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P£ Jl S 0 XS REPRESEN rSD. 


Soliniis, Daie of Ephefus. 

^geon, a Merchant of Syracnfe. 

• . , 1 /•T' 1 r * T T'wm Brothers, and Sons to 

Antipho us ,/ Ephefus*, / ^ 

Ant.pholus oj Syracufe, ^ 




Twin Brothers, and Altfndants on 
the two Antipholus’s. 


Dromio of Ephefus, 

Dromio of Syracufe 
Balthazar, a Merchant. 

Angelo, a Goldfmiih. • 

ut Merchant, Friend to Antipholus of Syracufe. 
Pinch, a School-nwfler, and a Conjurer. 


JEmllia, JVife to .^geon, an Albefs at Ephefus. 
Adriana, IVife to Antipholus of Ephefus. 
Luclana, her Sfer. 

Luce, her Servant. 

A Courtezan. 


jjiiiler, 'Officers, and other Attendunls. 

S C E N E, Ephefus. 

* In the cld copy, thcfe brothers arc occafionally ftylcd, Antipholus 
Emtes, nr Errotis ; and Antipholus Serr/ fiis\ meaning, perhaps — rr- 
rutu-vs, and furreptat. <Onc of thtfe twins ivaaJcrcd in fcarch of his 
brother, who had been ftr:id from Ainiilia by hihermen of Corinth. 
The following acroftic is the argument to the NIcnjc^Lmi of Plautus : 
pclph. Edit. p. 654- 

M.reeter Siculus, cm eraut gemini ftii, 

Ei, futreplo ultcro, mors oitigit. 

Nosssen furreftitii illi isi.ilt (jui Jorji! rji 
A-ous pciernus, facit Aienutbmum Sf.tcm. 

Et is gcrmuuusu, fofqttam aihUoit, ijuccritat 
Circum omnes eras, Poji Epida.sisiusst deveuit ; 

Hie fuerat autlus iltc fussssplitius, 1 

NTesteechsssum cive/n credunt ossincs auvenjsn .* 

Eumqus appellunt, meretrix, uxor, el focer. 

Is fe cogofj'cusst fratres pof,rcmo inosicem. 

The Irmfator, \V W. calls the brothers, Menmehmus So/iJes, and 
Meneicbmus the traveller. Whcnccfocver Shalfpeare adopted erraUeut 
and furreptus (which either he or his editors have mil-fpclt) thefc 
diftiniftions were foon dropt, and throughout the reft of the entries the 
tvsins arc ilylcd of S-jraeufe or Eplufus. Steevens. 


COMEDY ^QE^ERPvORS*. 




A C T I. S C"E N E I. 


A Hall in the Duke’x Palace. 

Enter Duke, 'TEceon, Jailer, OJtcers, and ather Attendants. 

ALge. Proceed, So’.iniis, to procure my fall. 

And, by tbe doom of death, end woes and all. 

Dale. Merchant of Syracufa, plead no more ( 

1 am not partial, to infringe our laws : 

‘ Shakfpeare certainly took the general plan of this comedy from a 
tranflation of the MenAhmi of Flautus, by W. W. i. e. (according to 
Wood) William Warner, in I.t95, whofe verfion of .the acrollical ar- 
gument already quoted, is as follows : 

“ Two twinne-borne founes a Sicill marchant had, 

“ Menechmus one, and SoGcles the other ; 

“ The fir't his father loft, a little lad ; 

“ The grandfire narade the latter like his brother : 

“ This (grown'e a man) long travcll tooke to feeke 
“ His brother, and to Epidamnnm came, 

“ Where th’ other dwelt inricht, and him fo like, 

“ That citizens there take him for the fame ; 

“ Father, wife, neighbours, each miftaking either, 

“ Much pleafant error, ere they merte togither.” 

Perhaps the laft of thefe lines fuggefted to Shakfpeare the title for his 
piece. — See this tranflation of the Menxtbmi, among Six M Ptaxs 
on •tehith Sbatfpeare founded, &c. publilhcd by S. Leacroft, Charing- 
Crofi. Steevcns. 

1 ftifpcA this and ail other plays where much rhime isufed, and efpe. 
cially in long hobbling verfes, to have been among Shakfpearc’s more 
early prodmSKons. Blackstone. 

Tiii.s comedy, I bcliere, was written in 1593. See An Attempt to 
efertjln tbe erdet of Sbtbf peace's Plays, Vol. I, MalonE. 
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4 COMEDYOFERRORS. 

'i'lie enmity and difcord, which of late 
•Sprung from the rancorous outrage of your Duke 

'I'o merchants, our well-dealing countrymen — ‘ 

Who, \vant!ng gilders to redeem their- lives, 
l iave lead’d his rigorous llatutes with their bloods— 

Excludes all pity irom our tlveat’uiiig locks. 

For, f;nce tlic mortal and inteilinc jars 
’Twixt thy feditious countrymen and us, 

It hath in lolemn I'ynods been decreed, 

Rotli by the Syracufans and ourfclves, 

'I’o -st-mit no trafTic to our adverfe towns : 

Nay, more,- 

if any, bom at Ephefus, be feen ' 

r\t any Syracufan marts and fairs, ^ ■ 

Again, If any, Syracufan born. 

Come to the bay of Eplufus, he dies. 

His goods coniil'catc to tlie Duke’s difpofe ; 

I ^nlefs a thoufand marks be levied. 

To quit the penalty, and to ranfoin him. 

Thy fubllanee, valued at the higheil late, 

Cannot amount unto a hundred marks ; 

Tl.erefore, by law 4hou art condemn’d to die. 

Yet this my comfort ; when your words are donc_ 

My woes end likewife with the evening tun. 

D:ihe. Well, Syracufan, fay, in brief, tjic caufe 
Why thou depavttdll from thy native home ; 

And for wiiatcaiu'e thou cam’ll to Ephtfus. 

yJsje. A hcavici- tail< could not have been Impos’d, 

Than I to fpeak my griefs unfpeakable : 

Yet that tlie world may wiincfs, that iny end , 

W'as wrought by nature, not by vile ollencc 
I'll utter wliatmy f-jrrow gives me leave. 

] n Syracufa was 1 born ; and wed 
Unto a woman, !;appy but forme, 

And by me too had nut our hap been bad. » 

With her I liv’d in jay ; our wealth i^'crcas’d, •_ 

lly profperous voyages 1 oltcn made 

- tf nature, no! iy r-tle Not by any criminal adl, biit by «j- j 

turjl'i!!fct'!itn,\\'\.\z\\ aronijned me to leek my foil at bpliefu?. Malone. j 

i AuJ b\ tut U'a , — J k to, wi-.ich is not found in the orij;iiial copy, * • 

was added by the editor ol tii-.' fecund folio, to coinpluo the metre. 1 

Malone. I 

To 
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To Epidamnum, till my faftor’s death ; 

And he, great care of goods at mndom left *, 

Drew me from kind embracements of my fpoufe : 

From whom my abfence ^vas not fix months old. 

Before herfelf (almoft at fainting, under 
The pleafing punifhment that women bear,) 

Had made provifion for her following me, 

And foon, and fafe, amved where I was. 

There had (he trot been long, but file became 
A joyful mother of two goodly fons ; 

And, which was ftrangc, the one fo like the other. 

As could not be dillinguilh’d but by names. 

That veiy hour, and in the felf-fame inn, 

A poor mean woman ^ was delivered 
Of fuch a burden, male twins, both alike : 

Thofe, for their parents Avere exceeding poor, 

I bought, and brought up to attend my fons. 

My wife, not meanly proud of two fuch boys. 

Made daily motions for our home return : 

Unwilling I agreed ; alas, too foon. 

We came aboard : 

A league from Epidamnum had we fail’d. 

Before the alwayr.-wind-obeying deep 
Gave any tragic in (lance of our harm : 

But longer did we not retain much hope : 

For what obfeured light the heavens did grant 
Did but convey unto our fearful minds 
A doubtful warrant of immediate death ; 

Which, though myfelf would gladly have embrac’d, < 

Yet the inceflant w'ecpings of my wife. 

Weeping before for what fhe faw muft come. 

And piteous plainings of the pretty babes. 

That mourn’d for fafhion, ignorant what to fear. 

Forc’d me to feck delays for them and me. 

And this it was — for other means was none. — 

* yliiJ he, ^reat cjre of goods at random left Surely WC Ihould read: 
And the great care of goods it random left 
Drew me, &c. 

The text, as exhibited in the old copy, can fcarcely be reconciled to 
grammar. Malone. 

S A poor moan rvoman — Poor is not in the original copy. It was 
ioierted for the fake of the metre by the editor of the fecond folio. 

' MALONk, 

The 
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The fiillors fought for fafetyby our boat, 

And left the (hip, then finking-ripe, to us : 

My wife, more careful for the latter-born, 

Had faften’d lum unto a fniall fpare mail. 

Such as fea-faring men provide for florms ; 

To him one of the other twins was bound, 

Whilll I had been like heedful of the other. 

The children thus difpos’d, my wife and I, 

Fixing our eyes on whom our care was fix’d, 
raflcii’d ourfelvesat either end the maft ; 

And floating flraight, obedient to the llream, 

Were carry’d towards Corinth, as we thought., • 

At length the fun, gazing upon the earth, 

Difpers’d thofe vapours that offended us ; 

And, by the benefit of his wifh’d light. 

The fcas wax’d calm, and we difeovered 
Two (hips from far making amain to us. 

Of Corinth that, of Epidaurus this : 

But ere they came, — 0, let me fay no more ! 

Gallier the fequtl by that w'cnt before. 

Duke. Nay, forward, old man, do not break off fo ;• 

For we may pity, though not pardon thee. 

O, had the gods done fo, I had not now 
Vi’oniilly term’d them mertilefs to us ! ‘ 

1 or, ere the fiilps could meet by twice five leagues, 

We were encounter’d by a mighty rock ; 

"Which being violently borne upon*. 

Our helpful (hip was fplitted in the midft, 
iSo that, in this unjuft divorce of us. 

Fortune had left to both of us alike 
^Vhat to delight in, what to forrow for. 

Her part, poor foul ! feeming as burdened 
With Icfi'er weight, but not with leffer woe, 

Was carried with more fpeed before the wind ; 

And in our fight they three were taken up 
By fifhermen of Corinth, as we thought. 

At length another (hip had feiz’d on us ; 

And, knowing whom it was their hap to fave. 

Gave helpful welcome ’ to their (liipwreck’d guefts ; 

— lorne upon,] The original copy reads — borne up. The addi- 
tional fyllublc was fuppUed by the editor of the fccond folio. Macone. 

■ Gjw helpful ■weUame — j Old Copy— ~bealtlful welcome, Correded 
by the editor of the fccond folio. — So, in K. Henry II'. P. i. 

“ And gave the tongue a bdpful welcome.” Malone. 

Aud 
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And would have reft the firtiersof their prey, 

Had not their bark been very flow of fail, 

And therefore homeward did they bend their courfe. — 

Thus have you heard me fever’d from my blifs ; 

That by misfortunes was my life prolong’d. 

To tell fad ftories of my own mifhaps. 

Duke. And, for the fake of them thou forroweft for, » 

Do me the favour to dilate at full 

What hath befall’n of them, and thee ®, till now. 

JEge. My youngeft.'boy,.and yet my eldelt care, ' 

At eighteen years became inquifitivc 
After his brother; and importun’d me, 

'J hat his attendant, (for his cafe was like 
Reft of his brother; but retain’d his name,) 

Might bear him company in the quell of him : 

Whom whilll 1 labour’d of a love to fee, * 

I hazarded the lofs of ^vhom I loir’d. 

Five fummers have: ! fpent infartheft Greece, 

Roaming clean through * the bounds of Alia, •• 

And, coalling homeward, came to Ephefus ; 

Hopelefsto find, yet loth to leave unfought. 

Or that, or any place that harbours men. 

But here mull end the llory of my life ; 

And happy were I in my timely death, - 
Gould all- my travels warrant me they live. 

Duke. Haplefs iEgeon, whom the fates have mark’d ' 

To bear the extremity of dire milhap ! 

Now, trull me, were it not againll our laws, 

Againll my crown, my oath, my dignity. 

Which princes, would they, may not difannul, ' 

My foal Ihould fue as advocate for thee. 

But, though thou art adjudged to the death, - 
And pafied fentence may not be recall’d. 

But to our honour’s great difparagement. 

Yet will I favour thee in what I can : 

Therefore, merchant. I’ll limit thee this day, < 

• — and thee, t'lW now.'] The firft copy erroncoufly -reads — and they. 
The corrediion was made in the fccond folio. Malone. 

9 — for h'u tafe zrai trie — J The original copy has— yS lus. The 
emendation was made by the editor of the feconil folio. Mai one. 

' — clean through — ) In the northern parts of England this word 
iaflill ufed inftcad of quite, fdly, perfelUy, completely. Steevens. 

B 4 To • 
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To fetk thy help * by beneficial help : 

Try all the friends thou haft in Ephefus ; 

Beg thou, or borrow, to make up the fum. 

And live ; if not then thou art doom’d to die 
Jailer, take him to thy cuftody. ^ 

Jail. I will, my Lord. 

Hopelcfs, and helplefs, doth jEgcon wend , 

But to procrattinate his lifelefs end. \_Excunt., 

SCENE IT. 

A f<uHic Place. 

Enter Antipholus and Dromio of Syracufe, and a. 
Merchant. 

Mer. Therefore, give out, j-ou are of Epidamnum, 

Left that your goods too foon be confifeate. 

This very day, a Syracufan merchant 
Is apprehended for arrival here ; 

>^nd, not being able to buy out; his h'fe. 

According to the ftatute of the town. 

Dies ere the weary fun fet in the weft. 

There is your money that I had to keep. 

Ant. S. Go bear it to the Centaur, where we hoft,. 

. And iuiy there, Dromio, till i come to dice. 

Within this hour it will be dinnertime : 

Till that. I’ll view the manners of the town, 

Perufc the traders, gaze upon the buildings, 

A nd then retnrn, and fleep .within mine inn ; 

For with long travel I am lUff and wean-. 

Get thee away. 

Dro. S. 'Many a man would take y'ou at your word. 

And go indeed, having fo good a mean. [^Exii. Dro. s. 

Ant. S. A trufty villain, Sir; that veiy oft. 

When I am dull with care and mclanclioly, 

I.ightens my humour with his merry jefts. 

What, will you walk with me about the town. 

And then go to my inn, and dine with me ? 

’ T'o /tfi thy help—] Mr Pope and fome other modern edkors 
read — To feek thy Uf<, &.c. Eut the jingle has much of Shakfjiearc’s 
manner. Malone. 

3 — jy not,] Old copy — no. Corretfted in the fecond folio, Malone, 

♦ — vitr.d,\ i. e. go. An obfolete word. ii rEEVjiNs. 

Mer, 
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Mer. I am invited, Sir, to certain merchants. 

Of whom I hope to make much benefit ; ^ 

1 crave your pardon. Soon, at five o’clock, 

Pleafe yon. I’ll meet with you upon the mart, 

And afterwards confort you till bfd-time* ; 

My prefent bufinefs calls me from you now. 

jint S. Farewell till then : I will go lofe myfelf. 

And wander up and down to view the city. 

Jlfer. Sir, I commend you to your own content. 

[_Exii Merchant. 

yfnt. S. He that commends me to mine own content. 
Commends me to the thing I cannot get. 

I to the world am like a drop of water. 

That in the ocean fecks another drop ; 

Who, falling there to find 'his fellow forth, 

Unfeen, inquifitive. Confounds himfelf : 

So I, to find a mother, and a brother, 

In quell of them, unhappy, lofe myfelf. 

Enter Dromio of Ephefus. 

Here comes the almanac of my true date. — 

V/hat now ? How chance, thou art return’d fo foon ? 

Dro. E. Return’d fo foon ! rather approach’d too late; 
The capon burns, the pig fails from the fpit ; 

The clock hath (Irucken twelve upon the bell. 

My miftrefs made it one upon my cheek ; 

She is fo hot, becaufe the meat is cold ; 

The meat is cold, becaufe you come not home ; 

You come not home, becaufe you have no ftomach; 

You have no (lomach, having broke your fall ; 

But vve, that know what ’tis to fall and pray. 

Are penitent for your default to-day. 

jint. Stop in your wind. Sir; tell me* this, I pray; 
Where have yon left the money that I gave you ? 

Dro. E. O, — fixpence, that I had o’Wcdnefday lafl. 

To pay the fadler for my miftrefs’ crupper;. — 

The fadler had it. Sir, I kept it not. 

Ant. S. I am not in a fportive humour now : 

5 And afterviaris confort you till bed-time e fhnuld read, I be* 
lieve, 

“ And afterwards confort w/tA you till bed-time.” 

So, In Romee and Juliet : 

^ Mercutio, thou etnfert'Ji wiib Romeo.” Malone. 

B j ‘ TeU 
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Tell me, and dally not, where is the money ? j 

We being flrangers here, how dar’ll thou truft 

So great a charge from thine own cuftody ? i 

Dro. E. I pray you, jeft, Sir, as you fit at dinner ; I 

I from my miftrefs come to you in poll ; 

If I return, I (hall be pod indeed* ; 

For (lie will fcore your fault upon my pate. 

Methinks, your maw, like mine, (liould be your clock 
And ftrike you home without a mcflTenger. 

y!nt. S. Come, Dromio, come, thefe jeds arc out of feafon ; •. 

Refcn’e them till a merrier hour than this 
Where is the gold I gave in chaige to thee ? 

Dro. E. To me. Sir ? why' you gave no gold to me. 
ylnt. S. Come on, Sir knave, have done your foolidinefs, 

And tell mC' how thou had difpos’d thy charge. 

Dro. E. My charge, was but to fetch you' from the mart: 

Home to your houfe, the Phoenix, Sir, to dinner ; 

My midrefs, and her fider, day for you. 

jint. S. Now', as I am a chridian, aiifwer me, < 

In what fafe place you have difpos’d my money ; . 

Or T fnall break that merry fconce ® of yours,. 

That dands on tricks when I am undifpos’d : 

\Vhere is the thoufand marks thou had’d of me ? 

Dro. E. I have feme marks of yours upon my pate> 

Some of my midrefs’ marks upon my dioulders. 

But not a thoufand marks betw'ecn you both. — 

If I fhould pay your worlhip thofe again, 

Perchance, you will not bear them patiently. 

yfnt. S. Thy midrefs’ marks! what midrefs, (lave, had thou ? ' 

* • ' — / JBjU le po£l hdtrd, . 

For fie tvill fiore your fault upon my pate. ] Perhaps, before 
writing v.as a general accomplinimcut, a kind of rough reckoning i 

concerning wares liTued out of a (hop wa» kept hy chalk or notches on a , I 

till it could be entered on the books of a trader. So Kitrly the I 

incrcha^jt niakisg his jealous enquiries concerning the familiarities , 

ufed to his wife, Cok anfwcrs “ if I faw any body to be kifs’d, un- 
Icfs they would have kifs’d the p'fi in the middle of the warehoufe ; 

&C.” bTEEVtNS. 

So, in Every Jf^emen in her Flumour^ 1 C09 ; 

" Ilofi. Out of my doors, knave, thou entcreft not my doors; 1 have 
TiO dali in my houfe; my f oft (hall not ht guarded witli a little fing- 
feng.” Malone. . 

7 — V”'"' clock,] The old copy reads — ^your cool. Mr, Pope made 
the change. Malone. 

* — that nurry fcoucc — ] Sconce Is head, Steevens, 

Dro. E, 
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Dro. E- Your vvorrtiip’s wife, tny miftrefsat the Pheenix ; 
She that doth faft, till you come home to dinner. 

And prays, that you will hie you home to dinner. 

Jint. S. What, wilt thou flout me thus unto my face, 

Being forbid J There, take you that, Sir knave. 

Dro. E. What mean you. Sir ? for God’s fake, hold 
your hands ; 

Nay, an you will not. Sir, I’ll take my heels. 

■ [.Fx/V Dromio, E. 

Ant. S. Upon my life, by fome device or other. 

The villain is o’er-raught * of all my money. 

They fav, this town is full of cozenage ' ; 

As, nimble jugglers, that deceive the eye, 
l')ark-working forcerers, that change the mind, 

Soul-k:liing witches, that deform the body * ; 

Difguifed cheaters, prating mountebanks. 

And many fuch like liberties of fin ^ : 

9 — o'er-rivvht — ] That is, JoiINEOV. 

* Thrv yav, this ioivn ij J'nU <tf loz^njge ;2 t his was the character 

the ancii'nts give of it. Hence ’^(ptoix was proverbial' 

a-.u»igll them. Thus Menander ules it, and ’fipseta in the 

fame fci.i'd. Warburton, 

* At, nimble jugglers, that deceive the eye, 

Dark-workingyircfrtrj, that chjtige tie mlnj, 

Soui-killihg ivitcbes, that deform the body Perhaps the epithets 
have been mifplaccd, and the lines ihould be read thus : 
Soul-kilbngyort'f/'crj, that change the mind. 

Dark-working witches, that deform the body ; 

This change feems to remove all difliculties.— By foul Hilling I under- 
ftand deftroying the rational facukies by fuch means as make men fancy 
thcmftlves bealis. Johnson." 

Witches or forcerers themfclves, as well as thofe who employed them, 
were fuppofed to forfeit their fouls by making ufe of a forbidden agency. 
In that fenfc, they may be faid to deftroy the fouls of others as well as 
their own I believe Dr. Johufon has done as much as was necelTary to 
remove all difncul.y from the paflage. 

The hint for this enumeration of cheats, &c. * Shakfpeare received 
from the old tranilatioii of the Meneecbmi, 15951 “ For this affure 

yourfclfe, this towne Epidamnum is a place of outrageous cxpcnces, ex- 
ceeding in all ryot and lafeivioulhefre ; and (I heare) as full of ribaulds, 
parafitet, drunkards, catr.hpolcs, cony-catchers, and fycopliants, as it 
can hold; then for curti-zans, &c.” Steevcns. 

3 — liberties offm:~\ Sir T. Hanmer reads, libertines , which, as the 
Mithor has been enumerating not aifls but perfons, feems right. 

JOUNSUB. 

If 
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I f it prove fo, I will be gone the fooner. 
I’ll to the Centaur, to go feek this flave ; 
I greatly fear my money is not fafe. 


A C T II. SCENE I. 


■' ji puLUc Place. 

Enter Adriana and Luciana. 

yldr. Neither my hulband, nor the (lave retuniM, 

That in fuch hallc I fent to feek his mafter ! 

Sure, Luciana, it is two o’clock. 

Luc. Perhaps, Tome merchant hath invited him. 

And from the mait he’s fomewhcre gone to dinner. 

Good filler, let us dine, and never fret : 

A man is mailer of his liberty : 

Time is their mailer ; and, when they fee time. 

They’ll go, or come : If fo, be patient, filler. 

Adr. Why fhould their liberty than ours be more ? 

Luc. Becaufe their bufinefs Hill lies ^ut o’ door. 

jddr. Look, when I ferve him fo, lie takes it ill*. 

Luc. O, know, he is the bridle of your will. 

Adr. There’s none, but all'cs, will be bridled fo, 

Luc. Why head-llrong liberty ia laHi’d with woe 
There’s nothing, fituate under heaven’s eye. 

But hath his bound, in earth, in fea, in Iky ; 

The bealls, the filhes, and the winged fowls. 

Are their males’ fubjecl, and at their controls : 

Men, more divine, the mailers of all thefe *, 

Lords of the wide world, and wild watry feas, 

Indued with intelledlual fenfe and fouls. 

Of more pre-eminence than filh and fowls, 

♦ ;//.] This word, which the rhlmc feems to countenance, war fur^ 

nilhed by the editor of th* fecondfoho. The lirll has — tbut. Malosc. 

S Adr. There's none, but ajfes. VisU be briMeJ fo, 

Luc. Why heesJ-Jlrong liitrty it lafh’d 7ui/i «iw.] The meaning of 
thi> paffape may be, that ihofc who refuie the br,dle muft bear the tajo, 
and that woe is the punilhment of hta.i-iirong bberty. SratvENs. 

♦ Men — the raaftcn, Uj’c.] I'he old copy has Mm — the mnjier. &c. 
and in the next line — Corredted by Six T, Hunmer. Maioke, 

Arc i 
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Are maRers to their females, and their lords: 

Then let your will attend on their accords. 

Adr. This fervitude makes you to keep unwed. 

Luc. Not this, but troubles of the mairiage-bed. 

ytdr. 13 ut, were you wedded, you would bearfome fway. 

Luc. Ere I learn love. I’ll pmftife to obey. 

Adr. How if your hufband itart fome other where ^ ? 

Luc. Till he come home ag'ain, I would forbear. 

Adr. Patience, unmov’d, no marvel though Ihe paufe ’’ ; 
They can be meek, that have no other caufe. 

A wretched foul, bruis’d with adverfity, 

We bid be quiet, when vve hear it cry ; 

But were we burden’d with like weight of pain, 

As much, or more, we fhould ourfeivts complain : 

So thou, that haft no unkind mate to grieve thee. 

With urging helplels patience * would’ll relieve me : 

But, if thou live to fee like nght bereft. 

This fool-begg’d ® patience in thee wiH be left. 

Luc. Well, I will marry one day, but to try 
Here comes your man, now is your IniibaBd nigh. 

L»/cr Dromio of Ephefus. 

Adr. Say, is your tardy mafter now at hand ? 

Dro. E. Nay, he is at two hands with me, and that my 
two ears can witnefs. 

Adr. Say, didll thou fpcak.wlth him ? Know’ll thou his 
mind ? 

Dro. E. Ay, ay, he told hismind upon mine ear : 
Eelhrew his hand, I fcarce could underftand it. 

Luc. Spake he fo doubtfully, thou couldft not feel his 
meaning ? 

® — Jlart fame otbtr where ?] I fufpe<ft that tuhtr< has here the power 
of a HQun. So, In Kt I. ear : 

“ Thou lofeft here, a better luhere to find.” 

The fenfe is, Hcav. if yaar bujhami *i'i rtj' in purfnit of fome other nuoman ? 
So again, p. 16 : “ — his eye doth homage eibernobere.” 

iignifies — in other ffaees. Steevens. ‘ 

paufe-,] To paufe is to reft, to be in quiet. Johnson. 

” With urging helplcfs patience — f Ry exhorriig me to patience, 
which a fords no blip. So in onr author’s f''enus and Adonis T 

“ As thofe poor birds that belplefs berries faw.” Malone. 

* — fool-br-yf d~] She feems fo mean, by fo<,t hedg'd palienee, that 
patience which is fo near to idiotical fimplicit-,-, that your next relation 
would take advantage from it to reprefent yen as a ftc,l, and beg the 
guardianlhip of your fortune. Johnson. 

* Dro. E, 
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Tiro. E. Nay, he ftruck fo plainly, I could too ■vvell feci ’ 
his blows ; and withal fo doubtfully, that I could fcarce un- 
dcrftand them 

Jldr, But fay, I pr’ythte, is he coming home? 

It fecms,,he hath great cara to plcafe his wife. , 

Dro, E. Why, miftrefsj fure my mafter is hom-mad. 

jddr, Horn-mad, thou villain ? . 

Dro. E. 1 mean not cuckold-mad ; but, fure, he’s Hark 
mad : 

When I dcfir’d him to coise home to dinner, 

I le allc’d me for a thoufaiid marks in gold ‘ : 

'T'ts dinner-time, quoth 1 My gr,Id, quoth he : 

Tour meal doth barn, quota I ; Aly gold, quoth he : 

{ViU you come home, quoth 1 * ? My gild, quoth he : • 

IFhere is the ilxoifind marls I gave thee, villain ? 

The pig, quoth 1, is burn'd ; My gold, quoth he : 

My mijlrejs. Sir, quoth I ; Hang up thy mijlrefs : - 
/ ktiova not thy mi/lrefs ; out on thy mijlrejs 1 

Euc. Quoth who ? 

Dro. E. Quoth my maflcr : 

1 knonv, quoth he, no houfe, no tvife, no mijlrefs ; — 

So that my errand, due unto my tongue, 

1 thank him, I bare home.upon my Ihoulders;- 
Eor, in conclufion, he did brat me there. 

Adr. Gc' back again, thou Have, and fetch him home." 

Dro. E. Go back again, and be new beaten home ? 

For God’s fake, fend foinc other mefTcnger,, 

Adr. Back, (lave, or 1 will break thy pate acrofs- 

Dro. E. And he will bids that crols witli other beating : 
Between you I fhall have a holy head. 

Adr. Hence, prating peafaU ; fetch thy nra.^ler home. 

Dro. E. Am I fo louad with you, as you with me 

* — tt‘at I enuht fcarce undcrfti'ud ti.-w.J i. e. tliat I could fcar*e f.md 
uhJcr them. This quibble, poor as it is, fetars to have been the fa- 
vourite of Shakfpeare. It has been already introduced in the Ttvo Cen- 
ttemen of Vero-ci • “ — my Half underfiands me.” Stfevens. 

* — a tbr.ufand r.mrh in jfc/i/.'] 'I'he old copy reads — a hondred marks. 
The correiitioii was made in the fecond folio. Mai.oke. 

* — wi/f you lotne home, ejuoti 1 .’’j 'I'he word borne, which the metre 
requires, but is not in the authentic copy of thij play, was fuggefted by_ 
Mr. Capell. Mai.one. 

^ Am 1 fj round orith you, ns you nuitb He plays upon the word 
which iigaifted fphericul applied to hiinfelf, tnH unrfiaineJ, or 
free in fpercb OT csHirm, fpoken of his raiftrefs. So the king, in llumlct, 
bills the queen be rcund with her fon. Johnson. 

TLatr 
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That like a foot-ball you do fpurn me thus ? 

You fpuin me hence, and h^ will fpurn me hither : 

If I laft in this fervice, you mull cafe me in leather *. 

' Luc. Fye, how impatience lowreth in your face ! 
y^cJr. His company muft do his minions grace, 

Whilft I at home ftarve for a merry look *. 

Hath homely age the alluring beauty took 
From my poor cheek ? then he hath walled it : 

Are my difcourfes dull ?■ barren my wit ? 

If voluble and (harp difcourfe be man’d, 

Unkindnefs blunts it, more than marble hard. 

Do their gay vellments his affedlions bait ? 

Tihat’s not my fault, he’s mailer of my Hate : 

^Vhat ruins are in me, that can be found 
liy him. not ruin’d ? then is he the ground 
Of my defeatures * My decayed fair ^ 

A funny look of his would foon repair : 

But, too unruly deer he breaks the pale^ , 

And 

♦ — ci^e me in 'ealher.'l Still alluding to a football, the bladder of which 
is always covered with leather. Steevens. 

mile I at home ftarve for a w.-rry looh.] So, in our poet’s 47th 
Sonnet : 

“ When that mine eye hfimifi’J/or a hoi.” Malone. 

S Of my defeatures :] By defeatures is here meant alteration of features. 
At the end of this play the fame word is ufed with fomewhat different 
fignification. St sevens. 

° — My decayed fair'\ Shakfpeare ufes the adjedive gilt, as a fubftan- 
tlve, for nuhat is gilt, and in this inftance fairine fairnefs. To Koo>.or, 
ii a fimilar expreffon. In the Midfummer KigU's Lreatn, the old 
quartos read i 

“ Demetrius loves your fair,” 

Again, in Sbakfpeare's 68/i Sonnet : 

“ Before thefe baftard figns of fair were born.” 

Aguin,in the 831/ Sonnet; 

” And therefore to youryi/;V no painting fet.” Steevens. 
Fair is frequently ufed fukjiant'.vely by the writers of Shakfpeare’s 
time. So Marfton, in one of his fatires : 

As the grecne meads, whofc native outward faire 
” Breathes fweet perfumes into the neighbour air.” Farmer, 
1 But, too unruly deer,] The ambiguity of dedr and dear is borrowed, 
poor as it is, by Waller, in his poem on a l.idy’s Girdle; 

“ This was my heaven’s extremeft fphere, 

“ The pale that held my lovely deer.” Johnson. 

Sl.akfpeare has played upon this word in the fame manner in his Venus 
oad Adonis ; 

“ Fond'.ing, 
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And feeds from home ; poor I am but his ftalc 

Aku. Self-harming jealoufy ! — fye, beat it hence. 
y/A". Unfeeling fools can with fudi wrongs t.ifpenfe. 

I know his eye doth homage otlurwhere ; , 

Or elfe, what lets it but he would be here ? 

Sifter, you know, he promis’d me a chain 

Would that alone, alone he would detain 

So he would keep fair qiiaiter with his bed ! ' 

1 fee, the jewel, beft enamelled, 

V/ill lofe his beauty ; and though gold ’bides ftill, 

That othe; s touch, yet often touching will 
Wear gpld: anti no man, that hath a name. 

But fahhood and corruption doth it fiiame '. 

Since 


“ Font’iing, f.iith Ibe, fince T have hemm’d thee here, 

“ Within the circuit of this ivery /ij/c, 

“ I’ll he thy park, and thuu fnalt he my uWr; 

“ Peed where thee wilt, on mountain or on dale.” 

The lines of Waller feem to have been immediately copied from thefe. 

Malonf. 

® — yo:r I am but hh *' StuU to catch thefe thieves;” in the 

‘Temfeji, uiidouhtcilly means a fraiatulKt bait. Here it feems to imply 
the fame as JlalLinu.borft, j^ritcnr;. I am, fays Adriana, hut his pri^ 
tended nvife, the mafk under which he covers his armours. So, in th% 

Misfertuaes of /.rlljiir, I cS’ : 

“ Was I then chofe and wedded for his Pniry 
“ To looke and gape for his rclirelcfs fayics 
“ Puft back and flittering fpreud to every w indc ?” 

Again, in the old tranflation of the M.n«chmi cl Plautus, Idpf, from 
whence Shakfpeare borrowed the expreuion : “ lie makes me a fait 

and a laughing-flock.” Steevens. 

Perhaps Jlale may have the fame meaning as the French word 
thaperon. Poor I am but the cover for bit inJiJelity. COLLINS. 

» Would that alone alcne be nvoutd detain,'] The firft copy reads : 

Would that alone a love. Sic, 

The eorrefiion was made in the fecond folio. Maloni. 

J fee, the jervel, bejl enamelled, 

H U lofe his beauty ; and though gold 'hides ftill, 

7hat others touch, yet often touching nviil , 

Wear gold : and no men, that hath a name. 

But fitjhood and corruption doth it Jkame^ This paffagt in the original 
copy is very corrupt. It reac'.f — 

— yet the gold 'bides ftill 
That others touch ; aW often touching will 

Where gold ; and no man, that hath a name , 

Sy falfliood, &e. 

The word though was fuggtfled by Mr Steevens; all the other 
emendations by Mr. Pope and Dr. Waiburton, Wear is ufed as a dif- t 

fy liable. 
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Since that my beauty cannot pleafe his eye, "1 

I’ll weep what’s left away, and weeping die. J- 

Luc. How many fond fools ferve mad jealoufy ! J 

\_Extunt. 

SCENE II. 

7 he fame. 

Enter Antipholus of Syracufe. 

Ant. S. The gold, I gave to Dromlo, is laid up 
Safe at the Centaur ; and the heedful Have 
Jb wander’d forth. In care to feek me out, 

Dy computation, and mine hod’s report. 

I' could not fpeak with Dromlo, fince at firfl 
I fent him from the mart : See, here he comes. 

Enter Dromio of Syracufe. 

How now. Sir ? Is your merry humour alter’d ? 

As you love ftrokes, fo jell witli me again. 

You know no Centaur ? you receiv’d no gold ? 

Your mittrefs fent to have me home to dinner ? 

My houfe was at the Pheenix ? Wail thou mad, 

That thus fo madly thou didil anfwer me ? 

Dro. S. What anfwer, Sir? when fpake I fuch a word? 
Ant, S. Even now, even here, not half an hour fincc. • - 
Dro, S. I did not fee you tlnce you font me hence. 

Home to the Centaur, wi‘h the gold you gave me. 

Ant. S. Villain,, thou didfl deny the gold’s receipt; 

And told’ll me of a millrefs, and a dinner ; 

For whkh, I hope, thou felt’il I was dlfpleas’d. 

Dro. S. I am glad to fee you In this merry vein : 

What means this jell ? I pray you, mailer, tell me. 

Ant. .S’. Yea, doll thou jeer, and flout me In the teeth I 
Think’ll thou, Ijed? Hold, take thou that, and that. 

\leating him. 

Dro. S. Hold, Sir, for -God’s fake : now your jell is 
earnell : 

fyllable. The commentator laft mentioned, not perceiving this, read* 
— and fi no man, &c. which has been followed, I think improperly, by 
the fuhfcqucnt ed.tors. 

The obfervation concerning gold, is found iii one of the early dra- 
matic pieces, Damon arJ Pythias, : 

“ " goU in time does n ear away, 

” And other precious things do fade : Fricndflilp does ne’er decay.” 

Malon n. 

Upon 
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Upon what bargain do you give it me ? 

ylnt. S. Btcaufe that I familiarly fometimes 
Do ufe you for my fool, and chat with you, 

Yogr fawcinefs will jcft, upon my love. 

And make a common of my ferious hours 
When the fun fhines, let foolilh gnats make fpoif, 

But keep in crannies, when he hides his beams. 

If you will jell with me, know my afpciS, * 

And faihion your demeanour to my looks, . , 

Or I will beat this method in your fconce. 

l)ro. S. Sconce, call you it ? fo you would leave bat*- 
tering, I had rather have it a head : an you ufe thefe * 

blows long, I mud get s fconce for my head, and in- 
feonce it too * ; or die I (hall feek my wit in my fhoul- 
ders. But, I pi-ay. Sir, why am I beaten ? 
j^nt. S. Doll thou not know ? 

Dro. S. Nothing, Sir ; but that 1 am beaten. 

^tU. S. Shall I tell you why ? 

Dro. S. Ay, Sir, and wlierefor'E'; for, they fay, "every why 
hath a wherefore. 

S, Wliy, full, — for flouting me ; and tlien, where* 
fore — For urging it the fecond lime to me. 

Dro. S. Was there ever any man thus beaten out of 
feafoii ? 

When, in the why, and the wherefore, is neither rliime 
nor rcafon ? — 

Well, Sir, I thank you. 

//«/. S, Thank me. Sir ? for what ? 

Dro, S. Marry, Sir, for this fomething that you gave me 
for nothing. 

yfnt. S. I’ll make you amends next^, to give you nothing- 
for fomething. But fay, Sir, is it dinner-time ? 

Dro. S. No, Sir; I think, the meat wants that I have. - 
y/n/. S, In good time, Sir, what’s that ? 

Dro. S. Balling. 

yfiit. S. \VclI, Sir, then ’twill be dry. 

Dro, S. If it be. Sir, pray you cat none of it. 
ylnt, S. Y our reafon ? 

^ And a eemmm nf my fer'ioui hturtl\ i. e. intruJe on them when 
you plcale. 'I'he allufion is to thofe trails of f;i ound dcilined to common 
vfe, which are thence cMai commons. Stelvins. 

3 fl«</ infconce it] Aylc/rce was a petty fortification. Steevens. 

* — wa 7,] Our author probably wrote — ncit li/nc. IAalosi. 

Dro. S. 
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Dro. S. Left it make you choleric and purchafe me 
another dry-bafting. 

jint. S. Well, Sir, learn to jeft in good time : There’s a 
time for all things. 

Dro. S. 1 durft have deny’d that, before you were fo 
choleric. 

ylr.t. S. By what rule. Sir? 

Dro. S.. Marry, Sir, by a rule as plain as the plain bald 
pate of father Time himfclf. 
yfnl. S. Let’s hear it. 

Dro. S> There’s no time for a man to recover his hair* 
that grows bald by natui-e. 

y!nl. S. May he not do it by fine and recovery ? 

Dro, S. Yes, to pay a fine for a peruke, and recover the 
loft hair of another man. 

y/n/. S. Why is Time fuch a niggard of hair, being, as it 
is, fo plentiful an excrement ? 

7)/'o. S. Becaufe it is a blefling that he beftows on bcafts : 
and what lie bath fcanted men in hair‘d, he hath given them 
in wit., • 

yint. S. Why, but there’s many a man hath more hair 
than wit. 

Dro, S, Not a man of thofe, but he hath the wit to lofe 
his hair ' 

yinl, S. Why, thou didft conclude hairy men plain dealers 
without wit. 

Dro, S. The plainer dealer, the fooner loft : Yet he lofcth 
it in a kind of jollity. 

yfnt, S, For what reafon ? 

Dro, S, For two; and found ones too. 

5.. Nay, not found, I pray you. 

S Lrji it mole you iholeric, &C.J So, in the Toming of the Sbrevt ; 

“ I tell thee Kate, ’twas burnt and Hry'd away, 

“ And I caprefsly am forbid to touch it, 

“ For it en;fender> cholcr, planteth anger, &c.” Steevens. 

® — jnii ovbat be bath f anted men in bair^ I'hc old copy reads— 
fcanted them, fl'hc emendation is Mr. Theobald’s — The fame error is 
found in the Indudlion to K, Henry IV. P. ii. edit. 1623 • 

“ Stuffing the tars of with fa Ife reports.” Malone. 

7 Hot a man of thofe, but be bath the ncit to lofe bis boir.^ 'I'hat is, 
n'luje that have more hair tb.rn nvit, arc cafily entrapped by loofc wo- 
men, and fulTcr- the corif(.<]uences M lewdnifs, one of which, in the 
firft appearance of the diltafc in Europe, was the lofsof hair. 

Johnson. 

Dro, St 


Digitized by Google 


zo 


COMEDY OF ERRORS. 


( 

( 

J}ro. S. Sure ones then. 

y^nt. S. Nay, not fure, in a thing falfing ®. 

Dro. S. Certain ones then. 

jint. S. Name them. 

Dro. S. The one, to fave the tnoney that he fpends in 
tiring ® ; the other, that at dinner they fhould not drop in Hie 
porridge. 

y^rU. S. You would all this time have proved, there is no 
time ‘ for all things. 

Dro. S. Marry, and did. Sir; namely, no time’ to re- ' . 

cover hair loft by nature. 

S. But your rcafon Was not fubftantial, why there is 
no time to recover. 

Dro. S Thus I mend it : Time himfelf is bald, and there- 
fore, to the world’s end, will have baki followers. 

ylut. S. I knew, ’twould be a bald cotKlui’ion : 

But foft! who wafts us yonder? 


' Enter Adriana end Lociana. 

Ay, ay, Antiphclus, look (Iraiige, and frown ; 

Some other nuTtfefs hath tliy fvvcct afpedls, 

I am not .' driar.a, nor thy wife. 

Tlie time was cnee, when thou ur.urg’d wnv.ld’il votv- 
That never words were mufic to tliine ear', 

That never objeft pleafing in thine eye, 

That never touch well-welcome to thy hand. 

That never meat fweet -favour’d in thy taftc, 

L'nlefs I fpake, or look’d, or touch’d, or carv’d to thee-. 

How comes it now, my hufband, oh, hovv’ comes it, 

• — This word is now ohfolctc. Spenfer and Chaucer 

often ufe the verb to falft. The author of the Rtvifal would read 
felling. Steevens. 

“ — that he fpendt in tiring ;] The old copy reads— in trying. The 
corredtion was made by Mr. Pope. Maeone. I 

‘ — there u no time. | The old copy reads — here is, &c. The editor I 

of the fecond foiio made the correo-ion. Malone. 1 

* — no time, &c.] The firft folio has — in no time, &C. ifn was rejetSed 
by the editor of the fecond folio. Perhaps the word Ihould rather have 
been corrected. The author thight have written — e'en no time, &c. 

Sec many iuilanccs of this corruption in a note on ytii’s tt'eil tbet Er.dt - 
Well, ACt i. fc. i. Malone. 

^ Ehat never nvorels 7vere mnjlc to ihine ear,2 Imitated by Pope in his ^ 

Epijlle frotn Snppho to Phjan ; 

“ My muftc then you could for ever hear, 

“ And all mj tvords were mujie toyovr ear." Malokk. 

That 
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That thou art then eftrangcd from thyfclf ? 

Thyfelf I call it, being ftrange to me, 

That, undividablc, incorporate, 

Am better than thy dear felPs better part. 

Ah, do not tear away thyfelf from me ; ‘ 

For know, my love, as cafy may’ll thou fall* 

A drop of water in the breaking gulph, 

And take unmirvgled thence that diopagain, 

Without addition, or diminilhing. 

As take from me thyfelf, and not me too. 

How dearly would it touch thee to the quick, 
jShould’ft thou but hear I were licentious? 

And that this body, confecrate to thee, 

By ruffian lull fliould be contaminate ? 

Would’ft thou not fpit at me, and fpurn at me, 

And hurl the name ofhulband in my face, 

And tear the (lain’d (kin off my harlot-brow. 

And from my falfe hand cut the wedding-ring, 

And break it with a deep-divorcing vow ? 

I know thou canll ; ^nd therefore, fee, thou do it. 

I am poffefs’d with an adulterate blot ; 

My blood is mingled with the crime of lufl ^ : 

For, if we two be one, and thou play falfe, 

I do digefi the poifon of thy flefh. 

Being llrumpctcd by thy contagion. 

Keep then fair league and truce with thy true bed ; 

I live dif-flain’d thou undiflionoured. 

y]nt. S. Plead you to me, fair dame ? I know you not ; 

In Ephefus I am but two hours old. 

As llrange unto yourtown, as to your talk ; 

Who, eveiy word by all my wit being fcann’d, 

Want wit in all one word to underftancL 

Li/e. Fye, brother ! how the world is chang’d with you : 
When were you wont to ufe my fifter thus ? 

She fent for you by Dromio home to dinner. 

^ — may'JI thou fall — j To fuU it liere a verb aftive. Stcevens. 
s — ivitb the criiac of lujl Dr. Warburton reads — with the — . 
So, again in this play ; “ A man may go over Ihoes in the grimt of it.” 

Malone. 

® Being flrumpeted — ] Shakfper.re is not Cngular in hit ufc of this 
vcib. So, in Heywood'j Inn Age, 1633.- 

“ By tills adultrei’s baxcly Jlrumpetcd*' Steevcns. 

7 dlT-i tainM.I i, t. unJlulneJ^ unJejiUd. Tiicobald, 
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jint. S. By Dromio ? 

Dro, S. By me ? 

By thee ; and this thou didft return from him— 
That he did buffet thee, and, in his blows 
Deny’d my houfeforhis, me for his wife. 

yfn/. S. Did you converfe, Sir, with this gentlewoman i 
What is tbecourfe and drift of your compadt ? 

Dro. S. I, Sir? I never faw her till this time, 
y/n/. S. Villain, thou lieft ; for even her very words 
Didft thou deliver to me on the mart. 

Dro. S. 1 never fpake with her in all my life. 
yfnt. S. How can fhe thus then call us by our names, 
Unlcfs it be by infpiration ? 

Jldr. How ill agrees it with your gravity. 

To counterfeit thus grofly with your flave. 

Abetting him to thwart me in my mood ? 

Be it my wrong you are from me exempt^®, 

^But wrong not that wrong with a more contempt. 

Come, 1 will faften on this fleeve of thine : 

Thou art an -elm, my hufband, I a vine ^ ; 

Whofe wcaknefs, marry’d to thy ftronger ftate 
Makes me with thy ftrength to communicate ; 

] f aught poffeCi thee from me, it is drofs, 

TTfurping ivy, briar, or idlemofs ■ ; 

Who, all for want of pruning, with intrufion 
Infect thy fap and live on thy confufion. 

y!jil. S. 'i’o me flic fpeaks ; fhe moves me for her theme: 
What, was I marry’d to her in my dream ? 

8 — J.OI/ ffrf CTr exempt,] Exempt, frpanitcd, parted. Tlie fenfe 
is, If 1 am doomed fjvffcr the itnooa of feparation, yet it fire not icitL corr- 
iempt me hvijo am aH ready injured. Jo u N s u N , 

V Ebon art an elm, my bfhand; J a vine\J 
i.cntn, qul, velut affitas 
Vitis implicat arborcs, 
impHcabitur in tuuni 
Complexum.” Catui. 57 . 

£0 Milton, Par. I.oft. B. V : ^ 

“ They led the vine 

“ To wed her dm, tibe ipous'il, about him twines 
“ Her marriageable arms.” Malone. 

’ — ftronger fate,] 1 he old copy \.3,i—Jlran^er. Corrcdled by Mr. 
Rowe. Malone. , 

* — idle me/};] i.'c. mofs that produces no fruit, but being unfLr>. 
tile is iifclcfs. So, in Othello; — “ aiitres vaft, and del'crts idle.” 

^TEEVESS, 

. • Or 
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Or deep I now, and think I hear all this ? 

What error drives our eyes and ears amifs ? 

Until I know this fure uncertainty. 

I’ll entertain the offer’d fallacy - 

l.uc. Dronoio, go. bid the fervants fpread for dinner. 

Dro. S. O, for my beads ! I crofs me for a finner. 

This is the fairy land }-t-0, fpight of fpights ! — 

We talk with goblins, owls ■*, and elvifli fprights * ; 

If we obey them not, this will enfue. 

They’ll fuck our breath, or pinch us black and blue. 

L,uc. Why prat’ft thou to thyfelf, and anfwer’ft net ? 
Dromio, thou drone thou fnail, thou flug, thou fot ! 

Dro. S. I am transformed, matter, am not I * ? 

3 the offer’d fa'lacy ] The old copy rcad-s — ^ the fretJ fallacy.” 
The emendation was fuggefted hy an anonymous correfpondent of Mr. 
Steevens. Mr. Pope reads, I think, with lefs probability, — the favour'd 
fallacy; which ha.s been followed by the fubrequent editors. AIalone. 

talk -with gol/lins, owls, — ] It was an old popular fuperftition, 
that the fcrietch owl fucked out the breath and blood of infants in the 
cradle. On this account, Ithe Italians called witches, who were fiip- 
pofed to be in like manner mifehievoufly bent againft children, firega 
from Jlrix, the Jtrictcb-o~.vU This .fupcrilition they derived from their 
Pagan anceftors. See Qvid. Fail. I.ib. vi. Warborton. 

trhajlly owls accompany elvijb gl'ojls in Sprnocri Shepherd’/ Calendar 
for June. £0, in Sberringbata’* Difeerptatio de Anglorum Gentis Ori- 
gine, p. 3.53. X.ares, .Lemures Stryges, L.aml:£, Manes (Gafta diiti) 
et finiiles monftrorum Greges, Elvarum Chorea dicebatur.” Much the 
fame is faid in Olaus Magnus de Genl.bus Septentrionaiibns , p. 1 1 2, 113. 

Toli.et. 

Owls arc alfo mentioned in Corntseoplx, or P.sfjuifs Idigbte.np, or ulniidote 
for the Hea.iaeb, 1623, p. 38 : 

•“ Dreading no dangers of the darlcfomc night, 

“ No hobgoblins, ghofts, nor water-fpright.” .SiErrcNS. 
Owls was changed by Mr. Theobald into oupls ; and how, it is ob- 
jedled, fliould .''hakfpeare know that friges or fcrietch-owls were confi- 
dcred by the Romans as witches? Tlic notes of Mr. Tolltrt and Mr. 
.Steevens, as well as the following palfuge in the London Prodigal, a 
comedy, 1603, afford the bell anfv.cr to this quellion : “ ’Soul, I think, 
I am fure crofs’d or witeb'd with an 070?.” Malone. 

! — elvilhy^Wfi// ;] The epithet elvifi is not in the firil folio, but 
the fecund has — elves Iprights. SrEEVcNS. 

All the emendations made in the fecond folio having been merely 
arbitrary, any other fuitable epithet of two fyllables may have been the 
poet’s word. Mr. Rowe firil introduced — eivi/h. Malone. 

® Dromio, thou drone,] The old copy reads — Dromio, thou Dromio, 
&c. The emendation was made by Mr. Theobald. Malone. 

* — am not 1 ?J Old copy — am / not. Corredled by Mr. Theobald.* 

Malonc. 

. * dint. S. 
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yfnt. S. I think, thou art, in mind, and fo am I. 

Dro. S. Nay, mailer, both in mind, and in my ihape. 
yfnt. S. Thou haft thine own form. 

Dro. S. No, I am an ape. 

Luc. If thou art chang’d to auglit, ’tis to an afs. 

Dro. S. ’Tis true ; ihe rides me, and I long for gra&. 

'Tis fo, 1 am an afs ; elfe it could never be. 

But I ftioiild know her as well as ihe knows me. 

Come, come, no longer will I be a fool,- 
To put the finger in the eye and weep, 

Whilft man, and mafterj laugh my woes to fcorn. — 

" Come, Sir, to dinner ; Dtoriio, keep the gate ; 

Huiband, I’ll dine above with you to-day. 

And ihrive you ’ of a thoufand idle pranks : 

Sirrah, if any aftc you for your mailer. 

Say, he dines forth, and let no creature enter. — 

Come, filler : — Dromio, play the porter well. 

yfnt. S. Am I in earth, in heaven, or in hell ? 

Sleeping or \wdking ? mad, or well-advis’d ? 

Known unto thefe, and to myfclf difguis’d ! 

I’ll fay as they fay, and perfever fo. 

And in this mill at all adventures go. 

Dro. S. Mailer, ihalf I be porter at the gate ? 

yldr. Ay, let none enter, left I break your pate. ' 

Luc. Come, come, Antipholus, we dine too late. 

. [_Dxeunl, 


ACT III. SCENE. I. 


'The fame. 

Enter Antipholus of Ephefus, Dromio of Ephefus, 
Angelo, and Balthazar. 

Jtnl. E. Good fignior Angelo, you mull excufe us all $ 
My wife is ihrewiih, when I keep not hours : 

Say, that I linger’d with you at your iliop, 

» 7 Jhrive you — ] That 16, I will coil you to (onfcjfion, and make 
you tell your tricks. Johnson. 

To 
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To fee the making of her carkanet 

And that to-morrow you will bring it home. 

But here’s a villain, that would face me down 
He met me on the mart ; and that I beat him, 

And charg’d him with a thoufand marks in gold ; 

And that I did deny my wife and houfe ; — 

Thou drunkard, tliou, what didll thou mean by tliis ? 

Dro. E. Say what you will, Sir, but I know what I know : 
That you beat me at the mart, I have your hand to (how : 

If the (kin were parchment, and the blows you gave were ink, 
Your own hand-writing would tell you what I tliink. 

Ant. E. I think, thou art an afs. 

Dro. E. Marry, fo it doth appear 
By the wTongs I fufiTer, and the blows I bear ’, 

I fhouldjcick, being kick’d; and, being at that pafs. 

You Wftuld keep from my heels, and beware of an afs. 

Ant. E. You arc (xid, Signior Balthazar: Pray God, our 
cheer 

May anfwer my good-will, and your good welcome here. 

Bill. I hold your dainties cheap. Sir, and your w'clcome 
dear. 

Ant. E. O, Signior Balthazar, either at (lerti or fi(h, 

A table-full of welcome makes fcarce one dainty di(h. 

Bill. Good meat, Sir, is commpn ; that every churl affords. 
Ant. E. And w'elcome more common ; for that’s nothing 
but words. 

B.il. Small cheer, and great w’elcome, makes a merry feaft. 
Anf. E. Ay, to a niggardly hod, and more fparing gueft ; 
But though my cates be mean, take them in good part; 
Better cheer may you have, but not with better heart. 

But foft ; my door is lock’d ; Go bid them let us in. 


® — carianetl] feems to have been a necklace, or rather chain, perhaps 
hanging down double from the neck. Johnson. 

“ ^arfujn, ornement d’or qu’on mit au col dcs damolfclles.” Le 
grand OiB. de Nicot. — A Cartanel feems to have been a necklace fet 
with ftones, or fining with pearls. Stcevens. 

® Alarnt.fo it doth appear 

By the •wronirs I fujj'er, tnd the Itovii I icar.] Mr. Theobald, inllead 
of doth, reads — don't. Malone. 

1 do not think this emendation neceirary. He firfl fays, that his 
nnrongs mid httrws prove him an 1 ^ ; hut immediately, with a correc- 
tion of his former fentiment, fuch as may be hourly obferved in cop- 
verfation, he obferves that, if he had been an a/s, he Ihould, when he 
was i/VieJ, have again. Johnson. 

VoL. IV. C ‘ Dro. E. 
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Dro. E. Maud, Bridget, Marian, Cicely, Gillian, Jen ! 
Ero. S. Mome ', malt-horfe, capon, coxcomb, 

idiot, patch * ! 

' Either get thee from the door, or fit down at the hatch : 

Doft thou conjure for wenches, that thou call’ll for fuch (lore, 
When one is one too many ? Go, get thee from the door. 

Ero. E. What patch is made our porter i My niafter Hays 
in the fireet. 

Ero. S. Let him walk from whence he came, left he catch 
cold oil’s feet. 

u^nt. E. Who talks within there ? ho, open the door 
Ero, S. Right, Sir, I’ll tell you when, an you’ll tell me 
wherefore. 

Ant, E. Wherefore? for my dinner; I have not din’d 
to-day. - 

Ero. S. Nor to-day here you mull not ; come again, 
when you may. 

Ant. E. "What art thou, that keep’ll me out from the 
houfe 1 owe ^ ? 

Ero. S. The porter for this time. Sir, and my name is 
•Dromio. 

Ero. E. O villain, thou hall llolen both mine office and 
my name ; 

The one ne’er got me credit, the other mickle blame. 

If thou hadft been Dromio to-day in my place. 

Thou would’ft have chang’d thy face for a name, or thy 
name for an afs. 

Euce. l_<zvhf)lnj What a coil is there ! Dromio, who are 
thofe at the gate ? 

Ero. E. Let my mailer in, I.uce. 

Euce. Faith no ; he comes too Lte ; 

And fo tell your mailer. 

Ero. E. O Lord, I mull laugh : — 

Have at you with a proverb. — Shall I fet in my Half? 

’ Mome,"] a dull ftupid blockhead, a ftoek, .a poft Tliis owes Its 
nriginal to the French word Mancn, wliich ligiiifics the gaming at 
dice in mafqucrade, the ciiftom ami rule of wliich is, that a Uriel 
filence is to be obferved ; wh.itcver I'um one'llakes, another covers, but 
not a word is to be fpoken ; from hence alfo conies our word mum ! for 
filence. Hawkins. 

a — patch .'I i. e. fool. Alluding to the partl-colour’d coats Worn by 
the licens’d fools or jefters of the age. .Steeveni. 

3 — /owefj i. c. I e««. Steevens. 

Euce, 
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Luce^ Have at you with another : that’s — \Vlien ? can 
^ you tell ? 

Dro. S. If tliy name be called Luce, Luce, thou ha.T; 
anfwer’d him well. 

/ ' yint. E. Do you hear, you minion ? you’ll let us in, I 
hope ^ ? 

Luce. I thought to have aflt’d yon. 

Dro. S. And you faid, no. 

Dro. E. So, come, help ; well flruck ; there was blow 
for blow. 

yfnt. E. Thou baggage, let me in. 

Luce. Can you tell for whofe fake ? 

Dro. E. Mailer, knock the door hard. 

Luce. Let him knock till it ake. 

yint.E. You’ll cry for this, minion, if I beat the door 
down. 

Luce. What needs all that, and a pair of flocks in the 
town i 

yIJr. [‘n’i/4'.’i] W’lw is that at the door, that keeps all 
this noife ? 

Dro. S. By my troth, your town is troubled with unruly 
boys. 

yint. E. Are you there, wife ? you might have come 
before. 

yidr. Your wife, Sir knave ! go get you from the door. 

Dro. E. If you went in pain, mailer, this knave would 
go fore. * 

ying. Here is neither cheer. Sir, nor welcome ; we would 
fain have either. 

Bui. Ill debating which w'as bell, we lhall part with 
neither 

Dro. E. They Hand at the door, mailer ; bid them wel- 
come hither. 

yint. E. There is fomcthing in the wind, that we cannot 
get in. 

— I hope ?] A line either preceding or following this, has, T be- 
lieve, been loft. Mr. Theobald and the fubfequent editors read .1 

iro-w ; but that word, and hope, were not likely to be confounded by 
cither the eye or the ear, Malone. 

S — ive Jhall part ivitb neither.^ In our old language, to pari fignified 
to have part. See Chaucer, Cant. Tales, ver. 9504 : 

“ That no wight with his bhlTe parten lhall.” 

The Trench ufe partir in the fame fenfe, Tvrwbjtt. 

C 2 • Dro. E. 
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Dro, E. You would fay fo mailer, if your garments 
were thin. 

Your cake here is warm within ; you Hand here in the cold : ' 
It would make a man mad as a buck, to be fo bought and 
fold 

jinl. E. Go, fetch me fomething. I’ll break ope the gate. 
Dro. S. Break any thing here, and I’ll break your 

knave’s pate. 

Dro. E. A man may break a word with you, Sir; and 
words are but wind ; 

Ay, and break it in your face,fo he break it not behind. 

Dro. S. It fcems, thou wanted breaking ; Out upon 
thee, hind ! 

Dro. E. Here’s too much, out upon thee ! I pray thee, 
let me in. 

Dro, S. Ay, when fowls have no feathers, and filh have 
no fin. 

E. Well, I’ll brcr.It in ; Go borrow me a crow. 

Dro. E. A crow without feather ; mader mean you fo ? 

For a lid) without a lin., there’s a fowl withoul a feather : 

If a crow help us in, -Sirrah, wc’Il pluck a crow together^. 

F. Go, get thee gone, fetch me an iron crow. 

BaL Have patience. Sir ; O, let it not be fo ; 

Herein you war againd your reputation. 

And draw within the compafs of fnfpc£l 
The unviclated honour of your wife. 

Once this® — Your long experience, of her wlfdom, 

Hir fober virtue, years, and niodedy. 

Plead on her part ^ fome caufe to you unknown : 

6 — tou^bt anJfoU , — ] Tliir. is a provL-rbial phrafc. “ To be foagi/ 
end fold iti 'i. company.” See Ray’s CoUedtion, p. lyt). edit. 1757. 

.Steevens. 

7 — nvell pluci a crow io^rtlcr ] We find the fiimc quibble on a like 
occafion in one of the comed:e.s of Rlaiitus. — The rbiidicn of dillindlion 
among the Greeks and Romans had ufua !y birds of different Irinds given 
them for their amiifement. 'i'l.is cullom Tynd.anis in the C.ij-:htn men- 
tions, and fays, that for his part he had tantum njulmm. U[mpa figidries 
both a and a w-7/tor^, or fome inflramcntof the fame hind, erri- 
ployed to dig ftones from the quarries. Si eevens. 

*, — Once tl't , — ] This cxprellion appears to me fo fingnlar, that I 
cannot help fiifpedting the paffage to be corrupt. Malone. 

Once this may mean. Once for all, let me recommend this Jo your 
eonfidcratlon. Ste evens. 

® TTour Unn experience of her nvijdnm—^ 

Pleed on her part — 'I'he old copy reads your, in both places. 
Corredled by Mr. Rowe. Malone. 

And 
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And doubt not, Sir, but fhc will well cxcufe 
Why at this time the doors are made ‘ againll you. 

Be rul’d by me ; depart in patience. 

And let us to the Tyger all to dinner : 

And, about evening come yourfelf alone. 

To know the rcafoii of this (Irange reftraint. 

If by ftrong hand you offer to break in,' 

Now in the flirring paffage of the day, 

A vulgar comment will be made of it ; 

And that fuppofed by the common rout * 

Againll your yet ungalled ellimation. 

That may with foul iiitrulion enter in. 

And dwell upon your grave when you are dead : 

For (lander lives upon fuccefllon ^ ; 

For ever hous’d, where it gets poffcffion;- 

y!nt. E. You have prevail’d ; I will depart in quiet, ' 
And, in defpight of mirth •*, mean to be meny. 

I know a wench of excellent difeourfe — 

Pretty and witty ; wild, and, yet too, gentle ; — 

There will we dine : this woman that I mean, 

My wife (but, I protefl, without defert,) 

Hath oftentinaes upbraided me withal ; 

To her will we to dinner. — Get you Lome, 

And fetch the chain; by this, I know, 'tis made : 

Bring it, I pray you, to the Porcupine ; 

For there’s the houfe ; that cliain will I bellow, 

(Be it for nothing but to fpigbt my wife,) 

Upon mine hoflefs there : good Sir, make hafle 
Since mine own doors refufe to entertain me, 

L’ll knock- clfewhere, to fee if they’ll difdain- me. 

I’ll meet you at that place, fome hour hence. 

ylnt. E. Do fo ; This jell fhall cod me fome expence. 

\_Exeunt, 

' — tht doors are made — ] To maie the door, is the cxprclfion ufed 
to this day in fome counties of England, inftead pf, to bar tie door. 

Steevens. 

* — fuppofed by the common root'] Suppofed is founded on fuppofition^ made 
by conjeifturc. Johnson. 

^ upon fucce!llon;l SueceJJlon is often ufed as a quadrifyllahle ■ by 
our author, and his contemporaries. So below, p. iS,falisfailion com- 
pofes half a verfe. 

♦ ednd, in defpight of mirth, — ] Though mirth hath witlidrawn her- 
felf from me, and fecirs determined to avoid me, yet in defpight of her, 
ar.d whether (he will or not, 1 am refolved to be merry. He.\th. 

C 5 SCENE 
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T"he fame. 

Enter LuciANA and Antipholus of Syracufe. 

Luc. Ar.d may it be, that )-ou have quite forgot 
A huihand’s office ? Shall, Antipholus, hate. 

Even in the fpring of love, thy lovc-fprings u)t ? 

Shall love, in building, grow fo ruinate * i 


5 And may it bt, iiat you have quite forgot 
An h founi r ofice a Sl>alt, Antipholus, bate 

Kvin in ihe fpring of lo-ve, thy h-ue-Jf rings rot f _ 

Sbatt tome in tuitJing gromu fo ruinate So, in OUr authors Il^th 

So&nct * a • • I •», *> 

And ruindUviy when it is htttU anew — . 

The word hate at tlie end o£ the fccond Une was fupplied by Mr. Theo- 
Lald- building, inflead of buildings, is alfo his correo^tion. Infupport of 
the former Jmeudaticii, a paffage in our author’s icth Sonnet may be 

Jiioduccd pnffcfa'd with murderous hate, 

“ That ’gaiiift thyfelf thou ftick’ft not to confpire, 

“ Scckinj; that beauteous roof to ruinate, 

» Wliicl^to repair fliould be thy chief dcfire.” 

Again, in the Rape of l.ucrece ; .... „ 

“ To ruinate proud buildings with thy hour*. rr.|. i A 

Stowe ufes the adjedtive ruinate in his Annales, p, K 9 J. “ The laft 

Year at the taking down of the o\d ruinate gate ” Mai.onk. 

The meaning is, Slall thy love-fprings rot, even in the fining of 
love and lliall thy love grow ruinous, even while ’tis but building up . 
Love-fprings are what our poet, in Romeo and fuhst, called the buds of 

^"'^I’he thime which Mr. Theobald would reflore, (lands thus in the 

old edition fhall Antipholus If therefore mftead of rmnale we 

fhould read ruinous, the paffage may remain as it was originally written ; 
and perhaps, indeed, throughout the play we fhm.ld read AnUph. us, a 
name^ which Shaklpeare might have found in P. Holland s tranllationof 
Pliny B. XXXV, and xxxvii. Antipbilus was a famous painter, and rival 

juflified by a paffage in the 7-wo Gentlemen of Verosea, 

Aav.fc. iv: fu.. 

“ Letl growing ruinous the buiming tall. 

Throughout the firfl folio, Antipholus occurs much more often than 
Ant. rh°iis, even where the rhime is not concerned; and were the rhimc 
defeolive here, fuch tranfgrtffions are accounted for m other places. 

KKVENts 

Antipholis occurs, I think, hut thrice in the original copy. I have 
therefore adhered to the other fpelling. M.stoNt. 

If 
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If you did wed my filler for her wealth, 

Then, for her wealth’s fake, ufe her with more kindnefs : 
Or, if you like elfewhere, do it by Health ; 

Muffle your falfe love with fome fliow of blindnefs : ^ 

I.et not my filler read it in your eye ; 

Be not thy tongue thy own fhame’s orator ; 

Look fweet, fpeak fair, become dilloyalty ; 

Apparel vice, like virtue’s harbinger : 

Bear a fair prefence, though your heart be tainted ; 

Teach fin the carriage of a holy faint ; 

Be fecret-falfe ; Wiiat need fhe be acquainted ? 

What fimple thief brags of his own attaint * ? 

’Tis double wrong, to truant with your bed, 

And let her read it in thy looks at board : 

Shame hatit a ballard fame, well managed ; 

111 deeds are doubled with an evil word. 

Alas, poor women ! make iis but beljeve 

Being compadl of credit that you love us ; 

Though others have the arm, fhew us the fleeve ; 

^ We in your motion turn, and you may move us. 

Then, genik; Lu-j^hcr, get you in again ; 

Comfort my lifter, cliear her, call her wife : 

’Tia holy fport, to be a little vain, 

W'^hen the fweet breath of flattery conquers flrife. 
jinl. S. Sweet millrcfs, (what your name is elfe, I 
know not. 

Nor by what wonder you do hit of mine,) 

Lefs, in your knowledge, and your grace, you fhow not, 
Than our earth’s wonder t more than earth divine. 

Teach me, dear creature, how to think and fpeak 
Lay open to my earthly -grofs conceit, 

Smother’d in errors, feeble, fliallow, weak. 

The folded meaning of your words’ deceit. 

Agalnfl my foul’s pure truth why labour you. 

To make it wander in an unknown field ? 

Are you a god ? would you create me new ? 

Transform me then, and to your power I’ll yield. 

® — Am oti-n attaint ?] The old copy has — attaine. The emendation is 
Mff Rowe’s. hiALoNs. 

7 — male us but believeCl The old copy reads — net believe. It was 
corrected by Me. Theobald. Mai.one. 

® Being compaH ef c; o//V,] Means, being made altogetber of credulity. 

Stecvens. 

— vuinj Is ligbt of tongue, not various, Johnson. 

Cbf But 
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But if that I am I, then well I know, 

Your weeping filler is no wife of mine, 

Nor to her bed no homage do 1 owe ; 

Far more, far more, to you do I decline. 

O, train me not, fwiet mermaid ', with thy note. 

To drown me in thy filler’s flood * of tears ; 

Sing, fyren, for thyfelf, and I will dote: 

Spread o’er the filver waves thy golden hairs. 

And as a bed I’ll take thee and there lie ; 

And, in that glorious fuppofition, thin’ic 
He gains by death, that hath fiich means to die : — 
i.et love, being ligl.t, be drowned if fhe fink ■* ! 

7.1/r. What are you mad, that you do reafon fo ? 

S‘ Not mad, but mated ’ ; how, I do not know. 

Jyuc. It is a fault that fpringeth from your eye. 
jint. S. For gazing on your beams, fair fun, being by^ 

Luz. Ga/.e where * y'ou fliould, and that will clear your 
fight. 

’ — mermaid,! is only another name for Steeven’S. 

» — !„ ii'y r.lier’s jIkoiI — J 't he oU copy reads— yi/^er. Corredlcd by 
tire editor of the fecoud fidro. ^Malone. 

s — a, a h:A I'll tah Bed, which the word lie fully fupports, 

WdS iiitrodticcd in the fecontl folio. . The old copy has — hud. Malone. 
>. r. Kdwurd’s lelpc-dls a millahc of one letter in the pallage, and 

v. i.i.id rvEti — rii take them. — Perhaps, liowevcr, both the ancient read- 
n p? i;ijy be rig’.t — as a b.,d I’ll tube thee, &C, i c. I l.kc an iufedt, 

w. ll take tl*y bulum for a rofe, or fomc other flower, and, 

“ pl.cuiix-like beneath thine eye , 

“ Ir volv’d in fiagraiicc, burn and die.” 

I( is common for Shakfpeare to fltift haflily from one image to anoth.cr. 

Mr. Edwards’s cor jee'luie- may, however, receive fupport from the fol- 
lowing palfage iuthc 'T-.uo Gentlemen of ycronj, .'Vdl i. Ic. 11 : 

“ my bofom as a Led 

“ Shall lodge thee.” Steevens. 

s Bet love, being ligll, be drozvnrd if flie fink .'] Lome mtans— the 
^tieen of lose. So, ill Antony and Clecfatra: . 

“ Now for the love of love, and her foft hours—.” 

Again, more appofitcly in our author’s I'cnut and Adonis ; 

“ Eovc is a fpirit, all compadl of fire. 

Not grofs to fink, but light, and vvill afpire. 

Venus is here fpeakiiig of hcrfclf. 

Again, li/VfBj ; 

“ 6«e’j /ow, flie loves, and yet fhe is not lov’d. ’ Malone. 

5 Not mad, bat mated,] i. c. confounded. — So, in Macbeth ; 

“ Aly mind Jhe has and amaz'd my figit." SteeveNS. 

® Gaze where — ] 'i'he old copy reads, mhen. SrEEVCNS. 

The tcirediou was made by Mr. Pone. M.vlom:. 

Attl. S, 
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jint. S. As good to wink, fweet love, as look on niglit. 
Luc. Why call you me love ? call my filter fo. 
ytni. S. Thy filler’s filler. ' 

Iaic* That’s my filler. 
ylnt. S. No ; 

It is thyfelf, mine own fclf’s better part ; 

Mine eye’s clear eye, my dear heart’s clearer heart ; ^ 

My food, my fortune, and my fweet hope’s aim, ^ 

My foie earth’s heaven, and my heaven’s claim 
Luc. All this my filler is, or elfc lliould be. 

Ant. S. Call thyfelf filler, fweet, for I aim thee ® : 

Thee will I love, and with thee lead my life ; 

Thou hall no hulband yet, nor I no wife : 

Give me thy hand. 

Luc. O, foil. Sir, hold you Hill ; 
nil fetch ray filter, to get her good-will. '^ExU Luc. 

Enter, from the houfe (f Aktipholus of Ephefus, Dromio ■ 
of Syracufe. 

Ant. S. Why', how now, Drornio ? where run’ll thou fo • 
faft ? 

Dro. S. Do you know me, Sir? am I Dromio f am 1 
' your man ? am I myfcif ? 

Ant. S, Thou art Dromio, thou art my man, thou art 
thyfelf. 

- Dro. S. I am an afs, I am a woman’s man, and befides 
niyfelf. 

Ant. S. What woman’s man ? and how befides thyfelf ? 
Dro. S. Marry', Sir, befides myfelf, I am due to a wo- 
man ; one that claims me, one that haunts me, one that will 
have me. 

Ant. S. What claim lays llie to thee? 

Dro. S. Marry, Sir, fiich a claim as you would lay to 
your horfe ? and Ihe would have me as a bealt : not that, I 

7 Myfitlt tJrtb'i htaven^ani my bca'j.-n's Wl'.en lie calls the girl 

his only heaven on the earth, he utters tile common cant of lovers. When 
he calls her hii heaven'] claim, 1 cannot undcrAand him. Perhaps he means 
that which he a!ks of heaven. Johnson, 

“ — fur I aim thee:] The oM copy reads — for I am thee. The 
emendation was fuggcAed by Mr. Steevens. Antipholua has juA told 
her, as the fame gentleman obftrvcs — that Aie was his fweet hope’s 
aim. Molone. 

C 5 being 
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bcinw a beaft, (be would have me ; but that* (he, being a very 
beaflly creature, lays claim to me. 

Ant. S. What is (he ? 

Dro. S. A very reverent body ; ay, fuch a one as a 
man may not fpeak of, without he fay, (ir-reverence : I have 
but lean luck in the match, and yet is (he a wondrous fat 
marriage. 

Ant. S. How doft thou mean, a fat marriage ? 

Dro. S. Marry, -Sir, (he’s the kitchcn-wench, and all 
greafe ; and I know not what ufe to put her to, but to make 
a lamp of her, and run from her by her own light. I war 
rant her rags, and the tallow in them, will burn a Poland 
winter: if (he lives till doomfday, (he’ll burn a week longer 
than the whole world. 

Ant. S. What complexion Is (he of? 

Dro. S. Swart, like my (hoe, but her face nothing like fo 
clean kept ; For why ? (lie fweats, a man may go over flioesin 
the grime of it. 

Ant. S. That’s a fault that water will mend. 

Dro. S. No, Sir, ’tis in giain; Noah’s flood could not 
do it. 

Ant. S. W’hat’s her name ? 

Dro. (?. Nell, Sir — but her name and three quarters'**, 
that is, an ell and three quarters, wifl not meafure her from 
hip to hip. 

Anf. 5'. Then (lie bears fome breadth ? 

Drs. S. No longer from head to foot, than from hip to 
hip : (he is fpherical, like a globe ; I could find out coun* 
tries in her. 

Ant. S. In what part of her body (lands Ireland ? 

Dro. S. Marry, Sir, in her buttocks ; 1 found it out by 
the bogs. 

Ant. S. Where Scotland ? 

^ ^rlly Sir ; hut tur narrte ihrte quartm^ 5rc.] The old copy has 
— her name « three quartirs, &c. The emendation was made by Dr. 
ThirlLy. ' This poor conundrum is borrowed by Mairir.ger, ia OU 
L ^ iu , 1653 : 

“ C(,oi. That N'cll wrs Hellen of Crcecc. 

“ Clnvr>, As long as (he tarried with her hufband (he was £//,«, b.ut 
af;er (lie came to Troy (he was -Vt / of Tro;’. 

“ Why did (he grow Ihorter when (he cara,e to Troy ? 

“ Clr-n». She grew longer, if you mark the (lory, when (he grew 
Id be ail r//, &c.” MAtONE. 

Dro. S. 
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Dra. S. I fo4n4 it by the barrenncCj j bard, In the palm 
of the hand. 

S. Where France? 

I)ro. S. In her forehead ; arm’d and reverted, making war 
againil her hair *. 

• y^ut. S. Where England ? > 

Dj-o. S. I look’d for the chalky cliCfs, but 1 could find no 
whitenefs in them : but I gnefs, it ilood in her chin, by the 
fait rheum that ran between ^Yaijce and it. 

yint. S, Where Spain ? 

Uro. S. Faith, I faw it not ; but I felt It, hot in her 
breath. 

jint, S. Where America, the Indies? 

* In her ftrehtai ; arm'd and reverted, malinet ’mar againjt her hair.J 
The old copy his — her btir. The prtfvnt reading was introduced by 
the editor of the fccond folio. Mr. Theobald prefers the old reading, 
fiippofmg the allufion to be to Henry IV. •• whofe claim, on the death 
ofhis father, in 1589, [and for feveral years afterwards] the States of 
France refilled, on account of his being a Proteftajit.” 

In !^Iacbetb, folio, bcire is printed for lair ; 

“ Whofe horrid image doth unfix my beire," 

Again, in Cymieliae, Inlio, 1623 : 

“ His meaneft garment is dearer 

“ In my refpciS, than all the beires above thee.” MatOKs. 

With this c.xpjicati6n Dr. Warbuftou concurs; and Sir Thomas Han- 
mcr thinks an equivocation was intended, though he retains bair in the 
text. Yet furcly they have all loll the I'tnfe in looking beyond it. Our 
author, in my opinion, only fports with an .tllurion, in which he takes 
too much delight, and means that his millrcls had the French difeafe. 
The ideas are rather too ofifenfive to he dilated. By a forehead armed, 
he means covered with incrulled eruptiolis : by reverted, he means ' 
having the hair turning backward. An equivocal word mull have 
fellies applicable to both the fulijedls to which it is applied. Both Jure~ 

' bead and Fra< e; might in feme fort make w?r againll their bair, but 
how did the_/brfire(/(/ make war againll its AnV Juii.NsoM. 

I think with Sir T, Hannicr, that an equivocation may have been 
intended. It is of little confequeiice which of the two words is pre- 
ferved in the text, if the author meant that two fenfes Ihould B<j 
couched under the fame term. — Dr. Joiuifcn’s objedllon, that “ an 
equivocal term mull have fenfes applicable to both the fubjciHs to which 
it is applied,” appears to me not fo well founded as, his ohfervations in 
general arc; for, though a corredl writer would olfcrve that rule, oTif 
author is very feldom fcrapulous. in tliis particular, tlie terms which he 
ufes in comparifons fcarcely ever anfwcring exadlly on both Cdes, How- 
ever, as hair affords the clcarell and molt obvious fenfe, 1 have placed 
it in the text. In King Henry K. qto. 1600, we have — 

“ This your beire of France h.idi blown tliis vice in me—” 
inllead of air, Malone. 

Dro. 5. 
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Dro. S. Of Si'r, upon her nofe, all o’er embellilh’d with 
rubies, carbuncles, fapphircs, declining their rich afpeft to the 
hot breath of Spain ; who fait whole armadoes of carracks to 
be ballaft * at her nofe. 

yfnt. S. "Where hood Belgia, the Netherlands ? 

Dro. S. O, Sir, I did not look fo low 'I’o conclude, 
this drudge, or diviner, laid claim to me ; call’d me 
Dromio ; fwore, I was alfured to her ’ ; told me what ' 
privy marks I had about me, as, the mark of my flioulder, 
the mole in my neck, the great wart on my left arm, tliat 
I amazed, ran from her as a witch : and, I think, if my 
breaft had not been made of faith ■•, and my heart of Heel, 
fhe had transform’d me to a cuvtail-dog, and made me tura 
i’ the wheel. 

y^nl. S. Go, hie thee prefcntly poll to the road ; 

And if the wind blow any way from fliore, 

I will not harbour in this town to-night. 

If any bark put forth, come to the mart. 

Where I will walk, till thou return to me. 

If every one know us, and we know none, 

’Tis time, 1 think, to trudge, pack, and be gone. 

Dro. S. As from a bear a man would run for life. 

So fly I from her that w'ould be my wife. 

yhit. S. There’s none but witches do inhabit here ; 

And thertfore ’tis high time that I were hence. 

She, that doth call me hulband, even my foul 
Doth for a wife abhor ; but her fair filler, 
rolfcfs’d with fuch a gentle fovereigii grace. 

Of fuch inchanting prcfcnce and dilcourfe. 

Hath almoll made me traitor to myfelf: 

But, left myfelf be guilty to felf-wrong 
I’ll Hop mine cars againfc the mermaid’s fong. 

En!er 

* — /c if hallaft] he. laH f..J. in IlamLt 
“ ‘ — to have tl.c enginetr 

“ Ihijl with his own petar.” i. e. hoiJleJ. SrrtVENS. 

' J — sjfured to her ;] i. e. afiianced to her. Steevens. 

^ — '/my hreajl hjd not been wade of faith, ItTf.] Alluding to the 
fuperftition of the common people, that nothing could refill a witch’s 
power of transforming men into animals, hut a great lliare of faith. 

Warburton. 

5 — to f.!f-wrong^ 1 hare met with other inftanccs of this hind of 
phrafcohigy. So, in '1 he Winter’s Tale ; 

« But - 
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Enter Angelo. 

y^ng. Mafter Antipholus ? \ . 

yint. S. Ay, that’s my name. 

, y^rig. I know it well, Sir ; Lo, here is the chain ; 

thought to have ta’en you at the Porcupine** : 

The chain unfinifli’d made me ftay thus long. 

ytiii. S. What is your will, that 1 fhall do with this ? 
y^ng. What pleafe yourfelf. Sir ; I have made it for you. 
j^nt. S. Made it for me, Sir ! 1 befpoke it not. 

■/ing. Not once, nor twice, but twenty times you have : 

Go home with it, and pleafe your wife withal ; 

And foon at fupper-time I’ll vifit you. 

And then receive my money for the chain. 

^nt. S. I pray you. Sir, receive the money now. 

For fear you ne’er fee chain, nor money, more. 

■e^rg. You are a merry man. Sir ; fare you well. [_Exi/, 
- Ant. S. What I Ihould think of this, I cannot tell: 

But this I think, there’s no man is fo vain. 

That would refufe fo fair an offer’d chain. 

1 fee, a man here needs not live by fliifts, 

W''hen in the llreetshe meets fuch golden gifts. 

I’ll to the mart, and there for Dronaio ftay ; 

If any fhip put out, then ftrait away. £E.\it. 


ACT IV. SCENE 1. 


"T/.'e fame. 

t 

Enter a Merchant, Angelo, and an Officer. 

3Ier. You know, fince pentecoft the fum is due. 

And ftnee I have not much importun’d you ; 

Nor now I had not, but that I am bound 

“ But as the unthought-on accident is 
“ To what we wildly do — ' 

Mr. Pope and the fubfequent editors read — ^felf-wronj. Malone. 

* — at the Poreupine ;] It is remarkable, that throughout the old 
editions of Shakfpeare’s plays, the ytojAPorfentine is ufed inllead of 
Porcul'ine. Perhaps it was fo pronounced at that time. I have fince 
obfrrvcd the fame fpelling in the plays of our ancient authors. Mr. 
Toilet finds it likewife in p. 66. of Afeham’s Works by Bcnnct,'and in ’ 
Btowe’s Clironicle in the years 1 1 ly, Il3y. STtivt.NS. 
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To Perfia, and want gilders^ for my voyage: 

Therefore make prefent fatisfatUon, 

Or I’ll attach you by this officer. 

■/Ing. Even jui\ the fum, tliat I do owe to you,, 

Is growing to ine * by Antipliolus : 

And, in the inllant that I met with you, • 

He had of me a chain ; at live o’clock, 

I ffiall receive the money for the fame : 

Pleafeth you walk with me down to his hpufe,. 

I will difeharge my bond, and thank you too. 

Enter Antipholus of Ephefus, and Dromio of Eplicfus. 

Off. That labour may you fave ; fee where he comes. 

E. While 1 go to the goidfmilh’s houfe^ go thou 
And buy a rope’s end ; that will I beftow 
Among my wife and her confederates 
For locking me out of my doors by day. — 

But foft, I fee the goldfmith : — get thee gone ; 

Buy thou a rope, and bring it home to me. 

Dro. E. I buy a thouland pound a year ! I buy a rope ! 

^Exit. Dromio. 

yint. E. A man Is well hoip up, that trulls to you : 

I promifed your prefence, and the chain ; 

But neither chain, nor goldfmith, came to me : 

Belike, you thought our love yi'ould lail too long. 

If it were chain’d together; and therefore came not. 

yftig. Saving your merry humour, here’s the note. 

Plow much your chain weighs to the utmoll carrat ; 

The finenefs of the gold, and chargefnl faffiion ; 

Which do^h amount to three odd ducats more 
Than I Hand debted to this gentleman : 

I pray you, fee him prefently difeharg’d. 

For he is bound to fea, and ftays but for it. 

yint. E. I am not furnifli’d with the prefent money ; 

Befules, I have fame biffinefs In the town ; 

Good Signior, take the llrangcr to my houfe, 

7 — gilders] K gilder Is a coin valued bom one Ihilling ?nd fix- ' 1 

pence, to tvvo fliillings. STfEvr.Ns. 

“ /i growing <0 — ] i. e. accruing to me. Steevins. 

9 — and her CQnfederatet^ The ohl COjiy has— /un'r conrederates. The 
eipendatiou was made h/ Mr. Rowe. 

And 

I 

I 
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And with you take the chain, and bid _my wife 
Difburfe the fum on th? receipt thereof ; 

Perchance, I will be there as foon as you. 

^ng. Then you will bring the chain to her yourfelf? 

Ant. E. No ; bear it with you, left I ’cQtne not time 
enough. 

Ang.- Well, Sir, I will; Have you the chain about you? 
Ant. E. An if I have not. Sir, I hope you have { 

Or elfe you may return without your money. 

Ang. Nay, come, I pray you, Sir, give me the chain ; 
Both wind and tide ftays for this gentleman, 

And I, to blame, have held him here too long. 

Ant. E. Good Lord, you ufe this dalliance, to excufe 
Your breach of promife to the Porcupine : 

I flrould have chid you for not bringing it. 

But, like a (brew, you firft begin to brawl. 

Mer. The hour Heals on ; I pray you, Sir, difpatch. 

Ang. You hear, how he importune? me ; the chain — 

Ant. E. Why, give it to my wife, and fetch your 
money. 

Ang. Come, come, you know, I gave it you even now ; 
Either fend the chain, or fend me by fome token. 

Ant. E. Fye, now you run this humour out of breath ? 
Come, where’s the chain ? I pray you, let me fee it. 

Aler. My ’oufmefs cannot brook this dalliance : 

Good Sir, fay, whe’r you’ll anfwcr me, or no ; 

If not. I’ll leave him to the officer. 

Ant. E. I anfwer you ! what Ihould I anfwer you ? 

Ang. The money, that you owe me for the chain. ‘ 

Ant.E. I owe you none, lid I receive the chain. 

Ang. You !;now, f^gave it you half an hour iince. 

Ant. E. You gave me none ; you wTong me much to 
fay fo. 

Ang. You wrong me more. Sir, in denying it ; 

Confider, how it Hands upon my credit. • ■ . 

Mer. Well, officer, arrell him at my £uit. 

OJf. I do -; 

And charge you in the duke’s name to obey me. 

Ang. This touches me in reputation : 

Either confent to pay this fum for me. 

Or I attach you by this officer. 

Ant. E. Confent to pay thee that I never had ! 

Arreft me, fooliffi fellow, if thou dar’ft. 

Aug. 
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Ang, Here is thy fee ; arreft him, officer ; — 

I would not fpare my brother in this cafe, 

If he fliould fcorn me fo'r.pparently. 

OJ". I do arreft you, Sir ; you hear the fuit. 

jint. E. I do obey thee, till I give thee bail : ' 

But, Sirrah, you lhall buy this fport as dear 
As all the metal in your (hop will anfwer. 

/Ing. Sir, Sir, I (hall have law in Ephefus,- 
To your notorious (liame, 1 doubt it not. 

Enter Dromio of Syracufe. 

Dro. S. ?.Iafter, there is a bark of EpiJamnum, 

That (lays but till her owner comes aboard. 

And then. Sir, (he bears away: our fraughtage. Sir, 

I have convey’d aboard ; and I have bought 
I'he oil, the balfammum, and aqua-vitte. 

The ftiip is in her trim ; the merry wind 
IMows fair from land : they (lay for nought at all. 

But for their owner, mafter, and yourfelf. 

jiht. E. How now, a madman ! Why, thou peeviftt (heep''j 
What (liip of Epidamnum (lays for me ? 

Dro. S. A (hip you fent me to, to hire waftage. 
u'lnt. E. Thou drunken (lave, 1 fent thee fora rope j 
And told thee to what piupofe, and what end. 

Dro. S. You fent me for a rope’s end as foon * ; 

You fent me to the bay. Sir, for a bark. 

y^«/. E. I will debate this matter at more leifurc. 

And teach your ears to lift me with m.ore heed. 

To Adriana, villain, hie thee llraight ; 

Give her this key, and tell her, in the de(k 
That’s cover’d o’er with Tuikifti tapeftry. 

There is a purfe of ducats ; let her fend it ; 

Tell her, I am arrefted in the ftreet. 

And that (liall bail me : hie thee, (lave, be gone. 

On, officer, to prifon till It come. 

[^E.\euni Merchiint, Angelo, Officer, and Ant. E. 


» — ihtu peevifll Peevijb is fHy. So, in CymlcUne: 

“ Defire my man’s abode where I did leave him ; 

“ He’s llrange and peevijl.” See a note on Adi i. fc. vii. 

Steevf.ns. 

* Vou fent me for a ropes tnJ as foot! .] Ropes is here a dllTyllable ; the 
S..1L0D genitive cafe. IcIalonl. 

Dro. S. 
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Dro. S. H’o Adriana !' tliat is where we din’d, 

Where Dowfabel ^ did claim me for her hulband ; 

She is too big, I hope for me to compafs. 

Thither I muft, although againft my will, 

For fcrvaiUs muft their mailers’ minds fulfil. [E.vi/. 

SCENE II. 

The fame. 

Enter Adriana and Luciana. 

ylJr, Ah, Luciana, did he tempt thee fo ? ^ 

Might’ll thou perceive aufterely in his eye 
That he did plead in earneft, yea or no ? 

Look’d he or red, or pale ; or fad, or merrily ? 

What obfervation mad’ll thou,in this cafe. 

Of his heart’s meteors ^ tilting in his face ? 

Luc. Firil he deny’d you had in him no right. 
yltlr. He meant, he did me none ; the more my fpight. 

Euc. Then fwore he, that he was a llrangcr here. 
ytdr. And tnte he fwore, though yet forfworn he were. 

Lac. Then pleaded I for you. 
aldr. And what faid he ? 

Luc. That love I begg’d for you he begg’j of me. 

3 Wl’ere Dowfalicl — ] This name occurs in one of Drayton’s ‘ 
FalloraU : 

“ He had, as antique (lories tell, 

“ A daughter cleaped DoirfabA, &c.” SrEKVtNs. 

* Of lis hmrl's mAcori tilting in Lii faief\ Alluding to thufe meteors 
in the iky, which have the appearance of lines of armies meeting in the 
Hiuck. To this appearance he compares civil wars in another place : 

“ IVhicb tile the meteors of a trouLLd heaven^ 

'y., “ All of one nature^ if one fu'fhsnce bred, 

** Did lately meet in the intejline Jhoei. ' . 1 

“ And furioux clofe of eivil butchery.” WaRBORTON. 

The allufion is more clearly explained by the following comparifon ia 
the fecoml book of Puradfe Lof : 

“ As when, to warn proud cities, war appears 
“ Wag’d in the troubled (ky, and armies rulh 
“ 'I'o baffle in the clouds, before each van ^ 

“ Prick forth the aery knights, and couch their fpears, 

“ 'I'ill thickeft legions clofe ; with feats of arms 
“ From cither end of heaven the welkin burns.” Steevens. 

The original copy reads — Oh, his heart’s meteors, &c. The corrcc- 
tiun was made in the lecond folio. Malone. 

Jdr. 
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yidr. With what pcrfuafion did he. tempt thy love ? 

Luc. With words, that in an honeft fuit might move. 

Firft, he did praife my beauty ; tlien, my fpeeclu 
yldr. Did’ft fpeak him fair ? 

Luc. Have patience, I befeech. 

ytdr. I cannot, nor 1 will not, hold me flill ; 

My tongue, though not my heart, (hall have his will. 

He is deformed, crooked, old, and fere *, 

Ill-fac’d, worfe-body’d, (hapelefs every where ; 

Vicious, ungentle, fooliih, blunt, unkind ; 

Stigmntical in making®, woife in mind. 

Luc. Who would be jealous then of fuch a one ? 

No evil loft is wail’d when it is gone. 

Adr. Ah ! but I think him better than I fay, 

And yet would herein others’ eyes were worfe : 

Far from her neft the lapwing cries away ^ : 

My heart prays for him, though my tongue do curfe. 

Enter Dromio of Syraciife. 

X)ro. S. Here, go ; the delk, the purfe I fweet now, 
make haile. 

Luc. How haft thou loft thy breath ? 

Dro. S. By running faft. 

ytdr. Where is thy matter, Dromio ? is he well ? 

Dro. S. No, he’s in Tartar limbo, worfe than hell j 
A devil in an everlafting garment ® hath him. 

One, whofe hard heart is button’d up with fteel 

\ 

S — fire,] that is, (fry, withered. Johnson. , 

® Siigaatkat in mnUng^ That is, marieJ or jligmntifitl by nature with 
deformity, as a token of his vicious difpofition. Johnson. 

r far from her nejl the lapwing, tfr.] This expreflion feems to be 
proverbial. 1 have met with it in many of the old comic writers. 

Greene, in his Second Part of Cmey-catchin^, 159*, • “ Bat again 

to our priggers, who, as before I faid— cry viith the lapwing faith.fl 
from her neji, and from their place of rcfidence where their moft abode 
is.” Nalh, fpcaking of Gabriel Harvey, fays — “ he withdraweth men, s 

lapieing like, from his neft, as much as might be." Steevens. ' 

® — an everlafting garment] Everlafing was in the time of Shakf* 
pcare as well as at profent, the name of a hind of durable fluff. The i 

quibble intended here, is likewife met with in B. and Pkteher's fVoman | 

Hater : - . I 

“ I’ll quit this tranfitory 

Trade, and get me an evei hjliag robe, 

“ Sear up my eonfeieuce, and tinnyrfyfj.//.” Stbevens. 

A fiend, 
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A Beml, a fairy, pitilclk and rough ^ ; 

A wolf, nay, worfe, a fellow all in buff ; 

A back-friend, a Ihoulder-clapper *, one that countermands 
The palTages of alleys, creeks, and narrow lands ; 

A hound that runs counter, and yet draws dry-foot well * ; 
One that, before the judgnvent, carries poor fouls to hell 
yfJr. Why, man, what Is the matter ? 

Dra. S. 1 do not know the matter ; he is ’reded on the 
cafe ■*. 

yfdr. What, is he aiTeded ? tell me, at whofe fult. 

Dro, S. I know not at whofe fuit he is arrellcd, well ; 
But he’s In ^ a full of buff, which ’relied him, tliat can I tell : 
Will you fend him, millrefs, redemption, tlic money in his 
dclk ? 

^c/r. Go fetch it, liller.-^This I wonder at, 

[/fx/V Luciaka. 


P — a fairy, pitiUfi a/iJ There were fairies like bub^oblins, 

pitilefs and roogh, and deferibed as mulcvok-nt and milchievous. 

JoilNSOV. 

So, Milton : “ Nogoblin, or fwartyb/Vy of the mine, 

“ Hath hurtful power o’er true virginity.” Malanc, 

‘ — 0 (houlder-clappcr,] 1* a bailiiT. St k avis*. 

* A biunj that rmu cou/ittr, anj ytt dravn dryfaat •well f] To run 
eeunttr Uto run back-ward, by millaUiiip; th? ceitrfe of tl.a aiiiiital puiw 
fned j to drato dry/oot Is, 1 believe, to piirfue by the track or prick of 
the foot-, io run counter mA draiu drj-foot -well are, therefore, incoiiCftent. 
The jell confifts in the ambiguity of the word counter, which means the 
■turonfr ^vay in tbe chafe, and a prifon in London. The officer that ar- 
refted him was a ferjeant of the counter. For the congruity of this jell 
with the feene of adlion, let our author anfwcr. Johnson. 

To draw dry-foci, is when the dog purAics the game by the feent of 
the foot ; for whuh the blood hound is famed. Grey. 

3 — /shell.] Hell was the cant tern for an obfeure dungeon in any 
of our prifons It is mentioned in the Counlcr-rot,a,pwn\, l6j8 : 

“ In Wood-llreet’s hole, or Poultry’s bell." 

There was likewife a place of this name under the Exchequer cham- 
ber, where the king’s debtors were confined till they had paid the utter- 
moll farthing. Sieevens. 

♦ — on tie cafe. \ An aiflion upon the cafe is a general aiftion given, 
for the redrefs of a wrong done any man without force, and ijot efpe- 
cially provided for by law. Grey. 

Drumio, I believe, is ilill quibbling. His mailer’s co/a was touched by 
the ffiouldir clapper. .See p. 46 : — •’ in a cafe of leather. See.” Malone. 

5 But he’s in — ] 'I'he old copy rc.iJs — Uut it in. The emendation U 
Mr. Rowe’s. Malone. 


That 
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That he unknown to me, fliould be in debt : — 

Tell me, was he arrefted on a band ^ ? 

Dro. S. Not on a band, but on a ftronger thing ; 

A chain, a chain ; do you not hear it ring ? 

What, the chain ? 

Dro. S. No, no, the bellj ’tis time, that I were gone. 

It was two ere I left him, and now the clock ftrikes one. 

/Jdr. The hours come back ! that did I never hear. 

Dro. S. O yes, if any hour meet a feijeant, ’a turns 
back for very fear. 

j^Jr. As if time were in debt ! how fondly doft thou 
reafon ? 

Dro. S. Time is very a bankrout, and owes more than he’s- 
w'orth, to feafon. 

Nay, he’s a thief too ; Have you not heard men fay, 

Tliat time comes dealing on by night and day ? 

If he be in debt ®, and theft, and a ferjeant in the way. 

Hath he not reafoiv to turn back an hour in a day ? 

Diiler I.uciANA. 

.ddr. Go, Dromio ; there’s the money, bear it ftraight f 
And bring thy mader home immediately.-— 

Come, fider ; I am prefs’d down with conceit} 

Conceit, my comfort, and my injury. ^Exeunt, •• 

® That ht — ] The original copy has— he. Tlie emendation was 
made by the editor of the fecond folio. Malone. 

? — was he arref.eil on a band ?j Thus the old copy, and I believe 
rightly, though the modern editors read bond. A bond, i. e. an obli- 
gatory writing to pay a fum of money, was anciently fpelt band. A band 
is likewife a neciclotli. On this circumftancc, I believe, the humour of 
the palTage turns. Steevens. 

See Miniheu’s Didt. 1617, in v, “ Band or Obligation,” In the fame 
column is found “ A Band or thong to tie wltlial.” Alfo, “ A Band 
for the neck,‘-bccaufe it ferves to bind about the neck.” Thcfe fulliciently 
explain the equivoque. 

Band is ufed in the fenfe which is couched under the words, “ a 
ftrouger thing,” in our author’s Venus and Adonis : 

“ Sometimes her arms infold him, like a band." Malone. 

^ If be in debt,] The old edition reads — If I be in debt. 

Steevens. 

For the emendation now made the prefent editor is anfvverahle. Mr. 
Rowe reads — If tinse. Sic. but I could not have been confounded by the 
car with lime, though it might with be. Malone. 

SCENE. 
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SCENE iir. 

The fame. 

Enter Antipholus of Syracufc. i 

^nt. S. There’s not a man I meet, but doth falutc rae 
As if I were their well acquainted friend ; 

And every one doth call me by my name, 

Some tender money to me, fome invite me ; 

Some other give me thanks for kindnelTes ; 

Some offer me commodities to buy ; 

Even now a tailor call’d me in his fliop. 

And fhow’d me filks that he had bought for me, 

And, therewithal, took meafure of my body. 

Sure, thefe are but imaginary wiles, 

And Lapland forcerers inhabit here. 

Enter Dromio of f^'racufe, 

Ero. S, Mafler, here’s the gold you fcnt me for : What, 
have you got the pidfure of old Adanr new apparell’d ^ i 

yinl. S. What g-old is this ? What Adam doll thou mean ? 

Dro, S. Not tliat Adam, that kept the paradife, but 
that Adam, that keeps the prifon : ' he that goes in the 
calf’s-lkin that was kill’d for the prodigal ; he that came be- 
hind you. Sir, like an evil angel, and bid you forfake your 
liberty. 

P JVhat, !)j^e yvj get f!:.‘ p'3sirc of olJ AJam nt-.v a/ifijiArit A 
fhort word or two nuift have flipt out lure, by fome accident, in copy- 
ing, or at prefs; otlierwife I have no concaption of the meaning of the 
palfage. ’I he cafe is this. Ifromio’s mailer had been arrcHed, and 
lent his fervant home for money to redeem him : he running hack with 
the money, meets the twin ntipholns, whom he miftakes for his 
maker, and feeing him clear of the okiccr before the money was come, 
i’.e cries, in a furprizc; ll'hal, bane you got rid of the piOure of otd 
A ’.am !i;vj apparel’.' d? For fo I have ventured to fupply, by conjcclure. 
But why is tl’.c officer <jH'd old Adam new apparcll’d ? The allufioii 
is to Adam in Ills katc of innocence going naked ; and immediately 
after the fall being cloath’d in a frock of Ikins. Thus he was new 
a)iparell’d : and in like manner, tlie ferjeants of the Counter w'ere for- 
merly clad in bulT, or calf’s flein, as the, author humoroufly a little low'er 
calls i*. Theobald. 

The explanation is very good, but the text does not require to be 
amended. Johnson. 

Thefe jeks on Adam’s drefs are common among our old writers. 

SrSEVENS. 

Ant. S. 
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yint. S. 1 underftand thee not. 

Dro. S. No ? why, ’tis a plain cafe ; he that went like 
a bafe-viol, in a cafe of leather; the man, Sir, that, when 
gentlemen are tired, gives them a fob, and ’refls them ; he. 
Sir, that takes pity on decayed men, and gives them fuits of 
durance ; he that fets up his reft: to do more exploits with 
his mace, than a morris pike 

y/n/. What ! thou mean’ll an officer ? 

Z)ro. S. Ay, Sir, the feijeant of the band ; he, that 
brings any man to anfwer it, that breaks his band ; one that 
thinks a man always going to bed, and fays, God give you 
good rejl ! 

Ant. S. Well, Sir, there reft in your foolerj-. Is there any 
fliip puts forth to-night ? may we be gone ? 

Dro. S. Why, Sir, I brought you word an hour fince, 
that the bark Expedition put forth to-night; and then were 
you hindered by the ferjeant, to tarry for the hoy. Delay : 
Here are the angels that you fent for, to deliver you. 

Ant. S. The fellow is difti-adl, and fo am 1 ; 

And here we wander in illuftons : 

Some blefitd power deliver us from hence i 

Diiter a Courtezan. 

Cour. Well met, well met, mailer Antipholus. 

1 fee. Sir, you have found the goldfmith now : ' 

Is that the chain, you promis’d me to-day ? 

Ant. S. Satan, avoid I I charge thee, tempt me not ! 

Dro. S. Mailer, is this miftrefs Satan i 

Ant. S. It is the devil. 

’ — tt.'cit f ts Up I is reft to /to snore exploits nrith Lis tsscrce tLit/i a 
ihorris-pike.J 'J he of a pile wus a common term, and fjyniikd, I 
Lclicve, the manner in which it was fixed to receive the riifn of the 
enemy. A n/orrls-pile was a pike ufed in a ts/orxis or a military- daivcc, 
and with which peat exploits were dot/e, that is, great feats of dexterity 
wcrellitwn. Jons son. » 

A morris file is mentioned Iiy the old writers as a formidable weapon. 

“ Mcrrefp'dcs (fays l.angley, in his tratdhition of Polydore Visgil i were 
vifed firft in the flege of Capua.” And in RristarS s Deliorr/trce of c/r- 
iaisi CLriJlitsi/s ftom lie Turks, “ The Englifh mariners laid about them 
with brown hills, halberts, and rxorris-piies.'' Farmer. 

Pohdere / 7 rj-;V does not mention morris-pHes at the Cegc of Cr.pva, ' 
though I.anglcy’s tranfiuion of him advances their antiquity fo high. 
Morris-pikes, or the pikes of the Moors, were excellent formt-rlv ; and 
fmec the Spanilh pikes have been equally famous. See Hartlib’s le- 
gacy, p. 48. Tollxt. 

Dro. S, 
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Dro. Nay, (he is worfe, (he’s ^he devil’s dam ; and 
here (he comes in the habit of a light wench : and there- 
of comes, that the wenches fay, God damn me, that’s as 
much as to fay, God mate me a light aiench. It is written, 
they appear to men like angels of light : light is an efFeft of 
fire, and fire will burn ; ergo, light w'enches will burn ; Come 
not near her. 

Cour. Your man and you are marvellous merry. Sir. Will 
you go with me ? We’ll mend our dinner here*. 

Dro. S. Mailer, if you do expeft fpoon-meat, or befpeak 
a long fpoon ’. 

j4nt, S. Why, Dromio ? 

Dro. S. Marry, he muft have a long fpoon, that mull eat 
•with the devil. 

Ant. S. Avoid then, fiend ! what tell’ft thou me o. 
fupping ? 

Thou art, as you are all, a forcerefs : 

I conjure thee to leave me, and be gone. 

Cour. Give me the ring of mine you had at dinner. 

Or, for my diamond, the chain you promis’d ; 

And I’ll be gone. Sir, and not trouble you. 

Dro. S. Some devils 
A(k but the parings of one’s nail, a rurti, 

A hair, a drop of blood, a pin, a nut, 

A cherry-ftone ; but (he, more covetous. 

Would have a chain. 

Mafter, be wife ; and if yon give it her. 

The devil will (liake her chain, and fright us with it. 

Cour. I pray you. Sir, my ring, or elfe the chain ; 

I hope you do not mean to cheat me fo. 

Ant. S. Avaunt, thou witch ? Come, Dromio, let us go. 

* fVcH mend our dinner here.] i. c. hy purchafmg fomething addi- 
tional in the adjoining market. Maloni,. 

• * — if you do exfrnii fpoon-mtai, or iicfpenk a lon^ fpoon.'] In the old 
copy yon is accidentally omitted. It was fnpplied by the editor of the 
lecond folio. 1 believe fonie other words were palfeU over by the com- 
pofitor — perhaps of this import : — “ if you do expedt fpoon-meat, 
either Pay aruay^ or 'befpeak a long fpoon.'* Or in the lenfe of before, 
which it figriified in old huiguage, is liardly admiflihle here, hi all the 
old writers, if I miltake not, when employed in this fenfe, it is joined 
with a perfonal pronoun, — “ or ere / went,” — “ or ereiefpoke; ’ &c. 
or with an article ; as in the inflance quoted by Mr. Steeveus: 

“ He lhall be murder’d or the guefts come in.” 

I do not recoiled! to have ever met with it ufed as an adverb, fdr ir- 
forebend . — The proverb mentioned afterwards by Dromio, is again al- 
luded to in AI alonc. 

Dro. ^ 
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Dro. S. Fly pride, fays the peacock : Miftrefs, that you 
know, \_Exeunt. Ant. and Dko. 

Cour. Now, out of doubt, Antipholus is raad, 

Elfe would he never fo demean himfelf : ■ . 

A ring he hath of mine worth forty ducats. 

And for the fame he promis’d me a chain ; 

Both one, and other, he denies me now. 

The reafon that I gather he is mad, 

(Befidcs this prefent inftance of his rage,) 

Is a mad tale, he told to-day at dinner, 

Of his own doors being (hut againll his entrance. 

Belike, his wife, acquainted with his fits. 

On purpofe (hut the doors againft his way. 

My way is now, to hie home to his houfe, 

And tell his wife, that, being lunatic, 

He riifii’d into my houfe, and took perforce 
My ring away : This courfe I fittell choofe ; 

For forty ducats is too much to lofe. \_Exit. 

SCENE II. 

The fame. 

\ 

Enter Antipholus of Ephefus, Officer. 

Ant. E. Fear me not, man, I will not break away ; 

I’ll give thee, ere I leave tliee, fo much money. 

To warrant thee, as I am ’refied for. 

My wife is,in a way ward mood to-day ; <• 

And will not lightly trufl the meffenger, 

1’hat I (hould be attach’d in Ephefiis : » 

I tdl )'ou, ’twill found hardily in her ears. — 

V 

Enter Df.omio of Ephefus, with a rope’s-end. 

Here comes my man ; I think he brings the money. 

How now. Sir? have you that I fent you for? 

Dro. E. Here’s that, I warrant you, will pay them all*. 
Ant. E. But where’s the money ? 

Dro. E. Why, Sir, I gave the money for the rope! 

Ant. E. Five hundred ducats, villaiy, for a rope ? 

Dro. E. I’ll ferve you. Sir, five hundred at the rate. 

Ant. E. To what end did I bid thee hie thee home ? 

• — wiW jay b. n alt.'] S.c TenirefV, Vol. I. M.vloni. 

Dor. E. 
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Dro. E. To a rope’s end, Sir ; and to that end am I re- 
turn’d. 

Ant. E. And to that end, Sir, I will welcome you. 

\bcatmg him. 

Off. Good Sir, be patient. 

Dro. E. Nay, ’tis for me to be patient ; I am in ad- 
verfity. 

Off. Good now, hold thy tongue. 

Dro. E. Nay, rather perfuade him to hold his hands. 

Ant. E. Thou whorefon, fenfclefs villain ! 

Dro. E. I would I were fenfelefs, Sir, that I might not ’ 
feel your blows. 

Ant. E. Thou art fenfible In nothing but blows, and fo 
is an afs. 

Dro. E. I am an afs, indeed ; you may prove It by my 
long ears. I have ferv’d him from the hour of my na- 
tivity to this indant, and have nothing at his hands for 
my fervice, but blows : when I am cold, he heats me with 
beating ; when I am warm, he cools me with beating : 1 
am wak’d with it, when I fieep ; rais’d with It, when I 
fit ; driven out of doors w'lth it, when I go from home ; 
welcomed home with it, when I return : nay, I bear it on 
my (boulders, as a beggar wont her brat; and, I think, - 
when he hath lamed me, I (hall beg with it from door to 
door. 

Enter Adiiana, Luciana, and the Courtezan, with 
Pinch', and Others. 

Ant. E. Come, go along ; my wife is coming yonder. 

Dro. E. Mlllrefs, rejytc: finem, rtfpe£t your cod'*; or 
ratlicr the prophecy, like die parrot, Levjare the rope’s end. 

Ant. E. 

S — Pinchd The diredion In the old copy is, — “ and a pheil-maPer 
called Pinch.” In many country villages the pedagogue is ftill a re- 
puted conjurer. So, in Bon Jonfon’s StafU of X.tus : “ I would have 
ne’er a fr'-ool-r ijlrr in England, 1 mean a tunning muit a: a 

fchoul-nrallci ; that is, a &c.” Steevens. ^ 

< Irljlrefs. ref, 'ice tinein, re/f fl your end i or rather the prnliheey, lihe 
the parrot, Benwii eth; rope's end \ Thi fe v/ordt feem to aliuOe to a 
famous pamphlet of that time, wrote by Buth.anan ag.iinft the lord of 
Liddington , s. hidi cmls with thefc words, Rrfpice Jiucm, refpke funem. 
But to what purpofe, uiilefs our author would (hew that he could quib- 
ble as well ill Englifh, as the other in I.atin, I confefs I know not. 
Aiior prophefyiKg hte the parrot, this alludes to people’s tcach'mg that 

VoL. IV, D ' bird 
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yint. E. Wilt thou ftill talk i \heatf him. 

Cour. How fay you now ? is not your hufband mad ? 

Adr. His incivility confirms no lefs. — 

Good Doftor Pinch, you are a conjurer ; .. 

Eftablifli him_ in his true fcnfe again. 

And I will pleafe you what you will demand. 

Lmc. Alas, how fiery and how (harp he looks ? 

Cour. Mark, how he trembles in his ecftacy ! ^ 

Pinch. Give me your hand, and let me feel your puUe, 

Ant. E. There is my hand, and let it feel your ear. 

Pinch. 1 charge thee, Satan, hous’d within this man. 

To yield pofleflion to my holy prayers,- 

And to thy ftate of darknefs hie thee ftraight ; ~ 

1 conjure thee by all the faints in heaven. 

Ant. E. Peace, doting wizard, peace ; I am not mad. 

Adr. O, that thou were not, poor diilrefied foul ! 

Ant. E. You minion, you, are thefe )our cullomers* ? 
Did this companion with the faffron face 
Revel and feaft it at my houfe to day, 

Whilft upon me the guilty doors were (hut. 

And I deny’d to enter in my houfe ? 

Adr. O, hufband, God doth know yon din’d at home. 
Where ’would you had remain’d until this time. 

Free from thefe danders and this open fliame ! 

Ant. E, I din’d at home ^ ! Thou villain, what fay’d 
thou ? 

Dro. E. Sir, footh to fay, you did not dine at home. 

'' Ant. E. Were not my doors lock’d up, and' I flint out? 

Dro E. Perdy, your doors were lock’d, and you (hut out. 

Ant. E. And did not (he herfelf revile me th.ere ? 

Dro. E. Sans fable, (he herfelf revil’d you tliere. 

Ant. E. Did not her kitchen-maid rail, taunt, and fcorn 
me ? 

bird unlucky word?; with which, when any paCTcnper was offended, it 
was the ftandiiig jo'te of the wife owner to fey, 'Take h'eet. Srr, my parrot 
prophe/ies. I'o this, Butler hints, where, fpeuking of Ralpho’s (kill in 
sugury, he fays : •« 

“ Could tell what fuhtlji parrots mean, - ■ 

“ ’Tbatjpeak, and think lontrary clean ; 

** ft^hat inemher 'tis of whom the\ talk, 

•- Wken they cry and v/M-.y.'. iL-ve.ved'f.." Wars. 

* your cuftomers ?] A cujlomer is uf d in Otr-.llo fui- a comm n wo- 

man. Here it feems to fignify one wlm vifits fuch worn- ii. hi.ALOvR. 

♦ I din'd at home /] / is not found in the old copy. It w as i-.ft rtco by 
Ms. Theobald. M a to « e. 

Dro. E. 
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Dro. E, Certes*, (he did ; the kitchen-veftal * fcom’d yo«. 

Ant. E, And did not 1 in tage depart from thence i 

Dro. E. In verity* you did ; — my bones bear witnefs* 
That fince have felt the vigour of his rage. 

A Jr. Is’t good to footh him in thefc contraries? 

Pinch. It is no fhame ; the fellow liuds his vein, 

And, yielding to him, humours well his frenzy. 

Ant. E. Thou haft fuborn’d the goldfmith toarreftme. 

AJr. Alas, I fent you money to redeem you, 

By Dromio here, who came in hafte for it. 

Dro. E. Money by me ? heart and good-will you might, 
But, furely, Mafter, not a rag of money. 

Ant. E. Went’ft not thou to her for a purfe of ducats ? 

AJr. He came to me, and I deliver’d it. 

Luc. And I am witnefs with her, that ftie did. 

Dro- E God and the rope-maker, bear me witnefs. 

That I was fent for nothing but a rope ! 

Pinch. Miftrefs, both man and mafter is pofTefs’d ; 

I know it by their pale and deadly looks : 

They muftbe bound, and laid in fome dark room. 

Ant. E. Say, wherefore didft thou lock me foitli to-day. 
And why doft thou deny the bag of gold ? 

AJr. I did not, gentle hulband, lock thee forth. 

Dro. E. And, gentle mafter, I receiv’d no gold ; 

But I confefs. Sir, that we were lock’d out. 

AJr. DiflenaljHng villain, thou fpcak’ft filfe.,in both. 

Ant. E, Difteinbling harlot, thou art falfc in all ; 

And art confederate with a damned pack. 

To make a loathfome abject fcorn of me: 

But with theft nails I’ll pluck out thefe falfc eyes. 

That would behold in me this (hameful fport. 

[Pinch anJhU AJfiflants llnj A N T, anJ DtOMiO. 

AJr. O, bind him, bind him, let him not come near me. 

Pinch. More company : — the fiend is ftrong within hint. 

Luc. Ah me, poor man, how pale and wan he looks! 

.Ant. E. What, will you murder me? Thou Jailor, thw, 

I am thy prifoner; wilt thou fuifer them 
To make a refeue ? 

OJf. Mailers, let him go : ' 

He is my prifoner, and you lhall not have him. 

S i. e. eeriniiily, SrsEVEKS. 

‘ — Her charge being like that of the velial virgin*, 
to keep the lire burning. Joansov. ^ 

D 2 Pheh. 
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Pinch. Go, bind this man, for he is frantic too. 

What wilt thou do, thou peevilh officer ^ ? 

Haft thou delight to fee a wretched man 
Do outrage and difpleafure to himfelf i 
Off. He is my prifoner ; if I let him go. 

The debt he owes, will be requir’d of me. 

Adr. I will difcharge thee, ere I go from thee : 

Bear me forthwith unto his creditor, 

And, knowing how the debt grows, I will pay it. 

Good Maftei Dodlor, fee him fafe convey’d 
Home to my houfe. — O moft unhappy day ! 

Ant. E O moft unhappy ftrumpet ® ! 

Dro. E. Mafter, I am here enter’d in bond for you. 

Ant. E. Out on thee, villain ! wherefore doft thou mad 
me ? 

Dro. E. Will you be bound for nothing ? be mad, 

Good Mafter; cry, the devil. — 

Euc. God help, poor louls, how idly do they talk ! 

Adr. Go bear him hence. — Sifter, go you with me. — 

[^Exeunt Pinch and Affiflants nuith Ant. and Dro. 
Say now, whofe fuit is he arrefted at ? 

Off. One Angelo, a goldfmith : Do you know him ? 

Adr. I know the man : What is the fum he owes ? 

Off. Two hundred ducats. 

Adr. Say, how grows it due ? 

Off.' Due for a chain, your hulband had of.him. 

Adr. He did befpeak a chain for me, but had it not. 

Cour. When as your hulband, all in rage, to-day 
Came to my houfe, and took away my ring, 

(The ring 1 faw upon his finger now,) 

Straight after did I meet him with a chain. 

Adr. It may be fo, but I did never fee it 

Come jailer, bring me where the goldfmith is, 

I long to know the truth hereof at large. 

£n/rr Antipholus ^Syracufe with his rapier drawn, and 
Dro M 10 of Syracufe. 

Luc. God, for thy mercy ! they are loofe again. 

Adr. And come with naked fwords ; let’s c^ more help, 

7 — iiou peevilh officer f] This is the fecond time that in the courfe 
of this , peruijh has been ufed for fotlijb. STeevens. 

* — unhappy /] Unhappy is here ufed in one of the fenfes 
of unlutly\ i. C. mi/cbitviiui. St E evens. 

To 
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To have them bound again. 

0J['. Away, they’ll kill us. 

\_Exeunt OJicer, Adr. and Lvc. 
j^nt. S. I fee, thefe witches are afraid of fwords. 

Dro. S. She, that would be your wife, now ran from you. 
^nt. S. Come to the Centaur; fetch our Huff® from 
thence : 

I long, that we were fafe and found aboard. 

Dro. S. Faith, ftay here this night, they will furely do 
ns no harm ; you faw, they fpeak us fair, give us gold : 
tnethinks, they are fuch a gentle nation, that but for the 
mountain of mad flefh that claims marriage of me, I could 
find in my heart to ftay here ftill, and turn witch. 
y^nf. S. I will not ftay to-night for all the town ; 

, Therefore away, to get our ftuff aboard. \_Exeunt, 



The fame. 


Enter Merchant and Angelo. 

Ang. I am forry. Sir, that I have hinder’d you ; 

But, I proteft, he had the chain of me. 

Though moft difhoneftly he doth deny.it. 

Met. Idow is the man elleem’d here in the city ? 

Ang. Of very reverent reputation, Sir, 

Of credit infinite, highly belov’d. 

Second to^none that lives here in the city ; 

His word might bear my wealth at any time. 

Met. Speak foftly ; yonder, as I think, he walks. 

Enter AntiTholus and Dromio of Syracufii. 

Ang. ’Tis fo ; and that felf-ehain about his neck. 

Which he forfwore, moft monftroufly, to have. 

9 — our fluff ] i..e. our baggage. In tlie orders that were iffued for 
the royal Progreffes in the lall century, the king’s baggage was always 
thus denominated. Malone. 

D 3 Good 
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Good Sir, draw near to me, I’ll fpeak to him.— 

SigniorAntipholus, I wonder much 

That you would put me to this fliame and trouble ; 

And not without fome fcandal to yourfelf. 

With circimillance, and oaths, fo to deny 
This chain, which now you wear fo openly : 

Refidesthe cliarge, the fliame, imprifonment, 

You have done wrong to this my honcft friend ; 

Who, but for flaying on our controverfy. 

Had hoillcd fail, and put to fea to-day : 

This chain you had of me, can you d^ny it ? 
ylnt. S. I think, I had ; I never did deny it. 

Mer. Yes, that you did. Sir ; and forfwore it too. 
ylnt. S. Who heard me to deny it, or forfwear it i 
Mer. Thefe ears of mine, thou knowefl, did hear thee ; 
Fy on thee, wretch ! ’tis pity, that thou liv’d 
To walk where any honed men refoi t. 

/Int. S. Thou art a villain, to impeach me thus: 

I'll prove mine honour and mine honedy 
Agaiud thee prefently, if thou dar’d dand. 

M>.r. I dare, and do defy thee for a villain. 

[ They dra’to, 

r.Kter Adriana, Luciana, Courtezan, and Others. 

yldr. Held, hurt him not, for God’s fak-e ; he is mad 5 — 
Some get within him, take his fword away : 

Hind Diomio too, and bear them to my houfe. 

Dro. Si. Run, mailer, run ; for God’s fake, take a houfe. 
This is feme priory ; — In, or we arc fpoil’d. 

\_Excunt Antiph. and Dromio trthe Prrory. 

Enter the Albefs. 

Alb. Be quiet, people ; Wherefore throng you hither ? 
Adr. To fetch my poor didradled hufband hence : 

Let us come in, that we may bind him fad. 

And bear him home for his recovery. 

Ang. I knew, he was not in hisperfeft wits. 

Mer. I am forry now, that I did draw on him. 

Alb. How long hath this polfclTion held the man ? 

Adr. This week he hath been heavy, four, fad. 

And much, much different from the man he was ; 

But, till tliis afternoon, his paffion 
Ne’er brake into extremity of rage. 

Abb, 


Digitized by Google 


ss 


COMEDY OF ERRORS. 

Abh. Hath he nbt loft: much wealth by wreck of fea ? 
Bur)'M fome dear friend ? Hath not elfe his eye 
Stray’d his affeilion in unlawful love ? 

A fin prevailing much in youthful men, 

Who give their eyes the liberty of gazing. 

Which of thefe forrows is he fubjeft to ? 

Adr. To none of thefe, except it be the laft ; 

Namely, fome love, that drew him oft from home. 

You diould for that have reprehended him. 

Adr.. Why, fo I did. 

Alb. Ay, but not rough enough. 

Adr. A.'' roughly, as my modefty would let me. 

Abb. Haply In piivate. 

Adr. And in alTemblies too. 

Abb. Ay, but hot tnough. 

Adr. It was the copy ’ of our conference : 

In bed, he flept not for my urging It ; 

At board, he fed not for my urging It ; 

Alone, it was the fubjeft of my theme ; 

In company, I often glanced it j 
Still did I tell him it was vile and bad. 

Abb. And therefore capie it, that the man was mad ; 

The venom clamours of a jealous woman 
Poifon more deadly than a mad dog’s tooth. 

It feems, his fleeps were hinder’d by thy railing : 

And thereof comes It, that his head is light. 

Thou-fay’ft, his meat was fauc’d with thy upbraidings: 
Unquiet meals make ill digeftions. 

Thereof the raging fire of fever bred ; 

And what’s a fever but a fit of madnefs ? 

Thou fay’ft, his fports were hinder’d by thy brawls : 

Sweet recreation barr’d, what doth enfue, 

But moody and dull melancholy, 

(KInfman to grim and coinfortlefs defpair ;) 

And, at her heels *, a huge infcdlious troop 

Of 

‘ — the copy] i, e. the theme. We flill talk of fetting copiet for 
iboys. Steevem. 

* But moody and dull melancholy, 

f Kinjman to grim and comfortlefs defpair ; J 

And, other beelc — ] Mr. Heath, to remedy the defedtive metre 
of the firft line, propofed to read — moody, moping. Sec, and to obviate 
a female in the other, he would read — And at their heels — . The lat- 
ter emendation is highly probable. In another place in this play, we 

4 hava 
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Of pale diftemperatures, and foes to life ? 

In food, in fport, and life-prefcrving reft 
To be difturh’d, would mad or man, or beaft : 

Tbe confr^uence is then, thy jealous fits 
Have feared thy hnlband from the ufe of wits. 

Luc. She never reprehended him but mildly. 

When he demean’d himfelf rough, rude and wildly. 

Why bear you thefe rebukes, and anfwer not ? 

jidr. She did betray me to my own reproof. — 

Good people, enter, and lay Irold on him. * 

ylbl. No, not a creature enters in my houfe. 

Adr. Then, let your fervants bring my hufband forth. 
Abb. Neither ; he took this place for fandluary. 

And it fliall privilege him from your hands, 

'Fill I have brought him to his wits again, 

'Or lofe my labour in affaying it. 

Adr. I will attend my hulband, be his nurfe, 

I)iet his ficknefs, for it is my office. 

And will have no attorney but myfelf ; 

And iherefiire let me have him home with me. 

Abb. lie patient ; for I will not let him ftir. 

Till 1 have ufed the approved means I have. 

With vvhc/lcfome fyrups, drugs, and holy prayers, 

'Fo make of him a formal man again ’ : 

It is a branch and parcel of mine oath, 

A charitable duty of my order : 

Therefore depart, and leAve him here w'ith me. 

Adr. I will not hence, and leave my hufoand here ; 

And ill it doth befeem your holinefs. 

To feparatc the hufoand and the wife. 

Alb. Be quiet, and depart, thou flialt net have him. 

\_Exit Abbefs. 

Luc. Complain nntd the Duke of this iirdignity. 

Adr. Come, go ; I will fall proftrate at his feet. 

And never rife until my tears and prayers 
Have won his grace to come in perfon hither. 

And take perforce my hufband from the abbefs. 

have tltir for i.-r. See p. 38. n. 9. Kinfman, however, (as an anony- 
mous critic has obferved,) might have been ufed by Shakfpeare in his 
licentious way, ioT marly related. Malone. 

3 (1 formal .•] i. e. to bring him back to his fenfes, and 

the forms of fober behaviour. So, in Meafure for Meafare, — “ informal 
women,” for juft the contrary. Steevens. 

m Mer. 
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Mer. By this, I think, the dial points at five ; 

Anon, I am fure, the duke himfelf in perfoa 
Comes this way to the melancholy vale ; 

The place of death ^ and forry execution 
Behind the ditches of the abbey here. 

An^. Upon what caufe ? 

Mer. I'o fee a reverend Syracufan merchant, 

Who put unluckily into this bay 
Againll the laws and llatutes of this town, 

Beheaded publicly for his offence. 

Ang. See, where they come ; we will behold his death. 
Luc. Kneel to the Duke, before he pafs the abbey. 


Enter "Dvkz attended •, AiicEON, hare-headed', with the Head/- 
man and other OJicers. 

Duke. Yet once again proclaim it publicly. 

If any ffiend will pay the fum for him. 

He (hall not die, fo much we tender him. 

Adr. Juftice, moft facred Duke, againft the abbefs!' 
Duke. She is a virtuous and a reverend lady ; 

It cannot be, that (he hath done thee wrong. 

Adr. May it pleafe your grace, Antipholus, my hufband — 
Whom I made lord of me and all I had. 

At your important letters'* — this ill day 
A moft outrageous fit of madnefs took him ; 


Thus, iii 


* 7! e ftaie cf — ] The orijiiial copy has — depth. Mr. Rowe 

made the emendation. Malone. 

5 — forry erecLt/e i,] So, in Machelh • 

“ Of furnejl fancies your companions making.” 

Sorry had anciently a ftrongcr meaning than at prefent. 

Chaucer's Prologue to 7Le SoeKpniuret 'TMe, v. 728 . 1 , late edit. : 

“ This Frcre, whan he loked had his fill 
“ Upon the turm.-nts of this firy place.” 

Again, in the Kniehtes 7ale, where the temple of Mars is dcfcrihcd ; 

“ All full of chirking was thatyitv place ” Steevens. 

* Whom ] made to/d of me ard alt 1 had, 

At'iour important Ieiten.~\ dmpo/ 1 :nt for imp*/ tunate. Jo.lNSOtf. 

So, in one of Shakfpcarc’s Hiftorical plays : 

“ great France 

“ My mourning and imt>orta//l tears hat*" „ied.” 

Shakfpeare, who gives to all nations the r , f l,;j own, fetms 

from this paflage to allude to a court f -w ^<ti j .phcfus. The eou,t of 
Tuor/fr was always confidcred as a griev >^pf.r nion. SrtLvtNS. 


Sec a note on Ki’!7 


Hoary IV. P. 111. fc. V. 

5 


'kl4i-Ut:K. 
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That defperatcly he hurry *d through the ftreet, 

(With h m his bondman, all as mad as he,) 

Doing difplcafure to the citizens 
By riilhing in their houfes, bearing thence 
Rings, jewels, any thing his rage did like. 

Once did 1 get him bound, and lent him home, 

V/hilft to take order ^ for the wrongs I went, 

That here and there his fury had committed. 

Anon, I wot not by what firong eicape *, 

He broke from thole that had the guard of him ; 

And, with his mad attendant and himfelf®. 

Each one with ireful palfion, with drawn fw^ords. 

Met us again, and, madly bent on us. 

Chafed us away ; till, raifing of mcr^ aid. 

We came again to bind them : then thiy fled 
Into this abbey, whither we purfued them ; 

And here the ahbels (huts the gates on us, 

And will not fuffer us to fetch him out, 

Nor fend him forth, that we may bear him hence. 
Therefore, moft gracious Duke, with thy command, 

Let him be brougl.t forth, and borne hence for help. 

Duke. Long fmcc, thy hufband fei v’d me in my wars ; 
And I to thee engag’d a prince’s word. 

When thou didfl: make him mafler of thy bed, 

I’o do him all the grace and good I conld. — 

Go, fome of you, knock at the abbey-gate, 

And bid the lady abbefs come to me ; 

1 will determine this, before I ftir. 


Enter a Servant. 

Ser. O miflrefs, mill refs, flii ft and fave ymirfelf! 

My mailer and his man are both broke loofe. 

Beaten the maids a-row ”, and bound the dvjiilcr, 

tfi take order] i. e. to take meafures* S TEI Vens. 

} *wbat ftropg efcape^ Though is not unintelligible, I fuf- 
rcA we ^ words are often coiifomidcd in 

the old CO p. n. I. Malone. 

8 mj.'l alien Junt and bitnfelf^ We Ihould read — mad 

himfclf. Warbuk' 

We might read : ^ 

“ here /.» knl and Steevens. 

I furpea, ShaUfp..are is hii a:;rwcrable for this inaccuracy. 

AIalone. 

another. Steevens. 

Whofe 



♦ — a-rew,] i t. fucceffivcly, one . 


/ 
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Whofc beard they have Tinged off with brands of fire * ; 

And ever as it blazed, they threw on him 
Great pails of puddled mire to quench the hair : 

My mailer preaches patience to him, and the while 
His man with fcilTars nicks him like a fool* : 

And, fare, unlefs you fend fome prefent help. 

Between them they will kill the conjurer. ' 

Aclr. Peace, fool, thy mailer and his man are here ; 

And that is falfe, thou doll report tO us. 

Serv. Millrefs, upon my life, I tell you true ; 

T have not breath’d almoil, fince < did fee it. 

He cries for you, and vows, if he can take you. 

To fcorch your face and to disfigure you : [^Cry ‘within. 

Hark, hark, I hear him, millrefs ; fly, be gone. - , 

Duke. Come, Hand by me, fear nothing : Guard witji 
halberds. 


* IVhofe beard they have Jinked eff" nvith brands efjire ;"\ Such a ludi- 
crous circumllance is not unwortliy of the force in which we End it intro- 
duced ; but is rather out uf place in an epic poem, amidll all the horrors 
and carnage of a battle : 

“ Ohvlus asjthnjium torrens Ciirtrueus ah ara 

“ Corripity et venienti Bbufo^ pla^am'jue ferenli. 

“ Oaevpat os Jlamsn'ts : Ills ingens burba reluxit. 

“ Nidoienrque^amunjia deditd* Virg. ^ncis, lib. xii. 

Steevens. 

Shahfpearc was a great reader of Plutarch, where he might havefeen 
this method of {having, in the life of Dion, p. 167. 4to. See North’s 
Tranflation, in which avO^a /.i tn.iy ’oe traiiflatcd brands. ."I. W. 

* His man ^oitb fc Jfars nitis hisn like a J'ofsl:'\ The force of this alhw 
Eon I am unable to explain. Perhips it was once the cuftora to cut 
the hair of idiots or jellcrs clofe to their heads. There is a proverbial 
limilc: — “ Like crop the conjurer;’' which might have been applied to 
either of thefe charadlers. Stfevens. 

There is a penalty of ten fliillings in one ofltirg Alfred’s eccleEiJlical 
laws, if one opprobrioufly Jh.ive a lonimon man like a fool. Toi.let. 

Fools undoubtedly were (hiv’d and nick'd in a particular manner, in 
our author's time, as is afcert.iincd by the following paiTage in ‘The 
Choice of Cbjst^e. containing the triplicitie of Divin t‘e. Philrf-.phie. and Poctrie. * 
by S. R. (ient. 4to. 1598 : “ Tlirce things uh.d by monks, whic.h pro- 
voke men to laugh at their follies, 1. They are Jba-ven and notched on the 
head, like Jbols." 

Sea aifo Florio’s Italian Didlionarr, 1598, in v. “ Z.-ecosse, A (haven 
pate, a netted poule ; apoule-pate; a gull, a ninnie.” ]Vrai.o.Nc. 

>'l'o {torch jour face — ] We (hould read — -fcoteh, i. c. hack, cut. 

Wak’II’rtom. 

'To f.oreh, I hciieve, is right. He would have pa.nl.'ucd licr as he had 
punilhcd the conjurer before. Si'ELvtNt. 
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j^dr. Ah me, it is my hufliniid ! Witnefs you, 

That he is borne about inviiible ; 

Even now we hous’d him in the abbey here ; 

And now he’s there, paft thought of human reafon. 

Enter Antipholus and Dromio of Ephefus. 

Ant. E. Jurtice, mod gracious Duke, oh, grant me 
juftice ! 

Even for the fervicc that long fince I dicl thee. 

When I bedrid thee in the wars and took 
Deep fears to fave thy life : even for the blood 
That then I lod for thee, now grant me judice. 

• Mge. Unlefs the fear of death doth make me dote, 

I fee my fon Antipholus, and Dromio. 

Ant. E Judice, fweet prince, againd that woman there. 

She whom thou gav’d to me to be my wife ; 

That hath abufed and didionour’d me. 

Even in the drength and height of injury ! 

Beyond imagination is the wrong. 

That die this day hath diamelefs thrown on me. 

Duht. Difeover how, and thou (halt find me jud. 

Ant. E. This day, great Duke, (he (hut the doors upon 
me. 

While (he with harlots ■* feaded in my houfe. 

Duke. A grievous fault : Say, woman, didd thou fo ? 

Adr. No, my good lord ; — myfelf, he, and my fider, . 
To-day did dine together : So bef:J my foul, 

As this is falfe, he burdens me withal ! 

Luc. Ne’er may I look on day, nor deep on night. 

But (he tells to your highnefs fimple truth ! 

Ang. O perjur’d woman ! They are botli forfworn. * 

In this the madman Jullly chargeth then . 

Ant. E. My liege, I am advifed * what I fay ; 

4 — vi'ith htirlats\ Sy this defeription he points out Pinch and his 
followers. Hurtc* was a term of reproach applied lo cheats among men, 
as well as to wantons among women. Tims, in the Fox, Corhaccliio , 
tiys to Volpone , — “ Out, harlot !” 

Again, in the IPir.lcrs ‘I'ch ; 

‘ ftir the harlot king 

“ Is quite beyond mine arm.” 

The learned editor of Chaaccr'i C.mtethury Tb/ea, 4 vols. 8 vo. I775> 
ohferves, th'at in The Pomniint of the P'fc, v 6 c 68 , Kin^ of Hjrlotj is 
Chaucer's 'I'ranflation Key liet ribauix. SxctvENS. 

s — J ant aJvjci! — ] i. c. I am not going to (peak precipitately or raflily, 
hut on rtflexiuu and coniideration. Sl£Evt:^s, 

Neither 


I 
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Neither difturb’d with the effeA of wine, 

Nor heady-ralh, provok’d with raging ire. 

Albeit, my wrongs might make one wifer mad. 

This-woman lock’d me out this day from dinner ; 

That goldfmith there, were he not pack’d with her, 

Could wiinefs it, for he was with me then ; 

Who parted with me to go fetch a chain, 

Proroifing to bring it to the Porcupine, 

Where Balthazar and I did dine together. 

Our dinner done, and he not coming thither, 

I went to feck him : in the (Ireet 1 met him ; 

And in his company, that gentleman. 

There did this perjur’d goldfmith fwear me down. 

That I this day of him receiv’d the chain, *■ 

Which, God he knows, I faw not : for the which / ^ 

He did arrell me with an officer. 

I did obey ; and fent my pcafant home 
For certain ducats ; he with none return’d. 

Then fairly 1 befpoke the officer. 

To go in perfon with me to my houfe. 

By the way we met 

My wife, her filler, and a rabble more ‘ 

Of vile confederates ; along with them 

They brought one Pinch ; a hungry lean-faced villain, 

A mere anatomy, a mountebank, 

A thread-bare juggler, and a fortune-teller; 

A needy, hollovv-ty’d, (harp-looking wretch, 

A living dead man : this pern’eious (lave, 

Forfooth, took on him as a conjurer; 

And, gazing In mine eyes, feeling my pulfe, 

And.with no face, as it were, out-facing me. 

Cries out, I was poITefs’d : then altogether 
They fell upon me, bound me, bore me thence ; 

And in a dark anddankifh vault at home 
'I’here left me and my man, both bound together ; 

Till gnawing with my teeth my bonds In funder, 

I gain’d my freedom, and immediately 
Ran hither to your grace ; whom I befeech 
To uive me ample fatisfadlion 
For thefe deep (hames and great Indignities. 

jln". My Lord, in truth, thus far I witnefswith him; 
That he dined not at home, but was lock’d out. 

Duke. But hath he fucli a chain of thee or no ? 
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Ang. He had, my LoM : and when he ran in here, | 

Thefe people faw the chain abbut his neck. 

Mer. Befides, 1 will be fworn, thefe ears of mine 
Heard you confefs, you had the chain of him. 

After you firft forftVore it on the mart, I 

And, thereupon, I drew my fword on you ; ' * 

And then you fled into this abbey here. 

From whence, I think, you are come by miracle. 

Ant. E. I never came within thefe abbey w'alls. 

Nor ever didfl; thou draw thy fwOrd bn me t 
I never faw the chain, fo help me heavCn ! 

And this is falfe, you burden irle withal. 

Duke. Why, what an Intricate impeach is this ! 

I thihk, you all have drunk of Circe’s cup. 

If hero-you hous’d him, here he would have been ; 

If he were mad, he would not plead fo coldly ; — 

You fay, he dined at home ; the gbldfmith here 

Denies that faying : — Sirrah, vvhat fay you ? i 

Dro. E. Sir, he dined with her there, at tl:e Porcupine. - 

Cour. He did; and from my finger fnatch’d that ring. 

Ant. E., ’ fis true, my liege, this ring I had of her. 

Duke. Saw’ll thou him enter at the abbey here ? • 

Cour. As fure, my liege, as I do fee your grace. 

Duke. Why, this is llrange : — Go, call the nbbefs hither ; * 

I think you are all mated *, or Hark mad. 

[Exit an AtteniJur.t. 

JEge. Moll mighty Duke, vouchfafe me fpeak a word ; 

Haply, 1 fee a friend will fave my life. 

And pay the fum that may deliver me. 

Duke. Speak freely, Syracufan, what thou wilt. 

JEge. Is not your name. Sir, call’d Antipholus ? 

And is not that your bondman Dromio . . 

Dro. E. Within this hour I was his bondman. Sir, 

But he, I thank him, gnaw’d in two ir.y cords ; 

Now am 1 Dromio, and his man, unbound. • 

JEge. I am fure, you both of you remember me. ; 

Dro. E. Ourfelves we do remember, Sir, by you ; ' 

For lately we w-ere bound, .as you are now. 

You are not Pinch’s patient, are you Sir? 

JEge . . Why look you llrange on me ? you know me well. 

Ant. E. I never faw you in my lift, tiil now. 

AEge. Oh ! grief hath chang’d me, fince you faw me lall ;• 

■* — ».•_>,/,] See p. 32.n. J. Malone. 

And 


Digitized by Google ^ 


COM£DY OF ERRORS. 


63 


And careful hours, with Time’s deformed ’ hand 
Have written ftrange defeatures ® in my face : 

But tell me yet. doft thou not know my voice? 

Ant. E. Neither ? 

^ge. Dromio, nor thou? 

Dro. E. No, truft me. Sir, nor I. 

Mge. I am fure, thou doft. 

Dro. E. Xy, Sir ? but I am fure, I do not; and \Vhat-' 
foever a man denies, you are ilOw bound to believe him *. 

^ge. Not know my voice ! O, time’s extremity ! 

Haft thou fo crack’d and fplitted my poor tongue. 

In feven Ihort years, that here my only fon 
Knows not my fi eble key of untun’d cares ? 

Though pow this grained fade ® of mine be hid 
In fap'confuming winter’s drizled fnow. 

And all the conduits of my blood froze up ; 

Yet hath my night of life feme memory, 

My wafting lamps fome fading glimmer left. 

My dull deaf ears a little ufe to hear : 

All thefe old witnelTes ' (I cannot err) 

Tell me, thou art my fun \ ntipholns. 

Ant. E. I never faw my father in my life. 

AUge. Cut feven years fince, in .Syracufa, boy, 

Thou know’ll, we parted : but, perhaps, my fon. 

Thou fliam’ft to acknowledge me In mifery. 

Ant. E. The Duke, and all that know me in the city. 

Can witnefs with me that it it not fo ; 

1 ne’er fiw .Syranifa in my life. 

Dulr. 1 tell thee, Syraenfan, twenty years 
Have 1 been patron to Antiphclus, 

7 — (teformeS], UiT itcfnrmin^. S■rEEVE^!S. 

* — flyanfre dt. features] cf.ytiure is the privative of feature. The 
meaning is, time hath ranceilcil iny features. Johnson. 

Defeature is. I thinic. aliemiton uf feature, marks of etformtfy.’ So, in 
our author's Venus anJ Aiionis : ^ 

“ to ernfs the curirus v'orknianfhip of nature, 

“ To mingle beauty with infirmities, 

“ Ami pure perfepfion with impure a’efeatnre.'' .Malone. 

’ — you are noao bouiiil to hetitve i.»r. ] Ltromio is ifdl quibbling on his 
favourite topic. Seep 62. Malone. 

® — this grainedyitff] i. e. furrow’d, like the grain of ntiood. So, in 
Coriotanus : “ — my eiwe:/ afh.” SrEEVENS. 

‘ All thefe old mitnejfes — 1 by old •uilnejf.t, I believe, he means ex-' 
ferieneed, aecifom'd ones, which are therefore Icfs likely to err. So, in 
the Temfjt ; 

“ li thefe be trae that I wear in my head.” — . Steevens. 

Durinf 
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During which time he ne’er faw Syracufa ; i 

I fee, thy age and dangers make thee dote. 

Enter Ahhtis, nuith Antipholus Syracufan and DrOmio 
Syracufan. 

' I 

Abl. Moft mighty Duke, behold a man much wrong’d. 

\_All gather to fee him. 

Adr, 1 fee two hufbands, or mine eyes deceive me. 

Duke. One of thefe men is Genius to the other ; 

And fo of thefe : Which is the natural man, ' 

And which the fpirit ? Who deciphers them ? 

Dro. S. I, Sir, am Dromio ; command him away. 

Dro. E. 1, Sir, am Dromio ; pray, let me ftay. 

Ant. S. ^geon, art thou not ? or elfe his ghoft ? 

Dro. S. O, my old mailer ! who hath bound him here ? 

Abb. Whoever bound him, I will loofe his bonds. 

And gain a hulband by his liberty : — 

Speak, old ^geon, if thou be’ll the man | 

That hadfl a wife once call’d Emilia, , 

’J'hat bore thee at a burden two fair funs ; > 

0, if thou be’ll the fame .^geon, fpeak. 

And fpeak unto the fame iEmilia ! 

Aige. If I dream not *, thou art ^.milia ; 

If thou art Ihe, tell me, where is thatfon 
That floated with thee on the fatal raft ? 

Alb. By men of Epidamnum, he, and I, 

And the twin Dromio, all were taken up ; 

But, by and by, rude filliermen of Corinth 
By force took Dromio, and my fon from them. 

And me they left with thofe of Epidamnum : 

What then became of them, I cannot tell j 

1, to this fortune that you fee me in. 

Duke. Why, here begins his morning llcry right : 

Thefe two Antipholus’s, thefe two fo like. 

If J drtam not, — ] In the old copy this fpecch of ^gcon, and the 
fiihfccjuent one of the Ahbefs, follow the fpeech of the Duke, he- 
pirninj; with the words — “ V.'hy, here” &c. The tranfpoCtion was 
f'ljrgclltdby Mr. Steevens. Itfcarcely requires any juflificatior. j'l-'gcon’s 
an,wer to .^Lmilla’s adjuration would nccelTaiily immediately fucetid to I 

it. Bcfides, as Mr Steevens has obferved, as thcle fpeeeht s fland in 
the old copy, the Duke comments on ..flimilia’s words bif. r. Ihe has 
uttered them : The flight tlia.igc now made rtndert the whole clear. 

Mal'jke. 

■ A nd 
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And thefc two Dromlos, one in femblance ^ — 

Befides her urging of her wreck at fea * — 

Thefe are the parents to thefc children, 

Which accidentally arc met together. 

Antipholus, thou cam’ll from Corinth firft. 

j4nt. S. No, Sir, not I ; I cimc ftom Syracufe. 

Duke, Stay, lland apart ; I know not which is which. 

Ant. E. 1 1 ame froui Corinth, my moft; gracious Eord, 

Dro. E. And I with him. 

Ant. E, Brought to this town by that moft famous warrior, 
Duke Menaphon, your moft renowned uncle. 

Adr. Which of you two did dine with me to-day ? 

Ant. S. I, gentle Millrefs. 

Adr. And arc not you my hufband? 

Ant. E. No, 1 fay, nay, to that. 

Ant. S, And fo do I, yet did (he call me foj 
And this fair gentlewoman, her filler here, 

Did call me brother : — What 1 told you then, 

I hope, I (hall have leifure to make good : 

If this be not a dream, 1 fee. and hear. 

Ang. '1 hat is the chain, Sir, which you had of me. - - , 

Ant. S. I think it be. Sir ; i deny it not. 

Ant. E. And you. Sir, for thischain arrefted me. 

Ang. I think, I did. Sir : 1 deny it not. 

Adr. I fent you money. Sir, to be your bail. 

By Dromio ; but I think, he brought it not. 

Dro. E. No, none by me. 

Ant. S. This purfe of ducats 1 receiv’d from you. 

And Dromio my man did bring them me : 

1 fee, we ftill did meet each other’s man. 

And I was ta’cn for him, and he for me. 

And thereupon thefe Errors are arofe. 

Ant. E. Thefc ducats pawn I for my father here. 

Duke. It (hall not need, thy father hath his life. 

Cour. Sir, I muft have that diamond from you. 

Ant. E. There, take it; and ranch thanks for my good cheer. 

5 — fcmhlance^ Is here a trifyllable. Mai one. 

♦ — of her ■wreck at fea — ] I fufpeA that a line following this has 
been loft ; the import of which was, that Thefe circumjtaacet all con- 
curred to pro-ae — that Thefe were th» parents, &c. The line which I 
fuppofi to have been loft, and the following one, beginning perhaps with 
the fame word, the omiflion might have been occafioned by the com- 
poCtor’s eye glancing from one to the other. Malone. 

All, 

/ I 
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Abh. Renowned Duke, vouclifafe to take the patns 
To go with us into the abbey here, 

And hear at large difeourfed all our fortunes : — 

And all that are aflembled in this place. 

That by this fympathized one day’s error 
Have fuffer’d wrong, go, keep us company, 

And we fhall make full fatisfadlion. — 

Twenty-five years * have I but gone in travail 
Of you, my fons ; nor, till this prefent hour 
Ivly heavy burdens are delivered : — 

The Duke, my hufband, and my children both, .. 

And you the calendars of their nativity. 

Go to a goflip’s feafi, and go with me ; 

After fo long grief fuch nativity ’ ! 

Duke. With all my heart. I’ll gofiip at this feaft. 

\_Exeunt Duke, Aubess, AIgf.ck, Courtezah, 
Merchant, Angelo, and Auendanti, 

Dro. S. Mafler, fiiall I fetch your fluff from fltip-board ? I 

Ant. E. Dromio, what fluff of mine haft thou embark’d ? 

^Dro. S. Your goods, that lay at hoft. Sir, in the Centaur. * 

Ant. S. He fpeaks to me ; I am your mafler, Dromio : 

Come, go with us ; we’ll look to that anon : 

Embrace thy brother there, rejoice with him. 

\Exeunt Antipholus S. and E.. Aur. and Due. 

Dro. S. There is a fat friend at your mailer’s hbufe. 

That kitchen’d me for you to-day at dinner; 

She now fhall be my flfter, not my wife. 

Dro. E. Methinks, you are my glafs, and not my brother ; 

I fee by you, I am a fwect-faced youth. 

Will you walk in to fee their goffiping ? 

Dro. S. Not I, Sir, you are my elder. 

r Twenty-five years — ] The old copy reads — thirty-tLree. The 
emendation, which is Mr. Theobald’s, is fupported by a palTage in the 1 

firft Ad — My youngeft boy — At eighteen years, &c. compared with ano- 1 

ther in the pr.fent Ad — But Jeven years Cnee, &c. Malone. 

® — nor, till this prefent hour^ The old copy reads — and till — . The • 

emendation was made by Mr. Theobald. Burden, in the next line, was 
correded by the editor of the fecond folio. Malone. 

t After /• long grief fuch nativity/] We fhuuld furely read — fuch ; 

fefivity. Nativity lying fo near, and the termination being the fame of | 

Both words, the miilakc was eafy. Johnson. 

The old reading may be right. She has jull fald, that to her, her fons 
■were aotiern till now. STeevens. 

Dro. E. 

I 
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Dro. E. That’s a qiieftion : how (hall we try »t ? 

Dro. S. We’ll draw cuts for the fenior: till tiien, lead 
thou firft. 

Dro. E. Nay, then, thus ; 

We came into the world, like brother and brother ; 

And now let’s go hand in hand, not one before another *. 

l^Exeunt. 

0 

• In.this comedy we find more intricacy of plot than diftinilioh of 
charadfer ; and our attention is lefs forcibly engaged, becaufe we can 
.^utfs in great meafure how the denouement will be brought about. Yet 
the poet fc! ms unwilling to part with his fubjcift, even in thislall and 
unueedVary fcenc, where the fame miftakes are continued, till their 
power of aiforiiiiig entertainment is entirely loft. SrtEVENS. 

The long doggrel vetfes that Shakfpeare has attributed in this play 
to the two Uromios, are written in that kind of metre wltich was 
ufually attributed by the dramatic poets before his time, in their co- 
mic pieces, to fomc of their interior charaiSers ; and this circumftance 
is one of many that authorize us to place the preceding comedy, as 
well as Lane t Labour' t LoJ}, and The Taming of the Shrew, (where the 
fame kind of verfification is likewife found), among our author's carlieft 
produiftions; compofed probably at a time when he was imperceptibly 
infedled with the prevailing mode, and before he had completely learned 
“ to deviate boldly from the common track.” As thefe early pieces 
are now not ealily'met with, i ihall lubjoin a few extra&s'froib fome 
of them : 


Like will to like. 

1568. 

“ If your name to me you will declare and Ihowe,' 

•* You may in this matter my mindc the fooner knowe. 

“ To/. Few wordes are heft among friends, this is true. 

Wherefore 1 Ihall briefly (how my name unto you. 

“ Tom Tofpot it is, it need not to be printed, 

“ Wherefore 1 with Raife Roifter mult needs be acquainted.” Ac. 

Commons Conditions. 

[.About 1570.] 

*• Shft. By gogs aloud, my maifters, we were not heft longer here to 
“ ftaie, 

“ I thinke was never fuch a craftie knave before this daie. [£v. Ambo. 

“ Cond. Are thei all gone ? Ha, ha, well fare old Shift at a neede : 
“ By his woundes had I notalevifcd this, I had hanged indeed. 

“ Tinkers, (q** you) tinkeme notinkes; I’ll meddle with them no more. 

“ I thinke was never knave fo ufed by a companie of tinkers before. 

By your leave I'll be fo bolde as to looke about me and fpie, 

“ Ccaft any knaves for my coming down in ambuQi do lie. 

« By 
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" By your licence I minde not to prcache longer in this tree, 
'* My tinkerly (laves are packed hence, as farre as I male fee." 


&c. 


Promos and Cassandra. 

1578. 

“ The wind is yl blows no man’s gaine ; for cold 1 neede not care, 

“ Here is nine and twentie futes of apparel for niy (hare ; 

And fome, berlady, very good, for fo ftandeth tlie cafe, 

“ As neither gentleman nor other Lord Promos flu weth any grace ; 

" But ] marvel much, poore (laves, that they are hanged fo foone, 

“ They were wont to ftaye a day or two, now fcarce an afternoone,” &c . 

Tux Turxe Ladies or London. 

1584- 

“ You think I am going to market to buy roft meate, do ye not ? 

“ I thought fo, hut you are deceived, for I wot what I wot : 

“ I am neither going to the butchers, to buy veale, mutton, or beefc, 

'* But I am goiag to a bloocfucker, and who is it 1 faith Ufurie, that 
tliecfe.’’ 

Tux ^oblxr'i Propbxct. 

Id94- 

Quoth Nicenefs to Ncwfangle, thou art fuch a Jacke, 

*' That thou dcvifcil fortie failiioas for my ladie's backe. 

“ And thou, quoth he, art fo pi-iTefst with evetie frantick toy. 

That fcdlowing of my lad e’s humour thou doft make her coy, 

“ for once a day for fa(hion-fake my lady muft be ficke. 

No meat but mutton, or at moft the pinion of a chicke : 

“ To-day her owne hairc bed becomes, which yellow is as gold, 

A periwig is better for to-morrow, blacke to behold : 

“ To-day in pumps and cheveril gloves to walk (he will be bold, 

“ To-morrow culfes and countenance, forfeare of catching told; 

“ Now is (he barefaft to be feene, firaight dn her mufler goes ; 

“ Nqw is (he hufft up to the crowne, (braight nulled to the nofe.” 



Sec alfo Gammer Gurtont NeeJIe, Damon and Pytbiai, &c. Maione. j 

\ j 
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J>£IIS ONS R E P R E S B NT E B. 


Don Pedro, Prince of Arragon. 

Don John, hit Bajlard Brother. 

Claudio, a young Lord of Florence, Favourite to Don Pedro. 
Benedick, a young Lord of Padua, favoured Uketvife by 
Don Pedro. 

Leonato, Governor of Meffina. 

Antonio, hit Brother. 

Balthazar, Servant to Don Pedro. 


Borachio, 

Conrade, 

Dogberry, 

Verges, 

^ Sexton. 
A Friar. 
A Boy. 


Folloviers of Don John. 
two foolifh Oficers. 


Hero, Daughter to Ijeonato. 

Beatrice, Niece to Leonato. 

women attending on Hero. 
Mejfengers, Watch, and Attendar.tx. 


SCENE, Meffina. 
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A C T I. SC E N'E L 


Before Leonato'x Hotifr. ' ' 

Enter Leonato, Hero, Beatrice, Qthert,.v>'tib. 
a Meffenger. 

Leon. I learn In thi» letter, that Don Pedro of Arragon 
comes this night to Mtflina. 

Me/f, He is , very near by this j he was notitlinee leaguei 
Off when 1 left him. 

Eeon. 


' The llory is from Ariofto,.Orl. Fur B. V. Ppic. 

It is true, as Mr. Popr lus obferved, that fomewhat refembling the 
Rory of this play is to be found in the fifth book of the Orlando Furiofo. 
la Spenfer’s Faery Queen, B. ii. c 4- as remote an oiiginal may be 
traced. A novel, however, of Belleforeft, copied from another ofi 
Bandello, feems to have furniflied .Shakfpeare with his fable, as it ap- 
jiroaches nearer in all; it- particulars to the play before us, than any 
oth-.r perform nice known to be extant. IJiavefeen fo many verfions. 
from this once popular collc(3ion, that I entertain no doubt but that a 
great majority of the tales it comprehends, have made their, appeaiance 
in an Englilh drefs. Of that partLular ft ry which I have juft men- 
tioned, viz. the i 8 tb hiftory in the thitd volume, no tranfiation has 
hitherto been met with. 

This play was entered at Stationer’s Hall, Aug. 23, 1600- Stcetens. 

Ariofto is continually quoted for the fable of ATuci /Idaabvit A'tibing } 
but I fufpccil our poet to have been fatlsfieO with the Geneura of Turber- 
ville “ The tale ffays Harrington) is a pretic comical matter, and hath 
bin written in EtjrliJh verfe f, me few years pall, learnedly and with 
good grace, by M. George TurberviL” ijpi. p .19 

, Farmer. 

I fuppofe 
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Leon. How many gentlemen have you loft in thii aAion ? 

Mejf. But few of any fort and none of name. 

Leon. A viftory is twice itfelf, when the atchievcr 
brings home full numbers. I find here, that Don Pedro 
hath beftowcd much honour on a young Florentine, call’d 
Claudio. 

MeJf. Much deferved on his part, and equally remem- 
ber’d by Don Pedro : He hath borne himfelf beyond the 
promife of his age ; doing, in the figure of a lamb, the 
feats of a Hon ; he hath, indeed better better’d expedta- 
tion, than you muft expedl of me to tell you how. 

Leon. He hath an uncle here in hleifina will be very 
much glad of it. 

M^. 1 have already delivered him letters, and there 

appears much joy in him ; even fo much, that Joy could 
not (hew itfelf modeft enough, without a badge of bit- 
temefs 

Leon.t. Did he break out into tears ? 

Mejf. In great meafure. 

Leon. A kind overflow of kindnefs : There arc no faces 
truer than thofe that are fo wafh’d. How much better is 
It to weep at joy, than to joy at weeping ? 

Beat. I pray you, is Signior Montanto return’d * from 
the wars, or no ? 

I fuppofe this comedy to have been written in 1 600, in 'which year it 
was printed. See Aa Attempt te aftcrta'm the orJcr of Shatfpeare'i plaji, 
Vol. i. Malone. 

* of any fort,] i. e. of any kind. Sort, in our author’s age, was 

cfen ufed for iyi rani, (fee p. 71.) but it feems from the context to have 
here the fame fignihcation as at prcfent Malone. 

3 couid net Jbrw itftf modjl enougby wtboui a badge of littei rtfi ^ 
This is an idea which Shakfpeare feems to have been deligliled to in- 
troduce. It occurs again in Macbeth: 

. my plenteon joyt, 

“ Wanten in fullnefifeek to hide tlemfelvee 
“ In drops offorrov)." Steevens. 

A badge bt ing the dillinguifcing mart worn in our author’s time by 
the ftrvaiits of noblemen, &c. on the fleeve of iheir livern s, with his 
ufual licence he employs the word to fignlfy a mart or toten in genera!. 
So, in Macboth : 

” I heir handsand faces were all with blood ” Malone. 

4 — BO faces truer] That is, none honejlery none more fsneere. 

Johnson. 

5 is Fignior Montanto return — Montarto was me of the ancient 

terms of the fcncing-fcl ool. So, in the Merry H'ivei of IVindfor ; 
“ — thy reverfe, thy difltnce, thy Btonian/.” Sieevens. 

Mejf. 


Digitized by Googl 



ABOUT NOTHING. 73 

Mejf. I know none of that name, lady ; there was none 
fuch in the army of any fort 

Lton. What is he that yon afk for, niece ? 

Hero. My.coufin means Signior Benedick of Padua. 

MeJf. _0, he’s return’d ; and as pleafant as ever he was. 

Beat. He fet up his bills ^ here in Meflina, and challenged 
Cupid at the flight ** : and my uncle’s fool, reading the chal- 
lenge, fubfcribed for Cupid, and challenged him at the bird- 
bolt — I pray you how many hath he kill’d and eaten in 
thefe wars? But how many hath he kill’d? for, indeed, I pro- 
mife to eat all of his killing. 

Leon. Faith, niece, you tax Rignior Benedick too much ; 
but he’ll be mjet with you 1 doidn it not. 

Mejf. He hath done good fcrvice, lady, in thefe wars. 

Beat. You had mufly viftual, and he hath holp to eat 
it : he’s a very valiant trencher-man, he hath an excellent 
lloinach. 

Mejf. And a good foldier too, lady. 

Beat. And a good foldier to a lady; — But what is he to 
a lord ? 

MeJ. A lord to a lord, a man to a man ; fluff’d with ali 
honourable virtues ‘. 

« Beat, 

® — of any fort ] i. e. of any quality above the common. Warburton. 

1 He fet up his bills, &c.j Beatrice means, that Bc-jedick publHhcd a 
general challenge, like a prize-fighter. So, in Nalhe’s Have nuith you to 
Sufron IValden, &c. I596 : “ — fating up bills like a hcarward or fencer, 
what fights we lhall have, and what weapons file will meet me at.” 

Steevrns. 

9 — challengetl Cupid at the flight :] To challenge at the fight, was 
a challenge to Ihoot with ^xn arrow. Flight means an arrow. Steev. 

The fight, which in the Latin of the middle ages was called feaa, 
was a fleet arrow with narrow feathers, ufually Ihot at rovers. See 
H]uvtit’s sincient Tenures, p. 64, edit. 1679. Malone, 

9 — a/ bird-bolt. J A bolt feems to have been a general, though 
not an univcrfal, term for an arrow. See Minflieu’s D:B. in v. The 
word is ftill ufed in the common proverb, “ A fool’s bolt is foon fliot.” 
That particular fpecies of arrow which was employed in killing birds, 
was called a bolt. Malone. 

The bird-bolt is a Ihort thick arrow without point, and fpreading at 
the extremity fo much, as to leave a flat furface, about the breadth of 
a Hulling. Such are to this day in ufe to kill rooks with, and are Ihot 
from a crofs-bow. Steevens. 

* — he'll be meet with you,] This a very common exprefiron in the 
midland counties, and fignifies he'll be your match, he'll be even with you, 

Steevens. 

’ — ftufT d with all honourable virtues^ Stuff'd, in this firft inftance, 
has no ridiculous meaning. Mr. Edwards obferves, that Mede, in his 

VoL. IV, E Difeourfes 
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Beat. It is fo, indeed ; he is no lefs than a ftiifF’d man : 
but for the IhifFing — well, wc are all mortal 

Leon. You mull not, Sir, miftake my niece : there is a 
kind of merry war betwixt Signior Beneditk and her : they 
never meet, bot there’s a fliirmifli of wit between'them. 

Beat. Alas, he gets nothing by that. In our laft con- 
flict, four of his five vyits ^ went halting off, and now is 
the whole man govern’d with one : fo that if he have wit 
enough to keep himfelf warm, let him bear it for a dif- 
ference ^ between himfelf and his horfe ; for it is all the . 
wealth that he hath left, to be known a reafonable crea- 
ture. — Who is his companion now ? he hath every month a 
new fworn brother. 

Mejf. Is it pofllble ? 

Beat. Very eafily poflible : he wears his faith ** but as the 
fafhion of his hat, it ever changes with the next block 

MeJf. I fee, lady, the gentleman is not in your books ®. 

' Beat. 

Dipourfes cit S.rl/nitre, fpcakiiig^of Adam, fays, “ — ^he whom God 
had^j^f.i with fo many excellent quliUties.” Kdwards’s MS, Again, 
in tile li'hter'i Tale ; 

“ whom you know 

“ Of Jlvff'dfafficiency." StEEVENS. 

3 — he is no Ip than a fluff’d man; but fur the flufling — •tvell, nve are 

all mortal.^ Beatrice flarts an idea at the words fluff'd man ■, and pru- 
dently checks hcrfelf in the piufuit of it. A fluff'd man was one of the 
many cant phrafes for a i'ARMEa. - , 

4 — four of hU f-ue nvils — ] In our author’s time nvit was the ge- 
neral term for intelledlual powers. The -witt feem to have been rec- 
koned five, by analogy to the five fenfes, or the five inlets of ideas. 

' Joll.VSON. 

5 — ;f he hath nvit enorah to leef hivfef warm, let him bear it fur a 

difference, Sueh a one hat nvit enunffo lu keep himfelf nvarm, is a 

proverbial expreflion. To bear any thing for a difference, is a term in 
heraldry. So, in Hamlet, Ophelia fays : “ — you may wear yours with 
a. diference. Steevens. 

0 he wean his faith — j Not religious profeflion, but profffun of 

friendfhip. Wjc R B u R TO N . 

7 «i/Vi /Ac neat block.] A b/oci is the mould on which a hat is 

formed. The old writers fometimes ufe the word block, for the hit 
itfelf. Steevens. 

a the gentleminis not in your A*c/x.J This is a phrafe ufed, 1 1 e- 

lieve, by more than underftand it. To be in one's books is to be in one's 
codicils or will, to be asuon^ friends fet down fur leuccies. Johnson. 

1 rather think that the books alluded to, ore memorandum- books, 
like the vlfiting-books of the prefent age. It appears to have been an- 

eiemly 
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Beat. No : an he were, I wouhl burn my ftudy. But, pray 
you, who is his companion ? Is there no young fquarer^ now, 
that will make a voyage with him to the devil ? 

Mejf. He is moft In the company of the right noble 
Claudio. 

Beat. O lord ! he will hang upon him like a difeafe : 
he is fooner caught than the pcllilence, and the taker runs 
prefently mad. God help the noble Claudio i if he have 
caught the Benedick, it will cod him a thoufand pound ere 
he be ci^red. 

MeJf. I will hold friends with you, lady. 

Beat. Do, good friend. 

Leon. You’ll ne’er run mad, niecif. 

Beat. No, not till a hot January'. 

Mejf. Don Pedro is approach’d. 

Enter Don Pedro, atlemled by Balthazar and others', 
Don John, Claudio, anr/ B enedick. 

D. Pedro. Good Signior Leonato, you are come to meet 
your trouble : the fafliion of the world is to avoid coll, and 
vou encounter it. 

j 

ciently the cuftom to chronicle the fmall leer of every occurrence, whether 
literary or domellic, in Tabte~boois. 

It Ihould feem from the following paffage in the 'Taming of the Shrew, 
that this phrafe might have originated from the Herald's Ofice : 

“ A herald, Kate ! oh, put me in thy books I" 

After all, the following note in one of the Harleian MSS. No. 847, 
may be the beft illuftration : 

“ W. C. to Henry Fradfham, Gent, the owner of this book : 

‘ Some write their fantafies in verfe 
“ In theire hoolcs where they friendlhippe Ihewe, 

“ Wherein oft tymes they doc rehearfe 
“ The great good will that they do owe, &c.” Steevens. 

'To be in a man's hooks originally' meant, to be in the lift of his re» 
tai 'ers. Sir John Mandcville ull us, “ allc the mynftrelles that come 
before the great Chan ben witholden with him, as of his houfhold, and 
entered in his boakes, as fur his own men.” Farmer. 

A fervanl and a lover, in Cupid’s Vocabulary, were fymonymous. 
Hence perhaps the phrafe — to be in a perfon's books — was applied equally 
to the lover and the menial attendant. Malone. 

^ — vGung fjuarer — ] A fjaarer I take to be a choleric, quarrel- 
fume fellow, for in this fenfe Shakfpeare ufes the word to fiuare. So, 
in the liUdfuntmer Night's" Dream, it is faid of Oberon and 'Titania, that 
they never meet but that they fquare. So the fenfe may be. Is there no hot- 
blooded youth that will keep hisn company through all bis mad pranks f 

Johnson. 

E 2 Leon. 
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Leon. Never came trouble to my houfe in the likenefs 
of your grace : for trouble being gone, comfort fhould re- 
main ; but, when you depart from me, forrow abides, and 
happinefg takes his leave. 

D. Pedro, You embrace your charge ‘ too willingly. — I 
think, this is your daughter. 

Leon. Her mother hath many times told me fo. 

Laie. Were you in doubt, .Sir, that you aik’d her ? 

Lecn. Signior Benediek, no ; for then were you a child. 
D. Pedro. You have it full. Benedick: we may gaefs by 
this what you are, being a man. Truly, the lady fathers 
herfelf ' : — Be happy, lady ! for you are like an honourable 
father. * 

Bene. If Signior Leonato be her father, Ihe would not 
have his head on her fhoulders for all Medina, as like him as 
ihe is. 

Beat. I wonder, that you will ftlll be talking, Signior 
Benedick ; no body marks you. 

Bene. What, my dear lady Difdaln 1 are you yet living ? 
Beat. Is it poflible, difdain (hould die, while (he hath fuch 
meet food to feed it, as Signior Benedick Courtefy itfclf 
mud convert to difdain, if you come in her prefence. 

Bene. Then is courtefy a turn-coat : — But it is certain, I 
am loved of all ladies, only you excepted : and I would 1 
could find in my heart that I had not a hard heart ; for,, 
truly, I love none. 

Beat. A dear happinefs to women ; they would elfe have 
- been troubled with a pernicious fuitor. 1 thank God, and 
my cold blood, I am of your humour for that ; 1 had rather 
hear my dog bark at a crow, ‘than a man fwear he loves me. 

Bene. Ood keep your ladylhip (till in that mind ! fo 
fome gentleman or other (hall ’fcape a predeftinate fciutch’d 
face. 

Beat. Scratching could not make it worfe, an ’twere fuch 
a face as yours were. 

* — your eharg: — J *l'hat is, your jurlh^nf your imumlrance. JuKNSOX. 

* T^rulyy the ludy fathen berjelf ;J 

Sit fuo fimilis patri 
Manlio, et facile iiifciis 
Nufeitetur ab omnibus, 

Et pudicitiam fu» 

Matris indicet ore. Cutul. 57. Malone. 

3 — fuch meet food to feed it, ui fignior Beaedict .^] A kindred thought 
occurs in Coriotunui, Adi II. fc. I.: “ Our very pricllb nnift bccunie 

iHoJ.Ti, ii they encounter fuch ridiculous lui-jedl.s us you arc.” SrsEv. 

Be.re. 
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Bene, Well, you are a rare parrot-teaclier. 

Beat. A bird of my tongue, is better tlian a bead of 
yours. 

Bene. I would, my horfe had tlie'fpeed of your tongue ; 
and fo good a continuer : But keep your way o’ God’s name ; 
I have done. 

Beat. You always end with a jatle’s trick ; I know you of 

old. I 

. D. Pedro. This Is the fumof all: Leonato — Signlor Clau- 
dio, and Signlor Benedick — my dear friend Leonato hath In- 
vited you all. I tell him, we fliall ilay here at the lead a 
month ; and he heartily prays, fome occafion may detain us 
longer: I dare fwear he is no hypocrite, but prays .'rcm his 
heart. 

J.enn. If you fwear, my lord, you fliall not be fovfworn. 
— Let me bid you welcome, my lord : being reconciled to 
the prince your brother, I owe you all duty. 

D. John. I thank you ^ ; I am not of many words, but I 
thank you. 

Leon. Pleafe it your grace lead on ? 

D. Pedro. Your hand, Leonato ; we wIH go together. 

{^Exeunt all but Benedick and Claudio. 

Claud. Benedick, didft thou note the daughter of Signlor 
Leonato ? 

Bene. I noted her not ; but I look’d on her. 

Claud. Is die not a modeft young lady ? 

Bene. Do you quedion me, as an honed man fiiould do, 
for my fimple true judgment ? or would you have* me fpeak 
after my cudom, as being a profeffed tyrant to their fex ? 

Claud. No, I pray thee, fpeak in fober judgment. 

Bene. Why, i’faith, methinks die is too low for a high 
praife, too brown for a fair praife, and too little for a great 
praife : only this commendation I can afford her ; that were 
die other than die is, die were unhandfome ; and being no 
other but as die is, I do not like her. 

Claud. Thou think’d, I am In fport ; I pray thee^ tell me , 
truly how thou liked her. 

Bene. Would you buy her, that you enquire after her ? 

Claud. Can the world buy fuch a jewel ? 

Bene. Yea, and a cafe to put it Into. But fpeak you this 

♦ — / tbant you ••] The poet has judiciouily marked the gloominefs of 
Don John’s charaAer, by making him averfe to the common forms of 
civility. Sir J. Hawkins. 

E 3 with 
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with a fad brow ? or do you play the flouting Jack * ; to 
tell us Cupid is a good hare finder and Vulcan a rare car- 
j)cntcr? Come, in what key fiiall a man take you, to go in 
the fong ' ?' 

Claud. In mine eye, flie is the fweeteft lady that ever I 
looked on. 

Bene. I can fee yet without fpeftacles, and I fee no fuch 
matter: there’s her coufin, an flic were not polTefs’d with a 
fury, exceeds her as much in beauty, as the firft of May doth 
the lull; of December. But, I hope, you have no intent to ' 
turn hulLand ; have you ? 

Cldiid. I would fcarce trull rayfelf, though I had fworn 
the contrary, if Hero would be my wife. 

Bene. Is’t come to this, i’faith ? Hath not the world 
one man, but he will wear 'his cap with fufpiglon * i Shall 

I never 

, 5 — iLe Jioullng {] “Jm' , in our author’s time, 1 know not 

why, wan a t.rm of confi mpt. So, in King Hemy IV. P. i. Adi iii ! 

“ — the i>i iiicc is a a I'neuh-tui)," Again, in the Turning of th 
S hi , 

“ - rafial filler, 

“ And twang lii'g witii fuch vile terms, &c.” 

^ee ill Minfieii'i IHcl. 1617, “ A Jud faacc, or faucie Jacl." 
.^^I'c alfo Chaucer’s 6'u/it. Tuiu, vcr. 14816, anU the note, edit. Tyr- 
viliitt. Malonk. 

^ to tell III Cupid it a good hair-fimler, &c.] I hclieve no more is 
meant by thofc ludicrous exprcilions than this — Eo you mean, fays 
JUeiiciUckjto amuft us with improbable llories ? ^ 

An ingenious correfpondent, whofc fgnature is R. M’'. explains the 
pafiage in the fame fenfe, but more amply. “ Do you mean to tell us 
that love is not blind, and that fire will not confume what is com- 
buftible — for both thefe propofitions are implied in making Cupid a 
good hare-Jinder, and Vulcan (the ,God of fire) a good carpenter. In 
other words, nvould you convince me, nuhofe opinion on this head ii ncell 
iiionun, that you can be in love nvithout being blind, and can play viith the 
jiame of beauty nvithout being fcorched T Stekvens. 

1 explain the pafiage thus : Do you feoff and mod in telling ui tbi/t 
. Cupid, nvhe is blind, it a good hare-fnder, nvhieh requires as quick eyefight\ 
and that p'ulcan, a blacifmith, it a ran. carpenter T To I. LET. 

After fuch attempts at decent illuftration, I am afraid that he whp 
wifhes to know why Cupid is a good Aare^nafr, "hiufl. difeover it by 
the afliftance of many quibbling allufions of the fame fort, about hair 
and hoar, in Mercutio’s fong in Romeo and fuliet, Adi ii. Collins. 

7 — to go in the fongK] i. e. to join with you in your fong. Steev. 

* — nvear hit cap nvitbfufpicion .'J 'I'hat is, fubjcdl bis head to thd 
difquiet of jealoufy. Johnson. 

In the Palace of Pleafare, 8vo, Ij66, p. 2 J 3 , we have the following 

paffage : 
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1 never fee a batclielor of threefcore again ? Go to, i’faitli ; 
an thou wilt needs thmll thy neck into a yoke, wear the 
print of it, and figli away Sundays**. Look, Don Pedro is 
return’d ,to feck you. 

Re-enl(r Don Pedro. 

D. PeJto. What fecret hath held you here, that you lol- 
lowcd not to Leonato’s? 

liene. I would, your grace would conflrain me to tell. 

J). Pedro. 1 charge thee on thy allegiance. 

Bette. You hear. Count Claudio : 1 can be fecret as a 
dumb man, 1 would have you think fo ; but on my a’le- 
giance — mark you this, on my allegiance : — He is in love. 
With who? — ^now that is your grace’s part. — Mark, liow 
fhort his aiifwer is: — -With Hero, Leonato’s Ihort daughter. 

Claud. If this were fo, fo were it uttered '. 

Bene. Like the old tale, my lord: it is not fo, nor 'twas 
not fo ; but, indeed, God forbid it fiionld be fo. 

Claud. If my paffion change not fliortly. Cod foibid'it 
(hould be otherwife. 

D. Pedro. Amen, if you love her, for the lady is very well 
worthy. 

Claud. You fpeak this to fetch me in, my lord. 

D. Pedro. By my troth, I fpeak my thought.. 

Claud. And, in faith, my lord, I fpoke mine. 

paflage : “ All they that wear bontesy he pardoned to wear their cappes 
upon tire ir heads.” Henderson. 

In our author’s time none but the inferior claffes wore caps, and foch 
perfons were termed in contempt Jtat-capt. All gentlemen wore bah. 
Perhaps therefore the meaning is. Is there not one man in tlie world pru- 
dent enough to keep out of that ftatc where he muft live in apprehen&on 
that night -cap will be worn occafionally by another. So, in Othello : 

" For I fear CalTio with my nigbt-eap too.” M.\(.one. 

9 — frgb atvay Sunflayt.'^ A proverbial cxprellion to fignify that a man 
has no reft at all; when Sunday, a day formerly of cafe and diverfton, 
was pafled fo uncomfortably. Warburton. 

'I'hc allufion is moft probably to the ftridl manner in which the fab- 
bath was obferved by the puritani, who ufually fpent that day in figbt 
and grunting), and other hypocritical marks of devotion. Steevens. 

‘ Claud. If this -were fo, fo nuere it uttered.] Clabdio, evading at firft , 
a confellion of his paflion, fays; if I had really confided fuch a fecret 
to him, yet he w'ould have blabbed it in this mlnncr. In his next 
fpecch, he thinks proper to avow his love; and when Benedick fays, 
(joJ forbid it fhoulJ he fo, i. c. God forbid he ftiould even wilh to marry 
her; Claudio replies, God forbid I Ihould not wilh it. Steevens. 

E 4 Bene. 
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Bcr.e^ And, by my two faiths and troths, my lord, I fpcak 
mine. I ' 

Clnud. That I love her, I feel. 

D. Pedro. That (lie is worthy, I know. 

Bnie. That I neither feel how fhc flioiild be loved, nor 
know how fne fhould be worthy, is the opinion that fire can- 
TT.ch out of me : I will die in it at the ftake. 

D. Pt Jro. Thou wail ever an obilinate heretic in the de- 
fpight of beauty. 

Claud. And never could maintain his part, but in the 
force of his will *. 

Pent. '1 hat a woman conceived me, I thank her ; that 
flic brought me up, 1 likewife give her moil humble thanks : 
but that I will have a recheat winded in my forehead or 
hang my bugle in an iuvifible baldric*, all women ihall par- 
don me : llccaufe I will not do them the wrong- to miftruil 
any, I will do myfelf the right to trull none ; and the fine is, 

(for the which 1 may go the finer,) 1 wdl live a bachelor. 

11. Pedro. T lliall fee thee, ere I die, look pale with love. 

y>ene. AVith anger, with ficknefs, or with hunger, my lord } i 

not with love : prove, that ever I lofemove blood with love, 
than I will get again with drinking, pick out mine eyes with 
a ball ul-maker’b pen, and hang me up at the door of a brothel- 
lu life for the fign of blind Cupid. 

J). Pedro. Well, if ever thou doil fall from this faith, thou 
wilt prove a notable argument 

Bene. If 1 do, hang me in a bottle like a cat'’, and ihoot 

at 

’ — but !n tilt force of bis toiHl] Alluding to the definition of a heretic , 

in the fehoob. Warkurton. 

^ — but thut I •wilt buve a recheat winded in my forehead^ That is, 

2 will wear a burn on my forehead which the huntfman may Llonv. A 
reehcoie is the found by which dogs are called back. Shakfpcarc had no 
uii'.rcy upon the poor cuckold, his horn is an incxliauiliblc fubjedl of 
nieirinuiit. Johnson. 

A reebeate is a particular leflbn upon the horn, to call dogs back from 
thefeent; from the old French word r«rt. H.snmer. 

* — hang my bugle in an ismfble haldri.l,] Bugle, i. C. hugle-hom— 
hunting-horn. The meaning feetns to be — or that I ihould be com- I 

pelled to carry any horn that I mull wilh to remain invifible, and that I ' 

Ihould be aihamed to hang openly in my belt or baldric. It is ftifi faidof 
the mercenary cuckold, that he carries his horns in his f octet. Steev. 

^ — notable argument 1] An eminent fubjcA for fatire. Johnson. 

® in a bottle lile a cut,] A^ to the cat and bottle, I Can procure no better 
information than the following, which does not exadlly fuit with the 

text 
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at me’; and he that hits me, let him be clap’d on the flioulder, 
and call’d Adam^. 

D. Pafro- Well, as time fliall try : 

In time the favage lull doth bear the y ole ®. 

Rene. The favage bull may ; but if ever the fenfible 
Benedick bear it, pluck off the hull’s horns, and fet them 
in my forehead : and let me be vilely painted ; and in fuch 
great letters as they write. Here is good horfe to hiref let 
them fignify under my Sign — Here you may fee Benedick the 
marry' d man. 

Claud. If this (hould ever happen, thou would’ft be hoin- 
mad. 

D. Pedro. Nay, if Cupid have not fpent all his quiver in 
Venice thou wilt quake for this (liortly. 

Bene. I look for an earthquake too then. 

D. Pedro. Well, you will temporize with the hours. In 
the mean time, good Signior Benedick, repair to Leo- 
nato’s ; commend me to him, and tell him, I will not 
fail him at fupper ; for, indeed, he hath made great prepa- 
ration. 

Bene. I have almoft matter enough in me for fuch an e^i- 
baffage ; and fo I commit you 

Claud. To- the tuition of God ; from my houfe, (if I 
had ItJ — 

text. In fome counties of England, a cat was formerly clofcd up with 
foot in a wooden bottle, (fuch as that in which fhepherds carry their 
liquor) and was fufpended on a line. He who beat out the bottom 
as he ran under it, and was nimble enough to efcape its contents, was 
regarded as the hero of this inhuman diverfion. Si ebvens. 

'I’o Jhoot lit d cat in a wooden botfle^ with its head only viflble, might 
have been one of the cruel fportsofour anccftors;for I find another kind 
of torment was formerly praiftifed on this animal, at fairs, &c. So, in 
Braithwaithe’s Stra[>j>ada for the Dioiell, 8vo. l6l J , p. 164 : 

“ who’d not thither runne, 

“ As ’twere to •tt'A;/' /Af eat at Abington ?” Mni-ONn. 

' — amt call’d Adam Bell was a noted outlaw, and celebrated 

for his archery. Malone. 

See Rcliquet of Anc. Ear. Poet. Vol. i. p. I4S. Stecvens. 

** In time the favare hall doth bear the yoie.] 'Ehis line is taken from 
the Sfantjb Tragedy, or Hiero'iymo, &c. 1605. See a note on the laA 
edit, of Dodfiey’s Old Plays, Vol. xii. p. 387. Steevens. 

Sfanijh TVage^/y was written and atfled before I393. Maloke. 

® — if Cufid bath not ffent alt bit qai-ucr in Venice,] All modem 
writers agree in reprefenting Venice in the fame' light as the ancients 
did Cyprus. And it is this charadler of tlic people that is here alluded 
to. Warburton. • 

E 5 D. Pedro. 
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D. Pedro. The fixth of July ; your loving friend, Bene- 
dick. 

Bene. Nay mock not, mock not: The body of your 
difcourfe is fometimes guarded with fragments', and the 
guards are but (lightly balled on neither ; ere you flout 
old ends any further, examine your confcience * ; and fo I 
leave you. ' ' [^.v/V Ben edick. 

Claud.- My liege, your highnefs now may do me good. 

D. Pedro. My love is thine to teach } teach it but how. 
And thou (halt fee how apt it is to learn 
Any hard leffon that may do thee good. 

Claud. Hath Leonato any fon, my lord ? 

D. Pedro. No child but Heio, (he’s his only heir: 

Doll thou affedl her, Claudio ? 

Claud. O my lord. 

When you went onward on this ended aflion, 

I look’d upon her with a foldier’s eye, 

' — piiardcd ■with frarments^\ Guards were urnamcntal laces or bor- 
ders. Stelvens. 

* - — ere yauf.wt old ends any further, examine your confienee ;] Before 
you endeavour to dijlinguijh yourfrlf any more by antiquated atlnfions. examine 
•uehetlcr you can fairly claim them for your onvn, 'I'his, 1 think, is the 
meaning; or it may be uiidcrftood in anotlicr fui.'e, examine, if your 
farenfms do not touch yourfelf, Johnson. 

Dr Johnfon’s latter explanation is, I believe, the true one. Ry old 
the fpe.iker may mean the conclnfion of Utters commonly ufed in 
Sliakfpeare’s time; “ From my houfc this fucth of July, &c.” So, in the 
conclufion of a letter v.hii h our author fiippofes Luerece to write : 

“ So I commend me from oar houfe in grief; 

“ My woes are tedious, though my words are brief.” 

See the Rape of Lucrece, p. 547, edit I ;8o, and the note there. 

’I'his kind of tonclufion to letters was not obfolete in our author’s 
time, as has been fuggefted. Michael Drayton concludes one of his 
letters to Drummond of Hawthornden in 1619, thus: “And fowilii. 
ing you ail happinefs, I commend you to Cud's tuition, and reft your allured 
friend.” So alfo Lord Salilbury concludes a letter to Sir Ralph Win- 
wood, April 7th, 1610, “ — Andfo I commit you to God’s proterftion.” 

Win wood's Memorials, iii. 1 4 7. 

Old ends, however, may refer to the quotation that D. Pedro had made 
from the Spanijh Tragedy. “ F.re you attac’i me on the fubjedl of love, 
with fragments of old plays, examine whether you are yourfelf free front 
its power.” Sb King Richard : 

“ With odd »/</ ra/j, ftol’n forth of holy writ.” Malone. 

Earnaby Oooge thus ends his dedication to the firft edition of Palin- 
fenius, lamo. 1560 : And thus committyng your Ladifhip with all yours 
to the uicion of the moft merciful God, 1 ende. From Staple-inne at 
Lonilcn, ihccighu and twenty of March.” Kcio. 

That 
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That lik’d, but had a rougher tafl< in hand ^ 

Than to drive liking to the name of love : 

But now I am return’d, and that war-thoughts 
Have left their places vacant, in their rcoms 
Come thronging foft and delicate defires. 

All prompting me how fair young Hero is, u 

Saying, I lik’d her ere T went to wars. 

I). Pedro. Thou wilt be like a lover prefejitly. 

And tire the hearer with a book of words : V. ,'i 

If thou doft love fair Hero, cherifh it ; 

And I will break with her, and with her father, 

And thou (halt have her: Was’t not to this end. 

That thou began’ft to tvviil fo fine a ftory ? 

Claud. How fwectly do you minifter to love. 

That know love’s grief by his complexion ! 

But left my liking might too fudden feem, 

I would have lidv’d it with a longer treat ife. 

D. Pe Iro. What need the bridge much broader than the , 
flood ? 

The faireft grant is the neceflity ^ : 

I^ook, what will ferve, is fit : ’tis once, thou lov’il * ; 

'■ And I will fit thee with the remedy. 

I know, we fliall have revelling to-night ; 

I will affuiue thy part in fome difguife. 

And tell fair Hero I am Claudio ; 

And in herbofom I’ll unclafp my heart, 

' And take her hearing prifoner with the force 
And flroiig encounter of my amorous tale : 

I'hen, after, to her father will I break ; 

And, the conclufion is, (he (liall be thine t 

In pradlice let us put it prefently. [Pxeunf. 

.SCENE II. 

Room in Leonato’s Houfe, 

Enter Leonato and Antonio. 

Leo. How now, brother ? Where is my eoufin, your fon ? 
Hath he provided this mufic i 

3 Tbtfairejl pa.'ot it the nece£tty No one can have a better reafon for 
granting a rcquelt than the neceffitjr of its being granted. Warb. 

♦ — once, thfiu lev'ji ;] Once has here, I believe, the force of enee 

for all. So, in Coriolanui .• “ Once, if he do require our voices, we ought 
not to deny him," Malone. 

Ant, 
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jint. He is ver}' bufy about it. But, brollier, I can tell 
you Ilrange nev>s that you yet dream’d not of. 

Leon. Are they good ? 

ylnt. As the event damps them ; but they have a good 
cover, they fliow well outward. The prince and Count 
Claudio, walking in a thick-pleached alley ^ in my orchard, 
were thus much overheard by a man of mine : The prince 
difeover’d to Claudio, that he loved my niece your daughter, 
and pieant to acknowledge it this night in a dance ; and, if he 
found her accordant, he meant to take the prefent time by the 
top, and inftantly break with you of it. 

Leort. Hath the fellow any wit that toldyou this? 

j^nt. A good fharp fellow ; I will fend for him, and f[uef- 
tion him ycnirfelf. ' 

Leon. No, no ; we will hold it as a dream, till it appear 
itfclf : — but I will acquaint my daughter withal, that (he 
may be the better prepared for an anfwer,-if peradven- 
tiire this be true : Go you and tell her of it. [^Several 
perfuns crofs the finge /.’jre.3 Coufins, you know what you 
have to do. — O, I cry you mercy, friend ; go you with me, 
and I will ufe your Ikill Good coufin, have a care this 
bufy time. \_E:<eunt. 

SCENE III. 

Another Room in LeonatoV llcufe. 

Enter Don John and Conrade. 

Con. "What the good-ye-ar*, my Lord ! why are you thus 
out of meafure fad ? 

D. yohn. There is no meafure in the occafion that breeds . 
it, therefore the fadnefs is without limit. 

Cor. You fhould hear reafon. 

D. yohn. And when I have heard it, what bleffing 
bringeth it ? 

Con. If not a prefent remedy, yet a patient fufferance. 

D.yohn. I W’onder, that thou being '(as thou fay’d 
thou art) born ut-**-r Saturn, goeft about to apply a moral 
medicine to a mortifying mifehief. I cannot hide what 

S — a tliii-k-plcached aUcy\ ‘Tlhl-pleachcd is thickly interwoven. 

Steevens. 

* — good-year,] A corruption of goujtres, lues venerea. Ma lon e. 

I am : 
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I am ^ : I muft. be fad when I have caufe, and fmile at no 
man’s jefts ; eat when I have ftomach, and wait for no 
man’s leifure ; fleep when I am drowfjr, and tend on no 
man’s bufmefs ; laugh when I am merry, and claw no man in 
his humour ®. 

Con. Yea, but you muft not make the full ftiow of this, 
till you may do it without controlment. You have of late 
flood out againft your brother, and he hath ta’en you newly 
Into his grace ; where It Is Impofllble you ftiould take root, 
but by the fair weather that you make yourfelf ; it is needful 
that you frame the feafon for your own harveft. 

D. John. 1 had rather be a canker in a hedge tlian a 
rofe In his grace ** ; and It better fils my blood to be dif- 
daln’d of all, than to faihlon a cairiage to rob love from any : 
in this, though I cannot be faid to be a flattering honeft 
man, it muft not be deny’d but j am a plain-dealing villain. 
I am crufted with a muzzle, and infranchifcd with a clog ; 
therefore I have decreed not to fing in my cage : If I had my 
mouth, I would bite ; if I had my liberty, I would do my 
liking : in the mean time, let me be that I am, and feek not 
to alter me. 

Con. Can you make no ufe of your difcontent ?' 

t I cjnncf hide •what I am;] This is one of our author’s natural 
touches. An envious and unfocial mind, too proud to give pleafure, 
and too fullen to receive it, always endeavours to hide its malignity 
from the world and from itfelf, under the plainncfs of funple honclly, 
or the dignity of haughty independence. Johnson. 

® — claw no man in bis humour^\ To claav is to flatter. So the pope's 
thau-bacis, in bifhop Jewel, are the pope’s Jiatterers. The fenfe is the 
fame in the proverb, Mulus mulum fcahit. Johnson. 

® I bad rather ie a canker in a hedge, than a rofe in his grace ;] A 
canker is the canker rofe, dog-rofe, cynoflatus, or hip. The fenfe is, I 
would rather live in obfeurity the wild life of nature, than owe dignity 
or eftimation to my brother. He ftill continues his wilh of gloomy in- 
dependence. But what is the meaning of a rofe in bis grace? Johnson. 

The latter words arc intended as an anfwcr to what Conrade has juft 
faid — “ he hath ta’en you newly into liis ysraee, where it 'S impolTible 
that you ihould take root, &c.” In Macbeth we have a kindred cx- 
preffion : 

“ Welcome hither : 

“ I have begun to plant thee, and will labour 
“ To make thee full of grozuing.” 

Again, in K. Henry VI. P. Hi ; 

“ I’ll /i/jnt Plantagenet, roc/ him up who dares.” Malone. 

S* in Shakfpeare’s 54th Sonnet : 

“ The canker blooms have full as deep a d ?, 

“ As the perfumed timfture of the nfe.” Steevens. 

D. Jahti. 
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D. yolm. I make all ufe of it, for I ufe it only. Who 
comes here ? What news, Burachio I 

Enter Borachio. 

Bora. I came yonder from 'a great fupper : the prince, 
your brother, is royally entertain’d by Lconato ; and I can 
give you Intelligence of an intended marriage. 

D. jf'ihn. Will it ferve for any model to build mifchlef 
on ? What is he for a fool, that betroths hiinfclf to un- 
quletnefs ? 

Bora. Marry, It Is your brother’s right hand. ' 

D. 'John. ' Wlio ? the moll exquifite Claudio ? 

Bora. Even he. 

D. John. A proper fquire ! and who, and who ? which 
way looks he ? 

Bora. Marry, on Hero, the daughter and heir of Lco- 
nato. 

D. John, A very forward March-chick ! How came yon 
to this ^ 

Bora. Being entertain’d for a perfumer, as I was fmok- 
ing a mufly room, comes me the prince and Claudio, hand 
in hand, in fad conference ‘ : I wliipt me behind the arras ; 
and there heard it agreed upon, that the prince (hould woo 
Hero for himfclf, and having obtained her, give her to count 
Claudio. 

D. John. Come, come, let us thither; this rtiay prove 
food to my difpleafure : that young flart-up hath all the 
glory of my overthrow ; if I can crofs him any way, I 
blcfs myfelf every way : You are Loth fire ’, and will alfill 
me. 

Con. To the death, mv lord. 

1). John. Let us to 'the great fupper; their cheer is the 
greater, that I am fubdued s ’Would the cook were of my 
mind ! — Shall we go prove what’s to be done ? 

Bora. We’ll wait upon your Lordfliip. \_Exeunt. 

’ — fad ce:t/er.-ncc SjJ in tliis, as in a fermrr inflactf, fgiiifics 

jeriout. SrEEVENS. 

* — betl/ia.ejl i e. 'to be depended on. Eteivess. 
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A C T II. SCENE I. 


A Hall in Leonato’j Houfc. 

Enter Leonato, Antonio, Hero, Beatrice, and 
Others. 

Leo. Was not count John here at fupper ? 

Hnt. I faw him not. 

Beat. How tartly that gentleman looks ! I never can fee 
him, but I am heart-burn’d an hour after 5. 

Hero. He is of a very melancholy difpofition. 

Beat. He were an excellent man, 'that were made juft in 
the mid-way between him and Benedick ; the one is too like 
an image, and fays nothing ; and the other, too like ray 
lady’s eldeft fon, evermore tattling. 

Leon, Then half Signior Benedick’s tongue in count 
John’s mouth, and half count John’s melancholy in Signior 
Benedick’s face — 

Beat. With a good leg, and a good foot, uncle, and 
money enough in his purfe. Such a man would win any 
woman in the world — if he could get her good W'ill. 

Leon. By my troth, niece, thou wilt never get thee, a 
kufoand, if thou be fo flirewd of thy tongue. 

Ant. In faith, fhe’s too curft. 

Beat. Too curft is more than curft ; I (hall lelTen God’s 
fending that way : for it is faid, God fends a curjl cow jhert 
horns ; but to a cow too curft he (ends none, 
j Leon. So, by being too curft, God will fend you no 
horns. 

Beat, Juft, if he fend me no hufband ; for the which 
bloffing, I am at him upon my knees every morning and even- 
ing : Lord ! I could not endure a hufband with a beard on 
his face^ I had rather lie in the woollen. 

I. eon. You may light upon a hufband, that hath no 
beard. 


\ 


3 hearUhurnd^an hour after Tlie pain commonly called the heart* 
Itirn^ pro iccda from an atid humour in the flomach, and h therefore pi o* 
I trly cn 'Ugh imputed to tart looks. Johnson. 

Bea'm 
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Beat. Wliat ' fliould I do with him ? drefs him in my 
apparel, and make him my waiting-gentlewoman ? He that 
hath a beard, is -maore than a youth ; and he that hath no 
beard, is lefs than a man: and he that is more than a youth, 
is not for me ; and he that is lefs than a man, I am not for 
him : Therefore I will even take fix-pence in earnell of the 
bear-herd, and lead his apes into hell. 

l.eon. Well then, go you into hell. 

Beat. No ; but to the gate : and there will the devil 
meet me, like an old cuckold, with horns on his head, 
and fay. Get you to heaven, Beatrice, get you to heaven’, 
here's no place for you maids : fo deliver I up my apes, 
and away to Saint Peter for the heavens ; he ihews me 
where the bachelors fit, and there live we as merry as the 
day is long. 

yint. Well, niece, [/oHero.] I trull, you will be ruled by 
your father. 

7ieat. Yes, faith ; it is my coufin’s duty to make curt’fy, 
and fay, Father, as it phafe you : — but yet for all that, coiifin, 
let him be a handfomt fellow, or elfe make another curt’fy, 
and fay. Father, as it pleafe me. 

Leon. Well, niece, 1 hope to fee you one day fitted with 
a hulband. 

Beat. Not till Cod make man of fome other metal 
than earth. Would it not grieve a woman to be over- 
malter’d with a piece of valiant dull ? to make account ot her 
life to a clod of wayward made? No, uncle. I’ll none: 
Adam’s fens are my brethren, and truly, I hold it a fin to' 
match in my kindred. 

Leon. Daughter, remember, what 1 told you : if the 
prince do folicit you in that kind, yo\i know your anfwcr. 

Beat. The fault will he in the mufic, coufin, if you be 
not woo’d in good time: if the prince be too important 
tell him there is mcafure in every thing and fo dance out 
the anfw'er. For hear me. Hero ; W’ooing, wedding and 
repenting, is a Scotch jig, a meafurc, and a cinque-pace : 
the firft fuit is hot and hafty, like a Scotch jig, and full as 
fantallical ; the w'cdding, mannerly modeft, as a ineafure, full 
of (late and ancientry ; and then comes repentance, and, with 

♦ — if the prin-ele too Important,] Tmj>ortant here, and in many other 
places, is See p. 22, R. 6 . Johnso.n’. 

S — there is meafurc in esery thi/ifr,] A meifnte in old language, bcCde 
its ordinary meaning, fignificd alfo a Malone. ^ 

h’s 
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his bad legs, falls into the cinque-pace fafter and fafter, till he 
fink into his grave. 

Leon. Coufin, you apprehend paffing flirewdly. 

Beat. I have a good eye, uncle ; I can fee a church by 
day-light. 

Leon. The revellers are entering ; brother, make good 
room. 

Enter Don Pedro, Claudio, Benedick, Balthazar ; 

Don John, Borachio, Margaret, Ursula, and 

others, majk’d. 

I 

Don Pedro. Lady, will yon walk about with your friend* f 

Hero. So you walk foftly, and look fweetly, and fay 
nothing, I am yours for the walk ; and, efpecially, when I 
• walk away. 

D. Pedro. With me in your company ? 

Hero. I may fay fo, when I pleafe. 

D. Pedro. And when pleafe you to fay fo ? 

Hero. When I like your favour ; for God defend, the 
lute fhould be like the cafe * ! 

D. Pedro. My vifor is Philemon’s'roof ; within the houfc 
Is Jove*. 

Hero. tVhy, then your vifor fhould be thatch’d. 

D. Pedro. Speak low, if you fpeak love, \tahes her afide. 

Bene. Well, I would you did like me. 

Marg. So would not 1 , for your own fake; for I have 
many ill qualities. 

Bene. Which is one ? 

• — your friend?] Friend, in our autlior’s time, was tlie common term 
for a lover. So alfo in French and Italian. Malone. 

® — the lute JhauU be Hie the cafe /j i. e. that your face fhould be as 
homely and coarfe as your malk. Theobald. 

1 — My vifor is Philemon's roof; within the houfe is Jove.] The poet 
allude* to the llory of Baucis and Philemon, who, as Ovid deferibes it, 
lived in a thatched cottage, (ftipulis et canna teda paluflri,) which 
received two gods (Jupiter and Mercury) under its roof. Don Pedro 
infmuates to Hero, tliat though his vifor is but ordinary, he has fomc- 
thing goJlile within ; alluding cither to his dignity, or the qualities of 
his mind and perfon. Theobald. 

The line of Ovid above quoted is thus tranflated by Golding, 1587 ; 

“ The roofe thereof was Ihutehed M with ftraw and kmiilh reede.” 

Malone. 

Jifarg, 


\ 
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Marg. I fay my prayers aloud. 

Bene^ I love you the better; the hearers may cry 
Amen *, 

Marg. God match me with a good dancer ! 

Balth. Amen. 

Marg. And God keep him out of my fight when the 
dance is done ! — Anfwer, clerk. 

Balth, No more words ; the clerk is anfwer’d. 

Urf. I know you well enough ; you are Signior Antonfo. 

ylnt. At a word, I am not. 

Urf. I know you by the wagling of your head. 

Ant. To tell you true, I counterfeit him. 

Urf.' You could never do him fo ill-well, unlefs you were- 
the very man : Here’s his dry hand up and down ; you are 
he, you are he. 

Ant. At a word, 1 am not. 

Urf. Come, come ; do you think, I do not know yoU by 
your excellent wit? Can virtue hide itfelf? Go to, mum, 
you are he : graces will appear, and there’s an end. ' 

Beat, Will not you tell me vuho told you fo ? 

Bene. No, you (hall pardon me. 

Beat. Nor will you not tell me who you are ? 

Bene. Not now. 

Beat. That I was difdainful — and that I had my good 
wit out of the Hundred Merry Tales ’ ; — Well, this was Sig- 
nior Benedick that faid fo. 

Bene, What’s he ? 1 

Beat. 

• — Amen?\ Vhcn Bcncdick fays, the hearers may cry, amen, we muft 
fuppofe that he leaves Margaret, and goes in fearch of feme other 
fport. Margaret utters a wilh for a good partner. Balthazar, who is 
reprefented as a man of the fewell words, repeats Benedick’s Amen, and 
leads her off, defiring, as he fays in the following fhort fpeech, to put 
hiinfelf to no greater expcnce of breath. Steevens. 

0 — his Ary handl A dry hand was anciently regarded as the Cgn 
of a cold conftitution. To this Maria, in Twelfth Night, alludes ; 
A(ft i. fc. iii. Steivens. ^ 

• — Hundred Merry Tates ;] The book, to which Shakfpeare alludes ; 
was an old tranflation of Les cent Nouvclles Nouvetles. The original was 
publifhed at Paris, in the black letter, before the year 1500, and is faid 
to have been written by fonic of the royal family of France. Ames 
mentions a tranflation of it prior to the time of Shakfpeare. Of this col- 
leftion there arc frequent entries in the regiftcr of the Stationers' Com* 
pany. The firft I met with was in Jan. 81. Steevens. 

Thi» 
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Jifat. I am furc, you know him well enough. 

Bene. Not I, believe me. 

Beat. Did he never make you laugh ? 

Bene. I pray you, what Is he ? 

Beat. Why, he is the prince’s jefter : a very dull fool ; 
only his gift is in devifmg impofllble flandcrs ‘ : none but 
libertines delight in him ; and the commendation is not 
' • in his wit, but in his villainy 5 ; for he both pleafeth men, 
and angers them, -and then they laugh at him, and beat 
f him : I am fure, he is in the fleet ; 1 would he had boarded, 

me. 

Bene. When I know the gentleman, I’ll tell him. what 
you fay. 

Beat. Do, do : he’ll but break a comparlfon or two on 
me ; which, peradventure, not mark’d, or not laugh’d at, 
ftrikes him into melancholy ; and then there’s a partridge’s 
wing faved, for the fool will eat no fupper that night. 
\^Mnfic v}itb\n.~\ We muft follow the leaders. 

Bene. In every good thing. 

Beat. Nay, if they lead to any ill, I will leave them at the 
next turning. \_Dance. Then exeunt all hut Don John, 

Borachio, and Claudio. 

D. John. Sure, my brother Is amorous on Hero, and 
hath withdrawn her father to break with him about it: The 
ladles follow her, and but one vlfor remains. 

Bora. And that is Claudio : 1 know him by his bearing*. 

D. John. Are you not Signlor Benedick J 

Claud. You know me well ; 1 am he. 

This book was certainly printed before the year 1575, and in much 
~ repute, as appears from the mention of it in Laneham’s I.etter [concerning 
the enteitainment at Kenelworth Caftle]. It has been fuggefted to me, 
that there is no other reafon than the vtoti hundred lo fuppofe this book a 
tranflation of the Cent Nouveltes Nouvelles. Reed. 

* — bis gift is in devijinj impodiblc JIanders Impojfthle flanders arc, 
I fuppofe, iiich Handers as, from their abfurdity and impoflibility, bring 
their own confutation with them. Johnson. 

3 — bis •vsUainyl] By which Ihe means his malice and impiety. By- 
his impious jefts, Ihe iiifiiiuates,'he pleafeJ libertines; and by Kn devifmg 
* <fa»./erj of them, he angered them. War bur ton. 

* — A/j beating. J i. c. his carriage, his demeanour. So, in lAeefurt 

• for Mejfure ; 

“ How I may formally in perfon bear me, 

“ Like a true friar.” Steevens. 

D. John, 
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D. yohn. SIgnior, ybu are very near my brollier in his 
love: he is enamour’d on Hero'; I pray you, difTuade him 
from her, (he is no equal for his birth : you may do the part 
of an honeft man in it. 

Claud. How know you he loves her ? 

D. John. I heard him fwcar his affeftion. 

Bora. So did i too ; and he fwore he would marry her 
to-niglit. 

D. John. Come, let us to the banquet. 

\Exnmt Don John rrnr/ E orachio.- 

Claud. Tims anfwer I in name of Benedick, 

’Tis certain lo : — the prince woes for himfclf. 

But hear thefe ill news with the ears of Claudio. — 

Friendflrlp is conllant in all other things, 

Save in the office and affairs of love : 

Therefore, all hearts in love ufe their own tongues ^ t 
Let every eye negotiate for itfclf. 

And truft no agent : for beauty is a witch, 

Againfl; whofc charms faith meltcth into blood'*. 

This is an accident of hourly proof, 

Which I jnUlrufted not ; Farewell therefore, Flero !. 

Re-enter Benedick.. 

Bene. Count Claudio ? 

Claud. Yea, the fame. 

Bene. Come, will you go with me T 

Claud. Whither ? 

Bene. Even to the next willow, about your own bufl- 
nefs, count. What fafliion will you wear the garland of? 
About your neck, like an ufurer’s chain ’ ? or under your 

arm, 

S therefore, all leartt in Irroty Sec.'\ Zrf, which is found in tlie next 
line, is underllood here. Malone. 

® - ■ beauty is a nviteb, 

Againjl nvbofe charms faith melteth into blood^ i. e. as wax when op- 
pofed to the fire kindled by a witch, no longer preferves the figure of the 
perfon whom it wa.t defigned to reprefent, but flows into a Ihapclcfs 
lump; fo fidelity, when confronted with beauty, dilTolves into our ruling 
paflion, and is loft there like a drop of water in the fca. Steevens. 

BlotJ, 1 think, means here amorous deftre. So alfo in the Merchant of 
Venice; “ The brain may devife laws for the blood, &c. Malone. 

— ufurer's chain 1] Chains of gold, of confiderable value, were in 
our author’s time ufually worn by wealthy citizens, and others, in the 
fame manner as they are now by the aldermen of London. See the Pu- 
ritan, AA lit. fc. iii ; Albumazar, AA i. fc. iii. and other pieces. Rlfo. 

Ufury 


Digitized by Google _ 


ABOUT NOTHING. 




arm, like a lieutenant’s fcarf ? You muH wear It one way, for 
the prince hath got your Hero. I 

Claud. I wi(h him joy of her. 

Bene, Why, that’s fpoken like an honell drover ; fo tlrey 
fell bullocks. But did you think, the prince would have 
ferved you thus ? 

Claud. I pray you, leave me. 

Bene. Ho ! now you llrike like the blind man ; ’twas the 
boy that ftole your meat, and you’ll beat the poll. 

Claud. If it will not be. I’ll leave you. 

Bene. Alas, poor hurt fowl ! Now will he creep into 
fedg es. — But, that my lady Beatrice fhould know me, and 
not know me! The prince’s fool! — Ha? it maybe, I go 
under that title, becaufe I am merry. — Yea; but fo ® ; I 
am apt to do myfelf wrong : I am not fo reputed : it is the 
bafe, though bitter difpofition of Beatrice, that puts the 
world into her perfon and fo gives me out. Well, I’ll be 
revenged as I may. 

Re-enter Don Pedro, Hero, and Leonato. 

D. Pedro, Now, Signior, where’s the count ? Did you fee 
him ? 

Bene. Troth, my Lord, I have play’d the part of lady 
Fame. I found him here as melancholy as a lodge in a 
warren ’ ; I told him, and, I think, I told him true, that 

your 

Ufury leenis about this time to have been a common topic of inveiftive. 
1 Iiavc three or four dialogues, pal'^uils, and difeourfes on the fubjetft, 
printed before the year 1600. From every one of thefe it appears, that 
the merchants were the chief ufnrers of the age. Steevens. 

So, ill Tuc Choice of Cbaf^e, containing the t> iplicitie of Divinitie, Philo- 
ffhic, and Potiric, by S. R. Gent. 4to. 1598 : “ Three fortes of peo- 
ple, in rcfpcift of life in neceflitic, may be accounted good : — Merebantes, 
for they may play the ufuren, inftead of the Jewes.” Again, iiiJ. 
“ There is a fcarcitic of Jewes bccaufe Chriftiar.s make an occupation of 
ifjrie.” Malone. 

^ Tea, but fo;l But hold; foftly ; — not fo fad. Malone. 

9 it it the bafe, though bitter, difpifttion of Beatrice, nvbo putt the 
-world into her perfn,\ That is, It is the difpfuion of Beatrice, nvbo tales 
* npon her to perfonate the nvorld, and therefore reprefents the -ivorld as faying 
nvbat Jbe only fa\x berfelf, 

Bafe, though bitter. I do not underftand how bafe and bitter are in- 
confidcnt, or why what is bitter Ihnuld not be bafe. I believe, we may 
fafely read, dt is the bafe, the bitter difpoJtLion, Johnson. 

' - The bafe though bitter, may mcau, die ill-natured, though nvitty. 

Steeve.ns. 

* — as mdancholy as a lodge in a niarrenil A parallel thought oc- 
curs 
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your grace had got the good will of this young lady ’ ; 
and I offered him nijy company to a willow tree, either to make 
him a garland, as being forfaken, or to bind him up a rod, as 
being worthy to be whipt. 

/). Pedro. To be whipt ! What’s his /ault ? 

Bene. 'The flat tranfgreflion of a fchool-boy ; who, being 
oyerjoy’d with finding a bird’s neft, fhews it his companion, 
and he fteals it. 

D. Pedro. Wilt thou make a trufl; a tr^nfgrcffion ? The 
tranfgreffion is in the ftealer. 

Bene. Yet it had not been amifs, the rod had been 
made, and the garland too ; for the garland he might have 
worn himfelf ; and the rod he might have bellow’d on you, 
who, as I take it, have ftol’n his bird’s neft. 

D. Pedro. I win but teach them to ling, and reftore them 
to the owner. 

Bene. If their finging anfwer your faying, by my faith, 
you fay honeftly. ' 

D. Pedro. The lady Beatrice hath a quarrel to you ; the 
gentleman, that danced with her, told her, ihe is much 
w'rong’d by you.' 

Bene. O, ftie mifufed me paft the endurar.ee of a block ; 
an oak, but with one green leaf on it, would have anfwer’d 
her; my very vifor began to alfume life and fcold with her: 
She told me, not thinking 1 had been myfelf, that I was the 
prince’s jefter ; and that I was duller than a great thaw ; 
liuddliug jell upon jeft, with fuch impofilble conveyance 

upon 

curs in tlic firft cTiapfcr of Ifaiali, where the prophet defcrihlng the 
(lefolation of Judah, fays ; “ 'J he daughter of Zion is left as a cottage 
in a vineyard, as a in a garden of cucumbers, &c.” 1 am informed 
that near Aleppo, thefe lonely buildings are ftill made nit of, it being 
neceffary, that the Cclils where water-melons, cucumbers, &c. ate 
raifed, Ihould be regularly watched. I learn from T homas Newton’s 
Ilerbalt ti the Bible, Uvo. 1587, that “ fo foonc as the cucumbers, &c. 
be gathered, thefe lodges are abandoned of the watchmen and keepers, 
and no more frequented.” From thefe forfaken buildings, it fuoulcl 
fee m, the prophet takes his comparifon. Sweeve.ns. 

^ — of this ym'n^ LJy ;] Benedick fpcaks of Hero as if fhe w'crc on the ' 
ftage. Perhaps both Ihe and Lconato were meant to make their en- 
trance with Don Pedro. When Beatrice enters, Hic is fpoken of as 
coming in with only Clandio. St eevf.ns. 

I have regulated the entries accordingly. IVIaeone. 

3 — fuch inipollible con-eiyanse,^ f believe the meaning is — 71 /Vi a 
rapidity e^ual tu that •/ jugglers, -mLo appear U pafrm impolTibilities. 

We 
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upon me, that I ftood like a man at a mark, with a whole army 
Ihooting at me: She fpeaks poniards, and every word (labs: 
if her breath were as terrible as her terminations, there were 
no living near her, flie would infeft to the north ftar. 1 would 
not marry her, though flie were endowed with all that Adam 
had left him before he tranfgrefs’d : Ihe would htfve made 
Hercules have turn’d fpit ; yea, and have cleft his club to 
make the fire too. Come, talk not of her ; you (hall find 
her the Infernal Ate •* in good apparel. I would to God, 
fame fcholar would conjure her ; for, certainly, while fhe is 
here, a man may live as quiet in hell, as in a fandluary ; and 
people fin upon purpofel becaufe they would go thither : fo, 
indeed, all difquiet, horror, and perturbation follow her. 

£n/er Claudio and Beatrice. . , 

D. Pedro. Look, here (he comes. 

Bene. Will your grace command me any fervice to the 
world’s end ? I will go on the fiighteft errand now to the 
Antipodes, that you can devife to fend me on ; 1 will 
fetch you a tooth-plckcr now from the farthell inch of 
Alia; bring you the length of Prefter John’s foot; fetch 
you a hair off the great Cham’s beard * ; do you any cm- 
baflage to the Pigmies, rather than hold three words con- 

We have the fame epithet again in Tre.-.y/i y'lght ; — “ there Is no 
chrlftian can ever believe ftieh hnfi’>Jn!>!f palfages of grolfnefs. “ So, 
Ford fays in t! e M.-rry IVivcj <,/ PVimIfitr, “ 1 will examine impi,Jible 
places.” Agairt, in 'Julius C<rfur ; 

” Now bid me run, 

“ And I will flriv'c w ith .Hugs impnjjille. 

And get the better of them.” 

Cenveynuee was the common 'term in our author’s time {or flgLt of 
luml. Malone. 

ImpoJJihle may be licentioully ufed for unaccounlulle. Beatrice has al- 
ready faid, that Benedick invents impojjiblt ilandcrs. Si eevens. 

* — the infernul Ale — The gotUeJs of revenge. SrEEVENS. 

P bring you the length of Prefer John s foot ; fetch you a hair off 
the great Cham's heard t. e. f wifi undertake the hardell talk, rather 
than have any convtrfation with lady Beatrice. Alluding to the diffi- 
culty of aeccfb to either of tlu>fe monarchs, but more particularly to the 
former. Steevens. 

“ 'I’hou mull goc to the citle of Babylon to the Admiral Gaudifle, 
to bring me thy hand full of the hcare of his beard, and* foure of his 
greatell teeth. , Alas, my Lord, (qudth theBarrons) we fee well you de- 
lire greatly his death, when you charge him with fuch a melTagc.” Buoss 
of £our.teaux, ch. I 7 . Bow.LE. 

fcrcnce 
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fcrcnce with this harpy ; You have no employment for 
me ? 

jy. Pedro. None, but to defire your good company. 

Bene. O God, Sir, here’s a difli I love not ; I cannot 
endure my lady Tongue. 

D. Pedro. Come, lady, come ; you have loft: the heart 
of Signior Benedick. 

Beat. Indeed, my Lord, he lent it me a while ; and I 
gave him ufe for it *, a double heart for a fingle one : many, 
once before he won it of me with falfc dice, therefore your 
grace may well fay, I have loft it. 

D. Pedro. You have put him down, lady, you have put him 
down. 

Beat. So I would not he ftiould do me, my Lord, left I 
ftiould prove the mother of fools. I have brought count 
Claudio, whom you fent me to feek. 

D. Pedro. Why, how now, count ^ wherefore are you 
fad? 

Claud. Not fad, my Lord. 

I). Pedro. How then ? Sick ? 

Claud. Neither, my Lord. 

Beat. The count is neither fad, nor fick, nor merry, nor 
well: but civil, count; civil as an orange^, and fomething 
of that jealous complexion. 

Pedro. I’faith, lady, I think your blazon to be true ; 
though. I’ll be fworn, if he be fo, his conceit is falfe. 
Here, CJaudio, I have w'ooed in thy name, and fair Hero 
is w'on ; I have broke with her father, and liis good will 
obtained : name the day of marriage, and Cod give thee 
j )y ! 

Lean. Count, take of me my daughter, and with her my 
fortunes : his grace hath made tlic match, and all grace fay 
Amen to it ! 

B.at. Speak, count, ’tis your cue. 

Claud. Silence is the perfetiicll herald of joy : I were 
but little happy, if I could fay how much. — Lady, as you 
arc mine, I am yours : I give away myfelf for you, and dote 
upon the exchange. 

— T ^avi I 'm ufc for it,] Ife, in our author’s time, meant intenj! of 
money. Malonk. ^ ' 

t — c'tvH .ra/iff,] This conceit lihewife occurs in Nsfiit’s Four 

Letters eorfuted, I T93 ; — “ for tlic order of my life, it is as c'tv'il as an 
orange.'' Sl£LV£.;s. 

• ' Beat. 


Digitized by Googli 



ABOUT NOTHING. 


97 

i?.v7/. Speak, coufin ; or, If you cannot, flop his mouth 
■with a kifs, and let him not fpeak neither. 

JJ. Pedro. In faith, l.ady, you have a merry heart. 

Beal. Yea, my Lord ; 1 thank it, poor fool *, It keeps on 
the windy fide of care : ray coufin tells him in his ear, that he 
is in her heart. 

Claud. And fo (he doth, coufin. 

Beat. Good Lord, for alliance^! — Thus goes every one 
to the world but I, and I am fun-burn’d * ; I may fit in a 
corner, and cry, heigh ho I for a hufband. 

D. Pedro. Lady Beatrice, I will get you one. 

Beat. I would rather have one of your father’s getting: 
Hath your grace ne’er a brother like you ? Your father got 
excellent hufbands, if a maid could come by them. 

D. Pedro. Will you have me. Lady ? 

Beat. No, my Lord, unlefs I might have another for work- 
ing days ; your grace is too coftly to wear every day ; — But, 
I befeech your grace, pardon me ; I was born to fpeak all 
mirth, and no matter. 

D. Pedro. Your filence mod offends me, and to be merry 
bed becomes you j for, out of queftlon, you were born in a 
merry hour. 

Beat. No, fnre, my I.ord, my mother cry’d ; but then 
tlicre was a dar danced, and under that was I born.— Coufins, 
God give you joy. 

Leon. Niece, will you look to thofe things I told you of? 

Beat, I cry you mi rcy, uncle. — By your grace’s pardon. 

[AviV Beatrice. 

D. Pedro. By my troth, a pleafant-fpiiited lady. 

Leon. There’s little of the melancholy element In her ', 
my Lord : Ihe is never fad, but when die deeps ; and not 

• — pjtrfool,1 This was formerly an exprc.Tion of tendernefs. See 
King Leor, laft feene; “ And •arj [loor f.ol is hanj’d.” Maione. 

^ Good Lord yiir alliance ! J Clrudio has juft called Beatrice I 

fuppofe, thereltre, the meaning is — Good Lord, here have 1 got a new 
kinfnian by nn.rr.age. Mai one. 

® "Tbue got) tvery one to the nvorld bet 7, and I am fon-lurn' d (\ What 
is it, to go to tie noorld? perhaps, ta enter by marriage into a fettled ftate. 
Shaltfpeare, in All's Well that ends Welt, ufes the phrafe to go to the nuorld 
foe mart iane. But why is the unmairi ;d lady^i/n-iKDi’i/f JoiiNso-N. 

I am ■ may mean, I have loft my beauty, and am confe* 
qucntly no longer fuch an ohjeift as can tempt a man to marry. 

Steevens. 

’ Lbere's little of the mclanclio’y cloTnent in berl] ** Docs not our life 
ccr,?\!l of the fonr elements ?" fays Sir Toby, in Tntelfih Night. So, alfo 
in King Henry V : “ He is pure' air and five, and the dull elements of eatsb 
and water iK’vcr appear in him.” Malone. 

VoL. IV. - F evtr 
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ever fad tlicn ; for I have heard my daughter fay, Hie hath 
(jften drcain’d of unhappinefs *, and waked herfelf with 
lauT'hin'T. 

O O 

D. Pedro. She cannot endure to hear tell- of a hnlband. 

Leon. O, by no means, fne mocks all her wooers out of 
uiit. 

/). Pedro. She were an eNxellent wife for Benedick. 

I. eon. O Lord, my Lord, if they were but a week mariy’d, 
they* would talk themfelves mad. 

D. Pedro. Count Claudio, when mean you to go to 
church ? 

('da-id. To-m.orrow, miy Lord : Time goes on crutches, 
till love b.avc all his rites. 

Leon. Not till Monday, my dear fon, which is hence a 
inll: icvcn-niglit ; and a time too brief too, to have all things 
anfwcr my mi.nd. 

D. Pedro. Come, you fneke the head at fo long a breath- 
ing; but, I warrant thee, Claudio, the time lluill not go 
cuilv by us : I will, in the interi’n, undertake one of Her- 
cules’ labours ; which is, to bring Signior Benedick, and tiie 
l.,ady Beatrice into a mountain of affedlion 3, the one with tlie 
other. 1 wotdd fain have it a match ; and I doubt not but 
to f'-Hiion it, if you three will but minifter fuch afiillance ns 
I fliall give you dircdlion. 

Leon. My I.ord, 1 am for you, though it coft me ten 
nights’ watchings. 

Claud. And f, my Lord. 

D. Pedro. And you too, gentle Hero ? 

H.ro. I wi 1 do any modell ofiee, my Lord, to he’p my 
coulin to a good hnlband. 

D. Pedro. And Benedick Is not the iinliopefulltll liuf- 
Land that I know : thus far can J praife him ; be is of a no- 

* Jit hath tficn dree.m' J nf unhappinefs,] Unhepyrtefi fipnifics a wild, 

wanton, unlucky trick. Thus Ucamiiont and hkitliu-, in tlieir coiiiedy 
of the Aleid nf lie A 2 :H : 

“ iW[y nee Hie rry ilnttnbh. l.o‘uJl and iiwoecr.t : 

“ I'dttrJ «»■< unhappy.” V.'aruukto.s. 

3 /'n/o (7 mountain nf aff.fliou,\ hy a Ktmntain if afeciwn, T believe, 

jf, a great deal of affcClion. Thus, in King Jlemy I'lll. “ a fea 

of glory,” in Hamlet, “ a fe.i of troab'es.” Again, in Howd’s }if. nf 
T-r.'ice: “though they fee mountains al miferies ItiapeJ on ones’s hack.” 
Again, in the Comedy of Errors ; — tlic snountain of mad flclh tha^ claims 
marriage of me.” Steevks's. 

Shakfpeare has many pl.ralcs equally harfli. He who would haz.trd 
fuch exprclTions as a fotm nf fortunes, a vale nf years, and a tenprjl of Jri- 
notation, would not I'cruple to write a mountain oj cf edlian." MaloK E. 

bic 


Digitized by Googlu 


ABOUT NOTHING. 09 

He ftraln S of approved valour, and confirm’d honcfty. I 
will teach you how to humour your coufiii, that fhe fliall 
fall m love with Ecnecliclv and I, with your two helps 
will fo praoT-fe on Benedick, that, in clefpight of his cuick 
wit and his qncafy ftomach, he ihall fall in love with Beatrice. 
IFwecando this, Cupid is no longer an archer ; his doty 
fiia I he ours, for we are the only love gods. Co in with me, 
ana J will tell you my drift. p 

SCENE II. 
yuiollcr Roo;>i lu Leonato’s IIct:fe, 

Enter Don John a:::l Ecrachio. 

n John. It is fo; the Count Claudio fiiall marry' the 
daughter of i^eonato. ^ 

Lora. Yea, my Lord ; but I can crofs it. 

D;John. Any bar, any crofs, any imiicdiment will be 
medicinable to me: I am Itck in difpleafure to him - and 
vvhatfocvxr comes athwart his afTefeion, ranges evenly with 
mine. How canit thou crofs this marriao-e > 

Bora Nothoneitly, my Lord : butV covertly that no 
uilhonl-lty fhad appear in me. 

D. John. Shew me briefly how. 

Born 1 think 1 told your Lord/hip, a year fince, how 
much I am in the favour of Margaret, the waiting gentle- 
woman to Hero. ° ° 

D, yohn. I remember 

Bora. J can, at any unfeafonabic inflant of theniaht, ao- 

pomt her to look out at her lady’s chamber window. ° 

ITl«i . . • 

Bora. ^ 1 he poifon of that lies in you to temper. Go you 
to the prince your brother ; fpare not to tell him, that he hath 
wrong d his honour in marrying the renown’d Claudio fwhofe 
efiimation do you mightily hold up) to a contaminated ilale. 
iueli a one as Kero. * 

n. John. What proof fliall f make of that ’ 

Bora. Proof enough to mifufe the prince,' to vex Clau- 

Leonato: Look you for any 


* — 0 fn nMc ftrain,] i. e. defcenl, lineage. Ried 
F 2 • 


E). John 
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D. John. Only to dcfpite them, I will endeavour any- 
thing. 

Lora. Go then, fuul me a meet hour to draw Don Pedro 
and the Count Claudio, alone : tell them that you know 
that Hero loves me ; intend a kind of zeal * both to the I 

prince and Claudio, as — in love of your brother’s honour 
who hath made this match ; and his friend’s reputation, 
who is t'nus like to be cozen’d with the femblance of a 
maid — that you have difeover’d thus. .They will fcarcely j 

believe this without trial: ofl'er them indances; which fhall I 

bear no lefs likelihood, than to fee me at her chamber- win- 
dow ; hear me call Margaret, Hero ; hear Margaret term 
me Claudio » ; and bring them to fee this, the very night be- 
fore the intended wedding : for, in the mean time, I will 
fo falhlon the matter, tliat Hero (hall be abfent ; and there 
(hall appear fuch feeming truth of Hero’s difloyalty, that 
jealoufy (hall be call’d afi'urance, and all the preparation 
overthrown. > 

I). 'John. Grow this to what adverfe KTue It can, I will put 
it in pradlice : Be cunning in the working this, and thy fee is j 

a ihoufand ducats. 

Bora. Be thou condant in the acenfation, and my cunning ' 

(hall not fliame me. 

D. John. I will prtfently go learn their day of mar- 
riage. [ii.veun/. 

— intend a o y=«/— ] To intriril is often ufed Iiy our author for 
to f'retenJ. So, in K. Rich. JII : — " him/ fomc fear.” Malone. 

S — term me Claudio ;] Mr. ThceiuaH propofes to read Boraelh, \ 

jnftcad of Claudio. Hew, he aihs, could it difjdcafc Claudio to hear 
li'i.s niiftrefs making ufe of his name teiKl.-rly.^ Or how could her 
naming Claudio m-jke the prince and Chaudio believe that Cie 1 ved 
Rorachio ? M A I. o N £ . 

I am not convinced that this exchange is nsceffary. Clavd'.o would 
naturally n.fent the circumfiance of he u'lng another called by his own 
name ; hccaufe, in that cafe, httfenefs of t.-.-achery would appe-ar to he 
agg.-avKtcd by -wanronnefs, of iitfult : and, at the fame time he would 
imagine the perfou fo difUn .uii.h'd to be /icraci/o, hccaufe /Joa was J 

previoufly to h’avo informed both him and Zion Redro, tiiat Rorachio was i 

the favoured It vcr. Steeve?. s. 

Claudio would naturally he enraged to find his miftrefs, Hero, (for 
fuch he wmuld imagine Margaret to be) atidrefs Borachio, or any other 
man, by his name, as he might fuppofe that flic called him by the name 
of Claudio in confequence of a fccret agreement between them, as a 
cover, in cafe flic -were overheard; and ir would know, without a'pof- 
fihility of error, that it was not Claudio, with whom in fad ftie con- 
verfed, M.ilo.ns. 

SCENE 
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SCENE III. 

Lrcnato’/ Garden. 

Tntcr Benedick and a Bor. 


Prne. Boy, — 

fioy. Signior. 

Bene. In my cliamber-window lies a book ; bring it hitlirr 
td me in the orchard 

Boy- 1 am here already, Sir. 

Bene. I know that ; — but 1 would have thee hence, and 
here again. [Exit Boy.] — I do much wonder, that one 
man, feeing how much another man is a fool when he dedi- 
cates his behaviour to love, wiil, after he hath laugh’d at; 
fuch fhallow follies in others, become the argument of 
his own fcorn, by falling in love: And fuch a man is 

Claudio. 1 have knowm, when there was no mufic wii'.i 
him bat the drum and the fife ; and now had he rather 
hear the tabor and the pipe : I have known, when he 
would have walk’d ten mile a-foot, to fee a good av- 
mour •, and now will he lie ten nights awake, carving the 
falhion of a new doublet^. He was wont to fpeak plain, 
and to the purpofe, like an honeft man, and a foldicr ; 
and now is he turn’d orthographer * ; his w’ords ate a very 

® — in the orchard.] Orchard in our author’s time Cgnificc v.eard;n. 

M.\LONt. 

1 — carving the fajhicn of a nnv doiiilct.^ This folly, fo ccnfpicuous iu 
the gallants of former ages, is laughed at, by all our comic writers. So 
in Greene’s Farenell to Foi/y, l6iy We are almoft as fantallie as 
the Fnglilh gentleman that is painted naked, with a pair of Iheers L>t 
his hand, as not being rcfolved after what falhion to have his coat cut.” 

Steevfn-. 

The Englifh gentleman in the above extradt alludes to a plate in 
Bordc’s /o Knoaulcdge. Reed, 

He is reprefented naked, with a pair of tailor’s fheers in one hand, 
and a piece of cloth on his arm, with the following verfes : 

“ I am an Englifltman, and naked I ftand here, 

“ MuCiig in my mynde what rayment 1 Ikall were, 

“ For now 1 will ware this, and now I will were that, 

“ Now I will were 1 cannot tell what.” &c. 

See Camden’s Remains, 1614, p. 17. Malone. 

® — orthograyber.^ The old copies read — orthography. Steeven's. 

Mr. Pope made the corrcdlioti, Malon);. 

F 3 fantafHcal 
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fanlafUcal banquet, juft fo many ftrangc difties. May I 
be fo converted, and fee with thefe eyes ? I cannot tell ; 
I think not : I will not be fworn, but love may transform 
me to an oyfter ; but I’ll take my oath on it, till he have 
made an oyfter of me, he ftiall never make me fuch a 
fool. Cue woman is fair; ytt I am well: another is 
wife ; yet I am well ; another virtuous ; yet I am well : 
but till all graces be in one woman, one woman fnall not 
come ill my graoe. Rich ftie ftiall be, that’s certain ; 
wife, or I'll none; virtuous, or I’ll never cheapen her; 
f:.ir, or I’ll never look on her ; mild, or come not near 
me; noble, or not I for an angel; of good difeourfe, an 
rxceliuit nuifician, and her hair lliall be of what colour it 
pi. afe (1( d Hal the prince and Monfieur Love ! I wiH 
bide me in the arbour. \_'ZLu!!}ilraivs. 

E'.iter Don Pr.3Ro, Leonatc, Claudio, and 

B.ILTH AZAR. 

D. Ptdro. Come, ftiall we licaj this mufic ? 
ettsud. Yea, my good Lord : — How ftiil the evening is. 
As hufh’d on purpofc to grace harmony ! 

D. i'edre. See you where Benedick hath hid himfelf? 
Claud. O, very’ well, my Lord : the mufic ended, 

We'il fit the kid-fox ’ with a penny-woiih. 

D. Pidro, 

V — J-cr hair ft'iH Ip r>f ii:J- at colour it plcafc. &c.l Perhaps 
d'..l einui. s to a LIhion, very common in the time of Slukfpcarc, that 
,\mg the hair, Uliihh in his anatomy of Abufcf, 1595, fpeaking 
ct the attires of women’s licads, fays, “ If any have baite of her oovne, 
n'liurai! ctreeviu^. •LL'l’h b ij not faire yaoughy then ivill they die it in Jiven 
colour!.” Steevf.ns, 

Or he may allude to the faftilon of wcarirgyi;^ hair, " of whatever 
rok ur it pkafed God.” So, in a fuhfcquer.t fctr.e : “ I like the new tire 
within, if the hair were a thought browner.” fines Moryfon, dtferibing 
the drefs of the ladies of Shakfpeare’s time, fays, Gentlewcmen vir- 
gins wear gownes clofc to die body, and .aprons of fine linnen, and go 
bareheaded, with their hair cui ioully knotted, and raifed at the fore- 
head, but many (againft the cold, as they fay,) weare caps cf hair that 
is not their oovn.” Sec ibe Two Genllemen of Verona. Malum:. 

* — we'tl fit the kid-fox wiib a pennyuortb } i. e. we will be even 
with the fox now difeovered. So the word iiJ or lU.le lignifies iu 
Chaucer. Romaunt of thje Rofe. 2173. Grey, 

ft is not impolftble but that Shakfpoare chofe on this occafion to 
employ an antiquated woi J ; and yet if any futuic editor lliould chute 

to 
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D. Pedro. Come, Balthazar, we’ll hear that fong again. 
Bcdlh. O good my Lord, tax not fo bad a vciea 
To flandt’r mulic any more than once. 

D. Pedro. It is the witncfs dill of excellenc)'. 

To put a ftrange face on his own perfeflion : — 

I pray thee, fing, and let me woo no more. 

Ball!}. Becaufe you talk of wooing, I will fing : 

Since many a wooer doth commence his fait 
'i’o her he thinks not worthy ; yet he wooes; 

Yet will he fwcar, he loves. 

D. Pedro. Nay, pray tliee, come : 

Or, if thou wilt hold longer argument. 

Do it in notes. 

Ball!}. Note tliis before my notes. 

There’s not a note of mine that’s worth the noting. 

D. Pedro. Why thcfe are very crotchets that he fprakr. ; 
Note, notes, forfooth, and noting ’ ! \_h-mf. . 

Bene. Now, Divine air! now is his f'nii ravidi’d — Is it 
not drangc, tliat fiieeps guts fitoulj hale finds out of m-.n'a 
btidics — Well, a horn for my money, when all’s done. 

Sigh no more, ladies, Jtgh r.o mare. 

Men were deceivers ever ; 

One foot in fea, and one on /lore } 

To one thing ccnjlant never : 

Then Jigh not Jo, 

But let them go. 

And be you llith and bonny ; 

Converting all your founds of woe 
Into, Hey nonny, nanny. 

II. 

Sing no more ditties, fing no mo 
Of dumps fo dull and heavy ; 

The frauds of men were ever fo,. 

Since fummer frjl was leavy. 

Thenftgh not fo, Sic. 

to read — i/V fox, he may obferve that Hamlet has faid — '* lIlJi fox, 
and all after.” Steevens. 

Dr. Warburton reads, as Mr. Steevens propofes. Malone. 

* — <?;«/ noting !] d'hc old copies read — nothing. The corredlior. was 
made by Mr. Theobald. Malone. 

F 4 Pedro. 


Balth. Tings. 
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D. Pedro, Ey iny troth, a good fcng. 

Pr.lih. And an ill finger, niy Lord. 

D. Pedro. Ha ? no ; no, faith ; thou fing’ft well enough' 
fer a hift. 

heue. \cfide.~\ An he had been a dog, that fliould 
liave hcviTJ thus, they would have hang’d him: and, I 
p:ay Ced, liis bad voice bode no mifehief! 1 had as lief 
have he.ard the night-raven, come what plague could have 
come after it. 

D. Pedro. Yea, m.arry; [.'.j ClaudloJ — Doll thou hear, 
Balthazar ? I pray thee, get us feme excellent nnific ; for to- 
morrow niglit we would have it at the Lady Hero’s chamber- 
window. 

ILdih. The bell I can, r«y Lord. \_Ex\t Balthazar. 

D,' Pedro. Do fo : farewell. Come hither, Lconato ; 

VVhr.t was it you told me cf to.day, that your niece Beatrice 
was in love with Signior Benedick ? 

Claud. O, ay; — Stalk on, llalk on, the fowl fits h 
\oJlJe to Don Pedi o .3 I did never think that lady would have 
loved any man. 

Dear. No, ncr 1 neither; out moH wonderful, that (he 
(hould fo dote on Signior Benedick, whom Ibe bath in all 
outwa.'i Lehavioii'S Teem’d ever to abhor. 

Bev.e. Is’t polTible ? Sits the wind- in that corner ? [_itj!df, 

Leon. By my troth, my Lord, I cannot tell wh.at to think 
of it; but tliut n.e loves Iiim with an enraged affetliou — it is 
pull t!ic infinite of thought ♦. 

D. Pedro. iMay be fne doth but counterfeit. 

Claud. ’Faith, hke enough. 

Leon. O God ! counterfeit 1 There never was counter- 
feit 

^ — Stall 7 n, flalh on, tie fctfljltsl This is an alliifion Xo H'.t falllrg 
Lo'fe \ a horfc cither real cr f.'Airioiis, by which the fowler anciently 
flicltcr’d himl'elf from the fight cf the game. S i kilvens. 

.So yi New S/jra/i of the (jld Swan, by John Gee, 4to. ; , 13 : “ — Mc- 
thinlts I hchold the cunning fowL-r, fuch as I have linovvue in the fenne 
countries and elfc-whtre, that doo Iboct at woodcockes, fnijics, at d 
wildc f. wle, by fncaking behind a paiKted cloth, which they carrey be- 
fore them, having pitflured in it tie faaj>e of a iotfc ; which while the 
Clly fowle gaacth on is knock: dowuc with Idle (hot, and fo put in the 
fowler’s budget.” Reel. 

\ * — but thill Jke tovei i’hn niilh an enraaeil affefiion—it h pajl lie infi- 
nite of ibnuottt.\ The plain fenfe is, 1 hnc.v not what to tbint utherwiie, 
biit that fbe ta-jes si an enrage d (ijo .. // (this affi-tflion) is pa!> 

the Lii.iitc of thongl ;. hf ute is uied by more careful writers for 

'iKiteflllt' ; 
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flit of paflion came fo near the life of pafTion as (he dif- 
covers it. 

D. Pedro. Why, what effefts of paffion (hews (he ? 

Claud, Bait the liook well ; this fi(h will bite. \_afide.- 

l.con. , What eft'edts, my Lord ! She will fit you — You 
heard my daughter tell you how. 

Claud. She did, indeed. 

D. Pedro. How, how, I pray you ? You amaze me : I 
would have thought her fpirit had been invincible againlk all 
aflaults of affection, 

Leon. I would liave fworn it had, my Lord : efpecially 
againfi Benedick. 

Bene. {^ajidc.'\ I (hciild think this a gull, but that th« 
white-bearded fellow fpeaks it; kiuvery cannot, fore, hide 
himfelf in fuch reverence. 

Claud. He hath ta’en the Infcdlion ; hold it up. \ofide. 

1). Pedro. Hath (he made her aifedfion known to Be- 
nedick? 

l.eon. No ; and fwears (he bever will : that’s her torment. 

Claud. ’Tis true, indeed ; fo your daughter fays : Shall /, 
fays (Ive, that have fo often encounter'd hint auith fcorn, vurite to 
him that 1 Lve him ? 

Leon. This fays (lie now when (he is beginning to write 
to him : for (he’ll be up twenty times a night ; and there 
will (he fit in her fmock, till (he have writ a (hcet of paper * : 
— my daughter tells us all. 

Claud. Now you talk of a (hcet of paper, I remember a 
pretty jeil your daughter told us of. 

inikfii.'at : and the fpcafccr only means, that thought, though in Itftlf 
untbtniUeJ^ cannot reach or cRlniate the degree of her paflion. 

Johnson. 

The meaning, 1 think, is, but iviib zrbitt an enraneJ aJftSHan fit lo-oet 
Lon. it h btyaiti tbt fi~vtr tf thought to eoncti-vt, Mai.onv. 

t Tiii fays fit no-tv -whtn fit ;j ttginnin^ to nvritt to him : for fit'll it 
up t-vfr.ty titnti a nloit ; and thert nvHt Jbt ft in btr fmoci, till fit have 
nvrit a Jhtrt of puper-t] Shakfi.eare has more than once availed himfelf 
of fueh ineiilcnts as occurred to him from hillor;', &c. to compliment 
the princes before whom his pieces were performed. A ftriking in- 
llancc of flaUfiy|to Jarnes occurs in Macbeth; perhaps the paflage here 
quoted was not Icfs grateful to Elizabeth, as it apparently alludes to an 
extraordinary trait in o(ic of the letters pretended to have been written 
by the hated Mary to Bothv/cll. ' 

“ I am nai/i, and gaiwing to fleep, and zit I ceafe not to fcribble 
all this paper, in fo meiale as reft is thairof” That it, I am naked, 
and going to fleep, and yet I ceafe not to fcribble to the end of aiy 
paper, much as there remains of it unwritten on. HenL£v. 

I' 5 Leon. 
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Leon. O, — When fhe had writ it, and was readinjr it 
over, fhe found Benedick and Beatrice between the fhett : — 

Claud. That. 

Leon. 0-, fhe tore the letter into a thoufand half-pence‘s ; 
rail’d at herfelf, that (he fhould be fo immodell to write to one 
that fhe knew would flout her : / meafure him, fays fne, hy 
my ozun fpirlt ; for, I Jkould flout him, if he writ to me ; yea, 
though 1 love him, I fhould. i 

Claud. Then down upon her knees file falls, weeps, fobsj ; 

beats her heart, tears her hair, prays, curies ; — 0 ftinet Bene- 
dick 1 God give me patience ! 

Leon. She doth indeed ; my daughter fays fo : and the 
ecftacy * hath fo much overborne her, that my daughter is 
fomelime a.feard flie will do defperate outrage to herfelf t 
It is very true. 

I). Pedro. It were good, that Benedick knew of it by 
fome other, if file will not difeover it. 

Claud. To what end ? He would but niake a fport of it, and. 
torment the poor lady worfer^ 

D. Pedro. An he fhould, it were an alms to hang him :■ i 

She’s an excellent fweet lady ; and, out of all fufpicion, file is 
virtuou.s. 

( laud. And fhe is exceeding wife. 

1). Pedix. In everything but in loving Bcrcd’ck. 

J.con. . O my l.ord, wifdoin and blood. ^ con bating in u. 
tender a body, we have ten proofs to one, that bl<,od l.a h the 
victory. I am.lon-y for her, as 1 have juil caiife, bt:iig her 
uncle and her guardian. i . 

O'ifct tsre tie letter irif a lLrjj;J \e.x\{ pcr.ee;! i. e. into a thMif. lul. 
pieecs of the fame bignefs. So. in ete you Lilc it . — “ they were <11 ><it 

me another, Latf.per.ee Orel' TilKoB.U D. 

.‘Vee by Michael Llrayton, 4.to. ij^6 t 

“ .S.'ie now begins tn write unto her 'over, — 

• “ Tbea turning back to read what fac bad wilt, 

“ £he tcyrs the paper, ami condemns her wit.” 

M.vtoxr.. 

, AfariL.og, and perhaps’ a ha'f-yen.y, was urc! to fignify ary fmall J 

particle or divil.on. £o, in the characltr of the I’rhr.p in CLancer : 

“ ■( bat in hire cuppe was r.o fertking fene 
“ Oi grt-fe, wbaii Ihe drot.ken haddc Lire draught.” 

Urol, to the Cant. 7a4v, hte edit. v. 135 . SrEKVENS. 

» rtp?(/.‘ie ccllacy] .£^?</irjr formerly Cgnilied 3 . sXeAtr.t '.erturtation of 

mind. Alarheth. ''' — in rcftlefs ecftacy.” I\1 .\lo:ce. 

7 .ivifdnm ant! blond — ] Blood is litre as in many other places ufed 

by our aud.or ta the fcnl'e of (ajjlon, or rather taxperament of body. 

' Mai.onf. 

- D. I'edrc. 
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T). Ptclro. I would, fhe liad bellow’d this dotage on me : 

1 would have daff’d® all other refpeils, and made her half 
myfelf : I pray you, tell Benedick of it, and hear what he 
will fay. 

1,07'.. Were it good, think you ? 

Claud. Hero thinks fiirely, (he will die : for, (he fays, 
fhe will die if he love her not ; and (he will die ere (he 
make her love known ; and (he will die if he woo her, 
rather than (he will ’bate one breath of her accuftom’d croff- 
nefs. 

D. Pedro. She doth well : if fhe fhould make tender 
of her love, ’tis very poflTible, he’ll fcorn it ; for the man, 
as you know all, hath a contemptible fpirit 

Claud. He is a very proper man’*. 

D. Pedro. He hath, indeed, a good outward happinefs. 

Claud. ’Fore God, and in my mind, very wife. 

1). Pedro. He doth, indeed, fliew fome fparks that are 
like it. 

Claud. And I take him to be valiant. 

D. Pedro. As riedlor, I alTure you ; and in the managing 
of quarrels you may fay he i.s wife ; for cither he avoids tlicnt 
with great diferetion, or undertakes them with a molt Chrii- 
tiun-like fear; 

Lenrir If he do fear God, he mull nrcelTarilv keep peace ; 
if he break the peace he ought to enter into a quarrel with 
fear and trembling. 

D. Pedro. A nd fo will he do ; for the man doth fear God', 
howfoever it feenis not in him, by fome large jells he will 
make. ^ Well, I am furry for your niece : Shall we go feck ' 
Benedick, and tell him of her love ? 

Claud. Never tell him, my Lord; let her wear It out, 
with good counfcl. j 

« — daff’d — ] To JjJf is the fame as to Joff, to do off, to put 

afide. SiF.EVbNS. 

» — coaUmptibUffirit.'] That is, a temper inclined to fcorn and con- 
tempt. It has been before remarked, that our autl-.cr ufer, hisvcilal 
adjeitives with great licence. 'J'hcre is therefore no need o£ changinT 
the word with Sir T. H.inmer to Iohnsoh. * 

In the argument to I>ariut, » tragedy, by Lord Sierliae, 1603, it is ' 
fa.d, that Darius wrote to Alexander « in a proud and coutemptMe 
manner.” lu this place contemptible certainly laems contemptuoue, 

SrF.EVEM . 

^ — a very proper man.} 1. e. a very hanJfome man. Maloke. 

l.ecti. 
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Zfcn. Nay, that’s impollible ; (he may wear her Iwart out 
firft. 

D. Pedro. Well, we will hear further of it by your 
daughter ; let it cool the while. 1 love Benedick well ; and 
I could wi(h he would mndeftly examine himfelf, to fee how 
much he is unworthy to have fo good a ladJ^ 

l.eon. My Lord, will you walk ? dinner is ready. 

Claud. If he do not dote on her upon this, I wiD never 
truft my expectation. L^J^de. ' \ 

D. Pedro. Let there be the fame net fpread for her, and 
that muft your daughter and her gentlewomen carry. The 
fport will be, when they hold one an opinion of another’s 
dotage, and no fuch matter ; that’s the feene that I would 
fee, which will be merely a dumb Ihow. Let us fend her to » 

call him to dinner. {^nj'u'.e. 

^Eseunt Don Pedro, Claudio, and LEOx.rro.- .■ 

Bene. \^cdvanc’r.g.^ This (can he no trick : The con- ‘ 

ference was fadly borne — They have the truth of this 
fiom Kero. They feem to pity tlie lady; it feenis, her 
ofledlicns liavc the full henf*. Lo\e me ! v\hy, it nu;lh be 
requited. I hear how I r m ccnfiircd : they fay, I will bear 
iT.yfelf proudly, if I perceive the love come from her ; they 
fay too, that Ihe wdl! rather die tl'.an give any fign of aficfiion. 

— I did never think to marry ; — I inuil not feem proud I 

liappy are they that hear their detrac.ions, and can put them f 

to mendirg. They fay, the lady is fair ; ’tis a truth, 1 can , 

bear them witnefs : and virtuous ; — ’tis fo, 1 cannot reprove 

it ; and wife, but for loving me ; — By iny troth, it is no addi- ■ 

lion to her wit ; — nor no great argutneut of her folly, for I 

will be horribly in love w itli her. — I may chance have feme 

odd quirks and remnants of wit broken on me, becanfc 1 have 

rail’d fo long againlh marriage : But doth not the appetite 

alter? A man loves the meal in his youth, that he cannot 

endure in his age : Pliall quips, and fentcnces, anel thefe 

paper bullets of the biain, awe a man fi-om the career of his 

humour ? No : The world mull be peopled. When I faid, I 

would die a batchelor, I did not think 1 fhouldlive till I were 

marry’d. — Here comes Beatrice : By this day, Ihe’s a fair 

lady : I do fpy fomc marks of love in her. 

> viM fadly Urne ] i. e. was ftrk«ny esrrird on. Strsvivs. 

• — have the full bent ] A metaphor from trthcry. £o, in Hatr.kt : 

“ They fool me to the top of my h:4." Malone. 

EnUr 
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Enter Beatrice. 

Beat, Againft my will, I am fent to bid you come in to 
dinner. 

Bene. Fair Beatrice, 1 thank you for your pains. 

Beat. I took no more pains for thofe thanks, than you 
take pains to thank me ; if it had been painful, I would not 
have come. 

Bene. You take pleafurc then in the meffage ? 

Beat. Yea, juft fo much as you may take upon a knife’s 
point, and choke a daw withal: — You have no ftomach, 
Signior; fare you well. ^Exit. 

Bene. Ha ! j'^gawjl «v laiU I am f:nl to ltd you come in 
to dinner — there’s a double meaning in that. 1 took no 
more pains for th ife thr.nks, than you took pains to thank me — 
that’s as much as to fay, Any piiins that I take for you is 
as cafy as thanks : — If 1 do not take pity of her, I am a 
villain; if I do not love her, I am a Jew; I wilTgo get 
her picture. \_Exit, 


ACT III. SCENE I. 


Leonato’j Garden. 

Ettier Hero, Margaret, and Ursula. 

✓ 

Hero. Good Margaret, run thee into the parlour ; 

There fhalt thou find my coufin Beatrice 
Propofing with the prince and Claudio ’ ; 

Whifper her ear, and tell her, I and Urfula 
Walk in the orchard, and our whole difeourfe 
Is all of her ; fay, that thou ovcriicard’ft us ; 

And bid her ftcal Into the pleached bower. 

Where honeysuckles, ripen’d fcy the fun. 

Forbid the fun to enter ; — like favourites. 

Made proud by princes, that advance their pride 

’ Propofing luUb the prime aiul Claudio:^ Prepejinr ‘s convcrfing, from 
tht; y«iich word — -prsySw , difeourfe, talk. SittvEN’s. 

Againft 
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Agaiiiil tliat power that bred it : — there will (he hide her. 

To liften our propol'e * : This is thy office ; 

Bear thee well in it, and leave us alone. 

Marg. I’ll make her come, 1 warrant you, prefently. 

[A’,v;V. 

Hero. Now, Urfula, when Beatrice doth come, 

As vve do trace this alley up and down. 

Our talk mud only be of Benedick: 

When I do name liim, let it be thy part 
To praife him more than ever man did merit r 
My talk to thee mull be, how Benedick 
Is fiek in love with Beatrice: Of tiiis matter 
Is little Cupid’s crafty arrow made, 

That only wounds by bear-fay. Now begin ; 

Enter Beatrice behind. 

Tor look where Beatrice, like a lapwing, runs 
Cloft by the ground, to hear our conference. 

U:f. The plea fant’ft angling is to fee the fifh 
Cut with I’.er golden oars the fdver llream. 

And greedily devour the treacherous bait ; 

So angle we for Beatiice ; who even now 
Is couciied in the woodbine coverture : 

I'ear you not my part of the dialogue. 

Hero. Then go we near her, that her ear lofc nothing 
Of the falfc fweet bait that we lay for it. — 

[’They advance to the lower. 
No, truly, Urfula, (lie. is too difc’ainfnl : 

I know her fpirits are as coy and vvdd 
As haggards ’ of the reek. 

UrJ. But are you fure. 

That Benedick loves Beatrice fo entirely ? 

Hero, So fays the prince, and my new-trothed lord. 

Urf. And did they Litl you tell her of it. Madam ? 

Hero. They did intreat me to acquaint her of it u 
But I p'erfuaded tlicm, if they lov’d Benedick, 

T’o widi himwreftle with affcAion, 

And never to let Beatrice know of it. 

Urf. Why did you fo ? Doth not- the gentleman- 

» — ,„r propofc :] Thus the quarto. The folio reads — our furfm/t. • 
Prof"Je riulit. See the preceding m te SiEtvr.Ns. 

A — oi (laggards — 1 The wildeft of th; hawa. ij ecus. Maloke. 

DeferTC 
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Deferve as full, as fortunate a bed 
As ever Beatrice ihall couch upon ? 

Hero. O God of love ! 1 kjiow, he doth deferve » 

As much as may be yielded to a man ; 

But nature never fram’d a woraan's heart 
Of prouder Huff than that of Beatrice : 

Difdain and fcorn.ride fparkling in her eyes, 

Mifprifing * what they look on ; and her wit 

Values ilfelf fo highly, that to her 

All matter ello feems weak : (lie cannot love,. 

Nor take no ihape nor projedl of aftedion, 

She is fo felf-endeared. 

i/rj'. Sure, I think fo t 
And therefore, certainty, it were not good 
She knew his love, led flic make fport at it. 

•Hero. V. hy, you fpcak truth: I never yet faw many 
How wife, how noble, young, how rarely featur’d. 

But fhe would fnell him br.ckwn. tU : if fair-faced, 

Slic’d fwear the gentleman fliould be her filler ; 

If black, why, nature, drawing of an aiilic. 

Made a foul blot ' : if tall, a lance iil-htaded ; 

If 

■l — a: fi.il, as fsr'inm'.t a hcil^ Ti'l’. is iifrd by nvr Eiuhor and Ills 
ccvtr'"f>trrriss fer co^vt>!ets. psrftH. So, in Aatony carl Cleopatra. 

“ till’ ir.uTi liiiU wtrtliicd and in OtL.-Uo, (as Mr. Steevens has 
obllTvrd.) “ Wl'.at Il/.iH fortune doth the thick- lips owe?” M.slonb. 
I Mifpr'.f: contcmni.v;. Johnson. 

To Ksifpiize is to i^mlervaJur. nr take in a wrong lijht. Steevens.^ 

® — /pril him iaeixi-jrJ .•] .-Vlludiro; to the pradticc cf witches in utter- 
ing priycrs. 

The following pnfiiig", rontainirg a f;mi!ar train of thought, is from 
lally’s A::atoa:y IVit, I -:8l, p. 4a. h : — “ if he he cleanly, they [wo- 
inenj term him proitde; if nirtr.c in apparel, a fioven ; if tall, a lungis; if 
fhnrte, a dwatfe ; if bold, Mnnte; if fhr.mefafl, a cov/ard ; &c. P. (,e. 
If (he be well fet. then call her a boffe ; if fiendcr, a haul twig; if Ihe 
he picafar.t, then is Ihc wanton ; if fullcn, a ciownc ; if honcfl, then is 
flic core." Steevens. 

^ //"black, avhy. nature, tirmvino of an antic, 

Maiie a foul 'blot .'I The antic was a bu.Tcon charadcr in the old 
Englifll farces, with a b'taetert face, and a patch— work habit, M'hat I 
would obferve from hence Is, that the name of antic or antique, given 
to this character, fnev.'s that the people had fome traditional ideas of its 
being borrowed from the ancient mimec, wiio arc thus deferibed by 
4\pl.ieius, ” tnimi cenlunculo. fulifenc fucient ohiuuii "I^'akbu RTO N. 

I believe what i.s here faid of the old Enghfh farces, isfaid at random. 
r>r. "Vi^urhurton was. thinking, I imagine, of the modern Harlequin. 

1 have 
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If low, an agate very vilely cut ® : 

If fpeaking, why, a vane blown with all winds’ ; 

If filent, why, a block moved with none. 

So turns Ihe every man the wieng fide cut ; 

And never gives to truth and virtue, that 
Which limplencfs and merit piirchafeth. 

Urf. Sure, fure, fuch carping is not commendable. 

Hero. No: not to be fo odd, and from all falhions. 

As Ecatrice is, cannot be commendable ; 

But who dare tell her fo ? If I ihould fpeak, 

She’d mock me into air ; O, (lie would laugh me 

1 have met with no proof that the fsce ot the antic or vice of the 
old Engiilh comedy was blackened. By the word hlarl in the text, is 
only meant, as I conceive, fwarthy, or dark biown. M.slo.ve. 

* If ' toxv.an agate very vHeh cut Dr. W'arburion reads which 

was adopted, 1 think, too hafcily, by the fulfcquent editors. I fee no • 
rcafon for departing from the old copy, Shaklpearc’s cumparilons 
ftarcely ever aiifwer completely on both fides. irr. Warburtou afics, 

“ What likenefs is llaerc between a little man and an .t'” No otl.< r 
than that both are fmall. Oiir author has himfeif in another place 
compared a svrv little man to an ni-'ate. “ TI.ou wkerfon laandrakc, 
(fays FalltalF to his thou art Ctter fo be worn in my cap, than 

to wait at my heels. I was never fo tmin'd with an agate till now " — 
Hero means no more than this : “ if a man be low, Beatrice will fay 
that he is as diminutive and unhappily fnnned as an ill-cut agate.” 

It appears both from the pafi'a^je jwil quoted, and from one of Sir John 
Harrington’s cpigiams, 4 to. i6ih, tliat pgaieswcie commonly worn ia 
Shakefpeare's time : 

The author to a daughter nine tears old. 

“ Though pride in damfels is a hateful vice, 

“ Yet CQuld I like a noble- minded girl, 

Thj^t would demand me things of eoftly price, 

“ Rich velvet gowns, pendeHts, and chains of pcarlc, 

“ Cark'nets of agate, cat veilh rare Jrvice” &c. 

Thtfe lines, at the fame time that they addfupport to the cld reading, 
fhew, f think, that the words “ vilely cut,” are to he uncerP.ood in 
their ufual fenfe, when applied to precious Hones, via. aiuiicanlly ■tvrougH 
by a tool, and not, as Mr. Sieeveas fuppoftd, grutefjuely veiued by na- 
ture. Malone. 

0 — a vane bUaun ivitb all •wirdt ;] This comparifotj might have 
been borrowed frc.ai an ancient bk let. baiiad, entitled ei cemparijim of 
the life of loan : 

“ ! may compare a mad againe 
“ Even like unto a tavining vaine, 

“ 'I'fiit t'har.gtTh oven as eloth the wind; 

“ indeeel fu IS man’s feeble mind.” Bt sevens. 

Out 
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Out of tnyftlf, prefa nae to death ‘ with wit. 

Therefore let Benedick, like cover’d fire, 

Confumc away in iighs, walte inwardly : 

It were a better death than die with mocks * ; 

Which is as bad as die with tickling 

Vrf^ Yet tell her of it ; hear what fhe will fay. 

Hero. No ; rather I will go to Benedick, 

And coiinfcl him to fight againll his palfion : 

And, truly. I’ll devife I'ome honcll Handers 
To ftain tny coiifin with ; One doth not knovrj 
How much an ill word may e.mpoifon liking. 

Urf. O, do not do your coulin fiich a wrong. 

She cannot be fo much without true judgment, 

(Having fo fwift and excellent a wit. 

As file is priz’d to Lave,) as to refufe 
So rare a gentleman as Signior Benedick. 

Hero. He is the only man of Italy, 

Always excepted my dear Claudio. 

Urf. I pray you, be not angry with me, Madam, 
Speaking my fancy j Signior Benedick, 

For (hape, for bearing, argument^, and valour. 

Goes foreraoft in report through Italy. 

Hero. Indeed, he hath an cxccllcrit g«>od name. 

Urf. His excellence did earn it, ere he had it.— 

When are you raarry’d. Madam ? 

Hero. Why, every day ; — to-morrow ; Come, go in, 

I’ll fliew thee fame attires; and have thy couiifcl. 

Which is the bdl to furnifij me to-morrow. 


’ — ^rtp me to death — ] The alliifon is to an ancient piinilhment of 
oiir Ijw, called peine fort ei dure, which was formerly irfliilcd on ihpfe 
pci Tons, who, being indidted, refuted to plead. In confequciice of their 
filcnce, they were pri fled to death by a heavy weight laid upon their 
llbmach. This punilhment the good fenfe and humanity of the Icgif- 
laturc have within thefe few years aholTlied. Malone. 

- It vjore a letter death than die nvitb mods ;] T'hus the (juarto. So 
before: “To wilh him, nvrcjile ■\eii\i affec'lion.” The folio reads — a 
better death to die with mocks. Malone.' 

^ — -with ticliliog.J The author meant that tidlina fliould be pro- 
nounced as a trifyllable; ticieling. So, in Spenfer’s F. Q^b. ii. c. IX. 

“ a ftrange kind of harmony ; 

“ Which GayoiTs fenfes foftly &c. Malone. 

* — argument,] This word fecms here to fignify dijeour/e, or, tbe 
powers of tcai'ouiilg. JuUNSON. 


Urf 
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Urf. She’s limed I warrant you ; we have caught her. 

Madam. 

Hero. If it prove fo, then loving goes by haps ; 

Some Cupid kills with arrows, fome with traps. 

{^Exeunt Hero Ursula. Beatrice advances. 

Beat. What fire is in mine ears'* ? Can this be true ? 

Stand I condemn’d for pride and fcorn fo much ? 

Contempt, farewell ! and maiden pride, adieu ! 

No glory lives behind the back of fuch. 

And Benedick, love on, I will requite thee ; 

Taming my wild heart to thy loving hand ’’ j 

If thou dofl love, my kindnefs ihall incite thee 
'I’o bind our loves up in a holy band : 

For others fay, thou doll deferve : and I 

Believe it better than reportingly. 

SCENE II. 

Room Iti Leonato’fi I/au/e. 

Enter Don Pedro, Claudio, Benedick, awf/Leonato. 

D. Pedro. I do but Hay till your marriage be confunv- 
matc, and then go I toward Arragon. 

Claud. I’ll bring you thither, my Lord, if you’ll voueb- 
fafe me. 

D. Pedro. Nay, that would be as great a foil In the 
new glofs of your marriage, as to Ihew a child his new 

S Sle’s U:nc^l\ She 13 cn.'iiarcd and entangled, as a fparrow with liri- 
lime. Johnson. 

The folio re.'.ds — She’s /.I’en. SreEVENs. 

* IfS'bat fire is in mine ears ?] Alluding to a proverbial faying of the 
common people, tJiat their ears burn when others are talking of them. 

Wakbcrton 

The opinion from whence this proverbial faying is derived, is of great 
antiquity, being thus meationed by Pliny ; “ Moreover is not this an 
opinion generally received that wlien o-ur ears do g.'o-.u and tinn/e, fome 
there be that in our abfcnce doo talke of us.” P. Holland’s Tranfintion. 

B. Evviii. p. 2p7- See alfo Brown’s P'ut^ar Errors. Reed. 

7 Taminn tny vVd heart to ttty lovinn hand This image is taken from 
falconry. She had been charged with being as wild as haggards of the 
ro:i\ fhc therefore fays, that wi/J as her heart is, file will tame it to the 
hand. JuUNSO.N. 

coat» 
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coat, and forbid him to wear it®. I will only be bold 
with Benedick for his company ; for, from the crown of 
his head to the foie of his foot, he is all mirth ; he hath 
twice or thrice cut Cupid’s bow-ihing, and the little hang- 
man dare not (hoot at him ’ ; he hath a heart as found as a 
bell, and his tongue is the clapper ; for what his heart thinks, 
his tongue fpeaks 

Bene. Gallants, I am not as I have been. 

J.eon, So fay I ; methinks, youare fadder. 

Claud. I hope, he be in love. 

D. Pedro. Hang him, truant ; there’s no true drop of 
blood in him, to be truly touch’d with love ; if he be fad, he 
wants money. 

Bene. 1 have the tooth-ach. 

D. Pedro. Draw it 

Bene. Hang it ! 

Claud. You muft hang it firft, and draw It afterwards. 

D. Pedro. What ? figh for the tooth-ach ? 

Leon. Where is but a humour, or a worm ? 

Bene. Well, every one can mafier a grief* but he that 
has it. 

Claud. Yet fay I, he is In love. 

D. Pedro, There is no appearance of fancy ’ In him, un- 

* — as in Jhfw a child lit nc-U' eea/, and forbid him to vicar So, m 
P.omeo and faliet : 

“ As is the a’ght hel'ore Tyme fcr.ival, 

“ To sn imputlcnt child, that hath new robes, 

“ And may not wear tlitni.” Si eevf.ns. 

9 — lie linle hangman dare not Jlcat at him ;] This charadler of Cupid 
came from the Anadia cf Sir Piiiiip Pidaey : 

_ “ Millions of years this old drivel Cupid lives; 

“ While hill more wretch, more wished he doth prove ; 

“ 'I'lll now at length tliat Jove him olfice gives, 

“ (At Juno’s fuite, who much did Argus love,) 

“ In this our world a lang-.nan for to be. 

“ Of ail thofc looks that will have all tin y fee.” 

B. ii. ch. 14 F.\».mer. 

* — at a bell, and hit tongue it lie clajpir', &C.J A covert allufion to 
the old proverb : 

“ As the fool thinketh, 

“ So the bell clinheth.” Steevens. 

® — can mafer a grif—'\ The old copies read corruptly — cannot. 
The correction was made by Mr. Pope. M.slone. 

'There it no appearance ^Tancy, t 5 *e.J Here is a play upon the word 
faniy, which Shakfpcare ufes for love as well as for humour, caprice, or 
ajjeilation. JouNSON. 

Icfs 
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Icfc it be a fancy that he hath to ftrange difgiiifes ; as to 
be a Dutchman to-day; a Ftcnchman to-morrow; or in 
the fliape of two countries at once, as, a (fernian from the 
waiif downward, all flops * ; and a Spaniard from the hip up- 
ward, no doublet * ; Uiilcfs he liave a fancy to this foolery, as 
it appears he bath, he is no fool for fancy, as you would have It 
to appear he is. 

Claud. If he be not in love with fome woman, there is 
no believing old figns ; ' he brulhes his bat o’mornings ; 
What Ihould that bode ? 

D. Pedro. Hath any man feen him at the bather’s ? 

Claud. No but the bai bet’s man hath been fetn with 
him ; and the old ornament of his check hath already (luff’d 
tennis-balls ^ . 

Leon. Indeed, he looks ymunger than he did, by the lofs 
of a beard- 

D. Pedro. Nay, he rubshimfelf with civet j Can you fmell 
him out by that ? 

Claud. That’s as much as to fay. The fwcet youth’s in 
love. 

D. Pedro. The greatefl note of it is his melancholy. 

Claud, And when was he wont to wafli his face ? 

D. Pedro. Yea, or to paint himfclf ? for the which, I hear 
what they fay of him. 

Claud, Nay, but his jelling fpirit j which it now crept 
into a lute-ftring and now govern’d by flops, 

D. Pedro. Indeed, that tells a heavy talc for him : Con- 
clude, conclude, he is in love. 

Claud. Nay, but I know vvbo loves him. 

D. Pedro. 'I'hat would 1 know too ; I warrant, one that 
knows him not. 

* — o// flops;] Stoll TiVe loofe Ir.-echrs. Strevhns. 

* — no Joublet ;] Or, in other words, all cloak. 

The words — “ Or in the fliape of two countries,'” Sec. to “no doubt,” 
Were omitted in the folio, probably to avoid giving any offence to the 
Spaniards, with whom James became a friend in 1604. Malone. 

f — and the old ornament of bis chefh hath aUeady fluff’d tennis-balls.] 
So, in A Wonderful- — Pro^nojlication for this year of our Lord 
written by Naflie, in ridicule of Richard Harvey : — “ they may fell 
their haire by the pound to Jlufe teanice balles." Stexvens. 

® — crept into a lute fring — ] ieiv-fongs in our author’s time were 
generally fung to the mufic of the lute. So, \a King Henry ly. P. 'i. 
“ — as snelaucholy as an old lion, or a M auo.ne. 

. Claud. 
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Claud. Yes, and his ill conditions’ ; and, in dofpight of 
all, dies for him. 

D. Pedro. She fliall be buried with her face upwards 

Bene. Yet is this no clrarm for the tooth-ach. — Old Sig- 
nior, walk afide with me ; I have ftudied eight or nine wife 
Words to fpeak to you, which thefe hobby-horfes mull not 
hear. Ben e. onr/ L eon ato. 

D. Pedro. For my life, to break with him about Beatrice. 

Claud. ’Tis even fo : Hero and Margaret have by this 
play’d their parts with Beatrice ; and then the two bears will 
not bite one another, when they meet. 

Enter Don John. 

D. John. My Lord and brother, God fave you. 

D. Pedro. Good den, brother. 

D. John. If your leifure ferv’d, I would fpeak with you. 

D. Pedro. In private ? 

D. John. If it pleafe you ; — yet Count Claudio may hear j 
for what I would fpeak of, concerns him. 

D. Pedro. What’s the matter ? 

D. John. Means your Lordlhip to be marry’d to-mor- 
row ? To Claudio. 

D. Pedro. You know, he does. 

’ — lis ill con litions :] i. c. qualities. Mai.one. 

® She Ihr.ll he burled xvi/li her face ufntiardsi\ Mr. 'i'hcoliald's omenda- 
tiun [with \\CT herh upwards] appears to be very l])ecioiis. The mean- 
ing iVems to be, that Ihe who acted upon principles contrary to others, 
■fnould be buried with the fame contrariety. Johnson. 

Theobald’s conjcdlure may be fuppotted by a paffage in The Wild 
Cesfe Cbace of Ikaiim. and f kteher : 

“ — if I die o’ th’ firft fit, 1 am unhappy, 

“ And worthy to be buried iviih my beeli upuoetrdsP 

The paffage, indeed, may mean only — 5be Jhall be hurled in her lover' f 
aims. So, in 'The Winter’s Tale: 

“ Flo. What ? like a cnrfe ? ' 

“ Fer. No, like a bank for love to lie' and play on ; 

“ Not like a corfe o ■ if, — not to be buried, 

“ But quick, and in my arms. Steevens. 

This laft is, 1 believe, the true interpretation. Our anther often 
quotes Tilly’s Grammar; (feep. a68.) and here perhaps he remem- 
bered a phrafe that occurs in that hook, p. 59, and is thus interpreted : 
— Tu cubas fupinus, thou lieft in bed nvith thy face vfsnvards." — Heels 
and f.ice never could have been confounded by cither the eye oruhe car. 
BeGdes, Don Pedro is evidently playing on the word dies in Claudio’s 
fpcech, which Claudio ufes metaphorically, and of which DonjPedro avails 
himfclf to introduce an allufion to that confumniatioh which he fuppofes 
Beatrice vms.dyirr for. Malone. 

D. John. 
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T). John, 1 know not that, wlicn lie knows wliat I know. 

Claud. If tliere be any impediment, 1 Jiray you, dif- 
cover it. 

D. ydni. Yen may think, I love yon not ; let that ap- 
pear hereafter, and aim better at me by that I now will mani- 
fell : I'or my brother, 1 think, he holds you well ; and in deai- 
nefs of heart hath help to cftedl yourt nfuing marriage ; fnrely, 
fuit ill fpent, and labour ill bellowed ! 

J). Pedro. Why, wl'.at’s the matter ? 

D. Yol.'u. I came hither to tell yon, and, circumfiancrs 
fliortcn’d, (for flie hath been too long a talking of,) the lady 
is difioyal. 

Claud. Who? Hero? 

D. yohu. Even fne ; J.conalo’s Hero, your Hero, every 
man’s Hero®. 

Claud. Difioyal ? 

D. John. The word is too good to paint out her wick- 
ednefs ; I could fay, fiie were worfe ; think you of a v.orfe 
title, and 1 will fit her to it. Wonder not til! further war- 
rant ; go but with me to-night, yon fiial! fee her chamber- 
window enter’d; even the nigiit V,cfore h.tr wedding-day; 
if you love her then, to-morrow wed litr; but it would better 
fit your honour to change your mind. 

Claud. May this be io ? 

D. Pedro. 1 will not think it. 

D. John. *lf you dare not trull that you fee, confefs not 
that you know; if you will follow me, ] will fiicev you 
enough ; and when you liave fecn more, and heuid more, 
proceed accord ingly. 

Claud. If ! fee any thing to-night wliy I (honk! not marry 
her ; to-morrow’, in the congregation, where 1 Ihculd wed, 
there will 1 lhame her. 

D. Pedro And, as I wooed for thee to obtain her, I will 
join with thee to dlfgrate her. 

D. John. I will dlff.’arage her no farther, till you are my 
witnefles : bear it coldly but till nr.idnight, and let the ilfue 
fnew itfelf. 

D. Pedro. O day untowardly turned ! 

Claud. O inifchief Ilrangcly thwarting ! 


5 Lforato's Herc.yovr Itero, every troHs //.to.j Dryden )ia» trahf- 
plantcd this farcafm into liis All Jar Love ; “ Your Ckojutra ; Dola- 
bella’s Cleopatra, every man’s Cleopatra.” SratvENs. 

Jd. John. 
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D. John. O plague right well prevented ! 

So will you fay, when you have feen the fequel. [ Exeunt. 

S C E N E II. 

Street. 

Enter Doceerry «/ie/ Verges, nvith the Watch. 

Eio^. Are you good men and true ? 

I'cr. Yea, or elfe it were pity but they Ihould fuffer fal- 
vation, body and foul. ' 

Do^. Nay, that were a punidiment too good for them, if 
tliey ihould have any allegiance in them, being chofen for the 
prince’s watch. 

Vir. Will, give them their charge ’, neighheur Dcgterry. 

j'jo-r. I’irft, who think you the molt defartlcfs man to be 
conftaLle 

ijl. IFiJtch. Krgh Oatcake, Sir, or George Seacoal ; for 
they can write and read. 

Come hither, neighbour Seacoal ; God hath blelTeJ 
you with a good name ; to be a well-favomcd man is the gift 
of fortune ; but to write and read comes by nature. 

2il. IVeUeh. Both which, mailer conflahle, 

i.Ve. You have ; 1 knew it would be your anfwer. Well, 
for j oiir favour. Sir, why, g;‘«-.- God thanks, and make no 
boaft of it ; anil for your writing and reading, let that appear 
when there is no need of fnch vanity. You are thought here 
to be the moll fcnfclcfs and fit man for the conllable of the 
watch : therefore Lear you the lantl.orn : This is your charge ; 
you lliall comprehend all vagroin men; you. are to bid any 
mail Hand, in the prince’s name. 

%/L ll’atch. How if he will not (land ? 

Deg. Why then, take no note of him, but let him go ; and 
prcfently call the reft of tlie watch together, and thank God 
you are rid of a knave. 

J'tr. Jf he will not Hand when he is bidden, he is none of 
the prince’s fuhjedls. 

l^og. True, and they are to meddle with none but the 
prince’s fuhjtdls : — You lhall alfo make no noife in the ilrects ; 

’ — I'/vc tUm their elnr^e^ It appears from fcveral of our old come- 
dies, that to charge his fellows was a regular pai't of the duty of the 
conllable of the Watch. Maloni. 

for, 
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for, for the watch to babble and to talk, is mod tolerable and 
not to be endured. 

id. Watch. We will rather fleep than talk ; we know 
what belongs to a watch. 

Dog, Why, you fpeak like an ancient and moft quiet 
watchman ; for I cannot fee how lleeping fhould offend ; 
only have a care that your bills be not ftolen * : — Well, you 
are to call at all the ale-houfes, and bid them that arc drunk 
get them to bed. 

id. Watch. How if they will not ? 

Dog. Why then, let them alone till they are fober ; if 
they make you not then the better anfwer, you may fay, 
they are not the men you took them for. 

» — mis It not Jt'yUen A lilt is ftill carried hy the watchmen at" 
Litchfield. It was the old weapon of the F.nglilh infantry, which, fays 
Temple, gave tie mojl gtsajlly tsnd deploraite wounds. It may be called 
ftiurisfalcnta. JouNSON. 

The following arc examples of ancient billt. 



* 
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2^/. Watch. Well, Sir,' 

Dog, If you meet a thief, you may fufpeft him, by virtue 
of your office, to be no true man : and, for fuch kind of men, 
the lefs you meddle oi make with tliem, why, the more is for 
your honefty. 

id. Watch. If we know him to be a thief, ffiall we not lay 
hands on him ? 

Dug. Truly, by your office you may ; but, I think, they 
that touch pitch will be defiled ; the moll peaceable way for 
you, if you do take a thief, is, to let him Ihew himfclf what 
he is, and Ileal out of your company. 

Ver. You have been always called a merciful man, 
partner. 

Dog. Truly, I would not hang a dog by my will ; much 
more a man who hath any honelly in him. 

Ver, If you hear a child cry in the night *, you mull call 
to tlie niirfe, and bid her dill it. 

id. Watch. How if the nurfc be afleep, and will not 
hear us ? 

Dog, Wliy then, depart in peace, and let the child 
wake her with crying : for the ewe that will not hear 

her lamb when it baes, will never anfwer a calf when he 
bleats. 

Ver. ’Tis very true. 


Jf ynu hear a cLi!-l cry, &c ] It is not impoffihle but that part of 
tb's focne was intemled us a burlefque on The Satutet of the Streets, im- 
piintcd by Wolfe, in 1595. Among thefe I find the following; 

12. “ No man Iball blowe any home in the night, within this cittie, 
or whiftle aftei the hour of nyne of tlte clock in the night, under paine 
oj' imprifonnv-nt. 

2j. “ No man Hull ufe to goe with vifoures, or difguifed by night, 
v.'uIlt like paine of imprifonment. 

•24. “ IVIude that night-walkers, and evifdroppers like punilhment. 

2(. “ No hammur-man, as a fmith, a pewterrr, a founder, and all 
artiiicers making great found, {hall not worke after the hqure of nyne at 
the night, &c. 

40. •* No m.in fhull, after the houre of nyne at night, keepe any rule, 
wh.rcby any fuch fuddaine out-cry be made in the ftill of the night, as 
m.iking any iffr ly, or beating his wyfe, or fervant, or linging, or rcvyl- 
ing in his houfc, to the dilturbance of his neighbours, under payne of 
ill 9. liii d. &u. &c.” 

» i Jonfon appears to have ridiculed this fcenc in the InJuiftion to 
srsiialoaieTsi-pjii e : “ And then .a fubftantial eoijt.A £0 have ftoL’ in 
upon ’em and taken them away with mjlating words, as the falhion is in 
llie llage pradlice.” SrEEVtNS. 

VoL. IV. G . Dog. 
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Dot. Tills is the end of the charge. You, conilable, are 
to prcfent the prince’s own perl'on ; if you meet the prince in 
the night, you may llay him. 

Fer. Nay, by’r-lady, that, I think, he cannot. 

Dct. Five fliillings to one on’t, with any man that knows 
the ftatues, he may ilay him : marry, not without the prince 
be willing : for, indeed, the watch ought to offend no man ; 
and it is an offence to flay a man againfl his will. 

Frr, Fy’r-lady, I think, it be fo. 

Do^. Ila, ha, ha ! Well, mailers, good night; an there 
be any matter of weight chances, call up me : keep your 
fellows’ counfels and your own *, and good night. — ^ome, 
neighbour. 

2i/. IVaich. Well, maflers, we liear our charge : let us 
go fit here upon the church-bench till two, and then all 
to bed. 

Dog. One word more, honell neighbours: I pray you, 
watch about Signior Lconato’s door; for the wedding be- 
ing there to-morrow, there is a great coil to-night : Adieu : 
be vigilant, 1 befccch you. 

Dogherry a/u/VcRCRS. 

Enter Eorachio and Conrade. 

Bora. What ! Conrade — 

2d. U'atek. Peace, flir not. ^/IJ^de. 

Bora. Conrade, I fay ! 

Con. Here, man, I am at tliy elbow. 

Bora. Mafs, and my elbow itch’d ; I thought, there 
would a fcab follow. 

Con. I will owe thee an anfwcr for that ; and now forward 
with thy talc. 

Bora. Stand thee clofe then under this pent-houfe, for 
It drizzles rain ; and I will, like a true drunkard, utter all 
to thee. 

zd. Watch. \_qfide.'\ Some treafon, mafiers ; yet finnd clofe. 

Bora. Therefore know, I have eamed of Don John a ^ 
thoufand ducats. 

Con. Is it pofuble that any villainy fiiould be fo dear ? 

* —http ^eur fellotvs' eoarjeh and your 'I'iiis is part of tlie 

oath of a pmnd jurj'man; and is one of many proofs of Shalcrpeare's 
having been very coiiverfant, at fome period of his life, with legal pro- 
Lcediiigs and courts of jullice. Malone. 

Bora. 
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J^or.^. Thou Ihould’ft rather aHt, if k were poRible any vJl- 
l.tiny fhould be fo rich ; for when rich villains have need of 
poor ones, poor ones may make what price they will. 

Con. I wonder at it. 

Bora. That (hews, thou art tmconfirm’d * : Thou 

knowcft, that the falhion of a doublet, or a hat, or a cloak, 
is nothing to a man. 

Con. Yes, it is apparel. 

/lorn. I mean, the fafliion. 

Con. Yes, the fathion is the fafliion. 

Bora. Tufli ! I may as well fay tlie fool’s the fool. But 
feeMI thoii not, what a deformed thief tliisfaihion is ? 

ijl. JCatch. I know that Deformed ; he has been a vile 
thief this feven year ; he goes up and down like a gentleman ; 

1 remember his name. 

^ Bora. Didft thou not hear fomc body ? 

Con. No ; ’rwets the vane on the houfe. 

Bora. Seeft thou not, I fay, what a deformed thief this 
falhion is ? how ''giddily he turns about all the hot bloods, 
between fourteen and' live and thirty ? fometime, fafhion- 
ing them like Pharaoh’s foldlers in the reechy palnting^j 
lometime, like god Bel’s pi-iefts in the old church-window: 
fometime, like the fliaven Heretdes * in the " fmirch’d worm- 
eaten tapellry, where his cod-piece feems as maffy as his 
club ? 

Con. All tills I fee ; and fee, that the fafhion wears out 
more apparel than tlie man : But art not thou thyfelf giddy 
with the fafliion too, that thou hall fliifted out of t!iy tale into 
telling me oftlie fafhion i 

Bora. Not fo neither: hut know, tliat I have to-night 
V. oocd Margaret, the Lady Hero’s gentlewoman, by the name 
of Hero ; f!,e leans me out at her millrtfs’ chamber-window, 

4 — tmcttif.im' <i i. e. unpra(?.ifcd in the ways of the world. 

WABnaRTON. 

5 — reccliy pcirt'n!^\\ is painting ftain’d by fraokc; from Kecan, 
Ariglo-Sal;en, to r.t' . furare.i Stekvenj. 

* — f liiir tbi Jhoven Hercules, &c.] I believe that Sbakrpeare 

by fir /h.t'vm Jio:crtlfj meant only licrcul.'i nrhen fojvrn is rpaic btm look 
hkf a ovom in, while lie remained in the fci vice of Ompliale, hi* l.ydian 
mibri-fs. Had ihijhaven Heroulei been meant to re prcfmt Sampton^ j'as 
Jir. V'.'arburton fuppnfe.l,] he would probably have been equipped with 
a •.•.vloo? infleaJ of a .-lub. Siekvens. 

' 7 — f.,:h-oh'd\ S,-/irck'il.'K foiled, nbfoircd. So, iti As you L'de it: 

“ .Vou wilii a kind of umber fmUch r.iy face.” Steeve ns. 
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bids me a ihoufand times good night, — I tell this tale vilely ; 
— I ihould firil tell thee, how the Prince, Claudio and my 
mailer, planted and placed, and poffeffed by mailer Don John," 
law afar off in the orchard this amiable encounter. 

Con. And thought they, Margaret was Hero ? 

Bora. Two of them did, the Prince and Claudio ; but the 
devil my mailer knew Ihe was Margaret ; and partly by his 
oaths, which firil poffeffed them, partly by the dark night, 
which did deceive them, but chiefly by my villainy, which did 
confirm any ilander that Don John had made, away went 
.Claudio enraged; fwore he would meet her, as he was ap- 
pointed, next morning at the temple, and there, before the 
whole congregation, ihame her with what he faw o’er night, 
and fend her home again without a huiband. 

ijl. Waich. We charge you in the prince’s name, lland- 
id. IVatcJx. Call up the right mailer conilable : We have 
here recovered the moil dangerous piece of lecheiy that ever 
was known in the common-wealth. 

\Jl. Watch. And one Deformed is one of them ; I know 
him, he wears a lock ' ''■ys. 

Con. Mailers, mailers — ^ 

2 i/. Watch^ You’ll be made bring Deformed forth, I war- 
rant you. 

Con. Mailers, — 

ijl. Watch. Never fpcak ; we charge you ; let us obey you 
to go w’ith us 

Bora. We are like to prove a goodly commodity, being 
taken up of thefe mens bills 

Con. A commodity in qucillou, 1 warrant you. Come, 
W’e’ll obey you. \_Ex,cunt. 

■* — vieart a tect.] Sec Dr. Waiburton’a Note, .^iS v, fc. i. 

' STECVFN'S. 

® Never Beni ; Tliefe words in the old copies are by the niiOake 

rf the tranferiber or printer given to Conrade. I'he prefent regulation' 
is Mr. Theobald's. Maionc. 

. * a goniUy commodity, being taken up of thefe men's bills. 2 Here is a 
duller of conceits. Commodity was formerly as now, the uf\ial term for 
an article of merchandife. To take up, befides its common meaning, 
f to apprebe.nil) ve-is the pWafe for obtaining goods on credit. “ If a 
man is thorough with them in honeil taking up, (fays FalftafT,) then 
they mull fiand upon fccurity.” Jlill, was the term both for a fingle 
bund, and a halberd. 

We have the fame conceit in K. Henry VI. P. ii. “ My I.ord, when 
ihall we go to Cbcapllde, and take up commodities upon our bills." 

Malokc. 
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SCENE IV. 

A Room ill LeonatoV Houfe. 

Enter Hero, Margaret, and UrsulA". 

Hero. Good Urfula, wake my couHn Beatrice, and de- 
fire her to rife. 

Urf. I will. Lady. 

Hero. And bid her come hither,. 

Urf. Well. Ursula. 

Mar. Troth, I think, your other rabato ' were better. 

Hero. No, pray thee,- good Meg, I’ll wear this. 

J\Iar. By my troth, it’s not fo good : and I warrant, your 
couiin will fay fo. ' 

Hero. My coufin’s a fool, and thou art another j I’ll wear 
none but this. 

Mar. I like the new tire within excellently, if the hair 
were a thought rbttiwner * ; and your gown’s a moil rave 
fadiion, {’faith. L faw the dutchels of Milan’s gown, that 
they praife fo.- 

Hero, O, that exceeds, they fay. 

Mar. By my troth it’s but a night-gown in refpeS c.f 
yours : Cloth of gold, and cuts, and laced with filver ; let witlv- 
pearls, down fleeves, fide fleeves, and fkirts round, underben ne 
with a bluelih tinfel: but for a fine, quaint, graceful, and ex- 
cellent falhion, your’s is w'orth ten on’t. 

Hero. God give me joy to wear it, for my heart Is ex- 
ceding heavy ! 

Mar. ’Twill be heavier focn, by the weight of a man. 

Hero. Fie upon thee ! art not alhamed ? 

Mar. Of what. Lady? of fpeaking honourably? Is not 
marriage honourable in a beggar? Is not your lord honoura- 
ble without marriage ? I think you would have me fay, faving 
your reverence, — a hujband : an bad thinking do not wrell 
true fpeaking. I’ll offend no body : Is there any harm in 

• '■ — raijlo] An ornament for the neck, a collar-band or kind of nilT. 
Fr. Raht, Menage faith it comes from rahattre, to put back, becaufe 
it was at firft nothing but the collar of the Ihirt or fhift turned back to-* 
wards the Ihoulders. ^'.Hawkins. 

• — - if lh$ hair were a thought brevmer ;] See p. lOS, note 9. 

Malone. 
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the heavier fur a hufavd? None, I think, an it be the nglit 
hiifband, ami the right wife ; otherwife, ’tis light and not 
heavy : Aile my Lady Beatrice elfc, here (lie comes. 

Re-enter Beatrice. 

IJero. Good morrow, coz. 

Rteai. Good morrow, fweet Hero. 

Ihero. Why, how now ! do yon fpeak in the fick tune ? 

/jV(7/. I am out of all other tune, methiiiks. 

Alar. Clap us into -Ligh't o’ love ’ ; that goes without a 
burden ; do you ling it, and I’ll dance It. 

Reiit. Yea, Light o' love, \vl\\\ your heels! — then if your 
hufband have ftables enough, you’ll look he fliall lack no - 
barns 

Alar. O illegitimate conftruclioa ! I fcorn that with my 
heels. 

L'ldt. ’TIs almofl five o’clock, coufin ; ’tistime you were 
ready. By my troth, I am exceeding ill ; — hey ho ! 

’ tif.-t a’.'irve ;] This is the name of an old dance tunc which has oe» 
ciirrcd .■Itcatly in tlie Tut Ceii/iajieii of r'orona. 


1 have lately re covered it f.-rm an sneiert MS. and it is as follcws : 




Sir Joum Hawkins. 


3 — nolarmll A quibble between bjrns, rcpolltorics of corn, and 
bairni,ih.e old word for children. Johnson. 


Mar. 
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]\Tar. For a hawk, a horfe, or a hufband ^ ? 

]1cat. Fo! the letter that begins them all, II 

Mar. Well, an you be not turn’d Turk there’s no 
more failing by the liar. 

Beat. What means the fool, trow ? 

Mar. Nothing I ; but God fend every one their heart’s 
dclirc ! 

Hero. Thcfe gloves the count fent me, they are an excel- 
lent perfume. 

Beat. I am fluff’d, confin, I cannot fmcil. 

Mar. A maid, and fluff’d! there’s goodly catching of 
cold ! 

Beat. O, God help me ! God help me ! how long have 
you profefs’d appreheufion ? 

Mttr. Ever liuce yjju left It : Doth not my wit become 
me rarely ? 

Beat. It Is not feen enough, you fliould wear it in your 
cap.— By my troth, I am fick. 

Mar. Get you fome of this clifUIl’d Cnrdiins Bene- 
diilus, and lay it to your heart ; it is the only thing f<;r a 
qualm. 

Hero. There thou prick’d her with a llufi'e. 

Beat. Benedltlus ! why Benedittus i you have fome 
moral ^ in this Benediclup. 

* , — hey ho ! 

Mar. For a laiui, a horfe, cr a hufband?] “ ho for n hf.}-„i, 

or the willinfj maid’s wants made known,” is the title of an old ballad 
in the Fcpyfiau Collection, in Magdalen College, Cambridge. 

iVIacoNK. 

5 For the teller that hefins them alt, This is a poor jcfl, folnewhat 
obfeured, and not worth the trouble of elucidation. Margaret alks 
Beatrice fur what fhe cries, hes ho ; Beatrice aufwcrs, for an //, that is, 
(oT an ache oT /lain. JoilVSON. 

® — turn’J Turi,] Hamlet ufcs the fame expreffion, and talks of his 
' fortune's turning Turk. To turn Turk was a Common phrafc far a 
change of condition or opinion. S i eevens. 

7 — foKie moral — ] That is, fome fecrct meaning, like the moral of a 
fable. Johnson. 

Dr. Johnfon’s explanation is certainly the true one. though it has 
been doubted. In the Raft of Lucres our author ufcs the verb to mt- 
rjlize in the fame fenfe : 

“ Nor could (he moralize his wanton fight.” 

i. e. invefiigate the latent meaning of his looks* 

Again, in The Taming of the Shrenu : “ — and lias left me here be- 
hind, to expound tlie meaning or moral of his figns and tuLer.s.” 

Malone. 
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Mar. Moral ? no, by my troth, I have no moral mean- 
ing ; I meant, plain holy-thiftle. You may think, per- 
chance, that I think you are in love : nay, by’r-lady, I am 
not fych a fool to think what I lift ; nor I lift not to think 
what I can ; nor, indeed, 1 cannot think, if I would think ^ 

my heart out o’thinking, that you are in love, or that you 
will he in love, or that you can be in love : yet Benedick was 
fuch another, and now is he become a man : he fwore he 
would never marry ; and yet now, in defpight of his heart, 
he eats his meat without grudging ® : and how you may he 
converted, I know not ; but, methinks, you look with your 
eyes as other women do. 

Beat. ^Vhat pace is this that thy tongue keeps ? 

Mar, Not a falle gallop. 

Re-enter Ursula. 

Urf. Madam, withdraw 5 the Prince, tlvc Count, SIgnior 
Benedick, Don John, and all the gallants of the town, are 
come to fetch you to church. 

Hero. Help to drefs me, good coz, good Meg, good 
Urfiilu. [^£xeunt. 


SCENE V. 

Another Room In Leonato’s Houfe. 

Enter Leonato, Dogberry, and Verges. 

I. eon. What would you with me, honeft neighbour ? 

Dog. Marry, Sir, 1 would have fome confidence with you, 
that decerns you nearly. 

Eton. Brief, I pray you ; for you fee, ’tis a bufy time 
with me. 

Dog. Marry, this it is. Sir. 

Vtr. Yes, in truth, it is. Sir. 

Deoil. What is it, my good friends? 

Dog. Goodman Verges, Sir, fpeaks a little of the matter: 


® — he call Lit meet ivitheut gruJfwg .] Perhap?, to eat meat -without 
grudging, was the fame as to do at others do, and the meaning is, be is con- 
tent to live by eating lUe other mortals, and -will be content, noi-witLJlanding his 
iojjls. Hie other mortals, to ha-ve a -wife, Johnson. 

'f he meaning, 1 think, is, “ and yet now, in fpight of his refolution 
to the contrary, he feeds on love, and likes his food." Malom;. 

' art 
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an old man, Sir, and his wits are not fo blunt, as, God help, 

1 would delire they were ! but, in faith, honeft, as the ficin 
between his brows 

Fer. Yes, I thank God, I am as honeft as any man liv- 
ing, that is an old man, and no honefter than I. 

Dng. Comparifons are odorous : 'palalras *, neighbour 
Verges. 

Ltnn. Neighbours, you are tedious. 

Z)jj. It pleafes your worfhip to fay fo, but we are the 
poor duke’s officers ; but, truly, for mine own part, if I were 
as tedious as a king, I could tind in my lieart to beftow it all 
of your worfhip. 

Lein. All thy tedioufnefs on me ! ha ! ’ 

Dng. Yea, an ’twerc a thoufand times more than ’tis : 
for I hear as good exclamation on your worfhip, as of any 
man in the city ; and though 1 be but a poor man, 1 am glad 
to hear it. < 

Fer. And foam I. 

Leon. I would fain know what yon have to fay. 

Fer. Marry, Sir, our watch to-night, excepting vour 
worlhip's prefence, have ta’cn a couple of as arrant knaves as 
any in Meffina. 

Dsg. A good old man. Sir; he will be talking ; as they 
fay, When the age is in, the wit is out ; God help us ! it is 

a world to fee*! — Well faid, i’faith, neighbour Verges : 

w'cll God’s a good man 5 ; An two men ride of a horfe, one 
mu ft ride behind : — An honeft foul, i’faith. Sir ; by my 

® ^ — bonrji as the Jlin beltvecn bis irows,^ This is a proverbial expref- 
fion. St E EVE NS. 

' — palabras^ .So, in the 7 rminr.o/ the Sbrfio, the Tinker fays, /■ocjj 
pd/abras, 1. e. few words. A ferap of Spaniih, which might once have 
been current among the vulgar. Steevens. 

^ It is a tvorlti to fee .'] i. e. it is wonderful to fee. The fame pbrafe 
often occurs with the fame meaning in Holinlhed. Steevens. 

3 — well, God’s a good man ;J This exprcfllon (as Mr. Steevens has 
fhewn) frequently occurs in the o\& Moralities, Malone.* 

♦ An two men ride, &c.] This is not out of place, or without tneaning, 
Dogberry, in his vanity of fupenor parts, apologizing for his neighbour, 
obferves, that of two men on an borfe, one mujl ride behind. 'I'hc Jirfl 
place of ranker underftanding can belong but to one, and that happy , 
one ought not to defpife his inferior. Johnson. 

Shakfpeare might have caught this idea from the common fea) of the ' 
Knights Templars; the device of which was two riding upon one horfe. 
An engraving ..f the leal is preL'rved at the end of Matt. Paris Plili. . 
Ang. 1640. Steevens. 
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troth he is, as ever broke bread : but, God is to be wor- 
fiiipp’d : Ail tr.en are not alilce ; alas, good neighbour ! 

Lion, Indeed, neighbour, he conaes too fliort of you. 

Do^, Gifts, that God gives. 

Lean, I mull leave you. 

Do^. One word. Sir : our watch, Sir, have, indeed, com- 
prehended two afpicious perfons, and we would have them 
this morning examined before your worfhip. 

Leon. Take their examination yourfelf, and bring it me ^ 
I am now in great hade, as may appear unto you. 

Do^. It (hall be fuffigancc. 

Leer.. Drink fome wine ere you go : fare you welL 
Enter a MelTenger. 

Me_^. My Lord, they (lay for you to give your daughter 
to her hulband. 

Leon. I will wait upon them ; I am ready. 

\_Exeunt Leonato / rnr/Meffcnger. 

Ho^. Go, good partner, go, got you to Francis Seacoal, 
bid him bring his p>en and inkhoni to the jail ; we are now to 
examination thefe men. 

Ver. And we muft do it wifely. 

Do^. Vv’e will fpore for no wit, I warrant you ; here’s that 
\louch'mg hh farehend.~\ (liall drive fome of them to a nen~ 
cam. * ; only get the learned writer to fet down our excom- 
nuukication, and meet me at the jail. \_^Exenn’. 




ACT IV. SCENE 1. 


. A Church. 

Enter Don Pedro, Don Johm, Leokato, Friar, Claudio, 
Bekedick, Hero, and Beatrice. 

I.eon. Come, Friar Francis, he brief; only to the plain 
form of marriage, and you lliull recount their particular 
duties afterwards. 


5 — tj a non-com :] i. e. to a non cotrpo: mentis ; put them out of their 
wila : — or pcrlxaps he confounds the term vvitii non-plus. Mxloni. 
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Friar. You come hitlier, my Lord, to marry this lady ? J 

Claud. No. 

Leon. To be marry ’d to her. Friar ; you come to marry 
her. 

Friar. Lady, you come hither to be marry’d to this count ? 

Hern. I do. 

Friar. If either of you know any inward impediment 
why you (hould not be conjoined, I charge you, on your fouls, , 
to utter it. 

Claud. Know you any, Hero ? 

Hero. None, my Lord. 

Friar. Know you any. Count ? ' 

Leon. I dare make his anfwer, none. 

Claud: O, what men dare do ! what men may do ! what 

men daily do ! not knowing what they do. 

Bene. How now ! Interjeflions I Why, then fome be of 
laughing ', as, ha ! ha ! he ! 

Claud. Stand thee by, Friar : — Father, by your leave ; - 
Will you with free and unconllrained foul 
Give me thi.s maid your daughter ? 

Leon. As fi'eely, Ion, as God did give her me. 

Claud. And what have I to give you back, whefe worth 
May counterpoife this rich and precious gift ? 

D. Pedro. Nothing, unlefs you render her again. 

Claud, Sweet Prince, you learn me noble thankfulnefs.— 
There I.eonato, take her back again ; 

Give not this rotten orange to your friend ; 

She’s but the fign and femblance of her honour J— 

Behold, how like a maid rtie blu.Ties here : • 

O, what authority and fhew of truth 
Can cunning lin cover itfelf withal ! 

Comes not that blood, as modeft evidence, 

'I’o vvitnefs limple virtue ? Would you not fwear, . 

All you that fee her, that ftie were a maid. 

By thefe exterior fhews ? But Ihe is none : 

She knows the heat of a luxurious bed * : - 
Her blufh is guiltinefs, not modtfty. 

• — fame be of laughingly This is a quotation from the A.ddenie, 

JoUNSOf.'. 

* — luxuriajj herl;] That is, lafiviaus. Luxury is tli4 cocfcifor’s tcini 
for unlawful pleafurcs of the lex. Johnson. 

Sa, in King Lear : 

“ To’t, luxury, pdl-mcll, for I lack foidiers." Steuvsn*. 

Leon. 
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Leort. What do you mean, my Lord ? 

Claud. Not to be marry’d, 

Not to knit my foul to an approved wanton. 

Leon. Dear my Lord, if you in your own proofs 
Have vanquifli’d the refiftance of her youth. 

And made defeat of her virginity — 

( laud. I know what you would fay ; If I have known her. 
You’ll fay, flie did embrace me as a hufband. 

And fo extenuate the ’forehand fin ; 

No, Leonato, 

I never tempted her with word too large * : 

But, as a brother to his filler, Ihew’d 
Balhful fincerity, and comely love. 

Nero. And feem’d I ever othenvife to you ? 

Claud. Out on thy feeming * ! I will write againft It ^ : 
You feem to me as DIan in her orb ; 

As challe as is the bud ’ ere it be blown ; 

But you are more Intemperate in your blood ' 

Than Venus, or thofe pamper’d animals , 

Tliat rage in favage fenfuality. 

Hero. Is my Lord well, that he dotlrfpeak fo wide i 
l.ecn. Sweet prince, why fpeak not you ? _ 

D. Pedro. What fliould I fpeak ? 

I (land difhpnour’d, that have gone about 
To link my dear friend to a common (tale. 

l.eon. Are thefe things fpoken, or do I but dream? 

D. John. Sir, they are fpoken, and thefe things arc true. 
Bene. This looks not like a nuptial. 

Hero. True I O God ! 


. 





3 Pear try {/ you in your onvn proof] your own proof may Cg- 

T»iy in your own trial of her. Ttrwhitt. 

Pear, like <!oor,fre, boury and many Cmilar words, is here ufed as a 
diffylUblc. Malone. 

4 _ Tiiord too large ;] So he ufes large jefs in this play, for licenlious, not 
refrained within due bounds. Johnson. 

5 — thy feeming.'\ The old copies have thee. The emendation is ’ 

Mr. Pope’s. In the next line Shaifpeare probably veTote—feem’d. 

' Malone. 

® 7 will write againft it ;J So in Cymleline Pofthumus, fpeaking of • 

women, fays, . | 

“ ■ I'll write agntnf them, I 

Deteft them, curie tbrm.” Steevens. 

7 — chafe as is the bud] Ceforc the air has tafted its Tweetnefs. 

Johnson. 

Claud, 
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Claud. Leonato, (land I here ? 

Is this the prince ? Is this the prince’s brother ? 

Is this face Hero’s ? Arc, our eyes our own ? 

L,eon. All this is fo : But what of this, my Lord ? 

Claud. Let me but move one queftion to your daughter }. 
And, by that fatherly and kindly. power ® 

Tliat you have in her, bid her anfvver truly. 

J.eon. 1 charge thee do fo, as thou art my child. 

Hero. O God defend me ! how am 1 bcfet ! — 

What kind of catechizing call you this ? 

Claud. To make you anfwer truly to your name. 

Hero. Is it not Hero ? Who can blot that name 
With any ju!l reproach? 

Claud, Marry, that can Hero ; 

Hero itfelf can blot out Hero’s virtue. 

What man was he talk’d with you yefternight 
Out at your window, betwixt twelve and one? 

Nthv, if you are a maid, anfwer to this. 

Hero. I talk’d with no man at that hour, my Lord. 

D. Pedro. Why, then are you no maiden. — Leonato, 

I am forry you mull hear; Upon mine honour, 

Myfelf, my brother, and this grieved Count, 
l")id fee her, hear her, at that hour lall night. 

Talk with a ruffian at her chamber-window ; 

Who hath. Indeed, mod lilce a liberal villain 
Confefs’d the vile encounters they have had 
A thoufand times in fecret. 

D. yohn. Fie, fie ! they are 
Not to be nam’d, my Lord, not to be fpoke of ; 

There is not challity enough in language. 

Without offence, to utter them: Thus, pretty Lady, 

I ^m forry for thy much mifgovernment. 

Claud. O Hero ! what a Hero had (I thou been * 

If half thy outward graces had been placed 
About the thoughts and counfcls of thy heart ! 

But, fare thee w’ell, moll foul, moft fair ! farewcl ! 

Thou pure impiety, and impious purity ! 

For thee I’ll lock up all the gates of love, 

* — kindly power] That is, nalural power. Kindis nolure. Johns. 

® — liberal Liberal here, as in many places of thefe plays, 

mans, frank beyond mod^ly OT decency. Free of tongue. Johnson, 

' Wb.it a Hero badjl thou been] 1 am afraid here is intended a poor con- 
ceit upon the word Hero. Johnson. 

And 
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And on my eye-!Ids fhall conjefture hang 
To turn all beauty into thoughts of harm, 

And never fiiall it more be gracious 

Leon. Hath no man’s dagger here a point for me ? 

[Hero fwoons. 

Beat. Why, how now, coufin, wherefore fink you down ? 
yckn. Come, let us go ; thefe things, come thus to 
light, 

^ SrHotherher fpirits up. 

[^Beccanl Don Pedro, Don John, and Claudio. 

Bene. How doth the Lady ? 

Beat. Dead, 1 think ; — Help, uncle ; — 

Hero! vvhv. Hero! — Uncle! — Si<rnior Benedick! — 

I'nar ! 

J.enn. O fate, take not away thy heavy hand ! 

I.)eall'. is the faireft cover for her (haine. 

That may be wilh’d for. 

Beat. How now, coufin Ilero? 

iu-'uir. Have comfort. Lady. 

Lccn. Doll thou look up ? 

Briar. Yea ; Wherefore (liould the not ? 

Leon. Wherefore: Why, doth not every earthly thing 
C 17 fliame upon her Could file here deny 
The ftory that is printed in her blood ’ ? — 

Do not live. Hero ; do not ope thine eyes : 

Lor did 1 think, thou would’ll not ipiickly die, 

'thought T, thy Ipivits were llrongerthan thy fiiaines, 

Myfelf would, on the rearward of repioachcs. 

Strike at thy life. Griev’d I, I had but one? 

Chid I for that at frugal nature’s frame ^ ? 

* — _^a!l con’jc6it!XC Caiiji^lurs is here nfti 

M.M.11NE. 

■I And never Jhall It more be gracious.] i. e. lovely, attrae'ivc. 

Malone. 

♦ Hath no man's daj^er here a point for me T~\ 

“ A tlioufiliid dngj^-rs, all in honcll hands! 

“ And have not 1 fiicnd to hick cue here ?” 

Venice Preferv'J. Steevens. 

t ^he fiery that Is prhded In her hlood?\ I'hat is, the for j nvhhh her ^ 
b'ojhes difeover to be true, Johnson. 

^ — frugnl nature's frame .^] Frame is contrivance, order, difnolition 
of things. So afterwards ; “ — iny>a/« of villanies.” Steevens. 

The meaning, 1 think, is, — Grieved I at Nature’s being io frugal as to 
hivcyius.-rif for :nc only one child ? MatoNf. 

O, one 
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O, one too much by thee ! ^\^ly had I one ? 

Why ever wall thou lovely in my eyes ? 

Why had 1 not, with charitable hand, 

Took up a beggar’s iflue at my gates ; 

Who fmcared thus, and mired with infamy, 

I might have faid. No part of It is mine, 

This Jham: derives if elf frStn unknoosin loins ? 

But mine, and mine I lov’d and mine I prais’d. 

And mine that I was proud on ; mine fo much, 

That I myfelf was to myl’elf not mine. 

Valuing of her; why, file, — O, fhe, is fallen 
Into a pit of ink ! that the wide fea 
Hath drops too few to wafli her clean again ; 

And fait too little, which may feafon give 
To her foul tainted flefh ! 

Bene. Sir, Sir, be patient : 

For my part I am fo attir’d in wonder, 

I know not what to fay. 

Beat. O, on my foul, mycoiifn is helv’d ! 

Bene. I^ady, were you her bedfellow lafl night f 
Beat. No, truly, not ; although, until lafl night, 

I have this twelvemonth been her bedfellow. 

/ Leon. Confirm’d, confirm’d ! O, that is (Ironger made, 
Which was before barr’d up with ribs of iron ! 

Would the two Princes lie ? and Claudio lie? 

Who lov’d her fo, that fpeaking of her foulnefs. 

Walk’d it with tears ? Hence from her ; let her die» 

Friar. Hear me a little ; 

For I have only been filent fa long. 

And given way unto this courfe of fortune. 

By noting of the lady : I have mark’d 
A thoufand blulhing apparitions 
To Hart into her face ; a thoufand innocent fhames 
In angel whitenefs bear away thofe bhifhcs ; 

And in her eye there hath appear’d a fire, 

Tl'o burn the errors that thefe princes hold 
Againll her maiden truth ; — Call me a fool ; 

Trull not my reading, nor my obfeiwations. 

Which with experimental fcal do warrant 
The tenor of my book. ® ; trull not my age, 

^ — anJ mine I lov’d,! ■■ c. minctW 1 loved. John’sov. 

* — of mjr book ;] i, e. of what I Lave rti.u. Malone. 

My 
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My reverence, calling, nor divinity. 

If this fweet Lady lie not guiltlcls heie 
Under fome biting error. 

Lecn. Friar, it cannot be : 

Thou feed, that all the grace that flie hath left. 

Is, that fhe will not add to her damnation 
A fin of perjury ; (lie not denies it : • 

Why feek’ft thou then to cover with excufe 
7'hat which appears in proper nakednefs? 

Friar. Lady, what man is he you are accus’d of ? 

ficro. They know that do accufe me ; I know none : 

If I know more of any man alive, 

'i'han that which maiden modelly doth w'arrant. 

Let all my fins lack mercy ! O my father. 

Prove you that any man with me convers’d 
At hours unmeet, or that 1 yellernight 
Maintain’d the change of words with any creature, 

Kefuft me, hate me, or torture me to death. 

Friar. There ts fome ftrange mifprifion in the princes. 

BtJif. Two of them have the very bent of honour'' j 
And if their wifdoms be milled in this, 

'J'he pradliee of it lives in John the ballard, 

Whofc fpirits toil in frame of villainies. 

Leon. I know not ; if they fpeak but truth of her» 

Thefc hands (hall tear her ; if they wrong her honour,, 

The prondeft of them (hall well hear of it. 

'/ ime hath not yet fodxy’d this blood of mine. 

Nor age fo eat up my invention. 

Nor fortune made fiich havoc of my meansy 
Nor my bad life reft me fo much of friends. 

But they (liall find, aw'ak’d in fucli a kind, 

Both flrength of limb, and policy of mind. 

Ability in means, and choice of friends, 

To quit me of them thoroughly. 

Friar. Paufe a while. 

And let my counfel fway you in this caufe. > 

Your daughter here the princes left for dead ‘ ; 

5 — bent of lionour'i] Bent is ufed by our author fot the utmoft de- 
gree of any pailion, or mental quality. In this play before, Benedick 
i.tys of Beatrice, Ltr afffciion has its full bent. The exprclliou is de- 
rived from archery ; the bow has its f, when it is drawn as far as it 
can be. Johnson. 

‘ ITour daughter here the princes left for dead ;J The old copies have 
princefs. '1 he coiredi ion was made Ly Mr. Theobald. Malone. 

Let 
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Let her awhile be fecrctly kept in, 

And publilh it, that (he is dead indeed : 

Maintain a mourning odentation ' ; i 

And on your family’s old monument 
Hang mournful epitaphs,'and do all rites 
That appertain unto a burial. 

Leon. What (hall become of this ? What will this do ?. 

Friar. Marry, this, wellcarry’d, (hall on her behalf 
Change (lander to remorfe ; that is fome good : 

But not for that dream I on this (Irange courfe,. 

But on this travail look for greater birth. 

She dying, as it mud be fo maintain'd. 

Upon the inltant that (he was accus’d,. 

Shall be lamented, pity’d, and excus’d,. 

Of every hearer: for it fo falls out,, 

That what we have we prize not to the worth. 

Whiles we enjoy it ; but being lack’d and lod. 

Why, then we rack the value ^ ; then we find 
The virtue that poffcdion would not drew us 
Whiles it was ours :-So will it fare with Claudio : 

When he (hall hear (he dy’d upon his words, 

The idea of her life (hall fweetly creep 
Into his dudy of imagination ; 

And every lovely organ of her life 

Shall come apparel’d in more precious habit, 

More moving-delicate, and full of life. 

Into the eye and profpeft of his foul. 

Than when (he liv’d indeed : — then (hall he mourn, 

(If ever love had intered in his liver,) 

And wi(h he had not fo accufed her ; 

No, though he thought his accufation true. 

Let this be fo, and doubt not but fuccefs 
Will fadiion the event in better (hape 
Than I can lay it down in likelihood. 

But if all aim but this be le veil’d falfe. 

The fuppofition of the Lady’s death 
Will quench the wonder of her infamy ; 

» — ojientathn-^ Show; appearance. Johnson. 

3 — rack the •valued We exaggerate the value. The allulion- 
Ls to rack-rents. The fame kind of thought occurs in Antony and 
Ctn^att a ; 

“ What our contempts do often hurl from us, 

“ Wc willi it ours again.” St£BVEns. 

And 


Digitized by Google 


M U e H ADO 


^33 

Ami, if!t fort not well, you may conceal her, 

(As bell belits her wounded reputation,) 

In fome reduiive and religious life. 

Out of all eyes, tongue}, minds, and Injuries. 

Bene. Signior Lconato, let the I’riar advife you ; i 

And though, you know', my inwardnefs and love ' 

Is very much unto tlic I’rlncc and Claudio, 

Yet, by mine honour, I will deal In this 
As fecretly, and jutlly, as your foul 
Should with your body. 

Leon. Being that 

I flow in grief, tl;e fmallefl twine may Lad me ’. 

Friar. ’Tis well confented ; prefently away ; 

For to llrangc fores llrangtly they ilrain the cure. — 

Come, Lady, die to live : this wedding day, 

Perhaps, is but prolong’d ; have patience, and endure. 

\_Exeiiut Friar, Hero, and Leonato 

Bene. Lady Beatrice, have you wept all this while ? 

Beal. Yea, and I will weep awhile longer. j 

Bene. I will not defire that. 

Jhm. You have no reafon, 1 do It freely. 

Ber.e, Surdy, I do believe your fair coufiu is wrong’d. 

Beal. Ah, how much might the man deferve of me, that 
would right her !' 

Bene. . Is there any way to fhew fuch friendfliip ? 

Beal. A very even way, but no fuch friend. 

Bens. May a man do it ? 

^ — the fmalUJl tu iue mety lead mei\ Thi.s is one of oor author’s ol)« 
fervatioas upon life. Men overpowered with dillrcfi, eagerly lillen to 
the firfl offers of relief, clofe with even/ ftheme, mid believe every pro- 
niife. He that has no longer any confidence in himfclf, is glad to repofe 
his trad in any other that will undertake to guide him. Johnson. 

S £>ieu/tf, i^e.] The poet, in my opinion, has fltewn a great deal of 
nddrefs in this fccnc. Beatrice here engages her lover to revenge the 
injury done her coufin Hero : and wirhout tills very natural incident, 
confidering the charadlcr of Beatrice, and that the dory of her paffiort 
for Benedick was all a fahic, die could never have been e.ifily or na- 
turally brought to confefs flic loved him, notv.ithdanding all the fore- 
going preparation. And yet. on this confi iHat), in tliis very place, de- 
pended the whole fuccefs of the plot upon her and Benedick. For had 
die not owned htr love here, tliry mud h ;vu foim found, out tlie trick, 
aiid then the delign of bringing them together had been defeated; and 
die Would never have owned a pafiion fhc had been only tricked into, 
had not her defire of revenging her coulin's wrong made her drop her 
capricious humour at once. \Variiux I'o.v. 

Boat, 
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B-’iU. It is a man’s office, but not yours. 

Bt’iif. I do love nothing in the world fo well as you ; i» 
not that llrange ? 

Bent. As ftrange as the thing I know not : It were as pof- 
fible for me to fay, I loved nothing fo well as you ; you be- 
lieve me not ; and yet I lie not ; I confeft nothing, nor 1 
deny nothing : — I am forry for my coufin. 

Beie. By my fword, Beatrice, thou loveft me.. 

Brat. Do not fwear by it, and eat it. 

^ Benr. I will fwear by it, that you love me ; and I will 
make him eat it, that fays, I love not you. 

Brat. Will you not eat your word ? 

Ben;. With no fauee that can be devifed to it : I proteft, 
I love thee. 

Beat. Why then, God forgive me ! 

Ben:. What offence, fwcet Beatrice ? 

Beat. You have llaid me in an happy hour; I was about 
to protell, I loved you. 

Ben;. And do it with all thy heart. 

Bent. I love you with fo much of my heart, that none is 
left to protcfl. 

Bens. Come, bid me do any thing for thee. 

Beat. Kill Claudio. 

Bene. Ha ! not for the wide world. 

Beat. You kill me to deny it : Farewcl. 

Bene, Tarry, fweet Beatrice. 

Beat. I am gone, though I am here* ; — There Is no love 
In you : — nay, I pray you, let me go. 

Bene. Beatrice — 

Beat. In faith, I will go. 

Bene. We’ll be friends tirft. 

Beat. You dare ealier be friends with me, than fight with 
mine enemy. 

Bene. Is Claudio thine enemy ? 

Beat. Is he not approved in the height a vlUain that 
hath flandcr’d, fcorn’d, difhonour’d my kinfwoman ?— O, 

® lam thormh I am here:'] i. e. I am out of your mind already, 
though 1 remain licre in perfou before you. SreevRNs. 

Or, perhaps, my afteilion is withdrawn from you, though'I am yet 
here. Mai.o.ve. 

. ■ — in the height a viltaln,'] So, in King Henry VIII. 

“ He’s traitor to the height." 

In (ir-ecifili vitlum ftetit. Sieevens, 

that 
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tliat I were a man ! — What, bear her in hand until they come 
to take hands ; and then with public accufation, uncover’d 
Hander, unmitigated rancour — O God, that 1 were a raau ! I 
would cat his heart in the market-place. 

Bene. Hear me, Beatrice. 

Beat. Talk with a man out at a window? — a proper 
faying ! 

Bene. Nay, but Beatrice ; — 

Beat. Sweet Hero ! Ihe is wrong’d, flic Is flander’d, Are 
is undone. 

Bene. Beat — 

Beat. Princes and counties®! Surely, a princely tertl- 
mony, a goodly count-comfcA ® ; a fweet gallant, furely ! 
O that I were a man for his fake ! or that I had any friend 
would be a man for my fake ! Bat manhood is melted into 
courtefies, valour into compliment, and men are only turned 
into tongue, and trim ones too * : he Is now as valiant as 
Hercules, that only tells a He, and fwears it : — I cannot 
>• be a man with wilhing, therefore I will die a woman with 
grieving. 

Bene. Tarry, good Beatrice : By this hand, I love thee. 

Beal.. Ufc it for my love fame other way than fwcaring 
by It. 

Bene. Think you In your foul, the Count Claudio hath 
wrong’d Hero ? 

Beat. Yea, as fore as I have a thought, or a foul. 

Bene. Enough, I am engaged, I will challenge him ; I 
win kifs your hand, and fo leave you : By this hand, Claudio 
fliall render me a dear account : As you hear of me, fo think 
of me. Go, comfort your coufin : I muil fay fhe Is dead ; 
and fo farewcl, \_Esem:t, 


® — ana counties !] County was the ancient general term for a ne- 
bleman. See note on the County Paris in Remeo and Juliet. 

Stecvens. 

0 — a goodly count-comfc(fl j i. e. a fjiecious nobleman made out of. 
fiigar. Steevens. 

‘ — and men are only turned into tongtic, and trim ones /»£>;] Mr. Heath 
would read tongues, but he miftakes the conftrui'Hon of the fcntencc, 
which is — not only men, but tiini ones, are turned into tongue, i. c.. 
not only common hut clever mcn, &c. Steevens. 
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SCENE II. 

A Prifon. 

\ 

Dogberry, Verges, and Sexton, in gowns ^ i 
Borachio, Conrade, and the Watch. 

\ 

Dog. Is our whole diflcmbly appear’d ? 

Ver. O, a llool and a cufliion for the fexton * ! 

Sex. Which be the malefactors ? 

Dog. Marry, that am I and my partner. 

Ver. Nay that’s certain ; we have the exhibition to ex- 
amine. > 

Sex. But which are the offenders that are to be examined ; 
let them come before mafter conftable. 

Dog. Yea, marry, let them come before me. —What is 
your name, friend ? 

Bora. Borachio. 

Dog. Piay writedown — Borachio. — Yours, Sirrah? 

Con. I am a gentleman. Sir, and my name is Conrade. 

Dog. Write down — mailer gentle.man Conrade 

Mafters, do you ferve God ? 

Con. Bora. Yea, Sir, we hope. 

Dog. Write down — that they hope they ferve God 
and write God firll ; for God defend but God (boiild go be- 
fore fuch villains ^ ! — Mailers, it is proved already that you are 

little 

* — in fjowns;] It appears from The Bljch Booh, 410, 1604, that this 
was the drel's of a conftable in our author’s time : “ — when they mill 
their conJiuUe, and fawe the Hack govine of his oftice lye full in a 
puddle — ” 

■J he festoH (as Mr. Tyrwhitt ohferved) isftyled in this ftage-dircdlion, 
ill the old copies, the Toivn-derk, “ probably from his doing the duty of 
filch an oflicer.” But this error has only happened here ; for through- 
out the feene itfelf he is dcfcribed by his proper title. By niiftakc alfo 
in the quarto, and the folio, wliich appears to have been printed from 
it, the name of Kempe (an aiftor in our author’s theatre) throughout 
this feene is preCvcd to the fpecches of Dogberry, and that of Coalcy to 
tbofe of Verges, except in two or three inftanccs, where cither ConJiahU 
or /InJienu arc fubftituted for Kempe. MaEone. 

* O, a ftool and a cufhion for the Perhaps a ridicule was 

here aimed at The Spanifo Tm^eJy : 

“ Hieron. What, are you ready ? 

“ Bulth. Bring a chaire and a cnjkion for the king. Maeone. 

s Write done)!, 'jf c. I'l'liis paftage, which was oinitlcd in the folio, was 
rcftoicu by Mr. Theobald, A1 alo.se, 

The 
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little better than fdlfe knaves, and it will go near to Lc 
thought fo fliortly ; How anfwer you for yourlelves J 

Con. Marry, Sir, we fay we are none. 

A marvellous witty fellow, I aflTure you ; but I will 
go about with him. — Come you hither. Sirrah ; a word in 
your car. Sir ; I fay to you, it is thought you arc falfe knaves. 

Bora. Sir, I fay to you, we are none. 

Dog- Well, (land afide. — ’Fore God, they are both in a 
tale : — Have you writ down — that they are none ? 

Sex, Mailer Conflable, you go not the way to examine ; 
you mull call forth the watch that are their accuftrs. 

Dog. Yea, marry, that’s the efteft way ^ : — Let the 
watch come forth: — Mailers, I charge you in the prince’s 
name accufe thefe men. 

ijl. Watch. This man faid. Sir, that Don John, the 
prince’s brother, was a villain. 

Dog. Write down — prince John a villain : — W’hy this is 
Hat perjury, to call a prince’s brother — villain. 

Bora. Mailer Conftable — 

Dog. Pi-ay thee, fellow, peace ! I do not like thy look, 
1 promife thee. 

Sex. What heard you him fay elfe ? 

zd. Wafeh. Marry that he had received a ihoiifand ducats 
of Don John, for accufmg the Lady Hero wrongfully. 

Dog. Flat burglary, as ever was committed. 

f'er. Yea, by the mafs, that it is. 

Sex. What elfe, fellow ? 

\JL Wnuh. And that Count Claudio did mean, upon his 
w'ords, to difgraee Hero before the whole alfcmbly, and not 
many her. 

Dog. O villain ! thou wilt be condemned into cverlaRing 
redemption for this. 

Sex, What elfe ? 

zd. Watch. This is all. 

Stx. And this is more, mailers, than you can deny. 
Prince John is this morning fecretly llolen away ; Hero 
was in this manner accufed, in this very manner re- 
fufed, and upon the grief of this, fuddcnly died. — Maf- 

r The omiHlon of this paffape fince the eriitii.n of i 6 oo, maybe ac- 
countfd for from the flat. 3 Jac. I. c 41. the facred name being jeft- 
iiigly uUd four limes in one line. liLacKSTONP. 

■V — the eftcll wdv. ] Popberry means de/lejl\ i. c. the nioft fit and 
ccnimodicus way. Maloni. 

* ' ter 
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■ter Conftable, let thefe men be bouiul, and brought to 
Leonato’s ; I will go before, and flicw him tlicir examina- 
tion. [ix/V, 

Dog. Come, let them be opinion’d. 
yer. Let them be in the hands — 

Con. Off, coxcomb * ! 

Dog. God’s my life ! where’s the fexton ? let him write 
down — the prince’s officer, coxcontb.— Come, bind them; — 
Thou naughty varlet ! 

Con. Away ! you are an afs, you are an afs. 

Dog. Dofl thou not fufpedl my place ? Doft thou not 
fufpeft my years ? — O tliat he were here to write me down 
' — an afs !-^ut, mailers, remember, that I am an afs ; 
though it be not written down, yet forget not that I am 

an ai's; No, thou villain, thou art full of piety as 

fhall be proved upon thee by good witnefs : 1 am a wife 
fellow, and, which is more, an officer ; and, which is more, 
a lioufeholder ; and, which is more, as pirtty a piece of 
fiefh as any in Mvflina ; and one that knows the law, go to ; 
and a ric!» fellow enough, go to ; and a fellow that hath had 
Ioffes ; and one that hath two gowns, and every thing hand- 
foinc about him : — Bring him away. O, that I lead been 
writ down — an afs ! ^Exa;nt. 


5 Off, coy.crml /] The rM cepies rrsJ — nf, ind thefe venrds mate a 
part <it‘ die lull fpeecli, “ I.rt them he in the hand of coycor.ih.'’ The 
jii"-rent rep:ul.itio!i was made hy Dr. W'.irburton, and has been adopted 
iiy the Inbl'efjuent editors. ()f was formerly fpelt of. See p. 149, 
ri. I. Ill the early editions.of thefe plays a broken feiitencc (like that be- 
fore us, “ Let them he in the hands” — ) is almoft always corrupted hy 
hein^ tacked, tlircugh the ignorance of the tranferiber or prliirtr, to 
the fi.hjequei.t words. 80 in Cer/'i/.aeei, initeadof 

You fiiames of Rome ! yon herd cf — Boils and plagues 
Plailfet yoti e’er ! 

we have in the folio, 16:3, and the fiihfeqnent copies, 

Y ou (h.icnes oi Kome, yon ! Herd of boils and plagues, dee. 

See ah'o 9l/c. f:trf for I'.lnftro. 

i'erhaps hnwe ver wc fiioiilJ read and regnlate the paifage thns : 

I'tr. l.et them he in the hands of — Uiv, he might have in. 
tended to fiy ] 

Con. Coxci^nih ! h'T.tr.oNr. .. ...^ 
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ACTV. SCENE I. 


Before LeonatoV Houfe. 

Enter Lionato and Antonio. 

jint. If yon go on thus, you will kill yourfelf ; 

And ’tis not wifdom, thus to fecond grief 
Againft yourfelf. 

Leon. 1 pray thee, ceafe thy counfel. 

Which falls into mine ears as profitlefs 
As water in a fieve ; give not me counfel ; 

Nor let no comforter delight mine eai, 

Eut fuch a one whofe wrongs do fuit w'ith mine. 

Bring me a father, that fo lov’d his ehild, 

Wliofe joy of her is overwhelm’d like mine. 

And bid him fpeak of patience ; 

Meafure his woe the length and breadth of mine, 

And let it anfwer every ftrain foi- ftrain ; 

As thus for thus, and fuch a grief for fuch. 

In every lineament, branch, fhape, and form ; 

If fuch a one wiU fmilc, and ftroke his beard ; 

In forrow \vag ; cry hem, when he fhould groan ' ; 

Patch 

^ Informvwag', cry hem, tvhen he ficuhl groan \\ This is one of thofe 
palTagcs from which an editor can liardly dcape without ccnfurc. The 
old topics read ; 

And forrow, wag, cry hem, when he fhould groan. 

To print abfolute noiilenfe is furi-ly no part of his duty. To fubfti- 
tutc any word in the room of thofe fiirnifhcd by ancient copies (though 
faiidlioned in ionic meafure by the numerous emendations which at 
various times have been happily made,) is certainly undtlirahle : yet at 
all hazards one would wifh for lome glimmering of meaning. To ob- 
tain this. Dr. Johnfon printed this line thus (in which he has been fol- 
lowed in the late editions) : 

And, forrow, wag, cry ; hem when he lliould groan ; 
but this punfliiation (to fay nothing of the twxuw/W harfhnefs of fuch 
a phrafcology) is certainly inadmilhble ; it appearing from a paffage in 
K. Henry IV. and from other examples, that to “ cry hem" was in our 
author’s time a cant term of feflivity. See Mr. Tyrwhitt’s note below. 
Again, in Ac you Lite it “ If 1 could cry hem, and have him.” On the 
other hand, to cry woe is ufed in the h^inter't Tate to denote grief. 
So alfo, in K. Richard 111 t 

’ . “ You 
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' Patch grief with proverbs ; make misfortune drunk 
With candic-waftcrs ’ j bring him yet to me, 

And 

“ You live, that lhall cry ii-oi for this hereafter.” 

For the emendation now made the prefent editor is anfwerable. And 
and In, haftily or indilliiidUy pronounced, might have been eafily con- 
founded, fuppofing (what there is great reafoii to believe) that thefe 
plays were copied for the prefs by the car ; and by this flight change 
a clear feiife is given, the latter part of the line being a par.aphrafe on 
the foregoing. So afterwards : “ Charm ach with air, and agony, &c.” 
This emendation may derive feme fupport front K. Henry y. edit. 
1633, where we find 

So many a thoufand adlions once a foot 
And in one purpofe — 

Inftead of — End in one purpofe ; the tranferiber’s ear having deceived 
him, as I fuppofe it did in the prefent inftance. 

With refpcdl to the word leof, the ufing it as a verb, in the fenfc of 
to flay the -wag, is entirely in Shakfpearc’s manner. There is fcarccly one 
of his plays in which we do not find fubflantive? ufed as verbs. Thus we 
have — to teftimony, to boy, to couch, to grave, to bench, to voice, to 
p.ipcr, to page, to dram, to ftage, to fever, to fool, to palate, to mounte- 
bank, to god, to virgin, to paifion, to monfler, to hiftory, to fable, to 
wall, to period, to fpaniel,to flrangcr, &c. &c. , 

I fliall fubjoin the conjedlures of Mr. Tyrwhitt and Mr. Steevenson 
this difficult paflage, as the emendations fuggefted by them depart very 
little from the old copies. The reading propofed by the latter gentleman 
( And,yi> ry wag, &c.) appears fo probable, that I know not whethSr it has 
not as good a title to a place in the text as that which I have adopted. 
Let me however obferve, that, though the pundluation of the old copies 
is of no great authority, yet in fo doubtful a matter as the prefent it 
may be worth attending to. In both the (juarto and folio there is a com- 
ma after forme, which, though unneceflary, is not inennfiflent with the 
emendation now made, but entirely aJvcrfe to the fuppofition tliat that 
word was a mifprint for any cpitlict applied to nvag. 

For the latter word Mr. 'I'heubald reads nvage, and Sir T. Hanmer 
r.nd Dr. Warburton rvaive. 

The following errors of the profs, in the old copies, which I had not 
obferved, when tliis note was written, incline me to prefer Mr. Stec- 
vens’s emendation of this pafiage [And, firry wag, &c.] to my own. 
Ill Cymt/cline, Adi v. fc. ult. we find in the original copy, “ 1 am firro~M 
for thee,” inftead of “ I am forry,” &c. And in one of the quarto co- 
pies of K. Lear, printed in l 6 o 3 , the fame mifprint is found in Adi iv. 
Ic. vii. 

“ -■ I sm anXy firrenv 

“ He had no other deathfman ” 

The other quarto, printed i« the fame year, and alfo the folio, read 
rightly, 

“ I am only forry,” &c. 

The word nrag, as a fubftantive, however unfultablc to the gravity of 
the fpeaker, mry be alfo confirmed by a paflage in Cymhetine : 

VoL, IV. II “ change 
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And I of him will gather patience. 

15ut there is no fuch man : For, brother, men 
Can counfcl, and fpeak comfort to that grief 

“ change fear and nlcenefs 

“ ■ into a iva^^yb courage, 

“ Ready in gihfi, quick-aiifwer’d, faucy,” &c. 

i. f. to the courage of a gay, lively, young fellow, one who would 
“ cry Afw, when he Ihould groan. Malone. 

I think wc might read — 

And forrowg.iijrc ; cry hem, when he Ihould groan — 
hut leaving this conjedlure to Ihift for itfelf, I will fay a few words 
on the phrafe, cry hem. It is ufed again by our author in the Firjl 
fart ef Henry IV. Aft ii. fc. vii. “ ’J'hey call drinking deep, dying 
fcarlet ; and when you breathe in your watering, they cry hem, and bid 
you play it off.’*— In both places to cry hem, feems to fignify the fame’ 
as to cry cournoe ; in which fenfe the inteijeftion hem was fometimes 
alfo ufed by the I.atlns. Tyrwhitt. 

What will be faid of the conceit I Ihall now offer, I know not ; let it, 
however, tJke its chance. W^c might read ; 

If fuCh a one will fniile, and llrokc his beard : 

And,y<» ry wag ! cry hem, when he fhould groan. — 
i. e. unfeeltny^ .f)Uiitour(^ ! to employ a note of fejlivity, nvLen his ftgbs 
ought to exprifs concern. Both the words I would introduce, are ufed by 
Shakfjseate. Falflalf calls the prince, foveet nv.ig I and the epithet forry 
is applied, even at this time, to denote any moderate deviation from 
proprh ty or morality ; as, for inftance, -i. forry fellonv. Othello fpcaks 
of a fait and forry rheum. SivtvENs. 

t — make mUfoitune drunk. 

With cttn.iL-w.tf.ers ;] This may’ mean, either wafli away his for- 
row among thofc who fit up all night to drink, and in that ft iife may 
be llyled vnjlers of candles ; or overpower his misfortunes by fwal- 
Jowing fl.ip-dragons in his glafs, which are deferibed by h'alflaJf as made 
oi candles' ends. Sa EF.VeNS. 

'I'his is a very difficult pafTage, and hath not, I think, been fatisfac- 
torily explained. The explanation I ffiall offer, will give, 1 helic’ve, 
as little fatisfaclion ; hut I svill, however, venture it. C.in,IU—wnJlei s 
is a term of contempt for fcholars; thus Jonfon in Cymhia's Fevets, 
Aft iiiTc. il. — “ fpoiled by a whorefon book-worm, a ca;.’.//.’-sr r//./ .” 
In the yintiquary. Aft iii. is a like term of ridicule : “ He ffiould more 
catch your delicate court ear, than all your head-feratehers, thumb- 
biters, lamp-~.vaf.crs of them all.” 'I'hc fenfe then, which I would af- 
fin-n to Shakfpeare, is this: “ If fuch a one will patch grief with pro- 

cafe or cover the wounds of his grief nvilb prooierhial fayings ; — 

make misfortune drunk with candle-wallers,— misfortune, or ren- 
der himfef inf.nfitjte to the f roles of it, ly the convcifation or lucubrations 
of fcholars ; the produdVon of the lamp, but not ftted to human nature. Patcte, 
in the fenfe of mending a defeft or breach, occurs in Hamlet, Aft v. fc. i : 
O that the earth which kept the world in awe, 

SlioM patch a wall, to expel the winter’s flaw, Wuailev. 

Which 
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AVIiich they themfelvqs not feel ; but, tailing it, 

Their counfel turns to paflion, which before 
Would give preceptial medicine to rage. 

Fetter llrong madnefs in a filken thread. 

Charm ach with air, and agony with words ; 

No, no ; ’tis all men’s ofilce to fpeak patience 
Tothofe that wring under the load of forrow ; 

But no man’s virtue, nor fufficiency. 

To be fo moral, when he lhall endure 

The like himfelf : therefore give me no counfel : 

My griefs erj- louder than advertifement 

ylni. Therein do men from children nothing differ. 

Leon. I pray thee peace ; I will be flefli and blood ; 

For there was never yet philofopher. 

That could endure the tooth-ach patiently ; 

However they have writ the llyle of gods'*, - 
And made a pifli at chance and fuffcrance 

jiut. Yet bend not all the harm upon yourfclf ; 

Make thofe, tliat do offend you, fuffer too. 

Leon. There thou fpeak’ll reafon ; nay, I will do foJ 
My foul doth tell me. Hero is bely’d ; 

And that lhall Claudio know, fo lliall the Prince, 

And all of them, that thus dillionour her. 

Enter Don Pedro and Claudio. 

/hit. Here comes the Prince, and Claudio, hallily. 

Don Pedro. Good den, good den. 

Claud. Good day to both of you. 

Leon. Hear you, my Lords — 

Don Pedro. We have fome hatle, Leonato. 

Leon. Some halle, my Lord ? — well, fare you well, my 
Lord : — 

Are you fo hady now ? — well, all is one. 

3 — tlun aJvtrtlfanent.l That i>, than attmani'lion, than maral injlrui- 
t'u.l, JoltSi'SON. 

* Hoirn-tr t/-r\ Ijw’e T-rif the fi) !c of goc!s,j This alludes to the extra- 
vagant titles the Stoics gave their wife men. Warburton. 

Shaleipcare might have iifed this cxprcITion, without any acquaintance 
with the hyperboles of ftoieifin. Ey the Jtyte of he meant an ex- 
alted lanpirage ; Inch as we may fuppnfc would he written by beings fu- 
perior to human calamities, and therefore regarding them with negledl 
andeo!:'n;fs Stkevens. 

J A, id tr 'h a p;(h at chencf and fuJf.-rjKce.'] Alludes to their famous 
apat*’r. War HURT ov. 

Old Copies — Corrcdlcd by Mr. Pope. Malone. 

JI 2 D. Pedro. 
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Don Pedro. Nay, do not quarrel with us, good old man. 

Ant. If he could right himfelf with quarreling, 

Some of us would lie low. 

Claud. Who wrongs him ? 

Leon. Marry, 

Thou doff wrong me, thou diffembler, thou : — 

Nay, never lay thy hand upon thy fword, 

1 fear thee not. 

Claud. Marry, belhrew my hand. 

If it (hould give your age fuch caufeof fear: 

In faith my hand meant nothing to my fword. 

Leon. Tu(h, tufh, man, never fleer and jeil at me : 

I fpeak not like a dotard, nor a fool ; 

As, under privilege of age, to brag 

What I have done being young, or what would do, 

Were I not old : Know, Claudio, to thy head. 

Thou haft fo wrong’d my innocent child, and me. 

That I am forc’d to lay my reverence by ; 

And, with grey hairs, and bi uife of many days, 

Do challenge time to trial of a man, 

I fay, thou haft bely’d mine Innocent child ; 

Thy flander hath gone through and through her heart. 

And (Ire lies bury’d with her anceftors : 

O, in a tomb where never fcandal dept. 

Save this of hers, fram’d by thy villainy ! 

Claud. My villainy ? 

• J.ecn. Thine, Claudio ; thine I fay. 

J)on Pedro. You fay not right, old man. 

Leon. My Lord, my Lord ; 

I’ll prove it on his body, if lie dare ; 

Defpight Ills nice fence, and his adfive practice. 

His May of youth, and bloom of luftihood. 

Claud. Away, I will not have to do with yon. 

Leon. Canft ,lhou fo daffe me * ? 1 hou haft kill’d my 
child ; 

If thou kill’ll me, boy-, thou flialt kill a man. 

Ant. He (hall kill two of us, and men Indeed ^ : 

Eut 

■ 6 CaitJI thov fo c aTc me f] To and dojfe are fyuonimous terms, 

that mean to /)«< Theobald. 

’ Ant. HefoMkllllovoofut. &c.] TVv. brother Anthony IS the trueft 
piiSure imaginable of human nature. He had affumed the character 
of a fage to comfort hi< brother, o’erwhelmed with grief for his only 
daughter’s dfront and dilbonour; and had feverely reproved Hm for not 

^ toinmandinj 
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But that’s no matter ; let him kill one fu ll ; — 

Win me and wear me — let liim anfwer me ; — 

Come, follow me, boy ; come, Sir boy, come, follow me : 

Sir boy. I’ll whip you from your foining fence} 

Nay, as I am a gentleman, I will. 

Leon. Brother — 

Ant. Content yourfelf : God knows, I lov’d my niece ; ' 

And Ihe is dead, llander’d to death by villains ; 

That dare as well anfwer a man, indeed. 

As 1 dare take a ferpent by the tongue : 

Boys, apes, braggart-s, Jacks®, milkfops ! — 

Lean. Brother Anthony — 

Ant. Hold you content ; What, man ! I know them, yea, 
And what they weigh, even to the utmoll fcruple ? 

Scambling out-facing, fafhlon-mong’rlng boys. 

That lie, and cog, and flout, deprave and (lander. 

Go antickly, and (how outward hideoufnefs, 

And fpeak off ‘ half a dozen dangerous words. 

How tliey might hurt their enemies, if they durft, 

And this is all. 

Lean. But, h.rolher Antony-— 

Ant. Come ’trs no matter ; 

Do not you msihllc, let me deal in this. 

D. l edro, Geiuko’.ea both, we will not wake your 
tience 

commanding his paffion liettcr on fo trying an occafi:n. V t, im- 
mediately after this, no fooner docs he bej^in to fiifpeet that Ins a^t 
and -uiilour are flighted, but he falls into the moll iiitem,.erate fit nf 
rage himfelf: and all he can do or fay is not of power to pacify him. 
This is copying nature with a penetration andexadni fs of judgment pe- 
culiar to Shakfpeare. As to the expreflion, loo, of his paffioi), nothing" 
can be more highly^painted. M'a a burton. 

“ — Jacks,] See p. 78. n. 5. Malone. 

o e. fcrambling. The vrord is more than once itfed 

by Shakfpeare. See Dr. Percy’s note on the firft fpeech of the play of 
K. Hftry y. and likewife the Scots proverb “ It is well ken'd your fa- 
ther’s fon W'as never a fcamhter." A fcamhlcr, in its literal fenfe, is one 
who goes about among his friends to get a dinner, by the Irifti call’d a 
cofierer. SrCEVENS. 

‘ And fpeak off — ] The old copies have — if. Mr. Theobald made tl:e 
corredlion. In the books of our author’s age, of is very frequently printed 
inflead of off. Malone. 

* -we nuHl not wake your patience.^ The old men have been both 
very angry and outrageous ; the Prince tells them that he and Claudio 
•wilt not wake their patience, will not any longer force them to the 

prefence of thofe whom, though they look on them as enemies, they 
canpot refill. Johnson. 

I I 3 My 
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My heart is forry for your daughter’s death ; 

But on my honour, flie was charg’d with nothing 
But what was true, and very full of proof. 

Leon. My Dord, my Lord — 

D. Pedro- 1 will not hear you. 

J.eon. No ? 

Come, brother, away : — I will be heard ; — 
y/K/. And (hall, 

Or*l’omc of uf will fmart for it. 

Lnhr BtNtDiCK. 

D. Pedro. See, fee. 

Here comes the man we went to feek. 

\_Exnmt Leonato and Antonio. 
Cdaud. Now, Signior ! 

"Wlnt news ? 

Bene. Good day, my Lord. 

D. Pedro. Welcome, Signior : 

You are almofl come to part almoft a fray. 

Cdaud. We had like to have had our two nofes fuapt off 
with two old men without teeth. 

D. Pedro. Leonato and his brother : What think’fl 
thou ? Had we fouglit, I doubt, we fliould have been too 
^ . iiUi' for them. 

bene. In a falfe quarrel there is no true valour. 

I came to feek )oii both. 

Claud. We have been up and down to feek thee ; for we 
are high-proof melancholy, and would fain have it beaten 
away ; Wilt thou ufe thy wit ? 

Bene. It is in my fcabbard ; Shall I draw It ? 

D. Pedro. Doll thou wear thy wit by thy fide ? 

Claud. Never any did fo, though very many have been 
befide their wit. — I will bid thee draw, as we do the min- 
ftrels ; draw, to pleafure us. 

D. Pedro. As I am an honell man, he looks pale: — 
Art thou lick, or angry ! 

Claud. VV’hat ! courage, man ! What though care kill’d 
a cat, thou haft mettle enough in thee to kill care. 

Bene. Sir, I lhall meet your wit in the career, an you 
charge it again ft me : — I pray you choofe another fubjecl. 

Claud. Nay, then give him another ftaiT ; this lall was 
broke crofs 1 

^ Kay y then give him another jiaff ; 5cc ] An alllifion to tilting* Scc 
nvtc, As you Liic ity A<it iii. fc. iv. W'akb’jr i on. 

D» Pedro* 
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D. Pedro. By this light, he changes more and more ; I 
think, he be angry indeed. 

Claud. If he be, he knows how to turn his girdle ■*. 

Bene. Shall I fpeak a word In your car ? 

Claud. God bltfs me from a challenge ! 

Bene. You are a villain ; — I jell not : — I will make it 
good how you dare, witir what you dare, and when you dare: 
— Do me right, or I will protell your cowardice. You have 
kill’d a fweet lady, and her death fnall fall heavy on you : 
Let me hear from you. 

Claud. Well, I will meet you, fo I may have good cheer. 

D. Pedro. What, a feall ? a feall ? 

Claud, rfaith, I thank him ; he hath bid ' me to a 
calf’s-head and a capon ; the v\ hich if I do not carve moil 
curioufly, fay, my knife’s naught. — Shall I not find a wood- 
cock too * ? 

Bene. Sir, your wit ambles well ; It goes eafily. 

I). Pedro. I’ll tell thee how Beatrice prais’d thy wit the 
other day ; I fald, thou had it a line wit ; True, fays ihc, a 
due ItUle one ; No, faid I, a great iclt ; Right, faid Ihe, a great 
grofs one ; Nay, faid I, a good nvit •, Jujl, faid it hurts 
no body : Nay, faid I, the gentleman is wife ; Certain, faid Ihe, 
a nuife gentleman'' ; Nay, faid I, he hath the tongues ; That I 

4 — to turn till irlrJle.} M'e have af proverbial fpeecli, ^ Jr le .w'-tv, 
let him turn the brctle of bU girdle. Eut I do not know its original or 
meaning. Johnson. 

A Lorrefpoiuling cxprelTion is ufid to this day in Treland.-^.^’’ Jc ie 
angry, let him tie up bis it ogues. Neither proverb, I believe, has any other 
meaning than this : It he is in a bad humour, let him employ liimfell' 
till he is in a better. Si EtVENS. 

I believe tile meaning is — If he be angry, he knows how to prepare 
himfelf for combat, and to obtain rcdrels. Wreftlcrs (as is obi'erved 
in the Gentleman's Mrgazine, formerly before they engaged, 

probaoly turned the buclde of their girdle behind. — In a letter from Sir 
Ralph Winwood to Secretary Cecil, liarcd Dec. I 7 , 1602 , we meet with 
the exprclTion mentioned by Dr. Johnfon : “ I faid, what 1 fpake was 
not to make him angry. He replied, If I nveie angry, 1 might turn the 
buckle of my girdle bebind rneP Malone. 

t — idid — ] i. e. invited. Reed 

® Sbull 1 not find a woodcock too?] A woodcock, being fuppofed to 
have no brains, was a proverbial term for a foolifh fellow. Seethe 
London Ptodigal, tSoj, and Other comedies. Malone. 

t — a -wife gentleman \] This jell depending on the colloquial ufe of 
words is now obfeure ; perhaps we fbould read a nvife gentleman, or a 
man nvife enough to he a eonuard. Perhaps nvife gentleman was in tliat 
age ufed ironically, aud always flood foryi7.|)'yi//<itti. Jounso.v, 

H 4 leTieve, 
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believe, faij fhc, for he fivcre a ihiiig to me on Monday night, 
ovh 'uh he forfovore on Tuefdity morning ; there's a double tongue, 
there's tivo tongues. Thus did (he, an hour together, tranf- 
fliapc thy particular virtues ; yet, at lall, (lie concluded with 
a ligh, thou wail the propercil man in Italy. 

Claud. For the which (he wept heartily, and faid, (he 
cared not. 

D. Pedro, Yea, that (lie did; but yet, for all that, an 
if ihe did not hate him deadly, (he would love him dearly ; 
tlie old man’s daughter told us all. 

Claud. All, all ; and moreover, God fanu him ivhen he 
ivas hid. in the garden. 

1). Pedro. But when (liall we fet the favage bull’s horns 
on the fenfible Benedick’s head ? 

Claud. Yea, and text underneath. Here dwells Benedick 
the married man ? 

Picne. Fare you well, hoy ; yon know my mind ; I will 
have you now to your go(lip-like humour : you break jells as 
braggarts do their blades, which, God be thanked, hurt 
not. — My Lord, for your many courtelies 1 thank you ; I 
ifi'.iil dii'continue your company : yout brother, the builard, 
it (1; d from Medina; you have, among yon, kill’d a fwcct 
. I i. ■loceiit lady: For my Lord Lack-heard there, he and 1 
i. i.i. uie-t ; and til! then, peace be will: him ! 

[/'.V'V CENtDICK. 

D. Pedro. He is in earned. 

C'aud- In moll profound earned : and. I’ll warrant you, 
for the love of Beatrice. 

ik Pedro. And iiath challeng’d thee? 

Claud. Mod lincereiy. 

V. Pedro. Wliat a pretty thing man is, when he goes in 
his doublet fud hofe, and leaves olf his wit ! 

Enter 


• Wh .it a pretty thleg man is. aeJen be goes in bis do>d.Itt amt bofr. ard 
leaves of hit aeil /j (t was eftctmcd a mark of levity and vvaiit of be- 
coming gravity, at that time, lo ro in tbe doublet and h' fe. and leave of the 
cloak; to which this well turncil alludes. 'Vhr thought is, that 

love makes a n an as ridieulrus, and expofts him as raked as being m 
the doublet and hofe without a cloak. Waunura oN. 

1 doubt much eoncernlng this interpretation, ^ ct am bynomt ans 
confident that my own is right. 1 believe, however, tliefe words refer 
to wliat Don Pc Iro had faid joft before — “And hath tl-.ee 

— anti that the meaning is, What a pretty thing a man is, when he is 
filly enough to throw off his cloak, and go in his doublet and hofe, to 
for a woman In the A/erry li'ives of IVnu'for, when Sir Hugh 
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Enter Dogberry, Verges, Watch, w/VA Conrade 

ami Boracuio. 

Chun!. He is then a giant to an ape : but then is an ape 
a dodtor to fuch a man. 

D. Pt\!ro. But, foit you, let be ** ; pluck up my heart, 
and be fad : Did he not fay, my brother was fled ? 

Dog, Come, you. Sir ; if juftice cannot tame you, flie 
fliall ne’er weigh more reafons in her balance : nay, an you be 
a curfmg hypocrite once, you muil be look’d to. 

D. Pedro. How now, two of my brother’s men bound ! 
Borachio, one ! 

Claud. Harketi after their offence, my Lord ! 

D. Pedro. Officers, what offence liave thefe men done ? 

Dog. - Marr)'’, Sir, they have committed falfe report ; more- 
over, they have fpoken untruths ; fccondarily, they are dan- 
ders ; fixth ami laiUy, they have bely’d a lady ; thirdly, they 
have verify’d unjull things : and, to conclude, they arc lying 
knaves. 

D. Pedro. Firlf, I afk thee what they have done; third- 
ly, I allc thee what’s their offence ; fixth and laflly, why 
they are committed ; and, to conclude, what you lay to their 
charge ? 

is going to engage with Dr. Cains, he wti'hs about in his doublet and 
hole. “ Page. And youthful ft:ll in your Jnubtet and hafe, this raw 
rh'. iiniatie day !’’ “ — There is reafons and ceufes for it,” fays Sir liugli, 
alluding to the duel he was g'.iiig to fight — I am aware that there 
was a perticelar f;v-cies of fii’gle cum'nat, culltd Rapier and claai \ but I 
fuppofe, nc-VLTthelefs, that w!un tlie fmall fword came into common ufo, 
the cloak was generally laid af.Ju iu duds, as tending to embarrafs the 
combatants. Malove. 

® Rat, pji yiu, let be ;] The quarto and firft folio read corruptly— 
let me be, whidi the editor of the fecoud folio, in order to obtain fonie 
feiife, converted to — let me fee. 1 was once idle enough to fuppofe that 
copy was of fi.ne authority; but a minute examination of it has fhewn 
me that all the altenitlnns marie in it were merely arbitrary, and ge- 
nerally very it’juuieii.us. i.ei be were without doubt the author’s words. 
The fame eXprciTion occurs ag.iin in K. Henry VllL : 

*• and they were ratified, 

“ Ashe cried, thus /r/ ie,’’ 

Again, in Ai.iony and Cleof alra, Adf iv. fc. iv. 

“ What’s tjila for ? Ah, let be, let be.” Maione. 

Again m I'tr IFinter’s Tale, Leoiiato fays, “ tel be, let be,” UsEa. 

Tube ir the triie reading. It means, let thirtrs remain as they are. I 
ha.'e licard tiiC phrafe ufed by Di. Johnfou himi'cll’. Steevens, 

H 5 Claud. 
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Claud. Rightly rcafoned, and in his own divifion ; and, 
by my trotli, there’s one meaning well fuited *. 

D. Pedro. Whom have you offended, mailers, that you 
are thus bound to your anfwer ? this learned conllable is too 
cunning to be underllood : What’s your offence? 

Dora. Sweet Prince, let me go no farther to mine anfwer ; 
do you hear me, and let this Count kill me. 1 have de- 
ceived even your very eyes : what your wifdoms could not 
difeover, thefe (hallow fools have brought to light ; who, in 
the night, overheard me confefiing to this man, how Don- 
John your brother incens’d me * to (lander the Lady Hero ; 
how you were brought into the orchard, and faw me court 
Margaret in Hero’s garments ; how you difgraced her, when 
you (hould many her; my villainy they have upon record ; 
which 1 had rather feal with my death than repeat over to 
my flrame : the lady is dead upon mine and iny mailer’s falfe 
accufation ; and briefly, I dtllre nothing but the reward of a 
villain. 

D. Pedro. Runs not this fpcecli like iron through your 
blood ? 

Claud.. I have drunk poifon, whiles he utterM it. 

i?. Pedro. But did my brother fet thee on this ? 

liora. Yea, and paid me richly for the practice of it. 

D. Pedro. He is compos’d and fram’d of treachery . 
And fled he is upon this villainy. 

Claud. Sweet Hero ! now thy image doth appear 
In the rare femblance that 1 lov’d it (ir(l. 

Dog. Come, bring away' the plaintiffs; by this time our 
Sexton hath reform’d Siguior Leonato of the matter: And 
mailers, do not forget to fpecify, when time and place flrall 
ferve, that I am an afs. 

Verg. Here,'herc comes mailer Signior I.eonato, and the 
Sexton too. 

Re-enter Leonato, and Antonmo auV/; the Sexton, 

J.eon Which is the villain ? Let me fee his eyes : 

That when I note another manlike him, 

I may avoid him : Which of thelc is he ? 

\ 

r — one rrreniit^ sir// fiiitcil^ That is, ont mianing !i put Into vtony 
d':Jferent dn-JJ'.s ; the Prince having aiktd the fame qucllion in four modes 
cffpeech )o:iNs*>.v. > 

* inctm'd n.t — ] inftigated me. See Minlheu’t Did. in v. Malone. 

• " Bora, 
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Bora. If you would know your wronger, look on me. 
l.eon. Art thou the flave, that with thy breath hall kill’d 
Mine innocent child ? 

Bora. Yta, even 1 alone. 

Leon. No, not fo, villain ; thou bely’ft thyfelf ; 

Here Hand a pair of honourable men, 

A third is fled, that had a hand in it : — 

I thank you. Princes, for my daughter’s death ! 

Record it with your high and worthy deeds ; 

’Tvvas bravely done, if you bethink you of it. 

Claud. I know not how to pray your patience. 

Yet I muftfpeak: Choofe your revenge yourfelf ; 

Irnpofc me to what penance * your invention 
Can lay upon my fin : yet linn’d I not, 

But in millaking. 

D. Pedro. By my foul, nor I ; 

And yet, to fatisfy this good old man, 

I wound bend under any heavy weight 
That he’ll enjoin me to. 

Leon. I cannot bid you bid my daughter live. 

That were impofilble ; but, I pray you both, 

Polfefs the people in Medina here 
How innocent ihe dy’d : and, if your love 
Can labour au-?ht in fad invention. 

Hang her an epitaph upon her tomb, 

And linsrit to her bones; fing it to-night : — 

To-morrow morning come you to my houfe ; 

And fince you could not be my fon-in-Iaw, 

Be yet my nephew : my brother liath a daughter, 

Almod the copy of my child that’s dead. 

And (he alone is heir to both of us ^ ; 

Give her the right you fhould have given her coufin. 

And fo dies my revenge. 

( laud. O noble Sir, 

Your over-kindnefs doth wring tears from me ! 

t 

* Iinpofe me to ichat penance — ] i. e. ccmmjnJ me to undergo whatever 
penance, &c. A talk or exercife preferibed by way of punifhinent for 
a fault committed at the uiiivcrlities, is yet called (as Mr. Steeven* has 
obferved in a former note) an impo/iiian. Malone. 

^ An J Jhe alone h heir to hnih of us Shakfpeare fccms to have forgot 
what he hud made Lionato fay in the fifth llene of the firft acit to An- 
tonio, “ How now, brutuer ; nviere is my eoujin ^our fan t bath be frf 
'jUeJ the majk?" Ano.s V aious. 

Ido 
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I do embrace yo:ir offer ; and dlfpofc 
I or henceforth of poor Claudio. 

Leon. To-morrow then I will expecl yonr coming ; 
To-niglit I take my leave. — This naughty man » 
iShall face to face be brought to Margaret, 

Who, I believe, was pack’d in all this wrong 
Hir’d to it by y'our brother 

Bora. No, by my foul, (lie was not ; 

Nor knew not what (he did, when (lie fpoke to me ; 

But always had been juft and virtuous, 

In any thing that I do know bv her. 

L)o\^. Moreover, Sir, (which, indeed, is not under white 
and black,) this plaintiff here, the offender, did call me afs : 
I befcech you, let it be remember’d in his putii(iimcnt ; 
And alfo, the watch heard them talk of one Deformed : 
they fay, he wears a key in his ear, and a lock hanging by 
it ; and borrows money in God’s name * ; the which he hath 
ufed fo long, and never paid, that now men grow hard-hearted, 
and will lend nothing for God’s fake ; Pray you, e am le him 
upon that point. 

* — pack’d /« a!l tbit i. e. combined ; an accompli :e. 

Malon’e 

^ — be tvears a icy in bit ear, and batb a loci han^ine ty it ; and ior- 
mi’t money in God't name:^ 'i'he albifion is to a fantaftical faihion of 
that time, the men’s wearing rings in their ears, and iiidtilgiiig a fa- 
vourite lock of hair which was brought before, ai d t ed with ribbons, 
and calleil a love~loch. Agiinft this fuihlon William Prymie wrote his 
tre.itife, calk’d, Tbe Uidvorlimfs of Lffut-lacit. Warbuiiton. 

Dr. Warburton, 1 believe, has here (as he frequently docs,) refined 
a little too much. There is no aiiulion, I conceive, to the falhioii of 
wearing rings in the ears (a fafliion which our author himfclf followed). 
The plcafantry feems to confifl In Dogberry’s fuppofiiig that the hd 
which DaroRMED wore, muft have a key to it. 

Fynes Moryfon, in a very particular account that he has given of the 
drefs of Lord Montioy, (the rival, and afterwards the frieml of Robert 
Jiarlof KiTex,) fay.s’that his hair was “ thinne cn the head, where he 
wore it (hort, except a loci under bit left care, which he nourifhed the 
time of this warre, [the Irilh War in 1599,] and being woven up, hid 
it in hit neck under his riitfe.” IriVARARv, P. ii. p. 45. When lie 
was not on fcrvice, he probably wore it in a different falhion.— The por- 
trait of Sir Edward Sackviile, Earl of Dorfet, painted by Vandyck, (now 
at Knuwle) exhibits this lock with a large knotted ribband at the end of 
it. It hangs under the car on the left fide, and reaches as low as where 
the ftar is now worn by the knights of the garter. 

The fame falhion is alluded to in an epigram quoted in Vol. i. : 

“ Ur what he dotliwitli fuch a horfc-tail-Zui.” &c, Malone. 

Leon, 
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Leon. I t'unk thee for thy care and hoiieft pains. 

Dog. Your wordiip fpcaks like a molt thankful and rc« 
verend youth : and I prail'e God for you. 

Leon. There’s for thy pains. 

Dog. God fave the fouiulatien ! 

Leon. Go, I difeharge thee of thy prifoner, and I thank 
thee. 

Dog. I leave an errant knave with your worlliip ; which, 
I befeech your worfiiip, to correct yourfelf, for the exam- 
ple of others. God keep your worfliip ; I willi your worlhip 
well j God reftore you to health : I humbly give you leave 
to depart ; and if a merry meeting may be wilh’d God, pro- 
hibit it. — Come, neighbour. 

\_E.':eunt Dogberry, V^erges, aiwr/ Watch. 

Leon. Until to-morrow morning, Lords, farewel. 

yint. Farewel, my Lords; we look for you to morrow. 

D. Pedro. We will not fail. 

Claud. To-night I’ll mourn with Hero. 

Dom Pedro nnd Claudio, 

Leon Bring you thefe fellows on ; we’ll talk with Mar- 
garet. 

How her acquaintance grew with this lewd fellow. [^Exeunt, 

SCENE II. 

.d Room in Leonato’s Haufe. 

Enter Benedick, and Margaret, meeting. 

Rene. Pray thee, fweet millrefs Margaret, deferve well at 
my hands, by helping me to the fpeech of Beatrice. 

Mar. Will you then write me a fonnet in praife of my 
beauty ? 

Bene. In fo high a ftyle, Margaret, that no man living 
/hall come over it ; for, in molt comely truth, thou dc- 
ferveft it. 

Mar. To have no man come over me ? why, (hall I al- 
ways keep below Hairs * ? 

Bene. 

I 

® To have no man come over me ? •why, Jhall I alovays leep below 
fiaire?\ Theobald with feme probability rcad't — a/wvr flair.' ; yet helo'ui 
and fliwe were not likely to be confounded either by the tianferiber or 
compolitor. Malone. 

I fuppo.'e 
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Bene. Thy wit is as quick as the greyhound’s mouth ; it 
catches. 

Mar. And your’s as blunt as the fencer’s foils, which hit,, 
but hurt - not. 

Bene. A moft manly wit, Margaret, it will not hurt a wo- 
man ; and fo, I pray thee, call Beatrice ; 1 give thee the 
bucklers . 

Mar. Give us the fwords, we have bucklers of our own. 

Bene. If you ufe them, Margaret, you mull put in the 
pikes with a vice ; and they are dangerous weapons for maids. 

Mar. Well, I will call Beatrice to you, who, I think, 
hatii legs. [£.v/V Marg.^ret. 

Biite. Aad therefore will come. 

77r god of lone, [finging.. 

That fits above, 

/Ind kno’ws me, and ino-zvs me. 

How pitiful I deferve — 

1 mean in fmging ; but in loving — Leander the good fwim- 
mer, Troilus the firft employer of pandars, and a whole book 
full of thefe quondam carpet-mongers, whofc names yet run 
fmoothly in liie even road of a blank verfe, why they were 
never fo tndy turn’d over and over, as my poor felf, in love i 
Marry', I cannot Ihew it in rhime ; I have try’d ; I can find 
out no rhime to lady but laLy,/3a\ innocent rhime; for fcorn, 
a hard rhime; ior fchool, fool, Zl babbling rhime: very- 
ominous endings : No, I was not born under a rliiming planet, 
nor I cannot woo in fellivul terms. — 

Enter Beatrice. 

Sweet Beatrice, woidd’fl thou come when I call’d thee ? 

1 fuppcife every reader will fiiid the meaninn^. Johnson. 

Left he (hoiild not, the following inftance from Sir Allion CocUayne’* 
Pocmi is at his fervice : 

” But to prove rather he w-as not beguil’d, 

“ Her he o' tr-camc. for he got her with child.” 

And another, more appolite, from M.-.rfton’s hifiai.itt Countef,, 1613 .* 

“ Alas ! when we -are once o’the falling hand, 

“ A man may eufiiy come over us;” Colmnj. 

' I give thee the huclUrs ] I fuppofe that to give the buektert is, to yield 
or to hi'" hy alt thought! of d.fehce ; fo clypeum ahjicere. The reft deferves 
no comment. Johnson. 

The expreflion (as Mr Steevens has fhe.-. n) occurs very frequently in 
•uc old comeuies. MACONjt.. 

Beat, 
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Beat. Yea, Signior, and depart when you Lid me. 

Bene. 0,.llay but till then ! 

Beat. Then is fpoken ; fare )T)u well now : — and yet ere 
1 go, let me go with that I came for *, which Is, with know- 
ing what hath pafs’d between yon and Claudio. 

Bene. Only foul words ; and thereupon 1 will klfs thee. 

Beal. Foul words are but foul wind, and foul wind Is but 
foul breath, and foul breath is noifome ; therefore I will de- 
part unkifs’d. 

Bene. Thou haft frighted the word out of his right fehfe, 
fo forcible Is thy wit : But I muft tell thee plainly, Claudio 
undergoes my challenge ; and either 1 muft ftiortly hear from 
him, or I will fubferibe him a coward. And, I pray thee 
now, tell me, for which of my bad parts didft thou fall in love 
with me ? 

Beat. For them all together; which maintain’d fo politic 
a ftate of evil, that they will not admit any good part to inter- 
mingle with them. But for which of my good parts did you 
firft fuffer love for me ? 

Bene. Sujfer love ; a good epithet ! I do fuffer love, indeed, 
for I love thee againft my will. 

Beat. In fpight of your heart, I think ; alas ! poor heart ! 
If you fpight it for my fake, I will fpight it for yours j for- 
I will never love that, which my friend hates. 

Bene. Thou and I are too wife to woo peaceably. 

Beat. It appears not in this confeffion : there’s not one,- 
w’ife man among twenty, that will praife hiinfclf. 

Bene. An old, an old inllance, Beatrice, that lived in the 
time of good neighbours** : if a man do not ercel in this age 
his own tomb ere he dies, he ftiall live no longer in monument^ 
than the bell rings, and the widow weeps. 

Beat. And how long is that, think you ? 

Bene. Qucftlou ‘ ? Why an hour In clamour, and a quar- 
ter in rheum ; Therefore it is moil expedient for the wife, 
(if Don Worm, his confcience, find 110 impediment to the 
contrary,) to be the trumpet of his own viitues, as I am 
to myfclf : So much for pralfing myfclf, (who, I myfclf 

* — tv'ah that 7 came for,] For, which is wanting in the old copy, was 
iiiftrtcd by Mr. Rowe. Malone. 

V — in the time of gooJ ncigbbourt i] i.c. When, men were not envious, 
hut every one g:i VC another his due. Warbur-i on. 

' Queflion } why, an hour, &c.J i. e. Wliat a qucllion’s there ? 

Warbcrton^ 

wiU 
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will bear witnefs, is praife worthy,) — and now tell me, how 
doth your coiifiii ? 

Beal. Very ill. . 

B^ue, And how do you ? 

Bent. Very ill too. 

Bene. Serve God, love me, and mend : there will I leave 
you too, for here Comes one in hade. 

Enter Ursula. 

Urf. Madam, yon mud come to yonr uncle ; yonder’s old 
coil at home : it is proved, my Lady Hero hath been falfely 
accufed, the Prince and Claudio mightily abufecl ; and Don 
John is the author of all, who is fled and gone : Will you 
come prefently ? 

Bent. Will you go hear this news, Signior? 

Bere. I will live in thy heart, die in thy lap, and be 
b'.iry’d in thy eyes ; and, moreover, I will go with thee to 
thy uncle’s. [Exiunt. 


SCENE III. 

yl Church. 

Enter Dan Pedro, Claudio, and yittendnnts with mujlc 
and tapers. , 

Claudio. Is this the monument of Leonato ? 

yitien. It is, my Lord. 

Claud. \ reads from a fcro!!.~] 

Done to death * by Jhuuitrnus tongues 
IV ns the Hero that here ties : 

Death, in guerdon of her nvror.gs. 

Gives her fame fjhieh never, dies : 

So the life, that dy'd nvith feme. 

Dives in death nuith glorious fame . 

Hang thou there upon the torr.b, . . ^njfising it. 

Praifing her when I am dumb — 

* Done to t'euth'] This ohfolete piirafe occurs frequently in our ancient 
diumas. Thus, in Marlowe’s L f \ Domhi'tou : 

“ riis mother’s liand Hull itop thy hreath, 

“ Tninking her own foil is .tone toUeotl.” Malone. 

Now 
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Now, mufic, found, and fing yb«r folemn hymn. 

SONG. 

t 

Pardon, Goddep of the night, 

‘Thofe that Jlctv thy virgin inight ^ ; 

Por the voh.ch, veith Jongs of woe. 

Round alout her tomb they go. 

Midnight, afijl our moan ; 

Help us lofigh and groan. 

Heavily, heavily ; 

Graves, yawn, and yield your dead. 

Pill death be uttered. 

Heavily, heavily, 

Claud. Now*, unto thy bones good niglit ! 

Yearly \vill 1 do this rite. 

^ 'Th'fe tint fle-M thy virgin liiigit Knipit, in Its figllifica* 

tion, means falhivcr or fm/il, and in this fenft; miy lie feminine. Mc- 
leiiu, ill AH' ! H'eil that EnJi IVell, ufei knight ill the fame figniCcation. 

Johnson, 

Virgin Inigh is virgin hero. In the times of chivalry, a virpm inight 
was one’ svlio had as yet ateliievrd no adveiitiiro. Hero Iiad as yet at- 
chieved no matrimonl il one. It may he added, th it a vitgh inight 
wore" no elcvi.c on his Ihleld, having no right to uiiy till he ha. 1 deferved 
it. — On the b'joi.s of the Stationer's Coniiiany in the year 13^4, is en- 
tered, “ — I’heander the nmy ien inight,” 

It appear', however, from feveral palfagcs in .Spencer's Fneric 
B. i.c. 7. that an iJtnl order of this name v. as fuppi fed, as a compliment 
to C^necn Elizabeth’s virginity : 

“ Of ooughtie Kiiighis whom faery land did raife 
“ That noble ordtr hight of mnidenhai.” 

Again, B. h. c. %. SrctvKNS. 

I do not believe that any alitilion was here intended to Hero’s having 
yet atchieved “ no matrimonial adventure. ’ liiana i knight, or Virgin 
ini rbt, was die common poetical appellation of virgins, iii tihakfpearc’s 
time. 

So, ill The Two Noble Kir.fmen, 1634 : 

“ O faered, Ihaelowy, cold and coiillant queen, 

“ who to th y female knights 

“ Allow'l’c no more blood than will make a hlufh, 

“ V.' Inch is their order’s robo, — .” 

Again, m. ire appofitely in Spenfi r’s Terry ^/re»r, B. iii.c. II. 

“ So, in as that virgin knight he faw in place, 

“ His wicked booties in had he overthrew.” Malone. 

♦ Claud. Ehonv, &c j In the old copy thefe lines, by a niidake of the 
tranferiber or comnofitor, aie given to an attendant. Mr. Rowe made 
die corrcdlion now adop.ted. Malone. 

D. Pedro, 
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■D. Pedro. Good morrow, mailers ; put your torches out : 
The wolves have prey’d ; and look, the gentle day. 

Before the wheels of Pheebus, round about 
Dapples the drowfy call with fpots of grey : 

Thanks to you all, and leave us ; fare yon well. 

Claud. Good morrow, mailers ; each his fevcral way. 

Id. Pedro. Come, let us hence, and put on other weeds ; 
And then to Leonato’s we will go. ' 

Claud. And Hymen now with luckier ifliie fpeed’s^. 

Than this, from whom we render’d up this woe ! \_Exeunt. 

SCENE IV. 

/ 

A Room in Leonato’s Iloufv. 

Enter Leonatc, Antonio, Benedick, Beatrice, Mar- 
garet, Ursula, Friar, and Hero. 

Friar. Did I not tell you Ihe was Innocent? 

Leon. So are the Prince and Claudio, who accus’d lier. 
Upon the error that you have heard debated: 

But Margaret was in fome fault for this ; 

Although againll her will, as It appears , 

In the truecourfe of all thequeflion. 

Ant. Well, I am glad that all things fort fo well. 

Bene. And fo am 1, being c!le by faith enforc’d 
To call young Claudio to a reckoning for it. 

Leon. Well, daughter, and you gentlewomen all, 

Withdraw into a chambet by yourfclvcs ; 

And, when I fend for you, come hither malk’d : 

The prince and Claudio promis’d by this hour 
To vilit me : — You know your office, brother ; 

You mull be father to your brother’s daughter. 

And give her to young Claudio. \_Exeunt Ladier, 

Ant. Which I will do with confirm’d countenance. 

Bene. Friar, I mufl. entreat your pains, 1 think. 

5 — fpted' i. e. fpeed us! The old copy reads — -fpeJi. Corredled 
and explained by Dr Thirlby. Claudio, as he obfervts, could not know 
that the propofed match would have any luckier event than that defigned 
with Hero. Yet 1 conftfs, the contraftion introduced is fo extremely 
barlh, that I doubt whether it was intended by the author. However 
t have followed former editors in adopting it. Malone. 

Friar, 
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Friar. To do what, Signior ? 

Bene. To bind me, or undo me, one of them. — 

Signior Leonato, truth it is, good Signior, 

Your niece regaids me with an eye of favour. 

Leon. That eye my daughter lent her ; ’ J’is moll true. 
Bene. And I do with an eye of love requite her. 

Leon. The fight whereof, I think, you had from me, 

From Claudio, and the Prince ; But wha:’s your will ? 

Bene. Your anfwer. Sir, is enigmatical : 

But, for my will, my will is, your good will 
May Hand with ours, this day to be conjoin’d 
In the eftate of honourable marriage ; — 

In which, good Friar, 1 (hall dcfire your help. 

Leon. My heart is with your liking. 

Friar. And my help. 

Heie comes tire Prince, and Claudio^ 

Enter Don Pedro, Claudio, am! yfilcmfjnttt 

D. Pedro. Good morrow to this fair affembly. 

I.eon. Good morrow. Prince ; good morrow, Claudio ; 

We here attend you ; Are you yet determin’d 
To-day to marry with my brother’s daughter? 

Claud. Fll hold my mind, were ihe an Ethlope. 

' Leon. Call her foith, brother, here’s the Friar ready. 

[F.v/V Antonio. 

D. Pedro. Good morrow. Benedick : Why, what’s the 
matter. 

That you have fuch a February face. 

So full of frolt, of llorm, and cloudinefs? 

' Claud. 1 think, he thinks upon the lavage bull * : — 

Tufh, fear not, man, we’ll tip thy horns with gold, 

And all Furopa lhall rej<jice at thee ; , 

As once Europa did at hilly Jove, 

When he would play tlie noble beall in love. 

Bene. Bull Jove, Sir, had an amiable low ; 

And fome fuch ilrange bull leapt your father’s cow, 

And got a calf in that fame noble feat. 

Much like to you, for you have jull his bleat. 

* — upon the fav2ge lull Seep. 8l. 11.8. Malone. 

Re-enter 
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Re-enUr Antonio, 'wuh the Ladies ma/l'd. 

Claud. For this T owe you : here come other reck’nings, 
Wliich is the lady I mull ftize upon ? 

.Ant. This fame is The, and i do give yon her®. 

Claud. Why, then (lie’s mine : Sweet, let me fee your 
face. 

Leon. No, that you (hall not, till you take her hand 
Before this Friar, and fwearto marry her. 

Claud. Give me your hand before this holy Friar; 

I am your hufband, if you like of me. 

Hero, And when 1 liv’d, 1 was your other wife : 

\_unmajkhig. 

And when you lov’d, you were my other hulband. 

Claud, r\ nother Hero ? 

Hero. Nothing certainer : 

One Hero dy’d defil’d; but I do live. 

And, fuiely as 1 live, I am a maid. 

D. 1 'edro. Tile former Kero ! Hero that is dead! 

Leon. She dy’d, my Lord, but whiles her (lander liv’d. 
Friar. All this amazement can 1 qiia'iify ) 

Wlien, after that the holy rites are ended, 

I’ll tell you largtly of fair Hero’s death ; 

Mean time let wonder feem familiar, 

And to the chapel let us prefently. 

Bene, Soft and fair. Friar; — Which is Beatrice? 

Beat. 1 anfwer to that name ; [jinmajiing.'] what is your 

win ? 

Bene. Do not you love me ? 

Beat. Why, no, no more than rcafon. 

Bene. Why, then your uncle, and the Prince, and 
Claudio, 

Have been deceived; for they fwore you did^. 

Beat. Do not you love me ? 

Bene. Troth, no, no more thai) rcafon. 

® Ant. This fame. &c.] Tliis-fpccch is in the olJ copies given to Leo- 
nato Mr. Theobald firft affigned it to the right owner. I.eoiiato has 
in a former part of this fccrie told Antonio, — that he “ muft be father 
to his brother’s daughter, and give her to young Claudio.” Mai.one. 

7 — for they fwore you did.], for, which both the feiife and metre re- 
quire, was iiiforted by .Sir Thomas Hanmer. So below : 

“ Arc much deceiv’d ; for they did (wear yt,u did.” Malone. 

Beat, 
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Beal. Why, then my coufin, Margaret, and Urfula, 

Arc much deceiv’d ; for they did fwear you did. 

Bene. They fwore that you were almoft fick for me. 

Beat. They fwore that you were well-nigh dead for me. 

Bene. ’Tis no fuch matter Then, you do nqt love me. 

Beat. No, truly, but in friendly recompence. 

Leon. Come, coudn, 1 am fure you love the gen- 
tleman. 

Claud. And I’ll be fvvorn upon’t, that he loves her j 
For here’s a paper written in his hand, 

A halting fonnet of his own pure brain, 

Fafhlon’d to Beatrice. 

Hero. And here’s another. 

Writ in my coufin’s hand, ftolen from her pocket, 

Containing her affection unto Benedick. 

Bene. A miracle ! here’s our own ha^nds againft our hearts ! 
— Come, 1 will have thee ; but, by this light, I take thee for 

P'^y- 

Beal. I would not deny you ® ; — but, by this good day, I 
yield upon great perfuafion ; and, partly, to fave your life, for 
I was told you were in a confumptlon. 

Bene. Peace, I will Hop your mouth 

H. Pedro. How doft thou. Benedick the married man ? 

Bene. I’ll tell thee what. Prince ; a college of wit-crackers 
cannot flout me out of my humour : Doll thou think, I care 
for a fatire, or an. epigram ? No : if a man will be beaten with 
brains, he (hall vvear nothing handfome about him : In brief, 
fince I do purpofe to marry, I will think nothing to any pur- 
pofe that the world can fay againft it ; and therefore never . 
flout at me for what I have faid againft it ; for man is a giddy 
thing, and this is my conclufion — For thy part, Claudio, I 
did think to have beaten thee ; but in that thou art like to 
be my kinfman, live unbruis’d and love my coufin. 

Claud. I had well Iioped, thou wouldft have denied 
Beatrice, that I might have cudgell’d thee out of thy 
Angle life, to make thee a double dealer; which, out of quef* 

^ I ivov.lJ not Jeny you, &c.] I cannot find in my heart to deny you, 
hut for all that 1 yield, after having hood cut great perfuafions to fub- 
miliion. He had faid, 7 tale Ujte fur fity, five replies, I ~j:autd nat deny 
thee, i. e. I take thee for pity too : but as I live, 1 am won to this com- 
pliance by importunity of friends. WARBi/aTON, 

V Bene. Peace, / nvill (top your meuthU In the old copies thefe words 
are by miftakc given to Ltonato. The prefcnt regulation was made by 
Mr. Theobald. hlACoNt. 
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tion, thou wilt be, if my cotifm do not look ex'ceeding nar- 
rowly to thee. 

Bene. Come, come, we are friends : — let’s have a dance 
ere we are marry’d, that we may lighten our own hearts, 
and our wives’ heels. 

Leon, We’ll have dancing afterward. 

Bene:. Firft, o’ my word ; therefore, play mufic. — Prince, 
thou art fad ; get thee a wife, get thee a wife ; there is no 
flaff more reverend than one tipp’d with horn 

* — no ftaff more reverenS than one tipp’d with horn ] This palTagc 
may admit of fome explanation that J am unable to furnilh. By acci- 
dent 1 loft fcvcral inftances ! had collcdled for the purpnfe of throwing 
light on it. The following however may aflift the future commen- 
tator. 

Mf. Sloan, 1691. “ Tii.ct a felon mav wag* battaile, 
WITH THE oBDEK THEREOF.” “ — by order of the lawe both the par- 
ties mull St theire own charge be armed witheuto any yron or long 
armoure, and theire hcades bare, and bare-handed, and barc-foofed, every 
<ine of them having a hajton horned at ech code, of out length.” 

St EEVENS. 

"Mr. Steevens's explanation is undoubtedly the true one. The allu- 
fion is certainly to the antient trial by xeAfer of ballet, in fuits both 
criminal and civil. The riuotation above given recites the form in the 
former cafe, — viz. an appeal of felony. 'I'he pradlice was nearly fimilar 
in civil cafes, upon ifl'uc joined in a writ of right. Of the laft trial of this 
hind in England, (which was in the thirteenth year of Queen Elizabeth,) 
our aeithor might have read a particular account in Stowe’s Annates. 
Henry Nailer, mailer of defence, was champion for the demandants, 
Simon l.ow and John Kyme ; and George Thorne for the tenant, (or 
defendant,) Thomas Parammirc. The combat was appointed to be 
fought in Tuthill fields, and the Judges of the Common Ph as and Ser- 
jeants at Taw attended. But a ce mpromife was entered into between the 
parties, the evening before the appointed day, and they only went 
through the forms, for the greater fccurity of the tenant. Among other 
ceremonies Stowe mentions, that “ the gauntlet tliat was call down 
by George ’I'horne was home before the fayd Nailor, in his pall'age 
through London, upon a fword’s point, and his ballon (a Pajf of an ell- 
long, made taper-wife, tfl •uiti torn,) _with his Ihield of hard leather, 
was borne after him, &c.” See alfo Minllieu’s Didl. 1617, in v. Combat ; 
fromv, hichit appears that Nailor on this occafion was introduced to 
the Judges, with “ Itret folemn conaeesf by a very reverend perfon, 
“ Sir Jerome Bowes, amballador from Queen Elizabeth into Huliia, 
who carried a red bajlon of an ell- long, tipped •with borne."-.— Jn a 
very ancient law-look entitled Jiritton, the manner in which the com- 
batants are to be armed is particularly mentioned. The quotation from 
the Sloanian Mf. is a tranllation from thence. By a ridiculous miftahe 
the words, ” fauns loge arme,” are rendered in the modern tranfla- 
tion of that hook, printed a few years ago, — “ without linen armour;” 
and “ a mams nucs & pies” fbarc-handed and barc-footed] is trar.llatcd, 
” and tlieir hands naked, and en/oct.\' Malone. 

F.ntcr 
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Enter a Meflenger. 

Mejf. My Lord, your brother John is ta’en in flight, 

And brought with armed men back to Meflina. 

Bene. Think not on him till to-morrow ; I’ll devife thee 
brave punKhmenis for him. — Strike up, pipers. 

\_Dance. Exeunt 

* This play maybe juftly fald to contain two of the moft fprightly 
characters that Shakfpeare ever drew. The wit, the humourift, the 
gentleman and the foldier, arc combined in Benedick. It is to be 
lamented, indeed, that the firft and moft fphndid of thefe diftinClions 
is difgraced by unneceflary profanenefs ;for the goodnefs of his heart is 
hardly fufficient to atone for the licence of his tongue. The too far- 
caftic levity, which flalhes out in the converfation of Beatrice, may be 
excufed on account of the ftcadinefs and friendihip fo apparent in her 
behaviour, when ftie urges her lover to rifque his life by a challenge to 
Claudio. In the conduA of the fable, however, there is an imper- 
feAion limilar to that which Dr. Johnfon has pointed out in the Merry 
Halves of IVindfor : — the fecond contrivance is lefs ingenious than the 
firft or, to fpcak more plainly, the fame incident is become ftale 
by repetition. I wifh fume other method had been found to entrap 
Beatrice, than tliat very one which before had been fucccfsfully praAifed 
on Benedick. 

Much AJo about Nothinu^ (as 1 underftand from one of Mr. Vertue's 
MS.S.) formerly parted under the title of BenediA and Beatrix. Hem- 
ming the player received, on the 20th of May, the fum of forty 

pounds, and twenty pounds more as his majelly’s gratuity, for exhibit- 
ing fix plays at Ilampton-Court, among which was this comedy. 

Steeve.vj. 
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PERSONS REPRESENTED. 


Ferdinand} King ^Navarre. 

Biron, 1 . 

Longaville, > Lords, attending on the King. 

Dumain, J 

r Kords, attending on the Princefs of France. 
Mercade, J , o • j 

Don Adriano de Armado, a fantajtual Spaniard. 

Sir Nathaniel, a Curate- 
Holofernes, a Schoolmajltr , 

Dull, a Conjlahle. 

Coftard, a Clown. 

Moth, Page to Armado. 

^ Forejler. 

Princefs of France. 

Rofaline, 1 , „ ■ r 

Marla, ?• Ladies, attending on the Princefs. 

Catharine, J 

Jaquenetta, a Country Wench. 

Officers, and others, attendants on the King and Princefs. 
SCENE, Navarre. 
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Navarre. ^ Park, luilh a Palace In it. 

Enter the King, Biron, Longaville, Dumain. 

King. Let fame, that all hunt after in their lives, 

Live regifter*d upon our brazen tombs, 

And then grace us in the difgrace of death ; 

When, fpight of cormorant devouring time. 

The endeavour of this prefent breath may buy 
That honour, which (hall bate his feythe’s keen edge, 

And make us heirs of all eternity. 

Therefore, brave conquerors — for fo you are. 

That war againd your own affeftlons, 

And the huge army of the world’s clcfires, — 

Our late edicl (hall (Irongly (land in force : 

Navarre (hall be the wonder of the world ; 

Our court (hall be a little Academe, 

Still and contemplative In living ait. 

You three, Biron, Duinain, and Longaville, 

Have fworn for three years’ term to live witli me. 

My fellow- fcholars, and to keep thofe (latutes. 

That are recorded in this fchedulc here : 


• I liave not hitherto difeovered any novel on which this comedy ap- 
pears to have been founded; and yet the (lory of it has mod of die fea- 
tures of an ancient romance. Steevens. 

Lave t Labour ! l.oji I conjefture to have been written in i tp4- See An 
Attempt to afcertaiH the arJer of Sbatfpeare'e Plays. Vo!. I. MaloN'E. 

1 2 Your 
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« 

Your oaths are paft, and now fubfcribe your names i ■ 
That his own hand may ftrike his honour down, 

That violates the fmallell branch herein ; 

If you are arm’d to do, as fwom to do, 

Subfcribe to your deep oath and keep it too. 

Long. I am refolv’d : ’tis but a three years’ fall ; 

The mind (hall banquet, though the body pine : 

Fat paunches have lean pates ; and dainty bits 
Make rich the ribs, but bank’rout quite the wits. 

\_fulfcriles, 

Dum. My loving Lord, Dumain is mortify’d ; 

The gro(Ter manner ef thefe world’s delights 
He throws upon the grofs world’s bafer (laves : 

To love, to wealth, to pomp, I pine and die ; 

With all thefe living in philofophy [_fubfcrlbes. 

Bir. I can but fay tl'.eir pi oteftation over, . •• 

So much, dear liege, I have already fworn. 

That is, to live and (ludy here three years. 

But there are other (tri^t obfervances : •*' 

As, not to fee a woman in that term ; 

V’hich, I hope well, is not enrolled there : 

And, one day in a week to touch no food ; 

And but one meal on every day befide ; 

The which, 1 hope, is not enrolled there ; 

And then, to deep but three hours in the night, 

And not be feen to wink of all the day ; 

(When 1 was wont to think no harm all night. 

And make a dail* night too of halfthe day ;) 

W’hich, I hope well, is not enrolled there. 

O, thefe are ban-en talks, too hard to keep ; 

Not to fee ladies, ftudy, fad, net deep 

Kivg. Your oath is pafs’d to pafs away from thefe. 

Bir. Let me fay, no, my liege, an if you pleafe ; 

V — your d.ep oatli,] The old copies have — uaSos. Corredted by Mr. 
Steevens. Malone. 

3 IVith allthf/e living in plilofip' y .'\ The ftyle of the rhyming fcencs in 
this play is often entangled and ohlcurc. 1 know not ccrtaiuly-to what 
all tbrje is to be referred; 1 fuppofe he nieans,^ that iie finds lme,pc>np, 
znA nvctiUhm fbHofophy. Johnson. 

My all thefe Dumain means the King, Biron, &c. to whom he may be 
fuppofed to point, and with whom he is going to live in philofnphical 
retirement. A. C. 

* Nat to fee ladies, ftudy yfafl, notJliej>'\ Tliat is, to fee no ladies, to ftudy, 
to fall, and not to flcep. Malo.ne. 

1 only 
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I only fwore, to ftudy with your grace, 

And ftay here in your court for three years’ fpace. 

Long. You fwore to that, Biron, and to the reft. 

Bir. By yea and nay. Sir, then I fwore in jtft. — 

What is the end of ftudy ? let me know. 

King. Why, that to know, which clfe we ftiould not know, 

Bir. Things hid and barr’d, you mean, from common 
fenfc ? 

King. Ay, tliat is ftudy’s god-like recompeiice. 

Bir. Come on then, I will fwear to ftudy fo, 

To know the thing I am forbid to know : 

* As thus — To ftudy where I well may dine. 

When I to feaft exprefly am forbid * ; 

Or, ftudy where to meet fome raiftrefs fine, ' 

When miftreflTes from common fenfe are hid : 

Or, having fworn too hard-a-keeping oath, 

Study to break it, and not break my troth. 

If ftiidy’s gain be thus, and this be fo. 

Study knows that, which yet it doth not know : 

Swtar me to this, 'and I will ne’er fay, no. 

King. Thefe be the ftops that hinder ftudy quite. 

And train our intellefts to vain delight. 

Bir. Why, all delights arc vain ; but that moft vain. 

Which, with pain purchas’d, doth inherit pain : 

As, painfully to pore upon a book. 

To feek the light of truth; while truth the while 
Doth falfly blind the eyc-fight of his look ^ : 

Light, feeking light, doth light of light beguile : 

So, ere you find where light in darknefs lies. 

Your light grows dark by lofing of your eyes. 

Study me how to pleafe the eye indeed. 

By fixing it upon a fairer eye ; 

Who dazzling fo, that eye fliall be his heed. 

And give him light that was it blinded by 

Study 

5 When Tie feaft exprejly am forbid-.^ The old copy has — to fafi. This 
ncceftaif emendation was made by Mr. Theobald. Malone. 

® ■ uuhile truth the tuhile 

Doth faljly blind, &c.] faljly is here, and in many other places, the 
fame as diJboneJUy or treacberoujly. The whole ftnfe of this gingling de- 
clamation is only tliis, that a man by too clofe jludy may read bimf elf blind, 
which might have been told with Icfs obfciirity ia fewer words. 

Johnson. 

1 Who daszlingfo, that eye Jball be hie heed, 

ainJ give him light that was it blinded This is another paffage 
I 3 unneccfiarily 
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Study is like the heaven’s glorious fun, 

Tl;at will not be deep fearch’d with faucy looks ; 

Small have continual plodders ever won, 

Save bafe authority from .others’ books. 

Thefe earthly godfathers of heaven’s lights, ' 

That give a name to every fixed liar. 

Have no more profit of their Ihining nights, 

Than thofe that walk and wot not what they are. 

Too much to know', is, to know nought but fame ; 

And every godfather can give a name ®. 

King. How well he’s read, to reafon againll reading ! 
Dum. Proceeded well, to Hop all good proceeding ® ! 
Kong. He weeds the corn, and Hill lets grow the weeding. 
Blr. The fpring is near, when green geefe are a breeding. 
Dum, How follows that ? 

Bir. Fit in his place and time. 

Dim. In reafon nothing. 

Bir, Something tlien in rbime. 

King. Biron is like an envious fneaping froll ’, 

That bites the firft-born infants of the fpring. 

Bir. Well, fay I am } w hy Ihould proud fummer boaft, 
Before the birds have any caufe to ling ? 

Why ihould I joy In an abortive birth? 

At Chrillmas I no more defire a rofe, 

Ti;an wifli a fnow in May’s new-fangled (hows ’ ; 

But 


vnnecelTirily ohfeure : the meaning is, tliat when he dazzlu, that is, 
has his eye made weak, ty Jibing hu eye upi,n a fa'ner eye, tLjt i'airtr eye Jkall 
is tit iecJ, his JireiUen «.r Me jiar, (See Midfummer Night’s Dream,) 
and glue bim light that •ivas blinded by if, JoHNSON. 

'I'he oIU copies read — it tvat, Corretfted by Mr. Steevens. Malone« 

^ 00 muib to inozoy is to inoiv nought but fame ; 

Jhid every godfatlser can give a name,“\ ^be confequencey fays Blron, of 
Uo much itnoivledge^ 18 not any real Adution of doubts, but mere empty 
refutation. That is, too much knoivledge gives only famc^a name, wbicb every 
godfather can give likevoife, Johnson. 

® PrccceJed ivell^ ^ofof all good proceeding !'\ 'Xo froceed is an academi- 
cal term, meaning, to tale a degree 5 as he proceeded batcbelor in fbyftc, 
'rhe fenfe is, he has taken bis degrees on the art of hindering the (kgrees of 
others, J0HN8ON. 

* — fneapingyrt^,] fneaping •winds xti IVinief s 7 ale, Tofneap 

irsto cbeeky to rebuke, Stkkvcns. 

s — Mays nevof angled ihows ;J Mr. Theobald reads — new- fangled 
earthy in order to liiyme with the laft line but one. I rather fufpe^l a 
line lo have been loft after " an abortive birth.** — For tin in that line 
the old copies have any. Corrected by Mr. Pope. 

Mr, 
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But like of each thing, that in feafon grows. 

So you, to ftudy now it is too late, 

Climb o’er the houfc to unlock the little gate 

K>ng. Well, lit you out * : go home, Biron ; adieu! 

B 'lr. No, my good Lord ; 1 have fworn to flby with you : 
A nd, thviiigh I have for barbarilin fpoke more, 

Tliiin for that angel knowledge you can fay, 

Yet confident I'll keep what I have fwere. 

And bide the nenance of each three years’ day. 

G i' e me the paper, let me read the fame ; 

And to tile llridl’ft decrees I’ll write my name. 

K'.i How well this yielding refeues thee from fiiame ! 

LW. \_readj.'] Item, That nu tvovuw Jball corns viitbin a 
mile of my court ; — Hath this been proclaimed ? 

1 -vng. Four days ago. 

I'jir. Let’s fee the penalty, breads."] — on feun of Iqfing 

Lit- ijn^us. Who devifed this penalty ? 

Ao/ij-. Marry, that did I. 

Bir. Sweet Lord, and why ? 

J.oiig. To frigtit them hence with that dread penalty. 

Bir. A dangerous law againft gentility * \—~ireads.'] 
Item, If any man is fssn to tali ivith a woman within tbs term of 

three 

Mr. Wharton it of opinion th«t Shakfpearc hers alludes to the May 
games. But I have no doubt that the mure obvious interpretation is tlie 
true one. So, in Chaucer’s Kni^btet T./Zer 

" And frelher than May vfith fauro neiv,"—. 

So alfo in our poet’s K. Richard II, 

“ She came ademed hither, like fwcet May'' 

i. t. as the ground is in that month enamelled by the gay diverflty of 
flowers which the fpriiig produces. 

Again, in 'The Defrutlim of Troy, 1619 t “ At the entry of the month 
of May, when the earth is attired and adorned with diverfc flowers,” &c. 

Malone. 

3 Climb o'er the houfe, Itt’c.] This is the reading of the quarto, 1598, 
and much preferable to that of the folio — 

That were to climb o’erthe houfe to unlock the gate. Malone. 

• — fit you out . ] This may mean, hold you out, centiaue rrfraHory, But I 
fufpcdl, we ihould read — fet you out. Malone. 

♦ A dingrrout Imu egainf gentility !] This and the four following lines, 
which in the old copy are given to LongavIUe, were properly attributed 
to Biron by Mr. Theobald. Malone. 

Gentility, here, does not fignify that rank of people colled, gentry ; but 
what the French exprefs by, i. e. etegantia, urbanitat. And the 

meaning is this : Such a law for banifhing women from the court, is 

I 4 dangerous 
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three years, hejhall endure fuch public Jhame as the rejl of the court 
can pojfibly devife . — 

This article, my liege, yourfelf muft break ; 

For, well you know, here comes in embafly 
The French king’s daughter, with yourfelf to fpeak — 

A maid of grace, and complete majefty — 

About furrender-up of Aquitain 

To her decrepit, fick, and bed-rid father: 

Therefore this article is made in vain. 

Or vainly comes the admired princefs hither. 

King. What fay you. Lords ? why, this was qmite forgot. 
Bir. So ftudy evermore is overfhot ; 

While it doth ftudy to have what it would. 

It doth forget to do the thing it fliould : 

And when it hath the thing it hunteth moft, 

’Tis won, as towns with fire ; fo won, fo loft. 

King. We muft, offeree, difpenfe with this decree ; 

She muft lie here ® on mere necefGty. 

Bir. Neceflity will make us all forfworn 

Three thoufand times within this three years’ fpace : 

For every man with his affefts is born ; 

N(Tt by might mafter’d, but by fpecial grace ** : 

If J break faith, this word fliall fpeak for me, 

1 am forfworn on mere neceflity.-— 

So to the laws at large 1 write my name : \_fubfcribesi 

And he, that breaks them in the leaft degree. 

Stands in attainder of eternal fliame : 

Siiggeftions ^ are to others, as to me ; 

But, 1 believe, although I feem fo loth, 

I atii the laft that will laft keep his oath. 

But is there no quick recreation “ granted ? 

King. Ay, that there is : our court, you know, is haunted 

dangerous, or vayiTiom.to’ politenefi, urbanity, and the more refined plea- 
fures of life. For men without women would turn brutal, and favage, 
in their natures and behaviour. Theouald. 

5 Site muji lie here — ] To lie in old language is to fojourn. Malone. 

® .Vo/ by might majler'd, but by fpecial grace ;] Biron, amidfl his extra- 
vagancies, fpeaks with great juftnefs againft the folly of vows. They 
are made- without fufficient regard to the variations of life, and are 
therefore broken by fome unforefeen Beceifity. They proceed common- 
ly from a prefumptuous confidence, and a falfe eilimate of human power. 

Johnson. 

1 Suggejiiont — ] Temptations. Johnson. 

. ® — quick recreation — Lively fport, fpritcly diverfion. Johnson. 

With 
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With a refined traveller of Spain ; 

A man in all the world’s new falhion planted. 

That hath a mint of phrafes in his brain : 

One, whom the mufic of his own vain tongue , 

Doth ravifii, like enchanting harmony ; 

A man of complements, whom right and wrong 
Have chofc as umpire of their mutiny ^ : 

This child of fancy that Armado hight’. 

For interim to our iludies, fliall relate, 

In high-born words, the worth of many a knight 
From tawny Spain, loft in the world’s debate 
How you delight, my Lords, I know not, I ; 

But, I proteft, I love to hear him lie. 

And I will ufe him for my minftrelfy. 

® A man of complements^ •whom right andntrong 

Have chafe as umpire of their mutiny I'hi palTdge, I believe, meatus 
no more than that Don Armado tvas a man nicely verfed in ceremonial 
diftindlions, one who could dillinguifh in the moll delicate quellions of 
honour the eradt boundaries of right and wrong. Compliment, in Shak- 
fpeare’stime, did not fignify, at leail did not only fignify verbal civility, 
or phrafes of cjurtefy, but, according to its original meaning, the trap- 
pings, or ornamental appendages of a chara<%er, in the fan>e manner, 
and on the fame printiples of fpeech with aecomplijhment. Complement 
is, as Armado well exprelTes it, the varnijb of a complete man. 

Johnson. 

So, in the title-page to R. Braithwaite’s Englijh Gentle-womane “ — what 
ornaments do belt adorn her, and what complements do bell accom- 
pliiTi her.” Again, in Sir Giles Goofeap, 1606: — “ adorned with the 
exadlcfl cemplements belonging to everlalling noblenefs.” Steevens. 

^ This child of fancy, ~\ 'I his fintajiic. The expreffion, in another 
fenfe, has been adopted by Milton in his V Allegro : ^ 

“ Or fwectcll Shakfpeure, Fancy's child — Malone. 

* — /iat airwWs hight,] Who is .W/ti/ Armado Malone. 

^ From ia-jony Spain, lojl in the •world's delate^ i. e. he lhall relate to 
us the celebrated llories recorded in the old romances, and in their very 
llile. Why he fays from ta-wny Spain is, becaul'e thefe romances, being 
of Spanilh original, the heroes and the feene were generally of that 
country. Why he fays, loJl in tie •world's dehnte, is, becaufe the fubjedl of 
thofe romances were the crufades of the European Chriftians againft the 
Saracens of Afia and Africa. Warbuiiton. 

1 have fuffered this note to hold its piace, though Mr. Tyrwhitt has 
Ihewn that it is wholly unfpundcd, becaufe Dr. Warburton refers to it 
in his Differtation at the c.’d of this play. Malone. 

— in the •world s dehate."] The world fetms to be nfed in a monalHc 
fenfe by the king, now devoted for a time to a monadic life. Jn the 
•world, in feculo, in the bulUe of human affairs, from which we are now 
happily fequedered, in the •world, to which the votaiies of fobtude have 
no relation. Jounson. ' ’’ 

I 5 
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Bir. Armado is a moft illuftrious wight, 

A man of fire-new words, fafhion’s own knight. 

Bong. Coftard the fwain, and he, rtiall be our fport ; 

And, fo to ftudy, three years is but (hort. 

Enter Dull, with a letter, and Costasd. 

Dull. Which is the Duke’s own perfon * ? 

Bir. This, fellow ; What would’ft ? 

Dull. I myfelf reprehend his own perfoiK f :ir I am his 
grace’s thaiborough* : but I would fee his own peilon in 
flefh and blood. 

Bir. This is he. 

Dull. Signior Arme — Arme — commends you. There’s 
villainy abroad ; this letter w.il tell you more. 

Co/?. Sir, the contempts thereol are as touching me. 

King. A letter from tnc magiiilicent Armado. 

Bir. How low foever the matter, I hope in God for high 
words. 

Long. A high hope for a low having * : God grant us 
patience ! 

• Bir. To hear ; or forbear hearing ’’ ? 

Long. To hear meekly. Sir, and to laugh moderately ; or 
to forbear both. t 

Bir. Well, Sir, be it as the Ililc (hall give us caufe to 
climb in the merrinefs. 

Cojl. The matter is to me, Sir, as concerning Jaquenetta. 
The manner of it is, 1 was taken with the manner®. 

Sir. 

* — tbe T)altes o-tvn fvr/tn Theobald, without any neceffity, rcad^ 
— ting's own perfon. The princefs in the next adl calls the king — “ this 
virtuous duie a word which, in cur author’s time, feems to have been 
ufc'.lwith great laxity. And irdeed, though ihis w^ere not the cafe, 
fuch a fellow as Coftard may well be fuppoled ignorant of his true title. 

Malone. 

S — ibarberaugb {] i. c. TbiriUm ougb, a peace officer, alike in authority 
with a headborough or a conftablc. Sm J. Hawkins. 

® A bii^b hofr for a hnv having ;] The old copies read — bejven. The 
emendation was made by .Mr. Theobald, and has been adopted by all 
the fubfequent editors. Having s ucquifition. Malone. 

Heaven, however, maybe the true reading, in allufion to the grada- 
tion of ba-pinefs proraifed by Mohammed to his followers. So, in the 
comedy of Old Fortunalat, l6co: 

“ Ob, how my foul is rapt to a ibird heaven!" Steevens. 

1 ‘Toheas ; cr frbrar I caring ?j One of the modern editors, plaufibly 
enough, reads, — To hear; or ferbtar ImgUng!" Malone. 

• — ialen with the manner.] A forenftc term. A thief is faid to be 

* taken 
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Btr. In what manner ? 

Coji. In manner and form following. Sir ; all thofe three : 

I was feen with her in the manor houfe, fitting with her upon 
the form, and taken following her into the park ; which put 
together, is, in manner and form following. Now, Sir, for 
the manner — it is the manner of j man to Ipeak to a woman : 
for the form — in fome form. 

Bir. For the following, Sir ? 

Co^. As it (hall follow in my corredlion ; And God de- 
fend the right ! 

King. Will you hear this letter with attention ? 

Bir. As we would hear an oracle. 

Cg/?. Such is the fimplicity of man to hearken after the 
fle(h. 

King, ^reads.] Great deputy., the ‘weliiri’s vice-gerent, and 
foie dominator of Navarre, my foul’s earth’s Cod, and body’s 
fojicring patron — 

Cnjl. Not a word of Co (lard yet. 

King. So it is — 

CoJl. It may be fo : but if he fay it is fo, he is, in telling 
true, but fo, fo 

King. Peace. 

— ^be to me, and every man that dares not fight ! 

King. No words. 

Co/l . — of other men’s fecrets, I befeech you. 

King. So it is, lefteged with f die-colour’ d melancholy, / did 
commend the black opprejfmg humour to the mfl whole fume phyfic 
of thy health-giving air ; and, as I am a gentleman, betook myj'elf 
to walk. The time, when ? u^hout th- /i.xfh hour ; when hecfls 
mojl graze, birds lejl peck, and men ft clown to that ncurijhment 
which is called fupper. So much for the time when : P’hjw for 
the ground which ; whi h, I mean, I walk’d upon : it is r. lepej, 
thy park. Then for the place where ; where, I mean, I d'J erf 
counter that obfeene and moJl prepfierous event, that dcaweih 
from my fiow-white pen the ebon-colour’ d ink, which here thou 
vicwef.,behoideJl,furveyeJl,orfeef.; Hu^ to the place, where — 
Jt Jlandeth north-north-eajl and by ijfi from the wef: cornu of thy 


taVen with the manner, i. c. viz'r.tiurcx manoury Tfor fo ?t is written in 
our old law-boolcs,) when he is af prchcnd(.J v ith the tJ iiii; floh i: '.n h'n 
poflefiion. 'I'he thing tliat he has tuk'.-n was culled tnuiuouiy from tnc 
ma/u/.', manu trad are. Malo.ve. 

5 — 6ut foy fo,] The IccoiiH fo was idded by Sir T. Hunmer, uud 
adopted by the fubfequent editors- T.'Ialone. 
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curious-lnoHed garden : "There did I fee that low-fpirited fwdm, 
that bafe mlnno'tv of thy mirth 

CoJ. Me. ' 

King. — that unletter'd fmall-hnoiuing foul, 

C^. Me. 

King. — that fhalloiv 'i>affal, 

Cq/l, Still me. 

King. — which, as I remember, hight Cojlard, 

Cofi. O me ! 

King. — forted and conforted, contrary to thy eJlabTifhed pro- 
elaimed edi9 and continent canon, nuith — with *— 0 with— —hut 
with this / pcifjion to fay wherewith. 

Cojl. With a wench. 

King. — with a child of our grandmother Eve, a female ; or, 
for thy more fwcet underjlanding, a woman. Him I (as my ever- 
fjltemed duty pricks me on ) have fent to thee, to receive the meed 
of pun'fbment, by thy fweet Grace’s officer, Anthony Dull ; a man 
of good repute, carriage, bearing, and ejlimation. 

Dull. Me, an’t (hall pleafe you ; I am Anthony Dull. 

King. For Jacquenetta, (fo is the weaker vejfel called, 
which I apprehended with the aforefaid fwain,) I keep her as a 
^fffel of thy law's fury ; andjhall, at the leaf of thy fweet no- 
tice, bring her to trial. Thine, in all compliments of devoted and 
heart-burning heat of duty, 

' Don Adriano de Armado. 

Bir. This is not fo well as I look’d for, but the belt that 
ever I heard. 

King. Ay, the beft for the word. But, Sirrah, what 
fay you to this ? 

C^. Sir, I confefs the wench. 

Kmg. Did you hear the proclamation ? 

CoJl. I do confefs much of the hearing it, but little of the 
marking of it h 


' — bafe minnow ef thy mirth The hafe mlrtnono of thy mirth, is the 
contemptibly little objeiSt that contributes to thy entertainment. Shak- 
fptare makes Coriolaiius tharadleril's the tribunitian infolctce cf bici- 
nius, nodcr the fame figure : 

“ hear you not 

“ l-'his Triton of the mhieotvs 

.^gain, in Have tfitb you to Saffron WuUen, &c. I'Jpfi ! “ Let him denie 
that there was atiother Ihewe made of the little minno-w, his brother,.” 
Vkc. STECVhNS. 

^ — with — neitb — ] The old eppy reads— wiici with. The corredlion 
is Mr. Theobald’s. MatLONE. 

- King. 


Digitized by Coogle 


LOVE’S LABOUR’S LOST. 


i8i 


King. It was proclaim’d a year’s imprifonment to be taken 
/ with a wench. 

Cojl I was taken with none, Sir ; I was taken with a 
damofel. 

King. Well, it was proclaim’d damofel. 

CoJl. This was no damofel neither. Sir ; (he was a virgin. 

King. It is fo varied too ; for it was proclaim’d, virgin. 

Cojl, If it were, I deny her virginity ; I was taken with 
a maid. 

King. This maid will not ferve your turn. Sir. 

Cojl, This maid will fei-ve my turn, Sir. 

King. Sir, I will pronounce your fentence : You (hall fait 
a week with bran and water. 

Cojl. J had rather pray a month with mutton and por- 
ridge. 

King. And Don Armado (hall be your keeper. — 

My Lord Biroii, fee him deliver’d o’er. — 

And go we, lords, to put in practice that 

Which each to other hath fo llrongly fwom. 

\JExeunt King, Longavillk, and 'Dvmai's. 

^Iiir. I’ll lay my head to any good man’s hat, / 

Thefe oaths and laws will prove an idle fcorn. — 

Sirrah, come on. 

Cojl. I fuffer for the truth. Sir: for true it is, I was taken 
with* Jaquenetta, and Jaqueiietta is a frue girl; arid therefore. 
Welcome tlie four cup of profperity ! Affliftion may one 
day finile again, and till then. Sit thee down, forruw ! 

[^Exeunt, 

S C E N E II. 

Anoiler part oj the fame. A Room in Armado’s Houfe, 
Enter Armado and Moth. 

Arm. Boy, what lign is it, when a man of gieat fpiri't 
grows ir.elanclioly ? 

Moth. A great fign. Sir, that he will look fad. 

3 J do conftfs much of the hearing it^ hut littfn of the marling of it ^ So 
in K. Henry IV. P. ii. : “ — it is the difeafe of not liftening, 
the malady ci uoimuriing^ that I am troubled vrithal.** Steevens. 

Arm. 
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/irm. Why, tidnefs is one and the felf-famc thing, dear 
imp^. 

Moth. No, no ; O Lord, Sir, no. 

jirm. How can’ll thou part fadnefs and melancholy, my 
tender juvenaU ? 

Moth. By a familiar demondration of the working, my 
tough Senior ? 

jftrm. Why tough Senior ? why tough Senior ? 

Moth. Why tender Juvenal ? why tender Juvenal ? 

^rm. I fpoke it, tender Juvenal as a congruent epitheton, 
appertaining to thy young days, which we may nominate 
tender. 

Moth. And I, tough Senior, as an appertinent title to ' 
your old time which we may name tough 

jirm. Pretty, and apt. 

Moth. How mean you, Sir ? I pretty, and my faying 
apt ? or I apt, and my ^ying pretty ? 

jirm. Thou pretty, becaufe little. 

Moth. Little pretty, becaufe little ; Wherefore apt ? 

ylrm. And therefore apt, becaufe quick. 

Moth. Speak you this in my praife, inafter ? 

Arm. In thy condign praife. 

Moth. I will praife an cel with the fame praife. 

Arm. What ? that an eel is ingenious ? 

Moth. That an eel is quick. 

Arm. I do fay, thou art quick in anfwers: T hou heat’ft 
my blood. 

Moth. 1 am anfwei’d, Sir. 

Arm. I love not to be crofs'd. 

♦ — dear imp ^ was aiicitntly a term of dignity. Lord Crom- 
well, in his laft letter to Henry VIII. prays for the imp hii fan. It is 
now ufed only in contempt or abhorrence ; pi rhiips in our autitnr’a 
time it was ambiguous, In which ftatc it fuits well v\ith this dialogue. 

Johnson. 

Piftol falutes King Henry V. by the fame title. Steevens. 

5 — my tender ]uvcn'Al?] ynn.'fnat h youth. bTEEVENS. 

* — tough fenior, at an appertinent title to your old Here, and in 

two fpeeches above, the old copies have Jieidor, which appears to have 
been the old fpclhng of fenior. So, in the laft fcenc of the Cuu- edy of Er- 
rors, edit. 1623 ; “ We will diaw tuts fertile fi^nhr\ till then, lead thou 
firft.” In that play the fpdilng has been coiredled properly by tbe mo- 
dern editors, who yet, I know not why, have retained the old fpeUingin 
die paffage btforms. Malone. 

' —tougb?i Old and tough, yermg and tender, is one of the proverbial 
plirafes coUedledhy Ray. Steevens. 

Moth, 

* 

? 
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Moth. He fpeaks the mere contrary, croffes love not 
him ». ~ [aJiSe. 

Arm. I have promlTcd to ftudy three yean with the 
Duke. 

Moth. You may do it in an hour, Sir. 

Arm. Impoflible. 

Moth. How many is one thrice told ? 

Arm. 1 am ill at reckoning, it fitteth the fpirit of a 
tapder. 

Moth. You are a gentleman and a gameder. Sir. , 

Arm. I confefs both ; they are both the varnilh of a oom- 
plete man. 

Moth. Then, I am furc, you know how much the grofs 
fum of deuce-ace amounts to. 

Arm. It doth amount to one more than two. 

Moth. Which the bafe vulgar do call, three. 

Arm. True. 

Moth. Why, Sir, is this fuch a piece of diidy ? Now 
here is three ftudied, ere you’ll thrice wink : and how eafy it 
is to put years to the word three, and ftudy three years in two 
words, the dancing horfe will tell you **. 

Arm. 


• — crofffs Ipve net him.'] By crnlfei he nicanj money. So, in Ai you 
Like U, the Clowt) fays to Celia, " if J fhould bear you, I JhouU bearno 
Crofs.” JOHNSOM. 

V — and t DUO eafy it is to put years to the u’orj three ^ and fudy three years 
in tnuo uuords, the dancing; horfe nvHl tellyots.] Bankes’s horfe. which play’d 
many renjarkablc pr^uiks- Sir Kcnelm Digby ( A Tdreutife tf Bodies, e\s. 
xxaviii. p. ;i93.) obfei ves, “ That his borfc w ould rellore a glove to the 
due owner, after the mafter had whifpered the man’s name iu his ear; 
would tell the juil number of pence in any piece of filver coin, newly 
Iheweu him by his mailer; aud even obey prcfcntly his command, in 
difchargiiig liiinfcU of his cxctcmcnts, whenfoever he had bade him.” 

Gret . 

See alfo Chrepoloros, or Seven Bookes of Bpigrapies, written by T. B. 
['I'homas Ballard] 159S, lib. iii. ep. 1 7 : 

” Of Bunics's Horfe. 

“ Bankes hath a horfe of wondrous qualitie, 

“ For he can fight, and pilfe, and dau!ce,aiid lie, 

“ .And fiiide your purfc, and tell what coyne ye have : 

“ But Bankes, who taoght your horfe tofciela knave?” 

Among other exploits of this eelebrattd bead, it is faid that he went 
up to the top of St. Paul’s. 

Among the entries at Stationers’-Hall is the following : Nov. 14, 
159J) “ A Ballad ihewing the llrange qualities of a young nagg called 
Morocco" St E EVENS. 

In 


I 


% ' 
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y/rm. A moft fine figure ! 

^Moth. To prove you a cypher. \_aftJe. 

Arm. I will hereupon confefs, I am in love: and,. as it is 
bafe for a foldier to love, fo am I in love with a bafe wench. 
If drawing my fword agalnft the humour of affedllon ;(vould 
deliver me from the reprobate thought of it, 1 would take de- 
life prlfoner ; and ranfom him to any French courtitr for a 
new devifed court’fy. I think fcom to figh ; methlnks, I, 
Ihould out-fwear Cupid. Comfort me, boy ; What great merf’ 
havp been in love ? i ' v, 

•A 1 • “*' 

In 1595 was publilhcd a pamphlet entitled Maroccu^ exIatUut, or 
Sanies^ bay btrft in a trance, A difcourfe Jet doivne in a merry dialogue be~ 
tnveen Banker and hit beajl ; anatomizing fome abofes and bad trieler o^'the 
age. 4to. Ben Jonfon hints at tlie unfortunate cataftropfie of both 
man and horfe, which, I find, happened at Rome, where to the difgrace 
of the age, of the country, and of humanity, they were burnt by order 
of the pope, for magicians. See Con Zara del Fogo, lamo^ 1060, p. 
114. Reed. 

Underneath is a reprefcntatlon of Bankes and his horfe, copied from 
the pamphlet above mentioned. 
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Moth. Hercules, mailer. 

Arm. Moll fweet Hercules ! — More authority, dear boy, 
name more ; and, fweet my child, let them be men of good 
repute and carriage. 

Moth. Sampfon, mailer : he was a man of good carriage, 
great carriage ; for he carried the town-gates on his back, 
like a porter : and he was In love. 

Arm. O well-knit Sampfon ! flrong-jointed Sampfon ! 
I do excel thee in my rapier, as much as thou didll ma in 
•arrylng gates. I am In love too. Who was Sampfon’s love, my 
dear Moth ? 

Moth. A woman, mailer. 

Arm. Of what complexion ? 

4 Moth. Of all the four, or the three, or the two ; or one 
•f the four. 

Arm. Tell me, precifely, of what complexion ? 

Moth. Of the fea- water green, Sir. 

Arm. Is that one of the faur complexions ? 

Moth. As I have read. Sir ; and the bell of them too. 

Arm. Green, indeed, is the colour of lovers ’ but to have 
a love of that colour, methinks, Sampfon had fmall reafon for 
it. He, furely, affedled her for her wit. 

Moth. It was fo. Sir ; for (he had a green wit. 

'Arm. My love is mod immaculate white and red. 

Moth. Moll maculate thoughts’, mailer, are malk’d un- 
der fuch colours. 

Arm. Define, define, well-educated Infant. 

Moth. My father’s wit, and my mother’s tongue aflill 
me ! 

Arm. Sweet Invocation of a child ; moll pretty, and pa- 
thetical ! 


•Green, indeed, is the colour of \o\tti \\ I do not know whether our 
author alludes to “ the rare green eye, which fn his time feemsto have 
been thought a beauty, or to that frequent attendant on love, jealoufy, 
to which, in 7 he Merchant of Venice, Othello, he has applied the 

epithet ^r«n-ey’d. Malon*. 

* maculate /Aoaj-itj , — J So the firft quarto, IJ98. The folio 

has immaculate. To avoid fuch notes for the future, it may be proper 
to apprize the reader, that where the reading of the text does not cor- 
rtfpond with the fhlio, without any reafon being afllgned for the devia- 
tion, it is always warranted by tke authority of the firft quarto. 

■ . Malone. 

Moth. 


» 
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Moth. If (he be made of white and red. 

Her faults will ne’er be known ; 

For blufliing ^ checks by faults are bred. 

And fears by pale-white Ihown : 

Then, if (he fear, or be to blame. 

By this you (hall not know ; 

For ftill her cheeks poffcfs the fame. 

Which native (he doth owe. 

A dangerous rhime, mafter, againd the reafon of white and 
Fed. 

Arm. Is there not a ballad, boy, of the King and the 
Beggar ^ ? 

Moth. The world wgs very guilty of fuch a ballad fome 
three ages fince : but, I think, now ’tis not to be found ; % 
or, if it were. It would neither ferve for the writing, nor the 
tunc. 

Arm. I will have that fubje£l newly Writ o’er, that I may 
example my digreCTion * by fome mighty precedent. Boy, I 
do love that country girl, that I took in the park with the 
rational hindCoftard* ; (he deferves well. 

Moth. To be whipp’d j and yet a better love than my 
maRcr. \afide. 

Arm. Sing, boy ; my fplrit grows heavy In love. 

Moth, And that’s great marvel, loving a light wench. 

Arm. 1 (ay, (ing. 

Moth. Forbear, till this company be pad. 

J For blulhing— ] The original copy hat — Ilufi in. The emenda- 
tion was made hy the editor of the fecond folio. Malone. 

♦ — the King and tbt Beggar Sec Dr. Percy’s ColUCiion of old .Ba/- 
/dd(, in three volt. Steevens. 

t — my digrelCon] Digrejpon on this occalion (ignifics the adl of going 
out of the right way. So, in Romeo and Juliet : 

“ Thy noble lhape is but a form of wax, 

“ frjm the valour of a man.” Steevens. 

Again, in our author’s Rape of Lucrece ; 

• “ my digrejfion it fo vile, fo bafe, 

“ That it will live engraven in my face.” Malone. 

* — the rational bind Cofard ; j The reafoning irate, the animal nviti fame 
fiare of reafon. SrEEVENS. 

I have always read irrational bind: if hind be taken in itt iefUal fenfe, 
Armado maket Coftard a female. Farm(E. 

Shakfpeare ufet it in its tefial fenfe in Jutim Cetfar, AA i. fc. iii. and 
as of the mafculine gender : . 

“ He were no lion, were not Romans bindi." 

Again, in K. Henry IV. fc. iii. i— — ^you are a (hallow cowardly hind, 
and you lye. Steevems. x 

Enter 

• # 
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Enter Dull, Costaxu, .-■•/-/ Jaquenetta. 

Dull. Sir, the Duke’s pi I’afiir.- is, that you keep Coftard 
I'afe : and you mull let him take u-. delight, nor no penance ; 
but a’ mull fall three days a-wsel' ; For this damfel, I muft 
keep her at the park ; Ihe is r.ilow’d for the day-woman. 
Fare you well. 

I do betray myfelf with blufl'.ing — Maid. 

J’jjT. Man. 

yinn. I will vifit thee at the lodge. 

Jaq. That’s hereby. 

rirm, I know where it is lltuate. 

Jaq. Lord, how wife you are ! 

^rm. I will tell thee wonders. 

Jaj. With that face ? 

Arm. I love thee. 
yaq. So 1 heard you fay. 

Arm. And fo, farewel. 
y^q. Fair weather after you I* 

Dull, Come, Jaquenetta, away 

lExeunt Dull end Ja<ipenetta. 
Arm. Villain, thou flialt fall for thy offences, ere thou be 
pardoned. 

Cojl. Well, Sir, I hope, when I do it, I fhalldo it on a full 
ftomach. 

Arm. Thou lhalt be heavily puniihed. 

CoJl. l am more bound to you, than your fellows, for they 
are but lightly rew'arded. 

Arm. Take away this villain ; Ihut him up. 

M-oth. Come, yoti tranfgrefGiig Have ; away. 

Cojl. Let me not be pent up, Sir : I will fall, being 
loofe. 

Tilotb. No, Sir ; that were fall and loofe : thou flialt to 
prifon# * 

Cojl. Well, If ever 1 do fee the merry days of defolatioit 
that I have feen, foine (hall fee — 

Moth. What (hall feme fee ? 

Cnjl. Nay, nothing. Mailer Moth, but what they look 
upon. It is not for prifoners to be too filent in their words ; 

r Ct>me, \Ae.'\ To this line in the firft quarto, and the fiuft folio, Clo. 
by an error of the prefs is prefhied, iiiltcad of Con. i. e. Conilable, or 
Dull Mr. ITteobald made the neceffary corrcdlion. Malonb. 

* . and, 
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and, therefore, I will fay nothing ; I thank God, I have as 
little patience as another man ; and, therefore I can be quiet. 

fEx^ttH/MoTH and Costard. 
^rm, I do affe£l ® the very ground, which is bafe, where 
her fhoe, which is bafer, guided by her foot, which is bafeil, 
doth tread. I (hall be forfworn, (which is a great argument 
of faKhood,) if I love : And how can that be true love, whl/:li 
is falfly attempted ? I.ove is a familiar ; love is a devil ; there 
is no evil angel but love. Yet Sampfon was fo tempted ; and 
he had an excellent (Irength ; yet was Solomon fo (educed ; 
and he had a very good wit. Cupid’s but-lhaft is too hard 
for Hercules’ club, and therefore too much odds for a 
Spaniard’s rapier. The firft and fecond caufe will not ferve 
my turn ® ; the pafTado he rcfpedls not, the duello he regards 
not ; his difgi ace is to be call’d boy ; but his glory is, to fub- 
due men. Adieu, valour ! ruft, rapier ! be ftill, drum ! for 
your manager is in love ; yea, he loveth. AlTill me fome 
extemporal god of rhime, f(iV, I am fure, I lliall turn fou- 
neteer ’. Uevife, wit j write, pen j for I am for whole vo- 
lumes, iir folio. 


A C T II. S C E N E I. 


Another part of the fame. A Pavilion and Tents at a dijlance. 

Enter the Princefs of Tr?iTice, Rosaline, Maria, Catharine, 
' Bo YET, Lords, and other Attendants. 

Boy. Now, Madam, fummon up your deareft fpirits : 
Confider who the kittg your father fends ; * 

To whom he fends ; and what’s his embalTy i 
Yourfelf, held precious in the world’s efteem ; 

To parly wdth tlie foie inheritor 
Of all perfections that a man may owe, 

* — affelt — ] i. e. love, Stcivens. 

9 The JirJi and feeand caufe "will not ferve my turn ;] See the Uft of 
sIj you Like it, with the notes. Johnson. 

• — fonneteer.'] The old copies read only— yjfljwf. Steevens. 

The emendation is Sir T, Handler’s. Malone. 

. Matchlefs 
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Matchlefs Navarre ; the plea of no Icfs weight 
Than Aquitain, a dowry for a queen. 

Be now as prodigal of all dear grace. 

As nature was in making graces dear. 

When (he did ftarve the general world hefide. 

And prodigally gave them all to you. 

Prin. Good Lord Boyet, my beauty, though but mean, 
Needs not the painted flourifh of your praife j 
Beauty is bought by judgment of the eye. 

Not utter’d by bafe fale of chapmen’s tongues * : 

I am Icfs proud to hear you tell my worth. 

Than you much willing to be counted wife 
In fpending your wit in the praife of mine. 

^ But now to taikthe talker — Good Boyet, 

You are not ignorant, all-telling fame 
Doth noife abroad, Navarre hath made a vow. 

Till painful Itudy (hall out-wear three years, 

No woman may approach his filent court : 

Tliercfore to us feemeth it a needful courfe. 

Before we enter his forbidden gates. 

To know his pleafure ; and in that behalf. 

Bold of your worthinefs we (Ingle you 

As our bed-moving fair folicitor : ^ 

Tell him, the daughter of the king of France, ; 

On ferious bufinefs, craving quick difpatch. 

Importunes pcrfonal conference with his grace. 

Halle, lignify fo much ; while we attend, ^ 

Like humblc-vifag’d fuitors, his high will. 

Boy. Proud of employment, willingly I go. ' ‘ 

Prin. All pride is willing pride, and yours is fo. — 

Who are the votaries, my loving lords, 

I'hat are vow'-fellows with this virtuous Duke ? 

\Ji. Lord. Longaville is one. 

Prin. Know you the man ? 

• ^ r 

* Bcauly is bought by judgment of the eye, 

Not utter'd by bafe fale of chapmen’s tongues.'] So, in cyr author’s 
load Sonnet : . 

“ That love is merchandiz’d, whofe rich efteeming 
“ The owner’s tongue doth pubiilh every where.” MaloWe. 
Chapman here feems to lignify tlie feller, not, as now commonly, the 
buyer. Cheap OT ebeaping was anciently the market; chapman therefore 
is marketman. The meaning is, that the ejiimation of beauty depends not on 
the uttering or proclamation of the feller, but on the eye of the buyer. 

JouNSOlf. 

.Mar. 
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Mar. I know him, Madam ; at a m.irr!agc fcaft, 
Between Lord Perigort and the beauteous heir 
Of Jaques Faulconbridge lolcmnized. 

In Normandy faw I this LongaviUe : 

A man of fovcreign parts he is eftecm’d * ; 

Well fitted in the arts*, glorious in arms : 

Nothing becomes him ill, that he would well. 

The only foil of his fair virtue’s glofs, 

(If virtue’s glols will ftain with any foil,) 

Is a fharp wit ntutch’d with * too blunt a will ; * 

Whofe edge hath power to cut, whofe will ftill wills 
It (hould none fpare that come within his power. 

Prin. Some merry mocking Lord, belike ; is’t fo ? 
Mar. They fay fo moft, that moll his humours know. 
Prin. Such Ihort-llv’d wits do wither as they grow. 
Who arc the reft ? 

Cath. The young Dumain, a well-accomplilh’d youth. 
Of all that virtue love for virtue lov’d : 

Moft power to do moft harm, leaft knowing ill ; 

For he hath wit to make an ill Ihape good, 

And (hape to win grace though he had no wit. 

I faw him at the Duke Alengon’s once : 

• And much too little of that good I faw, 

Is my report, to his great worthinefs *. 


« 


S yi man ef ftvereign part!) he u ej}eem'd\^ Thus the folio. The firft 
quarto, 1598, has the line thus : 

“ A man of fovereign peereljfe he is eftcem’J ” 

I believe, the author wrote 

“ A man of, — {o'vete.\gn,pee)le/s. he’s efteem’d. 

A man of extraordinary acctnuphjhmenti, the fpeaker perhaps would have 
faid,but fuddenly checks himfelf; and adds — “ fovereign, peerlefs he’s 
efteem’d.’* So, before : “ MatcbUfs Navarre.” Again, in the Tempeji : 

“ but you, O you, 

“ So perfc(ft, and fo p'criejt are created.” 

In the old copies no attention feems to have been given *to abrupt 
fentences. They are, almoft uniformly printed corruptly, without any 
mark of abruption. Thus, in Much AJo about Pfothiag, wc find both 
in the folio and quarto, “ — but for the ftufiing well, wC are all mor- 
tal.” Ma'one. 

^ fitted /« the ar/j. — Well Jilted, \i ivell qualijied, Johnson. 
7 he, which is not in the old copies, was added for the fake of the 
metre, by the editor of the fecund folio. Malone. 

f — match'd •with— {. combiued or Joiaed ve'ith. JoUNSON. 

® And much loo little, &C.J i. e. And my report of the good I faw, is 
Ijiuch too little, compared to his great worthinefs. He A 1 u. 

Ref. 
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Rof. Another of thefe ftudents at that time 
Was there with him, if I have heard a truth ; 

Biron they call him ; but a merrier man. 

Within the limit of becoming mirth, 

I never fpent an hour’s talk withal s 
Hia eye begets occalion for his wit ; 

For every objeft that the one doth catch, 

The other turns to a mirth-moving jeft ; - 
Which his fair tongue (conceit’s expofitor) 

Delivers in fuch apt and gracious words. 

That aged ears play truant at his tales, 

And younger hearings are quite ravilhed ; 

So fweet and voluble is his difcourfe. 

, Prin. God blefs my ladies ! are they all in love ; 

That every one her own hath gamilhed 
With fuch bedecking ornaments of praife ? 
ijl. Lord. Here comes Boyet. 

Rt-enter Boyet. 

Pr\n. Now, what admittance. Lord ? 

Boy. Navarre had notice of your fair approach ; 

And he and his competitors’' in oath 

Were all addrefs’d ® to meet you, gentle Lady, 

Before I came. Marry, thus much I have learnt, 

He rather means to lodge you in the field, 

(Like one that comes here to befiege his court,) 

Than feek a difpenfation for his oath. 

To let you enter his unpeopled houfe. 

Here comes Navarre. \The ladiet madt. 

Enter King, Longaville, Dumain, BntON, and 
Attendants. 

King. Fair Princefs, welcome to the court of Navarre. 
Prin. Fair, I give you back again ; and welcome I have 
not yet : the roof of this court is too high to be yours ; 
and welcome to the wide fields too bafe to be mine. 

King. You (hall be welcome. Madam, to my court. 

Prin. I will be welcome then ; condudl me thither. 

t — his competitors — That is. his confederates. Malone. 

* a// addrefs’d— J To addrrft it to prepare. So^ ia Hamlet: 

“ it lifted up its bead, and did etidreft 

“ Iticlf to motion.” Steevens. 

> King. 

\ 
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' A?n^. Hear me, dear Lady ; I have fwom an oath. 

Prin. Our Lady help my Lord ! he'll be forfworn. 

King. Not for the world, fair Madam, by my will. 

Prin. Why, will (hall break it ; will, and nothing elfc. 
King. Your ladylhip is ignorant what it is. 

Prin. Were my Lord fo, his ignorance were wife. 

Where now his knowledge mull prove ignorance. 

I hear, your grace hath fworn-out houfe-keeping ; 

'Tis deadly fin to keep that oath, my Lord, 

And fin to break it ^ : 

But pardon me, I am too fudden bold ; 

To teach a teacher ill befeemeth me. 

Vouchfafe to read the purpofe of my coming. 

And fuddenlyrefolve me in my fuit. Zgives a paper. 

King. Madam, 1 will, if fuddenly I may. 

Prin. You will the fooni r, that 1 were away ; 

For you’ll prove perjur’d, if you make me ftay. 

Bir. Did not 1 dance with you in Brabant once ' ? 

Rof. Did not I dance with you in Brabant once ? 

Bir. I know, you did. 

Rof. How needlefs was it then 
To aik the queftion ! 

Bir. You mull not be fo quick. 

R(f. ’’J'is long of you that fpur me with fuch quellions. 
Bir. Your wit’s too hot, it fpeedstoo fall, 'twill tire. 
Rof Not till it leave the rider in the mire. 

Bir. What time o’day ? 

Rof. The hour that fools Ihould alk. 

Bir. Now fair befal your malk ! 

Rof. Fair fall the face it covers ! 

Bir. And fend you many lovers! 

Rof. Amen, fo you be none. 

Bir. Nay, then will 1 be gone. 

Kitfg. Madam, y'our father here doth intimate 
The payment of a hundred thoufand crowns ; 

Being but the one half of an entire fum. 


• AnJfm /« break it ■•] Sir T. Hanmer reads — “ Not fin to break it :” 
— 1 believe erroncoufly. The princefs Ihtws an inconvenience very fre- 
quently attending rafli oaths, which, whether kept or broken, produce 
guilt. Johnson. 

‘ Rof. Did not I dance nvilb you in Brabant once Thus the folio. In 
the firft rpiarto, this dialogue pafles between Catharine and Biron. It is 
a matter of little confequcncc. Malone. 

Dilburfed 
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Diftjurfed by my father in his wars. 

But fay, that he, or we, (as neither have,) 

Receiv’d that fum j yet there remains unpaid 
A hundred thoufand more ; in furety of the which. 

One part of Aquitain is bound to us. 

Although not valued to the money’s worth. 

If then the king your father will reftore 
But that one half which is unfatisfy’d. 

We will give up our right in Aquitain, 

And hold fair friendfhip with his majefty. 

But that, it feems, he little purpofeth. 

For here he doth demand to have repaid 
An hundred thoufand crowns ; and not demands. 

On payment of a hundred thoufand crowns ’, 

To have his title live in Aquitain ; 

Which we much rather had depart withal 
And have the money by our father lent. 

Than Aquitain fo gelded as it is. 

Dear Princefs, were not his requefts fo far 
From reafon’s yielding, your fair felf fliould make 
A yielding, ’gainll foine reafon, in my breaft. 

And go well fatisfied to France again. 

Prin. Y ou do the king my father too much WTong, 

And wrong the reputation of your name. 

In fo unfeemingto confefs receipt 
Of that which hath fo faithfully been paid. 

King, I do ptotett, I never heard of it ; 

And, if you prove it. I’ll repay it bad:. 

Or yield up Aquitain. 

Prin. We arrell your word r 
Boyet, you can produce acquittances. 

For fuch a fum, from fpecial orlicers 
Of Charles his father. 

King. Satisfy me fo. 

Boy. So plcafe your grace, the packet is not come, 
V/here that and other fpeciaities are bound ; 

To-morrow you Oiall have a hgiit of them. 

On payment — ] This is AT; . Thecl>:;ld’s corrcdlion. The old co- 
pies have — One pjymii.t. The two v/ords arc frequently confounded 
in the books of our autlior’s age. Set a note on King 'Jahn, Adi. iii. 
fc. iii. Mai.one. 

^ — depart nviih il^ To depart and to part were anciently fynony- 
mous. .So, in K. J'elm ; 

“ Hath wdlinjjly .dyiarici with a part.’’ Stccvens. 

VoL. IV. K King. 
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King. It fliall fuffice me : at whicli interview, 

All liberal reafon I will yield unto. 

Mean time, receive fuch welcome at my band,. 

As honour, without breach of honour, may 
Make tender of to thy true w’orthlnefs : 

You may not come', fair Princefs, in my gates ; 

But here without you fliaJl be fo receiv’d. 

As you (hall deem yourfelf lodg’d in ray heart. 

Though fo deny’d fair harbour in, my houfe. 

Your own good thoughts excufe me, and farewel ; 

To-morrow fhall we vifit you again, 

Prin, Sweet health and fair defires comfort your grace ! 
King. Thy own wifli wifli I thee in every place ! 

\_Extunt hit ‘Train. 

Bir. Lady, I will commend you to my own heai't., 

Rof. Pray you, do my commendations; I would be glad 
to fee it. 

Bir. I would, you heard it groan. 

Rof. Is the fool fick ■♦ ? 

Bir. Sick at the heart. - 
Rof. Alack, let it blood. 

Bir. Would that do it good ? 

Rof. My phyfic fays, I *. 

Bir. Will you prlck’t with your eye ? 

Rof. No, /w’n/, with my knife. 

Bir. Now, Gc^ fave thy life ! 

Rof. And yours from long living ! 

Bir. I cannot ftay thankfgiving. \_rcUriug. 

Dum. Sir, I pray you, a word ; What lady is that fame * ? 


* Ij tie fool fci ?] She means perhaps his itiri. So, in Mueb AJt 
about Notbing: (ante, p. 83.) " V. Pedro. In faith, laiiy, yon have a 
tacny heart. Beat. Yes, my Lord ; I thank it, poor yW, it keeps on 
the windy fide ofeare.” Malone. 

S My fbyftc fays, I.] She n:eans to fay, ay. The old fpelling of the 
affirmative particle has been retained here for the fake of the rhime. 

Malone, 

• What lady !e that fame?] It is odd that Shakfpeare Ihould make 

Vumais! enquire after Rofahne, who was the millrefs of Biron, and neg- 
\tSt Catharine, who was hiiown. behaves in the fame manner. 

No advantage would be gained by an excliange of names, bccaufc the 
laft Ipecch is determined to Biron by Alaria, who gives a charaifler of 
him after he has made his exit. Perhaps all the ladies wore mafles but 
the princefs. Steevens. 

They certainly did. See p. igz, wliere Biron fays to Rofaline — 
“ Now fair befal your majk !'' Malone. 

Boy. 


i 
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Boy. The heir of Akn^on, RofaHne her name. 

Dum. A gallant lady ! Monfieur, fare you well. 

£Exk Dumain. 

Long. I befeccht you a word ; What is (he in the white i 
Boy. A woman (ometimes, an you faw her in the light. 

> Long. Perchance, Kghtin the light: I defirc her name. ■' 

Boy. She hath but one for herfelf ; to delire that, were 
a (hame.- ‘ _ 

Long. Pray you Sir, whofe daughter ^ , , 

Boy. Her mother’s 1 have heard. 

' Long. God’s bleffing on your beard ^ 

Boy. Good Sir, be not offended : . , 

She is an heir of Faolconbridge. 

Long. Nay, my choler is ended. > - • - ’ ■ 

She is a mod fweet lady. 

Boy. Not unlike, Sir ; that may be. [Ea-j/Long, 

B'tr. What’s her name in the cap ? 

Boy. Catharine, by good hap. 
y Bir. Is (lie wedded, or no ? » 

' Boy. To her will, Sir, or fo. 

Bir. You arc welcome'. Sir ; adieu! 

Boy. Farewtl to me. Sir, and welcome to you. 

BiRON. LaJles unmaji. 

Mar. That lad is Biron, the merry mad-cap Lord ; 

Not a word with him but a jed. 

Boy. And every jed but a word. 

Prin. It was well done of you, to take him at hia word. 
Boy. 1 was as willing to grapple ; as he was to board. 
Mar. iTwo hot (beeps, many I 
Boy. And wherefore not (liips ? 

No (beep, fweet lamb, unlefs we feed on your lips 

Mar. You (beep, and 1 padure ; Shall that finifh the jed ? 
Boy. So you grant padure for me. {ojfering to hifs htr. 
Alar Not fo, gentle bead ; 

, r Guf t U Jfm^ cn your te.tr J \ That i«, imy’il thou have fenfc and 

ferloufnefs more proporriouate to iliy beard, the length of which fuits 
ill with fuch idle eatches of wit Johnson, 

• I doubt whether f> mush meaning was intended to he conveyed by 
thefe words. 'Mai.one. 

*■ — uulefi -cue feed on your lips] Our autlior has the fame exprelu-n 
in his t^enus and Adonh : 

“ where thou wilt, on mountain or on dale; 

“ Graz.e on my tipsl' AIalonc. 

K 2 M;, 
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My lips are no common, though feveral they be' *1. ' 

Boy, Belonging to whom ? 

Mar. To ray fortunes and me. 

Prin. Good wits H’ili he jangling : but, gentles, agree ; < 
The civil war of wits were much better ufed 
On Navarre and his book-men ; for here ’tis abufcd. , , •. 

.Boy, If my obfervation, (which very feldom' lies,) 

By the heart’s ftill rhetoric, difclofed with eyes *, 

Deceive me not now, Navarre is infedledi 
Prin, With what ? 

Boy. With that which we lovers Intltle, affedfed. 

Prin. Your reafon ? , \ 

Boy. "UTiy, all his behaviours did make their retire 
To the court of his eye, peeping thorough defire : 

His heart, like an agate, with your print imprefied. 

Proud with his form, in his eye pride expreffed : 

His tongue, all impatient to Ipeak and not fee ', 

Did ftumble with hade in bis eye-fight to be ; 

All fenfes to that fenfe did make their repair. 

To feel only looking ’ on faiitil of fair: 

Methought, all his fenfes were lock’d in his eye. 

As jewels In cryftal for fume prince to buy ; 

Who, tend’ring their own worth, from where they W'erc 
glafs’d, ■ 

Did point you to buy them, along as you pafs’d. 


® Mj Vtpt are no commor, though fcvera! they /v.] A play on the word 
feveral, which, befidcs its ordinary lijriiification of feparate, iUJUna, like- 
wifc fignifies in uninclufed lands, a certain portion of (rreund appro- 
priated to cither corn or meadow, adjoiniug the common field. In Miii- 
Iheu’s DIAionary, 1617, is the following article: “To sever from 
others. Hinc nos pafcua ct campos fcorfim ah aliis feparatos Severelt 
dicimus.” In the margin he fpells the word as Shakfpearc does— 
rali . — Our author is fjdom careful that liis comparifoiis fhould anfwer 
on both fides. If fvera! he uiiderlfood in its ruilic fenfe, the adverfa- 
tlve particle Hands but awkwardly. To fay, that though land is feveral, 
it is not a common, feems as unjuftifiahle as to afl'ert, that though a houfc 
is a cottage, it is not a palace. Mai.one. 

• By the heart's Hill rhetoric, iiflaf d -with eyes,] So in Daniel’s Com- 
plaint of RofamonJ, 1594 : 

“ Sweet ftlent rhetoric of perfua ling eyes ; 

“ Dumb eloquence — Malone. 

Hit tongue all impatient to fpeak and Hot fee^ That is, his tongue being 
impatiently Jeftrous to fee as 'well as f peak. Johnson. 

* To feel only looking — j Perhaps we may better read : 

'ToiceX onh hy looking, Johnson, 


His 
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His face’s own margent did quote ’ fuch amazes. 

That all eyes faw his eyes enchanted with gazes : 

I’ll give you Aquitain, and;all that is his, 

An you give liim for my fake but one loving kifs. 

Prin. Come, to our pavilion : Boyet is difpos’J — 

Boy. But to fpeak that in words, which his eye hath 
difclos’d : 

I only have made a mouth of his eye, 

By adding a tongue which 1 know will not lie. 

Rof. Thou art an old love-monger, and fpeak’ll fkilfully. 
Mar . He is Cupid’s grandfather, and learns news*of him. 
Rof. Then was Venus like her mother; for her father is 
but grim. 

Boy. Do you hear, my mad wenches ? 

Mar. No. 

Boy. What then, do you fee ? 

Rof Ay, our way to be gone. 

Boy. You arc too hard for me. \_Exeunt. 


ACT III. SCENE I. 


ylnolhcr part of the fair, e. 
Enter Armado and Moth. ' 


»1rm. Waible, child ; make pallionafe my fenfe of hearing. 
Moth. Concol'wcl—' ifnging. 

Arm. 


* Hisface'i mvr margent aW eu:fe, Sec.} In our author’s time, notes, 
quotations, &c. were ufually printed in the exterior margin of books! 
So, in Romeo and ^utiti ; 

“ And what obfeur’d in this fair ro/awe lies, 

“ Find written in the merjT/a of his eyes.” 

Again in Hamtet; “ I knew you muft be edified by the margent." 


WlALONE. 


’ Coneotinet — ] Here is apparently a fong loft. Johnson. 

I have obferved in the old comedies, that the fongs are frequently 

omitted. On this occaCon the ftagc-diretftion is generally Here they 

f,ng — or, Cantant. Probably the performer was left to chufe his own 
ditty, and therefore it could not with propriety be exhibited as part of 

^5 a new 
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Arm, Svreet air ! — Go, tcndemefs of years ; take this 
key, give enlargement to the fwain, bring him feftinately 
hither ’ ; I muft employ himiin a letter to my love. 

Moth, Mailer, will you win your love with a Frendx 
brawl ^ ? 

Arm. How mean’ll thou ? brawling in French ? 

Molh. No, my complete mailer : but to jig off a tune at 
the tongue’s end, canary to it with your feet humour it 
with turning up your eye-lids ; figh a note, and fing a note ; 
fometime through the throat, as if you fwallow’d love with 
finging love ; fometime through the nofe, as if you fnuff’d 
up love by fmelling love { with your hat penthoule-like, o’er 
the Ihop of your eyes ; with your aims crofs’d on your thin 
belly-doublet, like a rabbit on a fpit ; or your hands in your 
pocket, like a man after the old painting* ; and keep not too 
long in one tune, but a fnip and away : Thefe are comple- » 

inems*®, thefe are humours; thefe betray nice w'enches — ^that 
would be betray’d without thefe ; and make them men of note, 

(do you note, men ?) that moll are afieded to thefe 

Arm. How hall thou purchafed this experience ? 

Moth. By :ny penny of obfervation 

Arm. 

■a new performance. Sometimes yet more was left to t!-.e difcrelion of 
tile ancient comcdi.cns, as I learn from the folkwing cireumkance in 
A. Ai/ii’rtrrf IV ad p. lt>i9 : — “ Jockey is led whipping over the. ilage, 
fpenking fome words, but of no importance.” Again, in Decker’s Honrji 
hi'bore, 1635 : “ He places ail things in oulcr Jhiging with the ends of 
old ballads" as he docs it.” Stefvkns. 

2 _ feftinately i/Wir il i. c. haftily. Shakfpeare ufes the adjeftive 
f.JUmite, in another of his jilays. .Sm'VENs. 

3 a l'reiicbbe<’ivl?'\ A iraw/ is a kind of . Steevens, 

* — canai-y to it ocith your J‘ret,\ Canury was tlic name of a fpritely 
dance. Theobaid. 

— Hhaman uflrr ite oh/ fialutiug-,'} It was a common trick among 
fomc of the moft indolent cf.tl.e ancient mailers, to place the hands in 
;bf bofotu or tlie pockets, or conceal them in fome other jiart of tl^ dra- 
pery, to avoid the labour of reprefenting them, or to difguife their own 
want of (kill to employ them with grace and propriety Steevens. 

<! — tomplemenh^ i. e. accompliihmenta. See p. 1 77, n. 9. Malone. 

t — and make them men of note, (do you note, men ?J t/eat are mojl effeSed 
to thefe] i. e. ami make thofe men who arc moft affeded to fucli ac- 
eoiupliftimcnts, men of note.. — klr. I hcobald, without any neceflity, 
reads — and make the men of note, dec. \vliich was, 1 think, too haftily 
arjopted In the fubfeijucnt editions. One of the modern editors, inftead 
of__“ do you note, men ?” with great probability reads— do you pote 
ne ? Malone. 

' * Sy my penny tf oifervaiion.} The old copy reads— /■c«. The cmen- 

lUtion is Sir T, Haiimer’s, Malone. 
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y/n». But O — but O — 

Moth. — the hobby-horfe is forgot 
Arm. Call’ll thou my love, hobby-horfe ? 

Moth. No, mailer, the hobby-horfe is but a colt *, and 
your love, perhaps, a hackney. But have you forgot your 
love ? 

Arm. Almoft I had. ' 

Moth. 'Negligent ftudent ! learn her by heart. 

Arm. By heart, and in heart, boy. 

Moth. And out of heart, mailer ; all thofe three I will 
prove. 

Arm. What wilt thou prove ? 

Moth. A man, if I live; and this, by, in, and without, 
upon the inftant : By heart you love her, beeaufe your heart 
cannot come by her : in heart you love her, beeaufe your 
heart is in love with her ; and out of heart you love her, be- 
* ingout of heart that you eannot enjoy her. 

Arm. 1 am all thefe three. 

Moth, And three times as much more, and yet nothing 
at all. 

Arm. Feteh hither the Twain ; he mull carr)' me a letter. 

Math. A melTage wtII f} mpathifed ; a horfe to be embaf- 
ikdor for an afs ' 

Arm. Ha, ha ; what fayed thou ? _ 

Moth. Marry, Sir, you mull fend the ais upon the horfe, 
for he is very dow-gaited : But I go. 

It is certainly r-ght. The alluCofl is tO the famous old piece, called 
A Ptnnivj9rtb of IVH. FaRMEK. • 

® Arm, But 0 — but 0 — 

Moth ,. — tie hobby-horfe is forgot.] In the celebration of May-day, 
bcfides the fports now ufed of hanging a pole with garlands, and dan- 
cing round it, formerly a hoy was drelTed up reprefenting Maid Ma- 
rian; another like a fryar ; and another rode on a hobby-horfe, with 
bells jingling, and painted ftrtamus. After the reformation took place, 
and precifians raaliiplicd, thefe latter rites Were looked upon to favoUr 
of paganifm ; and thin Maid Marian, the friar, and the poor hobby- 
horfe, were turned out of the games. Some who Were not fo wifely 
precife, but regretted the difufe of the hobby-horfe, no doubt, fatirized 
thi^ fufpicion o{ idolatry, and archly wrote the epiuph above alluded 
to. Now Moth, hearing Armado groan ridiculeufly, and cry out. But 
oh ! but oh ! — huroourouily pieces out bis eicclnmaiion with the fequel 
of this ephaph. Tueobald. ] 

The fame line is repeated in Hamlet. See the note on ASt iii. fc. ii. ' 

STEEVENt. ! 

• — but a colt,] Colt is a hot, mad-brained, unbroken young fellow ; 

«r fometimes.an old fellow with youthful defres. Johnson. 

K 4 Arm, 
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Arm. The way is but fliort ; away. 

Moth. As fwift as lead, Sir. 

Arm. Thy meaning, pretty ingenious ? 

Is not lead a metal, heavy, dull, and flow ? 

Moth. Minimct honed mader, or rather, mader, no. 

Ann. I fay, lead is flow. 

Moth. You are too fwift. Sir, to fay fo ’ : 

Is that lead flow which is fir’d from a gun ? 

Ann. Sweet fmokc of rhetoric ! 

He reputes me a cannon ; and the bullet, that’s he : — 

I rtioot thee at the fwain. 

Moth. Thump then, and I flee. \_ExU. 

Arm. A mod acute juvenal ; voluble and free of grace 1 
By thy favour, fwcet welkin I mud figh in thy face ; 

Mod rude melancholy, valour gives thee place. 

?ily herald is return’d. » 

Re-enter Moth and Costard. 

Moth. A wonder, mader; here’s a Codard ^ broken in 
a fliin. 

Arm. Some enigma, fome riddle : come, — thy Venvcy ; 
— begin. 

Cojl. No egma, no riddle, no I’ envoy ^ ; no falve in the 

^ 7'ou are taa fw'dtf Sir, tojay Jo :'\ The mesnip^, 1 believe, is, /'o 
mot give yourfAf time to think, ij you fay fo, A'wyr, however, menus ready 
at replies. Steevens. 

S-jift i^iere ufed, as in other placc.s, fynonymouCy with -aiitty. 

Farmer. 

So, va As you Like it : “ He is very /u’i/? and fententious.” Again in 
Math AJo ahont Nothing : 

“ Having fii tmi/t and excellent a wit.” 

On reading the letter which contained an intimation of the Gun- 
powder-plot in l6oj. King James laid, that “ the ftyle was more quick 
aud pithiethan was ufual in pafquils and libels." Malone. 

J By thy favour, f-jceet Werain,] kVellin is the (ley, to which Armado, 
with the falfe dignity of a Spaniard, makes an apology for lighing in its 
face. Johnson. 

* — here's a Coftard broken — J i e. a head. Steevens. 

S — no I’envoy ;] The V envoy is a term borrowed from the old French 
poetry. It appeared always at the head of a few concluding verfes to 
each piercj^hich either ferved to convey the moral, or to addrefs the 
poem to fome particular perfon. It was frequently adopted by the 
aBcient Englilh writers. Si eeve.ns. 

' mail. 
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mail, Sir* : O Sir, plantain, a plain plantain ; no I'envoy, no 
Pcnvoy, no falve. Sir, but a plantain ! 

^nn. By virtue, thou enforccll laughter ; thy filly 
thought, my fpleen ; the heaving of my lungs provokes me to 
ridiculous fmiling : O, pardon me, my ftars ! Doth the in- 
confiderate take falve for I’envoy, and the word, f envoy, for a 
falve ? 

Moth. Do the wife think them other ? is not V envoy a 
falve ? 

Arm. *No, page : it is an epilogue or difcourfe, to make 
plain 

Some obfcure precedence that hath tofore been fain. 

I will example it ’’ : 

The fox, the ape, and the humble bee. 

Were ilill at odds, being but three. 

There’s the moral : Nov/ the I’envoy. 

Moth. I will add the I’envoy : Say the moral again. 

Ann. The fox, the ape, and the humble bee. 

Were ftill at odds, being but three i 

Moth. Until the goofe came out of door. 

And ftay’d the odds by adding four. 

Now will I begin your moral, and do you follow with my 
I’envoy. 

The fox, the ape, and the bumblebee, 

Were lliil at odds, being but three : 

Arm, Until the goofe came out of door. 

Staying tlic odds by adding four. 

Moth. A good t’.nxioy, ending in the goofe : W^uld you 
defirc more ? 

® — nofjli'.' in tht null. Sir ■■ j A'o falve in the mail, may moan, DO falve 
in tho mjuntsbank’i Joiinson. 

^laU, which is the rondnij; of the oUl is only the old fpeiling 

of mail. So, in Taylor the Watcr-l'o-t’s Wo'-lis, fCluraHtr of a BauilJ 
l6.to: — '■ the cloathe-h ijr of c.-niiifol, tl'.e c-.p-cilc. fardle, pack,H»a/e, 
of friendly tolerjtion." The qaano i cjS, aiidthe firll folio, have — 
t'uee male. Corrected hy the rditor of the fccond folio. Malone.' 

1 ean foarcely tliink that Sliakfpeare htd fo far forgotten hia little 
rchool-learuing, a-;to fuppcfj that the I.atiii verb/n';.-, and the Englillt 
fubllanttve, yij.'vc, had the lajue pronunciation , and yet, without this, 
the quibble cannot be preferved. Fasmer. 

'J'hc fame quibble occurs in or the Jovla! Pbil(,r i>her, ; 

“ Sat-.!.’, Matter Simplicius. 

** Salve xrtt \ tis but i ft/ ,rion’ t eo’nft.'i nent.” SrRF.VENj. 

’ T •w’t! example it ;] This and the following^ eight lines a."c omitted 
i i tile foil ill A 1.0 N E. 

K 5 CoJ. 
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Cofi. The boy hath fold him a bargain, a goofe, that’s 
flat : — 

Sir, your penny-worth is good, an your goofe be fet. — 

To fell a bargain well, is as cunning as fall and loofe ; 

Let me fee a fat P envoy ; ay, that’s a fat goofe. 

yirm. Come hither, come hither ; how did this argument 
begin ? 

Moth. By faying, that a Cojiard was broken in a (bin. 

Then call’d you for the V envoy. 

Coft. True, and I for a jdantain ; Thus came your argu- 
ment in : 

Then the boy’s fet P envoy, the goofe that you bought ; 

And he ended the market ®. 

Arm. But tell me ; how was there a Codard broken in a 
(bin ** i 

Moth. I will tell you fenfibly. 

Coji. Thou haft no feeling of it. Moth : I will fpeak that 
P envoy : — _ _ . 

* I, Coftard, running out, that was fafely within. 

Fell over the thrcfhold, and broke my (bin. 

Arm. We will talk no more of this matter. 

C^. Till there be more naatter in the (bin. 

Arm. Sirrah Coftard, I will enfranchife thee. 

CoJl. O, marry me to one Frances ; — I fmell fome Penvoy, 
fome goofe, in this. 

Arm. By my fweet foul, I mean fetting thee at liberty, 
enfreedoming thy perfon ; thou wert immur’d, reftrained, cap- 
tivated, Jaound. 

CoJl. True, true ; and now you will be ray purgation, and 
let me loofe. 

Arm. I give thee thy liberty, fct thee from durance ; and, 
. in lieu thereof, impofe on. thee nothing but this : licar this 
fignilieaot to the country maid Jaquenetta: there Is remune- 
ration; hirnmoney^ for the beft ward of mine honour, 

is rewarding my dependants. Moth, follow. ^^xit. 

Moth. Like the fequel, I ’. — Siguior Coftard, adieu. 

CoJl. 

» Ani he enJeithe mffrirf] Alluding to the proverb— -uemeo and 
a. goofe mate a martel. I’n itoum et wt' oeeafan uo tnerealo. Ital. Rs) s 
I’roverb?.. Sn sevens. , , , , , . 

9 _ isw -Moi time a Coftard troie.tm a Jhm 7] U has been already ob- 

fcrved that the AW was aiicitntly called the Steevens. 

* Lite the fequel, /.J I follow you as clofe as the feq.ucl docs the 
uremifes. Heath. 

“ Moth 


Digitized by Google 



LOVE’S LABOUR’S LOST. 


203 


Cojl. My fweet ounce of man’s flc(h ! my incony Jew ^ 

[£«/ Motrti 

Now will I look to h« remuneration. Remuneration ! 0» 
that’s the Latin word for three farthings r three far- 
things — remuneration. What's the price of this iniU? k 

penny : Not I’ll give you a remuneration : why, it carries it.— 
Remuneration !— why, it is a fairer name than French crown. 

I win never buy and fell out of this Word. 

Enter Biron. 

Sir. O, nry good ktiaVe Coftard ! exceedingly well met. 

Co/?. Pray you. Sir, how much carnation ribbon may a 
man buy for a remuneration ? , 

Bir. What is a remuneration ? 

CoJl. Marry, Sir, half-penny farthing. 

Bir. O, why then, thfee-farthings-worlh of lilk: 

Cof. I thank your worfhip : God be wl’ you ! 

Bir. O, ftay. Have ; 1 muft employ thee ; 

As thou wilt win my favour, good my knave. 

Do one thing for me that I lhall entreat. 

Co/l. When would you have it done. Sir? 

Bir. O, this afternoon. 

Cojl, Well, 1 will do it, Sir: Fare yon weU. 

Bir. O, thou knowefl not what it is. 

CJl. I fhall know, Sir, when I have done it. 

Bir. Why, villain, thou muft know firft. 

C(Jl. 1 will come to your worfhip to-morrow morning. 

Bir. It muft be done this afternoon. Hark, Have, it is 
■» but this; — 

The Princefs comes to hunt here in the park. 

Moth alludes to the fequel of any ftory which follows a preceding 
part, and was in the old ftory-books introduced in this maoner : — 
“ Here followeth the fcquel of fuch a Rory or adventure.” So Hamlet 
fays — “ But is there no J at the heels of tills mother’s admoni- 
tion ?” Mason. 

* — my incony, Jew !] Tucony or ioiiy in the north figtiifies, fine, deli- 
cate; — as a iony thing, ^ fine thing. Warburton. 

Jew, in our author’s time, was, for whatever reafon, apparently a 
word of endearment. So, in the ^idjummer^ Night' t Bream ; 

^ “ MoJ brijky Juvenal, and che mojl /ow/y Jew.” Johnson. 

In the old comedy called Blart Mafier tojiahle, 160a, I meet with 
this word. A maid is fpeaking to her miRrefs about a gown “ it 
makes you have a moR inconie body.” Again, in Marlowe’s Jew of 
Malta, 1633 : 

*■ “ While I In fliy .’nco/'y lap do tumble,” Stekvens. 

• ' And 
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And in her train there is a gentle lady ; 

When tongues fpeak fweetly, then they name her name, , 

And Rofaline they call her : aflc for her ; 

And to her white hand fee thou do commend 
This feal’d-up counfel. There’s thy guerdon ; go. 

. money. 

C ojl. Guerdon — O fweet guerdon ! better than remune- 
ration ; eleven-pence farthing better * : Mofl. fweet guerdon ! 

— 1 will do it, Sir, in print — Guerdon — remuneration. 

\_ExU. 

Bir. O ! — And 1, forfooth, in love ! I, that have been 

love’s whip ; 

very beadle to a humourous figh ; 

A critic ; nay, a night-watch conftable ; 

A domineering pedant o’er the boy. 

Than whom no mortal fo magnificent ! 

3 Coft. GutrJon — guerdon ! itlltr than remuneration; eleven- 
pence farthing better, &c.] Guerdon, i. e. reward. 

The following parallel palfage in A Health to the Gentlemanly ProfeJJion 
ef Serving’ men^ or the Serving~man*s Comfort ^ &c. was pointed out to 

me by Dr. Farmer: 

“ There was, fayth he, a man, (hut of what eftate, degree, or call- 
ing, I will not name, leaft thereby 1 might incurre difpleafure of anie) 
that coming to his friendes houfe, who was a gentleman of goed 
reckoning, and being there kindly entertained,' and well ufed, as well 
of his friende the gentleman asef his fervantes; one of thefaydefer- 
vantes doing him feme ertraordinarie pleaiure durit g bis alode there, 
at his departure he ccraes unto the fayde fervante, and faith unto him. 
llolde thee, here is a tetroneralien lor liiy paynes, winch the fervante 
receiving, gave h*.m utterly for it (behdes liis pay’nes) thankes, for it was ^ 
but a threefarthingi pcect : and I ho.de thankes far the fame a fmall 
price, howfoever the market gees. Mow an other con ming to the fayd 
gentleman’s houfe, it was the forelt'yd ftrvant’s' good hap to be neare 
him at his going away, who calling the fervart unto him, fay’d, Holde 
thee, here is a for thy dtfeits: now tiie fervant payd no dearer 

for the gueraen than he did for the remurerat'on ; though the guerdon 
was xtV./ar/ii/ir better; for it was and the other butatir«- 

fjrihihges,'' 

Whether .Shakfpeare or the author of this pamplilet was the bor- 
rower, cannot be known, till the time, when Love's I aliour's l.f was 
written, and the date of the catlicft edition of the Serving man i Confort, 
&c. fiiall be aicenair.ed by circumflancts which arc at prefent beyond 
our reach. Stko-Vens. 

4 i„p,int.'] i e. with the utmoft nicety. Steevens. 

T he eEpieffion, as Mr. Steevens and Mr. Tyrwhitt have flicwn, often 
occurs in our old Englifn ecuudies. Malone. 

. : , This 
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This wimpled whining, purblind, wayward boy | 

'I’his Signior Junio’s giant-dwarf, Dan Cupid* ; 

Regent of love-rhimes, lord of folded arms, 

5 ‘Tbit wimpled — ] The tvimplc was a hood or veil which fell over the 
face. Had Shakfpeare been acquainted with the jltmmeum of the Ro- 
mans, or the gem which reprefents the marriage of Cupid and Pfyche, 
his choice of the epithet would have been much applauded by all the 
advocates in favour of his learning. Steevens. 

® TZ/j fignior Junio’s giant-dwarf, Dan Cufid ;] Mr. Theobald fays, 
that fomc one propofed to him to read — 

This fenior junior, giant-dwarf, Dan Cupid ; 

That is, “ this old young man.” So, afterwards : 

“ That was the way to make his godhead war, 

“ For he hath been five thoufand years a boy.” 

If the old copies had exhibited 'Junior, I ihould have had no doubt 
that the fecond word in the line was only the old fpelling a( frnior, 
as in a former paffage, (p. 182,) and in one in the Comtdy of Errors 
quoted below by Mr. Toilet ; but as the text appears both in the quarto 
1598, and the folio, Cupid is not himfelf called fgnior, or fenior Junio, 
but a giant-dwarf /»[that is, attending upon] Signior Junio, and therefore 
we niuft endeavour to explain the words as they (land. In both thefe 
copies yi/eiVj is printed in Italics as a proper name. For the reafons 
already mentioned, I fuppofe fgnior here to have been the Italian title 
of honour, and Cupid to be deferibed as nniting in his ptrfon the cha- 
raOftrs of both a giant, and a dwarf; a giant on account of his power 
over mankind, and a dwarf on account of his fize; [So afterwards : 
“ Of his (Cupid’s) almighty, dreadful, little might ”] and as attending 
in this double capacity on youth, (peiTonified under the name of Signior 
Junio,) the age in which thepaflion of love has moil dominion over the 
heart. In characterizing youth by the name of Junio, our author may 
be countenanced by Ovid, who aferibes to the month of June a Cmilar 
etymology : 

' Junius a juvenum nomine diHus adf. 

Dr Warburton was likewife of opinion that by Junio is meant 
youth in general. Mr. Upton would read — This fignior Julio's, gi- 
ant-dw.iri ;~fnppf fing that our author meant Julio liomano, and that 
that painter had drawn Cupid in the charadler of a giant dwarf. 
I’ut “ who (as Mr 'Ibllet juftly obferves ' will afeertaiu that Julio 
Romano ever drew Cupid as a giant-dwarf?” hlALONE. 

In the exaggeration of poet.-j- we might call Cupid a giant-dwarf ; 
but lu w a giant-dwarf fhould be rcprcfeiited in painting, I cannot well 
conceive. Mason. 

Shakfpeqre, in K. Riclard III. .Ai 5 l. iv. fc. iv. ufei fgnory for feniority ; 
and Stowe’s Chronicle, p. 149, eJit. 1614, fpeaks of Fdward fgnior, 
i. e. the elder. I can then fore fuppofe that /fynor here raeans/Biar, 
and not the Italian title of honour. Thus in the firil folio, at the end of 
the Comedy of Errors ; 

“ S. Dro, Not I, Sir, you are my elder. 

“ E. Dro. That's a queftion : how fliall we try it ? 

“ S. I re. V/e’ll draw cuts for the_^^-.v«r.'’ Tciiet. 

The 
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The anointed fovereign of fighs and groans> 

Liege of all loiterers and mmecontents. 

Dread prince of plackets, king of codpieces. 

Sole imperator, and great general 
Of trotting paritors , — O my little heart ! — 

And I to be a corporal of Ins field ®, 

And wear his colours like a tumbler’s hoop ^ * 

What ? H I love ’I 1 fue ! I ftek a wife ! 

A woman that is like a German clock. 

Still a repairing * ; ever out of frame ; 

And 


r Of trotting paritort,] An afparitor, tr ptriur, is an officer of the 
blihop’s court, who carries out citations:: at citations are tnoh frequently 
ifTued for fornication, the paritor is put Under Cupid's governmenr. 

JOftNSOIS. 

• And I to it a corporal of his field,] Giles Clayton in his Martini 
Difeiplinc, 1591, has a chapter on the office and duty of a corporal of thi 
fdd. Brokefby tells us, that “ Mr. Dodwell’s father was in an officS 
then known by the name a{ corporal of the feld,-rt\Ma he faid Was equal 
to that of a captain of horfe.” yARMsa. 

U appears from Lord Stafford’s vol- ii. p. 199, that n corporal 

^ the field was employed as an aid-de-camp h now, “ in taking and 
carrying to and fro the dire&iont of the general, or other the higher 
officers of the field.” Tyswiutt. * 

® And abcar hit cohuti liic a tumbler' i hocp /] The notion is not that 
the hoop •uiears lolours, but that the colours are worn as a tun/biir car- 
ries his hoop, hanging on one flioulder, and falling under the oppofite 
arm. JoiitffoN. 

Pcrliapsthe trmihr’o hoopr were adorned vrith their mafler’s colours, 
or with ribbands. To iccar iis colours, means to wear his iadge or cog- 
n^nrf, or to be his fervant or retainer. So, in Stowe’s Anaats,p. ‘Xy4 ■, 
“ All that nvarc the Duke’s fign, or entours, f.iin tohidellum, 

conveying them from thcii necks into- their bofome.” Tollet. 

It was once a mark of gallantry to wear a lady's colours. I am inform- 
ed by a lady who remehibers morris-dancing, riiat the charadcr who 
tumbled, always carried his hoop dreffed out with ribbands, and in tiie 
pofition deferibedby Dr. Johnfon. Steevews. 

’ IVhat ? I ! I love /] The firft /, which is not in the old copies, has hern 
fupplied by Mr. Tyrwfiirt. There is no miftakc more conumn at the 
prel'sthan the omiffion of a word, when h happens to be repeated in the 
fame line, and the two words join. Mr. Tyrvvhitt’s cmcnLtion is lup- 
perted by the firft line of the prefent fpeech : 

And I forfooth in love 1 1, that have been love’s whip — . 

Sir 'j'. Hanmer fupplied the metre By repeating rite word A'hut. 

Malone. 


* , lilc a German clod. 

Still a repairing j] The fame allilfion OCCUrS in Wrflvoard Hoe, by 
Decker and Webfttr 1607: — *no Oertnan clod, no mathematical en- 
gine 


i 
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And never going aright, being a watch, 

But being watch’d that it may ftill go right ? 

Nay, to be perjur'd which is w’orll of all ; 

And, among three, to love the worft of all ; 

A whitely wanton with a velvet brow. 

With two pitch balls ftuck in her face for eyes ; 

Ay, and, by heaven, one that will do the deed. 

Though Argus were her eunuch and her guard : 

And I to figh for her ! to watch for her ! 

To pray for her 1 Go to ; it is a plague 
That Cupid will impofe for my negledf 
Of his almighty dreadful little might. 

Well, I will love, w'rite, figh, piay, fue, and groan * j 
Some men muft love my lady, and foitie Joan'*. 

gine whatfocver, reqoires fa mudi rqiarstion, &c.”— The fultowing ejt- 
traifl is taken from a book 'calk'd Tbi Arti^dal Cl»ck~ maker, 3d edit. 
1714: “ Clock-making was fuppofed to have had its beginning in Ger- 
many within Icfs than thefe two hundred years. It is very probable, 
that our balance-clocks or watches, and fome other automata, might 
have had their heginning there; dec.” Again, p. 91. — ^ Tittle ■worth 
remark is to be round till towards the i6th century; and then clock- 
work was revived or wholly invented anew in Germany, as is generally 
thought, bccaufe the ancient pieces are of German work.” 

A Ikilful watch-maker informs me, that clocks have not been com- 
ni'Vily made in England much more than one hundred years backward. 

To the inartificial confirutSion of ihcfc firft pieces of meehanifm ex- 
ecuted in Germany, we may fuppofe Shskfpeare alludes. The clock at 
Hainpton-Coutt, whieh was fet up in X540, (ks appears from the 
inferiptien affixed to It,) is faid; to> b« the firft ever fabricated in Eng- 
land. SiEEVIlNS. 

“ In fome towns in Germany (fays Dr. Powel, In hli Human In- 
dujlry, 8vo. 1661,) there are very rare and elaborate clodts fo be feen in 
their town-halls, ■wherein a man may read aflronomy, and never look 
up to the Ikicii. — In the town hall of Prague there is a clock that fhews 
the annual mertiuns of the fun and muon, the names aud numbers of 
the months, days, and feftivals of the whole year, the time of the fun 
rifing and fetting throughout the year, the utpiiuoxes, the length of the 
days and nights, the rifing and fetting of the twelve figns of the Zo- 
diac, &c. — But the town of Strafburgh carries the bell of all otlier 
ftceples of Germany in this point.” 'I'hcfe elaborate clocks were pro- 
bably often ” out of frame.” Malone. 

■* — and groan ;] Aud, which is not iu cither of the authentic copies 
of this play, the quarto and the folio 1623, was added to fupply 

the metre, by the editor of the fecond fofio. Malonk. 

t Some men mujl /eve my lady, and fame yoan,'] I'o this iinc Theo- 
bidd extends his fecond adl, not injudicioully, bpt, without fuScient 
authority, Johnson. 

ACT 
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A C T IV. S C E N E 1. 


Another part of the fame. 


Enter the Princess, Rosai-ine, Maria, Catharine, 
Boyet, Lords, Attendants, and a Forejler. 

Prin. Was that the king, that fpiir’d his horfe fo hard 
Againft the fteep-upriling of the hill ? 

Boy. I kno\Y not ; but, I think, it was not he. 

Prin. Whoe’er he was, he fliew’d a mounting mind. 

Well, lords, to-day we (liall have our difpateh ■, 

On Saturday we will return to France — 

'I'hen, Foreller, my friend, where is the bufh. 

That we mull Hand and play the murderer in ? 

For, Flere by, upon the edge of yonder coppice ; 

A Hand, where you may make the faired Ihoot. 

Prin. 1 thank my beauty, I am fair that fhoot, 

And thereupon thou fpeak’ft, the fairell (hoot. 

For. Pardon me. Madam, for 1 meant not fo; 

Frin. \Vhat, what ? firft praife me, and again fay, no ? 

O (hort-liv’d pride ! Not faiu ? alack for woe ! 

For. Yes, Madam, fair. 

Prin. Nay, never paint me now ; 

Where fair is not, praife cannot mend the Ijrr.w. 

Here, good my glala ', take this for telling true ; 

[gi’vin^ him r.ioucy. 

Fair payment for foul words is more than due. 

For. Nothing but fair is that winch you inherit. 

Prin. See, fee, my beaut v will he fa v’d by merit. 

O herefy in fair, fit for thefe days i 
A giving hand, though foul, (hall liavc fair praife. — 

But come, the bow : — Now mercy goes to kill. 

And (hooting well is then accounted ill. 

Thus will I fave my credit in the (hoot : 

Not wounding, pity would not let me do’t : 


* Here, good my gtaft, — ] She rewards the ForcHcr for having ficwii 
her to herfclf as in a mirror. Si elvcns. 


Tf 
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If wounding, then it was to (hew my fkill ; 

That more for praife, than purpofe, meant to kill. 

And, out of queflion, fo it is fometimes ; 

Glory grows guilty of detefted crimes ; 

When, for fame's fake, for praife, an outward part. 

We bend to that the working of the heart : 

As I, for praife alone, now feek to fpill 
The poor deer’s blood, that my heart means no ill 
Boy, Do not curft wives hold that felf-fovereignty * 

Only for praife’ fake, when they ftrive to be 
Lords o’er their lords ? 

Prin. Only for praife : and praife we may afford 
To any lady that fubdues a lord. 

Enter Costard. 

Prin. Here comes a member of the commonwealth *, 

Cuft. God dig-you-den * all ! Pray you, which is the 
head lady ? 

Prin, Thou (halt know her, fellow, by the reft that have 
no heads. 

Coft, Which is the greateft lady, the higheft ? 

Prin. The thickell, and the tailed. 

Coft- The thicked and the tailed ! it is fo ; truth is 
truth. 

An your waid, midrefs, were as flender as my wit. 

One of thefe maids’ girdles for your waid ihould be fit. ' 
Are not you the chief woman ? you are the thicked here. 
Prin. -What’s your will. Sir ? what’s your will ? 

Coft. I have a letter from Monfieur Biron, to one Lady 
Rofaline. 

Prin. O, thy letter, ihy letter ; he’s a good friend of 
mine : 


* — that htart meant no ilt'\ i. e. to nvhom my heart means no ilt. 
The common phrafe fuppreffes the particle, a> I mean him [not to him] no 
barm. Johnson. 

^ — that {e:\i-fovereignty- — ] Not a f vereignty (rtirr, but / b, themfelves: 
— foya^-fiifficiency,yay-confequBnce, fcc. Malonr. 

♦ — a member of the commonwealth.^ Here, I believe, is a kind of jeft 
intended : a member of the common-wealth ia put for one of the common 
people, one of the mcaneft. Johnson. 

S GoJ d.'g-yoU'dcn—] .A corruption of — Goit give you ^oott even. 

Malone. 

Stand 
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Stand afide, good bearer. — Boyet, you can carve ; 

Break up tliis capon 

^oji. I am bound to ferve. — 

This letter is millook, it importeth none here ; 

It is writ to Jaquenetta. 

Pn'n. W e will read it, I fwear : 

Break the neck of the wax % and every one give ear. 

jBoji. Treads, j “ By heaven, that thou art fair, is moft 
“ infallible ; true, that thou art beauteous ; truth itfelf, that 
thou art lovely ; More fairer than fair, beautiful than 
“ beauteous, truer than truth itfelf, have coniiniferation on 
“ thy heroical valTal ! The magnanimous and moft illullrate " 

“ king Cophetua ^ fet eye upon the pernicious and indubitate 
“ beggar Zenelophon ; and he it was that might rightly fay, 

“ vent, vidi, vici, which to anatomize, in the vulgar, (Q 
“ bate and obfeure vulgar ! ) videlicet, he came, faw, and 
“ overcame : he came, one ; faw ‘ two ; overcame, three. 

Who came? the king? why did he come? to fee; Why 
“ did he fee ? to overcome: To whom came he ? to the beg^ 

“ gar ; What faw he ? the beggar : Who overcame he ? the 

* — Btyet, ym can carve ;• 

Break uf tbij cafion,] i. e. open this Itttcn 
Onr poet ufes this metaphor as the French dt> their foulel ; which 
fignifies both a young fowl and a love-letter. T beobald. 

One of I.otd ChcfterfieltTs letters, 8 to. vol. iii. p. 1 14, gives us the 1 
reafon why^£w/rt means amaiariee fierce, Tollet, 

Henry IV. confulting with Sully aboyt his marriage, fays, “ my niece 
of Guife would pleafe me bell, notwithilanding the malicious reports, 
that ihe loves pculeti in paper, better than in a/rUafee .'' — A meffage is 
called a ctid figren, in the letter concerning ths etitertainments at Kil- 
ling^orth Caftlc. Iarmer. 

To ireak up was a peculiar phrale in carving. PeRcv. 

^ Break the neck of the tejtx,] Still alluding to the capon. Johnson. 

* — iUufratc'^ for illujlrioui. It is often ufed by Chapman in his tranf- 
lation of Homer. Steevems. 

® — king Ccphetua\ This ftory is again alluded to in Henry IV ; 

“ Let kiifg Cophetua knonv ihe truth thereof f 
But of this king and beggar, the ftory, then deubtlefs well known. Is, I 
am afraid, loft. Jounso.v., 

The ballad of King Cophetua and the Beggar-Maid, may be feen in the 
Rehques of Antient Poetry, vol. L The beggar’s name was Penelophoii, , 
here corrupted. Percv. 

The poet alludes to this fong in Borneo and fuliet, Henry iV. ad Part, 
and Bichard II. Steevens. 

* — faw] The old copies here and in the preceding line have — -fee. 

Mr. Rowe made the correction. Malone. 

“ beggar p 
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“ • The conclufion is victory ; On whofe fide ? the 

“ king’s : the captive is enrich’d j On whofe fide ? the beg- 
“ gar’s ; The cataftrophe is a nuptial ; On whole fide ? the 
“ king’s ? — no ; on both in one, or one in both. I am the 
king; for fo Hands the comparifoa : thou the beggar; for 
“ fo witnelTeth thy lowhneG. Sliall 1 command thy love ? I 
“ may ; Shall I enforce thy love ? I could : Shall I en - 
“ treat thy love ? I will. What lhalt tbon exchange for 
“ rags? robes; For tittles ? titles ; Forthyfelfi me. Thus, 
expeSing thy reply, I prophane my lips on thy foot, my 
“ eyes on thy pii^urc, and my heart on thy every part. 

“ Thme, in the deareft defign of iciduftry, 

“ Don Adriano de Armado.” 

Thus doft thou hear the Nemean lion roar ’ 

'Gainft thee, thou lamb, that ftandell as his prey ; 
Submiifive fall his princely feet before. 

And he from forage will incline to play : 

But if thou ftrive, poor foul, what art thou then ? 

Food for his rage, repafture for his den. 

Prln. What plume of feathers is he, that indited this 
letter ? 

What vane ? what weather-cock ? Did yon ever hear better i 
Boy. I am much deceived, but I remember the ftile. 

Prin. Elfc your memory is bad, going o’er it ^ ere- 
whllc 

Boy. This Armado is a Spaniard, that keeps here in 
court ; 

A phantafm a Alonarcho ; and one that makes fport 
To the prince, and his book-mates. 

Prin. 

® Thut Jojl they hear, &c.] Thefc fix lines appear to be a quotation 
from fome ridiculous poem of that time. Warburton. 

•I — geiage'er it.] A pun upon the word Jliie. Musgrave. 

* errzvhJt:.] Juft now; a little while ago. Johnson. 
f A Jihantafm ,] On the boohs of the Btatiooers’ Company, feb, <, 
1608, is entered, “ A book called Phaettafat, the Italian TayUr ami Hi 
Boy ; made by Mr. Armin, fervant to his majefty." It probably con- 
tains the luftory of Jlfonarclo, of whom I)r. Farmer fpcaks in the fol • 
lowing note, to which I have fubjoined an additional inftance. 

St ervene. 

* — a Ufanar.ho;] The allufion is to a fatUafticai charatftcr of the 
time.— “ Papular applaufe (lays Meres) doth nourifh fome, neither 
“ do they gape uftcr any other thing, but vaine praife and glorie — as 
“ in our age I’eter Shakerlye of Paules, and JPaaarehe that lived about 
the court.” Farmes. 

In 
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Prln. Thou, fellow, a word: , • • ; / ■ ' " 

Who gave thee this letter ? ' - ■ ' 

Cqfl. I told you ; my Lord. ‘ 

Prin. To whom Ihould’ft thou give it ? ' ‘ 

Cqft. From my lord to my lady. • ■ - 

Prin, From which lord to which lady ? 

Coji. from my Lord Biron, a good mafier of mine. 

To a lady of France, that he call’d Kofalir.e. 

Prin. Thou haft miftaken his letter. Come, lords, away J.. 
Here, fweet, put up this ; ’twill be thine another day. 

[_Exeunt Princefs, and Train. 
Boy, Who is the ftiooter ? who is the Ihooter ® ? 

Rof. 

Hitwioitu you to SuJ'ron IVaUtn, kc. Ijjr, I meet %vith 
the fame alliifinn: — “ out now lie was an infultinjf monarch above 
“ Monurcbo the Italian, that ware crownes in his Ihoes, and quite re- 
“ nouDccd his natural Engl,ifli accents and gellures, and wrefted him- 
“ felf wholly to the Italian puntilios, &c.” 

A local alluCon employed by a poet like Eliakfpeare, refembles the 
mortal fteed that drew in the chariot of Achilles. But Ihort fervices 
could be exprdted from either. Stseveni. 

From a pamphlet, entitled A brief Vifeourfe of the Spanijb State, tj’r. 
4to. 1590, (quoted by Mr. Reed,) it appears that Monarcho figured in 
London fo early in tlie reign of Queen Elizabeth as the year 1566. 

Malone. 

1 Come, lords, a«>ay.] Perhaps the Princefs faid rather — Come, ladies, 
avay. The reft of the feene deferves no care. Johnson. 

“ Who is the Jhooter It Ihoiild be. Who is the fuiiorf — and this 
occafions the quibble, “ /at on, &c.” feem only marginal obfer- 

vations Farmer. 

It appears th. t fuitor was anciently pronounced fcccter. So, in Tie 
Puritan, 1607, the maid informs her mildrcfs that feme archers arc come 
to wait on her She fuppofes them to be f etchers, or arrow- fmiths. 

Enter the/uters, &c. 

“ Why do you not fee them before you ? are not thefc archers, what 
do you call thcm,_/iooter/ Shooters and arcltrs are all one, I hope.” 

Steevens. 

Wherever Shakfpeare ufes words equivocally, as in the prefect in- 
ftance, he lays his editor under fome embarraffment. When he told • 
Ben Jonfon he would ftand Godfather to his child, “ and give him a 
dozen latten fpoons,” if we write the word as I have now done, the 
conceit, fuch as it is, is loft, at leaft does not at once appear; if we 
write it Latin, it becomes abfurd. So, in Much AJo about Nothing, 
Dogberry fays, “if jufticc cannot tame you, ftie Ihall ne’er weigh more 
reafons in her balance." If we write the word thus, the conft.tbIe’s 
equivoque, poor as it is, is loft, at leaft to the eye. If we write rai- 
fns, (between which word and reafons there was, I believe, no differ- 
ence at that time in pronunciation,) we write nonfenfe. In the paffage 
before us an equivoque was certainly intended ; the words Jbooter and 

fuitor 
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Rof. Shall,! teach you to know i . ' v : : . 

Boy. Ay, my continent of beauty. ' . 

Rof. Why, ftie that bears the bow. - • 

Finely put off ! . ' ■ . j. : ' 

Buy. My lady goes to kill horns ; but, if thou marry. 
Hang me by the neck, if horns that year mifcarry. 

Finely put on 1 , 'i ,• t. 

Rof. Well then, ! am the fhooter. .,.ii i. i-./ -'’ 

Boy. And who is your deer * ? .* • ’ 

Rof. If we choofe by the horns, yourfelf : -come not near. 
Finely put on, indeed I — 

Mari You ftill wrangle with her, Boyet, and /he ffrikes 
at the brow. 

Boy. But (he herfelf is hit lower : Have I hit her now ? 

Rof. Shall I come upon thee with an old faying,' that was 
a man when king Pepin of France was a little boy, as touch- 
ing the hit it ? 

Boy. So I may anfvver thee with one as old, that was a 
woman when queen Guinever ‘ of Britain was a little wench, 
as touching the hit it. 

Rf. Thou can'fl not hit it, hit it, hit it, [hnging. 

Thou canjl not hit it, my good man. ' 

Boy. yin I cannot, cannot, cannot, 

yin / cannot, another can, \_Exeunt Ros. andCkT. 

J'uilor being (as Mr. Steevens hasobferved) pronounced alike in Shak- 
fp-are's time. So, in BJfayi and CbaraSters of a Prifon and Prifomrs, by 
O. M. 1618 : “ The king's guard arc counted the ftrongeft artbers, but 
licre are better faitars." Again, in Antony and Cleopatra, edit. 1623, 
(owing probably to the tranferiber’s ear having deceived him) — 

“ — a grief that fuits 

“ My very heart at root — 
inflcad of — a grief that Jhooh. 

In Irtlind, where, I believe, much of the pronunciation of Queen 
Elizabeth's age is yet retained, the word fnitor is at this day pronounced 
by the vulgar as if it were written ftooter. However, I have followed 
the fpellit.g of the old copy, as it is I'ufficiently intelligible. Maloni. 

® And nvbo ii your deer .^j Our author has the fame play on this word 
in the XeTtny I’Pives of fVindfor, AA. V. Again, in his f^enus and 
Adonii : 

“ I’ll be thy park, and thou fhalt be my aerr.” Malone. • 

' — rjneen Guinever] This was king Arthur’s queen, not over fa- 
mous for lideiity to her hulband. See the fong of the Boy and tbe Man- 
tle,' ill 1 ,'r. Percy’s colleClion. — '11 Beaumont and Fletcher’s Siornful 
Lady, the elder Lovelefs addreffes Abigail, the old incontinent waiting- 
woman, ny this name. Steevens. 

Coft. 
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Cofi. By my troth, moft pieafent \ how both drd fit it f 
Mar. A mark mdrvelfcius: w'dl ftiot j for they' both did 
hit it. . . ' 

Boy. A mark ! O, mark but that mark : 'A irtark,' lay* 
jay budy! i r 

Lot the mark haw x. prick in^ 1» iwetc at, if it may be. 

. Mar. Wide o’ the bow hand ! I’faith, your hind is put. 

Coft. Indeed, a’ muft. (hoot nearcv, or he’s' ne’er hit the 
clout*, vt < 1 * > Kf V 

Boy. Aa if nry haad bo oat, then, belike your hand is hr.. 

. Coft. Then will (he get the upfhot by clearing the- pin 

^ ^ , V Mar. Come, come, you talk greafily, your lips grow foul. 

» Coft. She’s too hard for you at pricks. Sir ; challenge her 

, to bowJ. 

j Boy. I fear too much rubbing *' ; Good night, my good 
, ,, owl. f.E»rtynr Boybt Marta. 

/'*■*''' Coft. By my foul, a Twain ! a moft fimple clown ! 

Lord, lord ! how the ladies and I have put him down ! 

O’ nay troth, moft fweet jcfts ! moft incoiiy vulgar wit 1 
When it comes fo fmoothly off, fo obfceneiy, as it were, fo fit. 
Annatho o’ the one fide — O, a moft dainty man ! 

To fee him walk before a lady, and to bear her fan*'! 

To fee him kifs his hand ! and how moft fwcetly a-* will 
fwear** ! — 

And his page o’ t’other fide, that handful of wit ! 

Ah heavens, it is a moft pathetical nit I \_Shottting luithin. 
Sola, foil ! Costard, runnirg. 

* — tbi clout.] The <(01/ was the white mark at which archers took 
their aim. The /■//> wa.s the wooden nail that uphddjt. Steivens. 

3 — ly cleaving the fi'iD.'] Htincft t’oftard mij»ht have befriended Doan 
Milles, whofe note on a fong in the I'fcaJo-kmoley t Hli.a ha* expofed 
him to- fo much ridicule. See his book, p 113. Coftard’s application 
of the word pin might hero lead the Deau to fufjteift the qualities of 
the balket. Butwhat has mirth to do with archaeology ? Steevens. 

♦ 1 fear too meet rubbing To is *ne of the terms of the hcwl- 
iag-grecn. Boyet’s further meaning needs no comnwiit. Malone. 

t — to tear her fan .'] See a note on Ramaa and f^iett akOt ii. ft. iv. 
where Nurfe alk* Peter for her fan. Steivens. 

f — a' vaillfwcar ! — J A line fijlowiiig tills fevms to have beca 
loft. MaLon e. 


SCENE 
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SCENE II. 

'* The fame. 

Enter Holofernes Sir Nathaniel, andTtva.. 

Nath. Very reverent fport,^ truly ; and done in the teftl- 
mony of a good confcience. ' 

Hoi. 

✓ 

f Enter Hoi.oMBNESi} There is very little peHbnil refle(Sfiot» in 
Shakfpcare. Either the virtue of thofe dmcs, or the caodour of our 
aouhor, has fo effc( 5 fed, that, bis fatire is, for the moll part, general, and, 
as himfclf fays, 

• — his taxing like a uuilelgoofe fiiesy 

XTncloitnd of any vtan. 

The place before us feems to be an exception; For By Hoiofemes is, 
defigned a particular charadlor, a pedant and fchool-maller of our au- 
♦hor’s time, one John Florio, a teacher of the Italian tongue in Lan-- 
don, who has given ns a fmall didionary of that language under the. 
title of A World of Words, folio, 159^, From the ferocity of tliis man’s 
temper it was, that Shakfpeare chofe for him the name which Rabelais 
gives to his pedant of Thubal Holoferne. Warburton. 

I have omitted the paffages which Ds. Warburton has quoted from 
the preface to Florio’s Dictionary in fupport of his hypothefe, becaufe, 
though that writer may perhaps have been pointed at, they do not ap- 
pear to me at all to prove the point. Malone. 

I am not of the learned commentator’s opinion, that the fatire of 
Shakfpeare is fo feldom perfonal. It is of the nature of perfonal in- 
veCtives to be foon unintelligibh; ; and the author that gratifies pri- 
vate malice, animam in vulnere fonit, deftroys the future efiicacy of his 
own writings, and- fiieriSces the efteem of fucceeding times to the laugh- 
ter of a day. It is no wonder, therefore, that the farcafms, wliich, 
perhaps, in the author’s time, fet the phiyhnufe in a roar, are now lo& 
among general reflections. Yet whether the elianider of Holofernes j 

was pointed at any particular man, I am, notwithHanding the plau- 
fibility of Dr. War burton’s conjcClure, inclined to doubL fc very man 
adheres as long as he can to his own pre-conceptions. Before I read 
this note I conlidered the character of Holofernes as borrowed from the 
Rhombus of Sir Philip Sidney, who, in a kind of palloral entertaio- ; 
ment, exhibited to queen Elizabeth, has introduced a fchool-mafter fo I 

called, fpcakiiig a leajb of languages at once, and puzzling himfelf and ' , 

his auditors with a jargon like that of Holofernes in the prefeat play, 

Sidney liimfelf might bring the charadtci' from Italy ; for, as Pearham 
obferves, the fchool-mafter has long been one of the ridiculous perfon. 
ages in the farces of that country. Jounson. 

Dr. Warburton is certainly right in his fuppofition, that Florio is meant ' 

by the chara&er of Holofernes. Florio had given the firil affront, “ The 
plaies, fays he, fin his Second Frutes, 4to. 1591,] that they plaie in 
England, arc neither right eomediss, nor ri^t tragedies-, ’nut reprelenta- 

tions 
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HoL The deer was, as you know. In fanguis — blood* ; 
ripe as a pomewater *■, who now hangeth like a jewel in the 
ear of citlo ' — the fky, the welkin, the heaven ; and anon 
falleth like a crab, on the face of terra — the foil, the land, 
the earth. 

Nath. Truly, Mailer Holofernes, the epithets are fweetly 
varied, like a fcholar at the leail ; But, Sir, I aflure ye, it was 
a buck of the firft head ’. 

Hoi, Sir Nathaniel, baud credo. 

Dull. 'Twas not a baud credo, 'twas a pricket. 

Hoi. Moil barbarous intimation ! yet a kind of infinua- 
tlon, as It were, in via, in way of explication ; facere, as it 
were, replication ; or, rather ojlentare, to ihow, as it were, 
his Inclination — after his undrefTed, unpoliihed, uneducated, 
unpruned, untrained, or rather unlettered, or, rathereft, un- 
confirmed falhion — to infert again my baud credo for a deer. 

t\ora o{ bijloruj without any decorum.” — ^Theferaps of Latin and Italian 
are tranferibed from his works, particularly the proverb about Venice, 
which has been corrupted fo much. The affelUonof the letter, which ar- 
gues facilitie, is likewife a copy of his manner. Wc meet with much of 
it in the fonnets to his patrons. 

“ In Italie your lordihip well hath feene 
“ Their manners, monuments, magnificence, 

“ Their language learnt, in found, in llile, in fenfe, 

“ Proving by profiting where you have beene. 

“ To adde to fore-learn’d facultie,_/u.;V;nV.” 

Mr. Warton informs us, in his Life of Sir ‘tin. Pope, that there was 
an old play of Holophernet adlcd before tire Princefs Elizabeth in the year 
Ijj6. Farmer. 

The verfes above cited are prefixed to Floi io’s Dict. 1598. Malon E. 

• — in fanguis, lUod,\ The old copies read — -fanguii,.in blood. The 

tranfpofition was propofed by Mr. Steevens, and is, I think, warranted 
by the following words, whieii are arranged in the fame manner : 
“ — in tl'.e ear of txl», the Iky,” &c. '1 he fame exprelfion occurs in 

King Henry IV, P. i. 

“ If we be Englifli </eer, be then in hlotnl'' Malo.ne. 

0 — 0/ u pomewater,] A fpecies of apple, formerly much tfteemed. 
Mains Carionnria. See Gerard’s Herbal, edit. I397, p 1 ^ 7 . 1 . 

Steevens. 

r — inthe ear ^ exXo, &c.] In Florio’s Italian Didlinnary, Ciclo is 
defined “ heaven, the Jhie, firn.ament, or nveUin\* and terra is ex- 
plained thus: “ The element Ccued rcr.'A ; anie ground, earth, countrie, 
— land,/aile, &CC. If there was any edition of tiiis Liiftionary prior to 
the appearance of Love's Labour's l.ojl, this might add lome little 
ftrength to Dr. Warburton's conjcdlurc, (fee p. zi6, n. 7.) though it 
would by no meaas be decifivc ; but my edition is dated 1598 (pofterior 
to the exhibition of this play,) and it appears to be the firfi. Malone. 

* — a buck of the firft head.] i. e. a buck five years o'd. When 
this animal is in his fecond vear, he is called a pricket. Malon e. 

Dull. 
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Dull. I faid, the deer was not a hand credo •, ’twas a 
pricket. 

Hoi. Twice fod fimplicity, bis co8us ! O thou monllcr 
ignorance, how deformed doll thou look ! 

Nath. Sir, he hath never fed of the dainties that are bred 
in a book ; he hath not eat paper, as it were ; he hath not 
drunk ink : his intelle£l is not rcplenidied ; he is only an ani- 
mal, only fcnfible in the duller parts ; 

And fuch barren plants are fet before us, that wc thankful 
Ihould be 

(Which we of tafte and feeling are,) for thofe parts that do 
fruftify in us more than he 

For as it would ill become me to be vain, indifcrcet, or a fool. 
So were there a patch fet on learning, to fee him in a 
fchool * : 

But omne bene, fay I ; being of an old father’s mind, 

Many can brook the 'weather, that love not the 'wind. 

Dull. You two are book-men ; Can you tell by your wit, 

a And futh btrren ptm^s are fet bejvr; ns, ti.it ve tbanbful jbeutd he, 
( }Vh:cb we of tafte and feeling are ] far thofe parts tb.it d» f ratify in 
us more than he.] the length of thefe lines was no novelty on the 
Eiigllfli ftage. The Moralities afford feenes of the like mealure. 

JOMXSOX. 

In the old copies the word of is wanting, “ Which we of tafte,” &c. 
Mr. Tyrwhitt’s laft ohfervation is fully fupported by a ;'u!)tcqHent 
paffage,. 

“ and then we, ‘ 

“ Following the figiis, woo'd hut the fign of Jhe " 

This ftubbom piece of nonfenfe, as fomebody has called it, w.ints only 
a particle, I think, to make it fenfe. I would read : 

“ And filch barren plants are fet before us, that we thinkfjl iliould be 
“ (Which wc i^tafte and feeling are) for thofe parts, that do friiClify in 
us more than he.” 

Which in this paftage has the force of or, according to an idiom of ouf 
language, not uncommon, though not ftridly grammatical. What follows 
is Hill more irregular : for 1 am afraid our poet, for the fake oi hisrhime, 
has put he for him, or rather in him. If he had been writing profe, he 

would have exprefled his meaning, 1 believe, more clearly tlius that do 

fructify in us more than in him. TvRwiinT. * 

I have adopted Mr. Tyrwhitt’s emendation. Some examples con- 
firming Dr. Johnfon’s ohfervation maybe found at the end of the Comedy 
. of Errors. Ma t-o N X . 

♦ Eor as it nvoulJ ill become me to be vain, indf erect, or a f xl: 

So, were there a patch Jet on learning, to fee him in a J'chooil] Tb" mean- 
ing is, to be in a feitoo} would as ill become a paUb, or low fellow, as 
fully would become me. Johnson. 

VoL. IV. L Wliat 
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'WTiat was a month old at Cain’s birth, that’s not five weeks 
old as yet ? 

Hoi. Diftynna*, good man Dull; Di£tynna, good man 
Dull. 

Dull. What is Diftynna ? 

Nath. A title to Phoebe, to Luna, to the moon. 

Hoi. The moon was a month old, when Adam was no 
more ; * 

And raught not * to five weeks, when he came to five fcore. 
The allufion holds in the exchange 

Dull. ’Tis true, indeed ; the collufion holds in the ex- 
change. 

Hoi. God comfort thy capacity ! I fay, the allufion holds 
in the exchange. 

Dull. And I fay, the pollufion holds in the exchange ; 
for the moon is never but a month old ; and I fay befidc, that 
’twas a pricket that the prince fs kill’d. 

Hoi. Sir Nathaniel, will you hear an extemporal epitaph 
on the death of the deer ? and, to humour the ignorant, 1 
have * call’d the deer the princefs kill’d, a pricket. 

Nath. Perge, good Mailer Holofernes, perge ; fo it (hall 
pleafe you to abrogate fcurrillity. 

Hoi. I will fomething affedl the letter : for it argues facility. 
The pra'^eful princefs * pierc’d and prick’d a pretty pleafing 
pricket ; 

Some fay, a fore ; but not a fore, till r.oiu made fore tvith 
fbooting. 

^hedogs did yell ; put I to fore, then forel jumps frem thicket ; 

Or pricket, fore, or elfe ford ; t e people fall a hooting. 

s Diitynna,"] Old Copies — D'ulifma. Correft-d by Mr. Rowr. 

Malone. 

® yf/ii/ raogbt net'] i. c. rr.rrib/ not. Stfevens. 

7 'Tbe allufion hohu in the exebunur.] i. e. the riddle iv . 1 * good when 1 
ufe the name of Adam, as when you ufe the name of Cain. W'arb. 

• I have — ] Thefe words were inferted by Mr. Rowr. Malonf. 

® Tie praifeful ] 'I'his emendation was made by the editor 

of the fccond folio. The quarto, ard folio, re.id corruptly 

prti\ful. Maione. ^ 

The ridicule defigncd in this paffage may not be unhappily illuftrated 
by the alliteration in the following bnes of Upiun Futnuell, in his Com- 
memoration of Queen Anne Bullayne, which in.rkcs part of a collcdlion 
called, Tbe Flonuer of Famr^ printed I.t75 • 

“ Whofe princely praife hi.tli pearrt the pricke, ' 

“ And price of endl.-fs fame, &C.’’ Ste evens. 
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[f fore be fore, then Z, to fore makes fifty fores ; 0 fore ! 

Of one fore I an hundred make, by adding but one more L. 

• Nath. A rare talent ! 

Dull. If a talent be a claw, * look how he claws him with 
a talent. 

Hoi. This is a gift that I have, fimple, fimple ; a fooliflr 
extravagant fpirit, full of forms, figures, (hapes, objeSs, ideas, 
apprehenfions, motions, revohitibns ; thefe are begot in the 
ventricle of memory, noiiriftied in the womb of pia maler, and 
deliver’d upon the mellowing of occafion ; but the gift is good 
in thofe in whom it is acute, and 1 am thankful for it., 

Nath. Sir, 1 praife the Lord for you ; and fo may my 
parifhioners ; for their fons are well tutor’d by you, and their 
daughters profit very greatly under you : you are a good 
member of the commonwealth. 

HoJ. Mehercle, if their fous be ingenioue, they fiiall want 
no inllruftion : if their daug'nters be capable *, I will put 
it to them : But, vir fapit, qui fauca loquitur : a foul feminine 
falutcth us. 

Enter Jaquenetta and Costard. 
fac. God give you good morrow, mailer perfijn 

Hoi. 

9 — 0 fore I. !] Tn the old copies — O forrll. The corrciftion v/as fug- 
pcited by Dr. Warburton. The rhinie confirms it. The alIufioiT(as 
Dr. Warburton obferves) is to L, being the numeral for fifty. 

A deer during his third year is called a forel. Malone, 

* T/'a talent ie a clatv, &c.] In our author’s time the tnhn of a bird 
■was frequently written talent. Hence the quibble here, and in Tnvd/ih 
Kigbt, “ — let them ufe .their talents." So, in The Firjl Part of the 
Cbntention hetnveen the Ihoi.Jes oj fork anil Lancafer. l 6 oo : 

“ Are you the kite, B-eaufort? where’s your talents ?” 

Again, in Marlowe’s Tamberlaine^ >590 I 

*• and n->w doth gh .ftly death 

“ With greedy ta.Vfw/r gripe my bleeding heart.” Malone, 

‘ — if their daughters he cwyshXe, Ar.j Of this ..iVt./re, defpiea- 

ble as it is, Mr. Pope and his coadjutors availed themfelves, in their 
unfuccefsflll comedy called. Three Hours after Marria-re. Sl'F.EVENs. 

Capable is ufed equivocally. One of iti fenfes was reafonah.'e\ endowed 
w ith a ready rapacity to learn, bo, in King Richard HI .- 
“ O ’tis a parlous boy, 

“ Bold, quick, ingenious, forward, capable." 

The other wants no explanation. Malone. 

a perfon.) l'’hus the quarto, 15 jS, and the firil folio. Th; 

editor of the fecoi.d folio, not unf erllanding the palfage, reads rrrh,’ 

which renders what follows nonfciife. Perfon, as Sir William Bhcl.-ft’onc 

^ * obfcrv .'i, 
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/^o/. Matter peribn— perf-on *. And if one ttiould 
be pierced, -which is the one ? 

Co/f. Marry, matter fchool- matter, he that is likctt to a 
hogihead. 

Hoi. Of piercing a hogfliead ! a good luttre of conceit in 
a turf of earth ; fire enough for a flint, pearl enough for a 
fwine : 'tis pretty ; it is well. 

Jaq. Good matter parfoif, be fo good as read nte this kt* 
. ter ; it was given me by Coftard, and fent n»e from Don Ar- 
matho : I b^ech you, read it. 

Hoi. FMtJie, prtcor gel'uHi * qnando pecus omttf fub umbra 
Rum'mat — and fo forth. Ah, good old Mantuan! I may fpeak 
of thee as the traveller doth of Venice 5 

Vinegia, Finegia, 

Cbt non te vede, ei non te frfgia *. 

Old 

obfervc!, in bis Commenlariei, is the original and proper term ; perfono 
ctcleCas. So, in HoUnfiti, p. 953, (the quotation is Mr. Steevens’s,) 
“ Jeromwas vkar of Stepnie, and Garard vi?ia perf-n of Honie-Iane.” 
It is here neceflary to retain the old fpcUing. Ma lone. 

• juaft perf-on.] 1 UcIUve we ihauld -virrite the word — ^perf.»/rf 

The fame play on the word pierce is put into the mouth of Faljlaff. 

Steevens. 

The words orteandon were, I believe, pronounced nearly alike, at leaft 
in fome counties, in our author’s time ; the quibble, therefore, that Mr. 
Steevens has noted, may have been intended as the teat now ftands. In 
the fame ftyle afterwards Moth fays, “ Offer’d by a child to an old 
man, which is wit eld." Malone. 

3 Faujle, pneer icliJa, &C.C.'] Though all the editions concur to give 
this fpcech to Sir Nathaniel, yet, as Dr. Tbirlby ingenioufly obferved 
to me, it is evident it mull belong to Holofcrncs. 'The Curate is eni' 
ployed in reading the letter to himfelf ; aad while he is doing fo, that 
the ftage may not ftand ftill, Holofemes cither pulls out a book, or, 
repeating fome verfe by heart from . Mantuanus, eonmients upon the 
charatScr of that poet. Baptifta Spagoolus (furnamed Mantuanus, from 
the plate of his hirth) was a writer of poems, wlvo flourilhed towards 
the latter end of the I jth century. Tus.obald. 

The F.clegues of Mantuanus the Carmelite were tranflated before the 
time of Shakfpearc, and the Tatiii printed on the oppolite fide of the 
page. Steevens. 

From a paflage in Naihe’s Apolegie of Pierce PcnniUJfc, 1593, the 
Fcloguci of Mantuanus appear to have been a fchool-boi.k in our au- 
thor’s time : “ With the firft and fccond leafe he plates very prettilic, 
and, in ordinaric terms of eatenuating, verdits Pierce Pcimi/e^e for a 
gramnwr-fheol wit \ fates, his margins is as deeply learned as Ftefe 
precor geiit-'e." A tranflation of Mantuanus by George Turbcrville 
was printed in 8vo. in 1567. Malone. 

♦ yinrgia, Vinfgia, 

Chi non te vaif, ei non te pTfsi«-^ OuT author is applying the 

praifes 
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Old Mantuan ! old Mantuan ! WIk) undeidlandeth thee not, 
loves thee not.*— £/i(, re, fed, la, mi, yii.*— Under pardon, Sir, 
what are the contents? or, rather, as Horace fart in his — ■ 
What, my foul, verfes ? 

Naih, Ay, Sir, and very learned. • 

Hal. I.et me bear a Itaff, a ftahza, a vert'e : Lege, 

th/mine. * 

Nath, If love make me forfworn how fliall I fwear 
to love ? 

Ah, never faith could hold, if not to beauty Vowed ! 
Though to myfelf forfvrorn, to thee I’il faithful prove; 

Thofe thoughts to me were oaks, to thee like ofiers bowed. 
Study his blafs leaves, and makes hk bo-ok thine eyes ; 

Where all thofe pleafurcs live, that art would compre* 
.hend: 

If knowledge be the mark, to know thee fhall fuSlte ; 

Well learned is that tongue, that well can thee commend : 
All Ignorant that foul, that fees thee without wonder : 

(Which is to me fome praife, that I thy parts admire t 
Thy eye Jove’s lightning beam, thy voice his dreadful 
thunder. 

Which, not to anger bent, is truifc, and fwcet fire 

Celellial 

praifes of Mantuanus to a common proverbial fentcnce, faid of Venice, 
yinegia, yimgia / yi/» non it viHi, ci non te pregia. O Venice, Venice, hc 
who has never feen thee, ha* thee not in efteem, Theobald. 

The proverb {lands tlius in Howell’s LiUtrs, book i. fc6l. i. 1 , 36. 
y inctia, y tmtia, chi non U nede, noh te pregia, 

Ma tbi /' ha troppo vettuio, te iti/pregia, 

Venice, Venice none thee unfeen can prize; 

Who thee hath fecii too mttch, will thee defpife. 

The players in their edition, have thus printed the firfl lino : 

yenebie, vencha, que non teuncte. qiee non te perreche.'* SteevenS, 

The editors of the firil folio here, as in many other inflances, im- 
plicitly copied the preceding quarto. The teat was cofreifted by Mr. 
Theobald. 

Our author, 1 believe, found this Italian prOVerb in Florio’s Sectnd 
Fnttej, 4 to, I59I, where it ftands thus: 

yenetia, cbi non it vede, non ti prefia ; 

, “ Rfa chi ti vede^ben gii cojla'' MalonE. 

5 If h-m Mate! ine fotfworn, &c.] Thefe v.-rfes are pi'intcd withlbme 
variatioiis in a book entitled, the Pajfmnh Pilgrim, Uvo. 1 599. Maeunb. 
* *— thy voice bia dreadful thunder. 

tVbicb not to anger betet, ia niufic and fmei frel\ So, in Ulntony and 
Claopbtra a 

i, 3 “ hie 
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C:clu'lial as thou art, oh pardon, love, this wrong. 

That imgs heaven’s praife with fuch an earthly tongue ! 

JIol. You find not the apoftrophes, and fo mifs the accent t- 
Ict me fppervlfe the canzonet. Here are only numbers ra- 
tifv’d'; but, for the elegancy, facility, and golden cadence 
of'pocfy, caret. Ovidius Nafo was the man : and why, in- 
deed, Nafo ; but for fmelling out the odoriferous flowers of 
fanev, the jerks of invention ? Imiiavi^ is nothing ; fo doth the 
hound his mailer, the ape his keeper, the tired horfe ® hia 
rider. But, damofella virgin,, was tliis direcied to you ? 

Jiiq. Ay, Sir, from one Monfieur Biron one of the 

firange queen’s lords. _ ^ 

Hoi. I w ill overglance the fuperfcnpt. To the fnow-wbtle 
hand of the nwjl beauteous Lady R'f aline. I will look again 
on the intelled of the letter, for the nomination ot the party 
writing ‘ to the perfon written unto : 

Tour Ladyjhip’s in all deftred employment, Biron. 

Sir Nathani.l, tliis Biron is one of the votaries with the 
kific; and here he hath framed a letter to a fequent of the 
ikaiiger qiieen’f, which, accidentally, or by the way of pro- 

. reCfion, hath inifcari 7 ’d.— Trip and go, my fwxet ; dc- 
« ’ • liver 


■ his ^oUe was frepertted 


“ As all the and tliat to friends ; 

“ But when he meant to quail, and fnake the orb, 

“ He was as 1 ailing /iWer." Mai.one. _ 

1 Here ar, exly numbers raHjYdP, Thefe words and the followmg lines 
of this fpeech, which in the old copy are given to Sir Nathaniel, were 
r -htlv Mtributed to Holofcrncs by Mr. T ncobald. Maloni. 

T the tired borp' was the horfe adorned with ribbands the famous 

Barhi, burfe, fo oitcn alluded to. Idlly. in his M^ber brings in 

^ and Mr. H./peuny at crofs-purpefes with this w.^d 

.. Why didft thou briare the horfe through the^ca es? —It was 

ksr tiring." “ He would never /(re,” replies the other. tARMER. 

Amin in eeiV/, by Marfton, 16071 „ 

^ «•’ My love hath tyr'd feme fidlcr like Albano. Maeoni. 

9 A., Sir. from one JvUnfeu, Biron,] Shakfpeare forgot himfe f m th« 
-naffairc. luquenctta knew nothing of Biion, and had faid juil bef e 
That The letter had been » font to her from Don Armatho, and giveuito 

'"‘''i ^ O'.d^tbiph-s— Correaed by Mr. Rowe. The 

firfl five line's of this fpeech were rcftorcd to the right owner by Mr. 
Theobald. Inllcad of Sir Nathaniel, the old copies have— bir Holo- 
r ... 1 i.rreaicd bv Mr. Steevens. Malone. 

Trip and go, my /to«/;] Perhaps 
So, in Summer, Lf Wilt and Tefw.ent, by 1 . Nafhe, 160O . 
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liver this paper into the royal hand of the king ; it may 
concern much : Stay not thy compliment ; I forgive thy 

duty : adieu. 

jaq^ Good Cuilaid, go with me. — Sir, God fave your 
life ! I 

Cnjl. 'Have with thee, my girl. [^Ereunt Cost, and Jaq^ 

Nath. Sir, you have done this^in the fear of God, very re- 
ligioufly ; and, as a certain father faith — 

Hoi, Sir, tell not me of the father, I do fear colourable 
colours^. Blit, to return to the verfcs; Did tlieypleafe you. 
Sir Nathaniel ? 

Nath. Marvellous well for the pen. 

Hoi. I do dine to-day at the father’s of a certain pupil 
of mine ; where if, before repafl ■*, it (hall pleafe you to gra- 
tify the table with a grace, I will, on my privilege I have 
with the parents of the forefaid child or pupil, undertake your 
ben venuto ; where I will prove thofe vcrfeq to be very unlearn- 
ed, neither favouring of poetry, w'it, nor invention : I bcfccch 
your fociety. 

Nath. And thank you too: for fociety (faith the text) 
is the happinefs of life. 

Hoi. And, certes, the text mod infallibly concludes It. — 
Sir, [to Dull. 3 I do invite you too ; you (hall not fa)' me, 
nay : fiauea verba. Away ; the gentles are at their game, and 
we will to our recreation. \_Exeunt. 

SCENE III. 

Hnother part of the fame, 

* Enter BiaON, nvlth a paper. 

Bir. The king he is hunting the deer ; I am courfing my- 
felf : they have pitcli'd a toil ; I am toiling in a pitch * ; pitch, 
that defiles ; defile ! a foul word. Well, fct thee down, 
forrow ! for fo, they fay, the fool faid, and fo fay I, and I 

“ Trip and go, heave and hoe, 

“ Up and down, to and fro.-—” Malone. 

^ — colourable eolourt.] That is, fpecioQs, or fair feini g appear- 
ances. Johnson. 

♦ — before repafi^ Thus the quarto, 159^. Folio— —being rcpaft. 

Malonv. 

t I am toiling in a pitch,] Alluding to Lady Rofaline’s complexion, who 
i* through the whole play reprefented as a black beauty. Johnson. 

L 4 the 


Digitized by Google 



224 


LOVE’S LABOUR’S LOST. 


»he fool. Well proved, wit ! By the lord, this love is as mad 
as Ajas ; it kills flieep ; it kills me, I a (keep : Well proved 
again on my ude ! 1 will not love : if I do, hang me ; i’faitb, 
1 wdl not. O, but her eye — by this light, but for her eye, I 
would not love her ; yes, for her two eyes. Well, 1 do nothing 
in the world but lie, and lie in my throat. By heaven, I do love : 
and it hath taught me to rhime, and to be melancholy ; and 
here is part of my rhime, and here my melancholy. Well, 
Ihe hath one o’ my fonnets already ; the elown bore it, the 
fool Cent it, and the lady hath it : fvveet clown, fweeter fool, 
fweeteft lady ! By the w'orld, 1 would not care a pin, if the 
other three were in : Here comes one with a paper ; God give 
him gr.tce to groan ! 

Enter the King, <wuh a paper. 

Kir^, Ah me ! 

fJir. »Shot, by heaven ! — Proceed, fweet Cupid : 

thou ball thump’d him with thy bird-bolt under the left pap : 
— I’faith fecrets. — 

King. [reads.J So fweet a lift the golden fun gives not 
To thofe frejb morning drops upon the rofe, 
j‘ls thy eye-beams y when their frejb rays have fmoie 
The night of Jew that on my cheeks down flews * .• 

Kor Jhines the Jiher moon one half fo bright * 

7 brough the tranfpcrenl bofom of the deep. 

As doth thy face through tears of mine give light ; 

Thou JhinJl in every tear that I do weep ; 

No drop but as a coach doth carry thee. 

So ridejl thou triumphing in my woe ; 

Do but behold the tears that fwctl in me. 

And they thy glory through my gt’ief willjhow : 

But do not love thyfelf ; then thou wilt keep 
My tears for glajfes, and Jlill make me weep. 

0 queen of queens, how far cbfl thou excel ! 

No^ thought can think, nor tongue of mortal tell . — 

* The nieht ef ‘teiv ilat on my cleels Jnvn flovt This phrafe, 
however quaint, is the poet’s own. He means, the dene that nightly 
fotei donin hii cheeh. Shaktjieare, in one of his other plays, ufes night 
of dene, for deny night, but 1 cannot at prefent recolledl, in which. 

.SiriVENs. 

* Nor fines ihe fiver moon," &c] So in our poet’s I'enus and Adonis : 

“ but hers, wliicll through the cryflal tears gave light, 

" Shone, lih thesnoonia neater, feen hy niglit.” TtlALONE. 

How 
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How fhall (he know nrty griefs ? I’ll drop the pDfper } 

Sweet leaves, (hade folly. Who is he comes here ? 

^Jitps ajide. 

Enter LaNOAviLi<£y *tuith a paper. 

What, Longaville 1 and reading ! liden, ear. 

Bir. Now, in thy likenefs, one more fool, appear 1 [ t^de. 
Long. Ah me ! I am fbrfworn. 

Btr. Why, he comes in like a perjure, wearing papers 

C 

King. In love, I hope® ; Sweet felfowlhip in (hsime ! 

d aftde. 

Btr. One drankard lOves another of the name. \^aftde. 
Long. Am I the firft that have been perjur’d fo ? [ aftJe. 
Bir. I could put thee in comfort ; not by two, that I 
, know ; [ aftde. 

Thou mak’d tlie triumviry, tire corner-cap of fociety. 

The (hape of love’s Tyburn that hangs up fimplicity. 

Long. I fear, theft lliibborn lines lack power tO' niove ; 

O fweet Maria, cinprefs of my love ! 

Thefe numbers will- 1 tear, and write in ptofe. 

Bir. O, rhiiirea are guards on Wanton Cupid’s hofc : 
Disfigure not liis (lop ^afide. 

Long. This fame (hall go. 

Did not the heaticnly rhetoric of thini eye [reads. 

(’Gairif <whotn the tvorl.i cannot hold argument,) 

Perfuad: My heart to this fa!fe perjury ? 

yaws, for thee LroLe, deferve not punflment, 

1 — he eemn to tUe a ^rj.,re, icc.] Tlie pvniRsment of perjury is to 
wear on- the breaft a paper u-cprelrtnjt the crime. Johnson. 

® J’eiove, I hape \ &c.] In the old copy this line is given to Longaville. 
The prefri.j regulation was made by Mr. I-*opt. Malone. 

V 0, rhti/tes are vunrftt on nvonten Cupid' i h'fe : 

isiifig'n’e net his Ilop.j I feppolc tbs ailu.les to the ufual tawdry drefs 
of Cupid, whtn he appt ari d on the ftage.. In an oidtranflationof Gala's 
Gatateo is this precept : “ Thou iiuiit <vcar no garme-.iir. rharbe oVer 
muclt duubde with j-anAVy .• thiit men Kay not fay, eiiou-haft Gaaiistedes 
or Gepn/ee dnuUel." PaRme*. * 

Slops are large arid -wide-knccd breeches, the garb- in falbioD in our 
author’s time. Tirr.oKALP. 

The ola -opy reads— The emendation' tvas made by Mr. Tiico- 
bald. Cu-sies ha-.-c been airsad'y explained. MaloNb. 

L 5 .s- wot. r.n 
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A ‘woman I forJ"MOre ; but, / •will prove, 

‘Thou being a goddefs, I forf-wore not thee : 

_My vow •wat earthly, thou a heavenly lovej 

Thy grace being gain'd, cures all difgrace in me> 

Vovos are but breath, and breath a •qnpour is : 

Then thou, fair fun, <which on my earth dcjl Jhine, 

Exhal'fl this vapour vow ; in thee it is : 

■ ’-If broken then, it is no fault of mine ; 

If by me broke. What fool is not fo •wife. 

To lofe an oath to win a paradife ' ? 

Bir. [ afdeft This is the liver vein which makes flefii 
a deity ; 

A green goofe, a goddefs : pure, pure idolatrj'. 

God amend us, God amend ! we are much out o’ the w’ay. 

Enter Du main, •with a paper. 

Long. By whom (hall I fend this ? — Company ! (lay. ■ 

Bir. [^afde."] All hid, all hid an old Infant play } 

Like a demy-god here fit I in the fky, 

And w’retched fools’ fecrets heedfnlly o’er-eye. 

More facks to the mill! O heavens, I have my wi(h ; 

Dumain, transform’d ; four woodcocks in a di(h ^ ! 

Eum. O moft divine Kate I 

Bir^. O moft piophane coxcomb 1 {.ofde. 

Dum. By heaven, the wonder of a rr.ortul eye ! 

Bir. By earth (he is not, corporal ; there you He [ aftde. 

i)um, 

> 7 V> lofe <7« eath te ivin a faraitfe f] The Pajftonate Pilgrim, I599, 

5 h which this fminct is alfo found, read* — ^To troii an oath. But the 
oppolition between lafe and •win is much in our author's manner. 

** ^ ■ Malons. 

a the liver Vtin,\ The liver was anciently fuppofed to be the feat 

of love. Johnson. 

3 al// W, flW iris',] The children’s cry at 4 /* n»i/yfei. Muses ave. r 

4 Jmr ivoodcocltr in a A •umdeech was a prcveibial term for a 

filly fellow. See p. 151- n- b. Malone 

5 By earth fee is not, cerparal ; there you lie.] Mr. Theobald fays that 
Dumain had no pod in the army, and therefore reads — fhe is ivt cor- 
poral, undtrftanding the latter word in the fenfe of corfereat: but it 
fhculd be remembered that Biron in a former feene, when he perceives 
tbat he is in lose, exclaims — 

Ai d 1 to be a corfn,ral of his field. 

And wear his colours—— ! 

Wl.v 

- I 
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Hum. Her amber hairs for foul have amber rjoted ®. 

Bir. An amber-colour’d raven was well noted. [ aJlJe. 

Hum. As upright as the cedar. 

Bir. Stoop, I fay : 

Her Ihouldcr is with child. . [ 

Hum. As fair as day. 

Bir. Ay, as fome days ; but then no fun mull fhine. 

> t afidit 

Hum. O that I had my wilh ! 

Long. And I had mine ! [_ajide. 

King. And I mine tpo, good Lord ! L ujide, 

Bir. Amen, fo I had mine ; is not that a good word ? 

laftde. 

Hum. I would forget her ; but a fev^r (he 
Reigns in my blood and will remember’d be. 

Bir. A fever in your blood ! why, then incillon 
Would let her out in fawcers ; Sweet mifprifion ! [ afide. 

Hum. Once more I’ll read the ode that I have writ. 

Bir. Once more I’ll maik how love can vary wit. afide. 

Why then may he not in jeft apply that appellation to another, which 
he has already given to himfeif? He only means bv the titk, that Du- 
mam in one of Cupid’s .4. V-./; -raw/,, as well as himfeif. 

If rorporul is to be confidcred as an adjcdtive, fheobald’s emendation 
appears to me to be abfolutely necefl’ary. , 

1 liave no doubt that 'I i.eobald's emendation is right. In the text 
therefore, for m.1, read !>ai. 

The word corporal in Sii..kfpcare's time was ufed for corporeal. So, in 
JHacoetb, *' tacil agc.Tt.” .-tgain : 

“ — — — and what leeni’d corporal, melted 
“ As breath i.ato the wind." 

A^j,ia, ia ‘Julius Caf ir ; 

*• His corporal motion govern’d by my fpirit,” 

This adjedlive IS found in llullu'iiar’s Exp.'jUor, %co. l 6 ld,'but.»r- 
poiealiinot. 

Not is again printed for /«./ in llie original copy of Toe ComeJy oj Er* 
tors, (Sec p. 31 , n. “.) and in other places. M.slone, ... *. 

^ — Jur foul have amber quoted.] '-^'.o eJ liere, 1 think, fignifics, 
marked, luriiten dovon. So, in AH'* ll\ll that Euds li^ell : ; 

“ Hc’i quoted for a moft perfidi'jus fl.ive.” 

The word in the old copies is coteJ\ but that (as Dr. Johnfon has ob- 
ferved, ill the laft feene of this play,) is only the old fp.- liing of ^uot-a 
owing to the tranferiber’s trufting to his ear, and following ihe pronun- 
eiation. To cote is elfewhcre ufed by ony author, with the lignllication of 
overtake, but that will by no means fuit here. Malonb. 

1 — hut a fever Jbe 

Re'pnt in my hlooif^ So, In tlaviist : 

“ For, Uk;; tlie h**ciic, in my bloou he ragck/* Stcevenj, 
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Dum. On a day, ( alaci the day 

Love, whofe month is ever May, 

Spy'd a blojfom, paffmg fair. 

Playing in the yvavton ait : 

. Through the velvet leaves the wind. 

All unfeen,'gan pajfagejind^ 

That the lover, Jick to ileeth, 

IV '^'d himfelf the heaven's breath. 

■■ Atr, quotli he, thy clieehs may blow ; 

Air, w uld 1 w'ght triumph fo I 
But alack, my hand is Jvorn *, 

Ne'er to pluck thee from thy thorn ‘ 

• Vow, alack, jer yi 'h unmeet ; 

Touth fo apt to ph'ck a fweet. 

Do not call it fin in me. 

That I am forfev.irn far thee : 

! Thau for whom 'Jove would fwear 

K Jttno but an Rthl'pe v>ere ; 

And deny himfelf or Jove, 

' Turning mortal far thy love , — 

This wilT I fend, and fomethtng effe more plain, 

Th.it fhall exprefs my true love’s falling pain 
Q, would the King, Biron, and Longaville, 

Were lovers too ! Ill, t; example ill, 

Would' from my forehead wipe a perjur’d note ; 

For none oCFend, where all alike do dote. 

Long. Dumain, \ advancing.'] thy love is far from charity. 
That in love’s graef defir’fl. foeiety : 


a »jran /><#r quarto, 1598, and the firll folio, hare 

Correftedby Mr. Theobald. In the line next but one, Wijb (the 
reading of the old copies) was corredlcd by the editor of the fecond 

{•Ho. Malone. . . , . _ 

9 — my hand is/w»rn,] A copy of this fonnet is printed m England s 

Jfeiiiim, 1614, at-d reads . , , . „ 

' “ But, alas ! nay hand bati Iworn. 

U is likewlfe printed as Shakfpeare’s, in jaggard’s ColUCiltn, IJ99. 

S'CEEVENS. 

from thy thorn ;] So Mr. Pope. The original copy reads ihnr.t. 

■' M’alo.ve. 

Jrvttceutd fwear,} Swear is here ufed as a diffyllahle. Mr. 
Pope, not attending to tliis, reads— ra’n Jove— which has been adopted' 
by the fuhfequent editors. Malone. 

i — my true Irue's failinfe pain.\ Fafing is longing, hungry, ■wanting. 
■' Johnson. 

You 
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You may look pale, but I fhould blufli, I know. 

To be o’er-heard, and taken napping fo. 

King. Come, Sir, \adwm€ing.^ yon bluib ; »s hii, your 
cafeisfuch^ 

You chide at him, oiFending twice as much ; 

You do not love Maria ; Ixingaville 
Did never fonnet for her fake compile ; 

Nor never lay his wreathed arms athwart 
His loving bofom, to keep down his heart. 

I have been clofdy (hrowJed in this bufh. 

And mark’d you both, and for you both did bhifti. 

I heard your guilty rhimes, obferv’d your fafhion i, 1 
Saw fighs reek from you, noted well y«nr paffion : 

Ah me ! fays one ; O Jove ! the other cries ; 

One, her hairs were gold cryftad the other’s eyes : 

You would for paradife break faith and troth ; £fo Long. 
And Jove, for your love, would infringe an oatlr. 

[ta Dumaio. 

What will Blron fay, when that he (hall hear 
Faith infringed, which fuch zeal did fwear^? 

How will he fcorn ? l ow wiBhe fread his wit ? 

How will he triumph, leap, and lau,'! it ? 

For all the wealth that ever t did l- e, 

I would not h ive him. know fa much by me. 

£ir. Now rtep 1 forth to whip i*. 'Vvcrify.— \defctndt. 
Ah, good my liege, I pray thee, pa ' m me : 

Good heart, what grace hall thou, tl a. to reprove 
'I hefe worms foi loving, that arc n: ' iu love ? 

Your eyes ilo make no coaches* ; iu \ --.iv tears ' . 

There is no certain princefs that app', : 

You’ll not be perjur’d, ’tis a hatefu! ‘’ iag; 

Tufii, none but minilrels like of four 

* Oac, her hairs — ] the foHo reads — 0 *rcr hairs, Ac. I fome- years 
ego conjeiflurcd that we ftiouU read, 0 iicr hairs were gold, Ac. 
i. c. the hairs of one of the lasiies were ef it • iour of ^old^ and the eyrr of 
the othi.r as clear as ct^al. The Iring is fj.caking of the panegyrka 
proiioimcid by the two lovers on their niiftrclTes. t>n examining the 
firft guarto, 1598,1 have found my. conjcdhirc confirmed ;/or fo it reads. 
One and on are frequently confounded in the old conies of our author’s 
plays. Sec a note on K, 'fehn. A A. iii. fc. iir. MAtoNE. 

5 - — tvhi.h fuch zeal AV fwear ?] See p. 22?. a. 2 Malowc. 

® Tour eyes do mult no coaches;] Alluding to a pafiage in the king’s 
fonnet : 

“ No drop hut. as a coach doth carry thee;” S'TEEvms. 

The old copy lias — couches. Mr, Pope corretfted it. Mai.one. 

Eat 


Digitized by Google 



230 


LOVE'S LABOUR'S LOST. 


But are you not alham’d ? my', are you not, 

All three of you, to be thus much o’er-lhot ? 

You found bis mote ; the king your mote did fee ; 

But I a beam do find in each of three. 

O, what a fcene of foolery have I feen, 

Of fighs, of groans, of forrow, and of teen ! 

O me, with what ftriS patience have I fat, 

To fee a king transformed to a gnat ’ ! 

To fee great Hercules whipping a gig, 

And profound Solomon to tune a jig, 

And Neftor play at pufh-pin with the boys. 

And critic Timon laugh at idle toys.® ! 

Where lies thy giief, O tell me, good Diimain ? 

And, gentle Longaville, where lies thy pain ? 

And where my liege's ? all about the breaft : — 

A caudle, ho ! 

King, Too bitter is thy jeft. 

Are we betray’d thus to thy over-view ? 

^ TV fee a iing IranfenneH to a gnat Alluding to the fingipg cf that 
infedt, fuggdled hy the poetry the King had been detetSed in. Heat h. 

Mr. Toilet fcems to think it contains an allufion to St. Jilattlew, 
ch. xxiii. V. 14. where the metaphorical term of a gnat means a thing of 
Icafl importance, or what is proverbially fmall. The fmalinefs of aguat 
is likewife mentioned in Cyrnheline. Siekvens. 

Mr. Theobald and the fuc.'ecding editors read — to a loot. 

The original reading, and Mr. Heath’s explanation of it, are confirm- 
ed by a pa.Tagc in .Sponfer’s faery ^tene, T. ii. c. ix. : 

“ As when a fw arme of gno.'. at even-tide 
“ Out of the felines of Allan doe arife, 

“ Their murmuring fmall tronfeUei fo^r.ilen witle,” &c. 

M.olome. 

A Jinot is, I believe, a true iuver'i luet, meaning that the King 
. — lay'd hii ntreathed urint athnart 

flij tCving boftm — 

fo long, i. c. remained fo long in the lover’s pofture, that he feemed 
adlually transformed into a knot The word fat is in fonie counties pro- 
nouncedyir. This may account for the fceming want of exadl rhime. 
In the Tempefi the fame thought occurs : 

“ fitting, 

“ His arms in this fad SrErvEvs. 

* — critic Timon — ] Critic and critical are ufed by our author in the 
fame fenfe as cynic and cynical. Jago, fpraking of the fair fex as haiihly 
as is fometimes the pradlicc of Dr. Warburton, declares he is nctling if 
not critical. Steevens. 

Mr. Steevens’s obfervation is fupported hy our author’s 1 12t’i Sonnet 

, ' “ my adder’s fenfe 

“ To cWr/c and to flopped arc.” M.slone. 

'■ - £!r. 
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B\r. Not you by me, but I betray’d to you ; 

1 that am honed:; I, that hold it fin 

To break the vow I am engaged in ; • 

I am betray’d, by keeping company 
With men like men, of Itrange inconftancy 
When (hall you fee me write a thing in rhime ? 

Or groan for Joan ? or fpend a minute’s time '' ' 

In pruning me ’ ? When fliall you hear that I 
Will praife a hand, a foot, a face, an eye, ■ ' 

A gait, a date, a brow, a bread, a waid, 

A leg, a limb ? — 

King. Soft ; Whither away fo fad ^ 

A true man, or a thief, that gallops fo ? • . - 

Bir. I pod fixim love ; good lover, let me go. 

Enter Jaquenetta and Costard. 

yaj. pod blefs the King ! ' offers him a paper. 

King. What prefent hail thou there ? 

* JViib men Hh men, of Orange Inconfnnc^.] Thus the old copies. Sir 
Thomas Hannicr reads. With vaiie-hke men. The following paffage 
ill /C. Harry VJ. P. iii adds fome fupport to his tonjedure : 

“ Look, as 1 blow this ykn/i. r from my face, 

“ And as the air blows it to me again, 

“ Obeying with my •uind when 1 do blow, 

“ And yielding to another when it blows, * 

“ Commanded always by the greater gt.ft; 

“ Such /j the tigbtnf* of your common men,** 

Mr. Mihn, whofc remarks on our author’s plays have juft reached 
my hands, propofes, with great acutenefs, to read, , 

With iwoo/;-like men, of llrangc inconllancy. 

So, Juliet ; 

‘‘ O fwear not by the moon, the Ir.conJljnt moon." 

Again, more appofitely, in Wj you Like It s “ — 1 being but a youth, 

changcabie,” — ineonjlunl, &c. 

i)r. Johnfon thinks the poet might have meant— “ tVHb men tile com 
mon men.** .‘lo alfo Mr. Heath: “ With men of ftrange inconftancy, 
as men in general are. ’ 

Strnnge, which is not in the quarto or firft folio, was aJSed by the 
editor of the ftco id folio, and confcquemly any.oiher word as well as > 
that may have hern the author’s ; for all the additions in that copy were 
matiifrftly arbitrary, and .ire generally injudicious. Malone. 

I believe the emendation [niiwc likej is proper. So, in Much Ado about 
Hotbing : 

“ Ifsfpraking, why a vane blown with all winds.” Steevens. 

.• *'/» pruning me .^j A bird is faid to ^rune hirafelf when he pricks and 
ftceks his feathers. So, in K. Henry It'. Part i : 

“ Which makes him f>rune hinifelf, and briftle up 
.“ The crell of youth. ” Steevews. 

Cojl. 

u 

I 
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C(^. Some eertain tteakm. 

King. What makes treafon here } 

Co/?. Nay, it makes nothing, Sir. 

King. If it mar nothing neither. 

The treafon, and you, go in peace away together. 

yaq. 1 befeccb your grace, kt this letter be read j 
Our parfon * mifdoubts it ; 'twas treafon he £aid. 

King. Biron, read it over.— [.p'virtg him the Utter. 

Where hadft thou it ? 

Jaq. Of Collard. 

King. Where hadd thou it ? 

Cojl. Of Dun Adra.»iadio, Dun Adranrtadio. 

King. How now ! what is in you ? why doil thon tear it ? 
Bir. A toy, my liege, a toy ; your grace needs not fear it. 
Long. It did move him to pafGon, and tliercfore let’s 
hear it. 

Dum. It is Biron’s writing, and here is his name. 

up the, pieces. 

Bir. Ah, you whorefon higgerhead, [/o Coil.J you- were 
born to do me fliam-r — 

Guilty, my Lord, guilty j I confek, I coefefs. 

King. What ? 

Bir. I'hat you three fools lack'd me fool to make up the 
■jnefs : 

He, he, and you, and you, my liege, and I, 

Are prick-purfes in love, and we dci'trve to die. 

O, difmil* this audience, aitd I (hall tel) you more. 

Dum. Now the ntrmber is even. 

Bir. True, true ; we are four : — 

Will thefe turtles l>e gone ? 

King. Hence, Siis; away. ‘ 

C£/?. Walk alide the true folk, and kt the traitors day. 

[Exeunt CoSlAftD and J ACiJ,'£N El TA. 
Bir. Sweet lords, fweet lovers, O let us embrace ! 

As true we are, as flefh and blot-d can be ; 

The fea will ebb and flow, lieavcn fl'.tw his face ; 

Young blood doth not obey an old decree : 

We cannot crofs the caufe why we were born , 

Therefore, of all hands mud we be forfworn. 

Our parfon— J Here’, aa in -a former inftaree, (fce p. itq) in the 
authentic copies of this play, this wore! is fpelt ftrp,n ; but there bein^' 
no rcafoii for .inhering I.crc to tliooW jpcH.iig, tire nuxltrn in e,ir.fr.i niily 
to the rule generally obfervad in- sl«s iJei;ti-.n, :« f nrfcnttl. S'atoNr.. 

King. 
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King. What, did thefe rent lines Ihcw foine love of thine? 
liir. Did they, quoth you ? Who fe« the heavenly Ro- 
faline. 

That, like a rude and favage man of Inde, 

At the firft opening of the gorgeous call, 

Bows not his vaffal head j and, ftrucken blind, 

Kiffes the bafc ground with obedient breall ? 

What peremptory eagle-fighted eye 

Dares look upon the heaven of her brow, 

That is not blinded by her majeliy ? 

King. What zeal, what fury hath infpir’d thee now ? 

My love, her mihrefs, is a gracious moon ; 

She, an attending ftar ’, fcaree feen a light. 

Bir. My eyes are then no eyes, nor I Biron,^ : , 

O, but for my love, day would turn to night ! 

Of all complexions the cull’d fovercignty 
Do meet, as at a fair, in her fair check ; 

Where feveral worthies make one dignity ; 

Where notliing wants, tltat want itfelf doth feck. 

Lend me the flourilh of all gentle tongues— 

Fye, painted rhetoric ! O, (lie nerds it not : 

To things of fale a feller’s praife belongs ■* ; 

She pafles praife ; then praife loo (hort doth blot. 

* My love, her mijlref*. is a gracious ITlOcin, 

She, an attending ftar, — j 

— Micat inter omnes ' 

Jullum fidtis, velut inter igce« 

I.una niinores. Hor. ManonKi _ 

Something like this is a ftatiza of Sir Henry Wottoo, of wtuclv the 
poetical reader will forgive the infertion : 

TTtu meaner fieauties of the night, 

'That poorly Jatisfy our eyes 
More hy your number thnnyo.^r light. 

Van eentrton people of the Jhies, 
tyhat dreyou whentbe fun Jhall rife? Johnson. 
r 7 l/v eyes are then nu eyes, nor 1 Biron :J Here, and indeed throughout 
this play, the name of Biron is accented on the fecond fyllablc. In the 
firft quarto, IJ98, and the folio 1613, he is always called Beroune. From 
the line before us it appears, th.at in our author’s time the name was 
pronounced /?/roo.7. M/iLone. 

■* Ti, things ofii\£ a feller's praife helongs So in our author’s »lft 
Sonnet ; 

“ 1 will notprafe, that purpofe not to fill." Malone. 

A wither’d 
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A wither’d hermit, fivefcore winters worn, 

Might (hake off fifty, looking in her eye : 

Beauty doth varnilh age, as if new born. 

And gives the crutch the cradle’s infancy. 

O ’tis the fun that maketh all things Ihine ! 

King. By heaven thy love is black as ebony. 

Bir. Is ebony like her ? O wood divine * ! 

A wife of fuch wood were felicity. 

O, who can give an oath ? where is a book ? 

That I may fwear, beauty doth beauty lack. 

If th.'t (he learn not of her eye to look ; 

No face is fair, that is not full as black*. 

O paradox ! Black is the badge of hell, 

Th. i ue of dungconsi and the fcowl of night ® ; 

And beauty’s creft becomes the heavens well ’ . 

Bir. Devils foonell tempt, refembling fpirits of light. 

i — 0 wood divirt /] The old copies read — O vord. ITie emendation 
is Mr. Theobald’s ; and has been adopted by the fubfequent editors. 

Malone, 

• beauty doth beauty laeby 

If that Jhe learn not of her eye to loot : 

Sdofaee ii fair, that is net full at blacbi\ So, in OUr poet’s IjZd 
Sonnet : ‘ 

“ — thofe two mourning eyes become thy face 
“ O, let it then as well befeem thy heart 
“ To mourn for me ; — 

“ Then will 1 fwear, beauty herflf is blaeb, 

“ ^nd all they foul, that thy complexion laeil* 

See alfu his 127th Sonnet. Malone. 

® Black it the badge of hell, 

— — the fcowl of night,] This is Dr. Warbnrton's emendation. 
Old copies — fchool. In our author’s 148th Sonnet we have 

“ Wh« art as blaeb as hell, set dark as night. Malone. 
t jind beauty's creft becomes the heavens nvell ] Cre/i is here properly op*i 
pofed to badge. Blaeb, fays the King, is the badge of hell, but that which 
graces the heaven is the erejl of beauty.^ Blaeb darkens hell, and is there- 
fore hateful : 'n'/i/Ve adonis heaven, and is therefore lovely. JuunsonT 
And beauty’s csejl becomes the heavens well,] i. e the very top, the 
height of beauty, or tl'C utmoft degree of faimefs, becomes the heavens. 
So, the word erejl is explained by the poet himfeif in King John ; 

“ 7 his is the very top, 

“ The height, the crjl, or erejl unto the crjl 
“ Of murder’s arms.” 

In heraldry, a erejl is a device placed above a coat of arms. Shakfpeare 
therefore aflumes the liberty to ufe it in a fenfe equivalent to top or ut- 
mojl height, as he has ufed fpire in Coriolanus : ■ 

“ to thejf’/Vf and top of praifes vouch’d.” Tollet. 

0,)f 
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O, if in black my Lady’^ brows be deckt. 

It mourns, that painting, and ufmping hair *, 

Should ravifh doters with a falle afpcdl ; 

And therefore is (he born to make black fair. 

Her favour turns the fadrion of the davs ; ' 

For native blood is counte d painting now ; 

And therefore red that would avoid difpraife, 

Paints itfelf black, to imitate iier brow. 

Dum. To look like her, are chimney-fweepers black. 

Long. And, (ince her time, are colliers counted bright. 

King. And Ethiops of their fvveet complexion crack. 

Dum. Dark needs no candles now, for dark is light. 

Bir. Your millrefTes dare never come in rain. 

For fear their colours (lionld be wa(h’d away. 

King. ’Tweregood, yours did j for. Sir, to tell you plain. 

I’ll find a fairer face not wafii’d to-day. « 

Bir. I’ll prove her fair, or talk till dooms-d.ay here. 

King. No devil will fright thee then fo much as (lie. 

Dum. 1 never knew man hold vile (luff fo dear. 

Long. Look, here’s thy love ; ray foot and her face fee. 

f Jbenving his Jhoc. 

Bir. O, if the (Ireetswere paved with thine eyes. 

Her feet were much too dainty for fuch tread ! 

Dum. O vile ! then as (lie goes, what upward lies 
The ftreet (liould fee as (he walk’d over head. 

King. But what of this ? Arc we not all in love ? 

Bir. O nothing fo fnre ; and thereby all forfwom. 

King. Then leave this chat ; and, good Biron, now prove 
Our loving lawful, and our faith not torn. 

Dum. Ay, marry, there ; — fome flattery for this evil. 

Long. O fome authority how to proceed ; 

Some tricksj fome quillets how to cheat the devil. 

• — and nfjrping Aa/r,] Anil, winch is wanting in the old copies, was 
fupplied hy the editor of the fecond folio, Ufurping Imir alludes to . 

the fdlhion, which prevailed among ladles in our author's time, of I 

wearing falfe hair, or prrhvif^s . as they wero, tlicii called, before that j 

kind of coveiing for the head was worn hy men. The fciitimcnts here j 

uttered by Biruii may be found, in nearly the fame words, in our author’s 
127th Sonnet. Malone. ' 

9 — fume quillets — ] is the peculiar word applied to law- | 

chicane. 1 imagine' the original to be this. In the French pleadings, 
every feveral allegation in the plaintifi’s charge, and every dhUndl plea I 

in the defendant’s anfwer, began with the woriis y./i/j/?; — from whence 
was formed the wood juillcS, to fignify a faUc charge or an evalive 
anfwer. Warburton. . • . 1 i ! 

Dum*- 
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Dum. Some falve for pcijury^ 

£ir. O, ’tis more than need 
Have at you then, afftfkion’s men at arms ’ : 

Confider, what you firft did fwear unto 
To fall — to ftudy — and to fee no woman 
Flat treafon ’gainft the kingly Rate of youth. 

Say, can you faft ? your ftomacha ate loo young : 

And abftinence cngenderi maladies. 

And where that you hare vow’d to ftudy. Lords, 

In that each of you hath fotfwom * his book : 

Can you ftill dream, and pore, and thereon look ? 

For when would you, my Lord, or you, or you, 

Have found the ground of ftudy’s excellence, 

Without the beauty of a woman’s face ? 

From women’s eyes this doftrine I derive ; 

They arc the ground, the books, the academes, 

From whence doth fpring the true Promethean fire. 

Why, imiverfal plodding prifons up * 

The nimble fpirits in the arteries ^ ; 

As motion, and long-during aftion, tires 
The finewy vigour of the traveller. 

Now, for not looking on a woman’s face. 

You have in that forfworn the ufe of cycr ; 

And ftudy too the caufer of your vow : 

For whers is any author in the world. 

Teaches Rich beauty as a woman’s eye * ? 

Lcaniiiig is but an adjundl to ourfelf. 

And where we are, our learning likewife is. 

’ — aJffB'iim'i men at arms :] A man at arms is a foldier ariitcd at all 
points, both offenfivtly and defenlively. It is no more than 1 ‘i fotJiers 
of affcBion. Johnson. 

* — hath forfworn~^\ Old Copies — have. Corrected by Mr. Pope. 

MALONt. 

3 — prifoDs np — The cjuarto 1.598, and the folio i6z3, read— < 
poiftms up. The emendation was made by Mr. Theobald. A paiTage 
in King fehn may add fonie fnppoft to it : 

. “ ( 5 r, if that furly fpirit, melancholy, 

“ Had bak’d thy blood, and made it heavy, tbiti, 

“ Which clfe ri. 71 , up and down the veins, &c.” MALONt. 

* The aimili fpirits in the arteries;] Ih the old fyftem of phyfic 
they gave the fame office to the arteries as is now given to the nerves ; 
as appears from the name, which is derived from aiftt rriftTr. 

WARaURTOM. 

f Teacins fueh beauty as a teoman's eyt f ] i. e. a Isdy's eyeS give a fuller 
notion of beauty than any author. Johnson. « . 

' ' Then 
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Then, when ourfelves we fee in ladies’ eyes, 

Do we not likewife fee our learning there ? 

O, we have niadc a vow to ftudy, I.ords ; 

And in that vow we have forfworn our books* ; 

For when would you, tny liege, or you, or you, 
la leaden contemplation, have found out 
Such fiery numbers as the prompting eyes 
Of beauteous tutors * have pnrich’d you with ? 

Other flow arts entirely keep the brain ; 

And therefore finding barren praftifers, 

Scarce (hew a harveft of their heavy toil ; 

But love, firft learned in a lady’s eyes. 

Lives not akkne immured in the brain ; 

But with the motion of all elements, 

Courfes as fwift as thought in every jxiwer ; 

And gives to every power a double power, 

Above their fuo£tions aod their offices : 

It adds a precious feeing to the eye ; 

A lover’s eyes will gaze an eagle blind ; 

A lover’s ear will hear the lowcft found. 

When the fufpicious head of theft is flopp’d * ; 

Love’s feeling is more foft, and fenfible. 

Than arc the tender horns of cockled fnails ; 

Love’s tongue proves dainty Bacchus grofs in tafte : 

For valour, is not love a Hercules, 

® — our boohs ;] i. c. our true boohs, from which we derive moft in- 
formation ; — the of women. Malone. 

t Jn leattrn contemplQi 'ivv have J't'unJ oul - 

Sttih Jiery uurntton ■ ■ ] AW.im are, in this paffage, nothing more 

pOftical me]furej. Coutif you, fays Biron, hy folitary contemplation, have 
attaineJ fuch poetical tiTc.ftcL fpritcly numhen, as have been prompted by the 
eye, of hearty T Johnson. 

* Vf beauteous tutors — ] Old Cepies beavty's. Corrcdled by Sir T, 
Hanmcr. Malone. 

* — tie ffpictcHs head of theft is fiopp' d i. c. a lover in piirfuit of his 

miftrefs has his fciifes of hearing quicker than a thief (who fufpc&s every 
found he hears) in purfuit of Ins prey. WAanuaTON. 

“ The fufpicious bead of thfd^ beuafjhieious oitheH, “ Me watches 
like one that fears robbing,” fays Si'eed, in the Ttw Gentlemen of f^erona. 
This tianfpolltion of the adjedlive is fometimes met with. Grinimc tells 
us, in Damon and P\tbias ; 

“ A be, Tty pouch uviib golde makes a light heart.” Farmer. 

I rather incline to Mr. Warhuiton’s interpretation, in fupport of which 
Mr. M_fon okfei ves, that “ the thif f is as watchful on his part as the 
perfuii who fears to be robbed ; and Biron poetically makes theft a 
petfoa.” M.slome. 

Still 
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Still climbing trees in the Hefpe'rides ’ ? 

Subtle as fphinx ; as fweet, and mufical, 

As bright Apollo’s lute, llrung with his hair ’ ; 

And, when love fptaks, tht voice of all the gods ' 

Makes * heaven drov\'fy with the harmony 

Never 

® Still climbing trees in the Hefperides ?] The Hefperiies were the daugh- 
ters of Hcipcriis, who, according to fome writers, were poffeffed of 
thofe golden apples which Hercules carried away, though they were 
guarded by a dragon. More ancient mytliolcgills fuppofe them to have 
been poffeffed of feme very beautiful Ihccp. Our author had heard or 
read of “ the gardens of the Hefperidt s,” and Items to have thought 
that the latter word, was tlie name of the garden in which the golden 
apples were kept ; as we fay, the gardens of the Tnilleries, &c. 

Our poet’s contemporaries, I have lately obferved, arc chargeable with 
the fame inaccuracy. So, in friar £acon and friar Bungay, by Robert 
Greene, I jpS : 

“ Shew thee the tree, leav’d with refined gold, 

“ Whereon the fearful dragon held his fear, * 

“ That watch the garden, call’d Hespekid ts.” 

The word may have been ulcd m the fame fenfc in 7 be Legend of Or- 
pheus and Eurydice, a poem, I.t97 : 

“ And, nice the dragon of the Hefperides, 

“ Sliutteth the garden’s gate — M alone. 

’ As bright Api-llu's lute,frmg n ith bis hair-.j Tbefe words arc to be 
taken in their literal fcnle; and, in the ftiic of Italian ijiiageiy, the 
thintght is highly elegant. The very fame fort of conception occurs in 
Lilly’s Jvlydas, I 1 jplj Acl. IV. fc. i. fan tells Apollo, “ Had thy lute 
been of laurel, and the ftri .gs of Daphne’s hair, thy tunes might have 
been compared to my notes.” T, Wak i on. 

The fame tliought occurs in Honv to chufe a good Wife from a bad, 1608 : 

*' Hath he not torn thofe gold wires from thy head, 

“ V herewith Apsilo would have llrung his harp, 

“ And kept them to play ntufic to the gods.” Stesvens. 

• For males, read male, for the rcafott alllgncd in the note So, in 
7 -weftb flight : “ — for every one of thefe letters are in my name.” 

Again, in K. Henry V. : 

“ 'I'he lenotn of fueh lools, wc fairly hope 
“ Have loll their quality.” 

Again, in Julius Cafar : 

“ The pnftute of your blonus are yet unb.nown.” 

Again, more ap'poCtely, in X. fobne 

“ How oft thcjiglt of means to do ill deeds 
“ Male ill deeds done.” 

^o Marlowe, in his Hero.ai.d LeanJer: 

. “ The otttjtde of \\er garments -were of lawn.” • 

Sec alfo, the facred writing' ; “ T he number of the names together 
about an hundred and twenty.” Adis i. 15. Malone. 

-And xuben lerue f peals , ibse voice of all the gods 

Makes heaven dronufy nuitb the hars!:osiyJ\ The old copies read— watfe. 

'fhc 
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Never durft poet touch a pen to write. 

Until his ink were temper’d with love’s fighs ; 

O, then his lines would ravifh favage ears. 

And plant in tyrants mild humQity. 

From women’s eyes this doftrine I derive ^ : 

They, ' 

The emendation was made by Sir T. Hanmer. More cotredt writers 
than Shakfpeare often fall into the fame inaccuracy when a noun of 
multitude has preceded the verb. In a former part of this fpeech the 
fame error occurs: “ — each of you Aawforfworn — Malone. 

The meaning is, whenever love fpealts, all the gods join their voices : 
with his in harmonious concert. Heath. - 

I'VbenljQ'f'E fpdtii (lays Biron) the ajjemhted reduce the element nf 
the Jhy to a calnty by their baimonlouc ajtplaufes of this faosoutei orator, , 

Steevens. 

Few paflages have been more canvalTod than this. I believe it wants 
oo alteration of the words, but only of the pointing ; 

And, •when love f peals, ( the voice of all,) the ^odt 
Make heaven drowfy •iviih the harmony. 

Love, I apprehend, is called the voice of all.^ as gold, in Timon, is faid 
tcfpeal’U'ilb every tonprue-, ttnA the gods (being drowfy themfclves with 
the harmony) are fuppofed to make heaven drowfy. If one could poffibly 
fufptdl shakfpeare of having read Pindar, one Ihould fay, that the idea 
of mulic making the hearers drowfy, was borrowed from the firft 
Fythian. Tyrwhitt. 

Perhaps here is an accidental tranfpofition. We may read, as, I think, 
fome one has propofed befi re ; 

the voice maies all the gods 

Cyheaven drowfy with the harmony.” Farmer. 

That harmony had the power to make the hearers drowfy, the prclent 
commentator might infer from the efleift it ufually produces on him- 
feif. In Cinthia’s Pevenge, 1613, however, is an inltancc which ihould , 
weigh more with the reader : 

“ Howl forth feme ditty, that vafl hell may ring 
“ With char.tis ail-potent, earth csjleep to bring," 

Again, in the dAidfummer Night's Dream; 

“ ; — mufic call, and ftrike more dead 

“ Than c<'mmon_/fee/i, of all thefe five the fenfe.” Steevens. 

So alfo in K, Henry I P. ii : 

“ foftly, pray 

“ Let there be no noife made, my gentle friends, 

“ Unlefs fome dull and favourable hand 
“ Will whifper mufsc to my wearied fpirit.” 

Again, in Pericles, 1609 : 

” Moll heavenly mufsc I 

“ It nips me into liftening, and thick f umber 
“ Haitgs on mine eyes; let me reft.” .Malone. 

^ from women's eyes'this dotirine I derive ;] In this Ipcech I fuTpetfl a 
more titan common inftance of the inaccuracy of the firft publilhcrs : 
prom women's eyes this doilrine J derive, 
and feveral other lines, are as unneceffarily repeated. Dr. Warburton 

, was 
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Tfiey fparkle ftill the right Promethean fire ; • 

They are the books, the arts, the academes. 

That fhew, contain, and nourilh all the world ; 

Elfe none at all in aught proves excellent : 

1 hen fools you were, thefe women to forfwear : 

Or, keeping what is fworn, you will prove fools. 

For wifdom’s fake, a word that all men love ; 

Or for love’s fake, a word tiiat loves all men ^ ; 

Or for men’s fake, the authors ** of thefe women ; 

Or women’s fake, by whom we men are men j 
Let us once lofe our oaths, to find ourfelves. 

Or elfe we lole ourfelves to keep our oaths : 

It is religion, to be thusforfworn : . 

For charity itfelf fulfils the law ; 

And who can fever love from charity ? 

Kin^. Saint Cupid, then ! and, foldlers, to the field ! 

£ir. Advance your ftandards, and upon them. Lords : 
Pell-mell, down with them ! but be firft advis’d. 

In confllft that you get the fun of them f . 

was aware uf this, and omitted two verfes, which Cr, Joliijfon has iiiice 
inferted. Perhaps the players printed from piece-meal parts, or retained 
what the author had rtjedled, as well as what had uiulcrKone his revifal. 
It is here given according, to the regulation ef tlie old copies. Si eivens. 

Birun repeats the principal topics of his argumcot, as preachers do 

their text, in order torecal the attcrnioii of the auditors to the fubjccl of 
difcuurlc. Mason. 

.4 — a •word lint loves aU men ;] i. e. that is pleafing to all men. 
8o, in the language of our author's time — it Liht me well, for it pUafes me. 
Shahfpeare nfes the word thus licentionfly, merely for the fake of the 
^ntitheCs. Afce, in the following line, are with fufficient propriety faid 
to be authors of women, and thefe again of men, the aid of both being 
neceflary to the continuance of human kind. There is furcly, there- 
fore, no need of any of the alterations that have been propoled to be made 
in tliefe lines Malone. 

I think no alteration fhould he admitted in theCe four lines, that de- 
ftroys the artificial ftnuSure of them, in wliich, as has been obferved 
by the author of the Sevifjt, the word which terminates cveiy line, is 
prefixed to the word fnie in that immediately following. Tollet. 

* — the authors— 1 Old Copies — autiir. 'I he cmcodation was fug- 
gefted by Dr Johnfon. Malone. 

•J- — iut be J^rJi ad^vir'd^ 

In confiiH that yoo gel the fan of tiem.] In the days cf archery, it was 
of confeijuence to have the fun at the back of the bowmen, .ind in the 
face of tlie rn ;my. This circuraftance was of great advantage to our 
Henrv the fifth, at the bsitt'e >f Afincotirt. — Our poet, however, 1 be- 
lieve, had alfo an equivoque in his tjioughts. M.llone. 

Long, 
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Long. Now to plain-dealing ; lay tliefe glozes by ; 

Shall we refolve to woo thefe girls of France ? 

King. And win them too : therefore let us deviie 
Some entertainment for them in their tents. 

B'lr. Firft, from the park let us condudl them thither ; 
Then, homeward, every man attach the hand 
Of his fair miilrefs : in the afternoon 
We will with fome ftrange pallime folacc them, 

Such as the fliortnefs of the time can (hape ; 

For revels, dances, madts, and merry hours, 

Fore -run fair Love ftrewing her way with flowers. 

King. Away, away ! no time fhall be omitted. 

That will be time, and nia}' by us be utted. 

Bir. Mlons ! aliens ! — Sow’d cockle reap'd no corn ® ; 

And jullice always whirls in equal meafure : 

Light wenches may prove plagues to men forfworn ; 

If fo, our copper buys no better treafure . \_Excunl. 


ACTV. SCENE I. 


Another part of the fame. 

t 

Eater Holofernes, Sir Nathaniel, and Dull. 

Hoi. Satis quod fufficil 

Nath. 1 praife God for you. Sir ; your reafons at dinner 
have been {harp and fententious ” ; pleaiant without feurrility, 

witty 

f Fore-run f.iir Love,] i. e. Venus. So, in Anthony amt Cleopatra: 
“ Now for the love of LcT'f, and Aer foft hours — . Malonc. 

^ — fow’tt cocile reap'd no corn ;] This proverbial expreflion intimates, 
tliat beginning with perjury, they can expeift to reap nothing hut falfe- 
kond. The following lines lead us to this fenfe. Warborton. 

Dr. Warburton’s firft interpretation of this paffage, which is pre- 
ferred in Mr. Theobald’s edition — if we don’t take the proper mea- 
fures for winning thefe ladies, we fhall never achieve them,” — is un- 
doubtedly the true one. Heath. 

Mr. tdwards, however, approves of Dr. Warburton’s fecond thoughts. 

Malonk 

"> Here Mr. Theobald ends the third a<ft. Johnson. 

* Satis quod fuftcil^ i. e. Enough’s as good as a feaft. Stievens. 

® Tour reafons at dinner have been, &C.j I know not well what degree 
VoL. IV. M of 
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■witty without affeclion audacious without impudency, learn- 
ed without opinion, and ftrange without herefy. I did con- 
\erfe this quondam day with a companion of the king’s, who is 
intituled, nominated, or called, Don Adriano de Aimado. 

HoL Novi hominem tanquam ie ; His humour is lofty, his 
difcourfe peremptory, his tongue filed ’, his eye ambitious, 
his gait majellical, and his general behaviour vain, ridiculous, 
and thrafonical He is too picked ■*, too fpruce, too affedled, 
too odd, as it were, too pereg: inate, as I may call it. 

Nath. A mod Angular and choice epithet. 

Tjakes out his table-book. 

No!, He draweth out the thread of his verbofity finer 
than the fiaple of his argument. 1 abhor fuch fanatical 
phantafmsf, fuch infociable and point-devife * companions ; 
fuch rackers of orthography, as to fpcak, dout, fine, when he 
fhould fay, doubt ; det, when he fhould pronounce, debt ; 
d, e, b, t ; not d, e, t : he clepeth a calf, cauf ; half, hauf ; 

of refpc<ft Shaltfpeare intends to obtain for this vicar, but he has here 
put into his mouth a finiflied reprefentation of colloquial eicellence. 
it is very difficult to add any thing to this character of the fchoolmaftcr’s 
table-talk, and perhaps all the precepts of Culliglione will fcarcely be 
found to comprehend a rule for converfatiou fo jultly delineated, fo wide- 
ly dilated, and fo nicely limited. 

It may be proper juft to note, that re fon here, and in many other 
places, fignifies difmurfe-, and that amtucluLi is uled in a good fenfe for ’ 
fpiriteJ, antmateJ, ctnjidtnt. Opinion is the lame with oUJiinacj or 
Qpiniatrete. Johnson. 

So, again in this phay : 

“ Yet fear not thou, but fpcak aaJisch-.iJly." Stf.evens. 

I — ToiAoi/t aftedion,] i. e witho'.it afteflat-on. So, in HcimUt ; 

“ No matter that might indite the author of . Jf ctiM." 

So, in liv^elfib Ah^A/, Malvoho is call’d ** an •I'lldliott'd Steevens, 

a — Aia /onfuf filed,] Chaucer, Skelton, and Spenfer, are frequent in 
their ufe of this phrafe. Ben Jonfon has it likewife. S ieevens. 

3 — thrajonical ^ The ufe of the word thrafonical is no argument that 
the author had read Terence. It was introduced to our language long 
before Shakfpeare’s time. Farmer. 

4 — loo pUhctlfi i. e. nicely drefled. The fubftamive f ictednefz is 
ufed by Ben Jonfon for nicety in drefs. D.f.overics — “ too much picked- 

is not manly.” Tvrwuitt. 

Again, in Naffie’s Apchfie of Pierce Pcnnilcf, 159,1; “ — he might 
have ffiewed a /■ic/o/ effeminate carpet knight, under the fiiftionate per- 
fon of HermaphroditUb.” Malone. 

-j- — phantafms,] Seep. 2tl.n. 5. Malone. 

5 — point-devife — ] A i'rcuch cxprellion for the utmoft, or finical 
exaftnels. Stievens. 

neighbour, 
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neighbour, wM/ar, nebour ; neigh, abbreviated, ne : This Is 
abhominable **, (which .be would call abominable,) it infi- 
nuateth me of infanie ’’ ; Ns inteUigh, domine ? to make frantic, 
lunatic. 

Niith. I.aus deo, lone intelligo. 

Hoi. Bone ? — lane, for lene : Prlfcian ® a little fcratch’d ; 
’twill ferve. 

Enter Armado, Moth, and Costard. 

Nath- Videjne qu 'is venit ? 

Hoi. Video Cf gaudeo. 

Hrm. Chirra ! \_fo Moth. 

Hal. ^are Chirra, not Sirrah ? ' 

Hrm. Men of peace, well encounter’d. 

Hoi. Mod military Sir, falutation. 

Moth. They have been at a great feaft of languages, and 
ftolen the fciaps f . [/o Coftard aftde. 

Cojl. O, they have lived long on the alms-balket of 
words ® ! I marvel, thy mailer hath not eaten thee for a 
word ; for thou art not fo long by the head as honor ificahilitu- 
dinitatilus ' : thou art eafier fwallow’d than a flap-dragon *. 

« — ahbomiiwhle,'] So the word is conftantly fpelt in the old morali- 
ties and other antiquated books. Steevens. 

7 — it injinuatetb me of infanie ;] The old copiesjread— This 
emendation, as well as that in the next fpeech inftead of bene,) it 

Mr. Theobald’s. Dr. Farmer with great probability propofes to read— 
it infinuateth men of infanie. Malone. 

Infanie appears to have been a word anciently ufed. Steevens, 

* Bone ? — bone for bene : Prifeian a little ferateb'd ; — ] Diminuit Prif- 
tiani caput — is applied to fuch as fpeak falfc Latin. Theobald. 

This patfage, which in the old copies is very corrupt, was amended by 
the commentator above-mentioned. Malone. 

® — rAe alms-balket .^1 i. e. the refafe of words. Steevens. 

•f- ‘they have been at a great feajl of language!, and flolen the feraps So, in 

Cbiiji'i Teares over ’ferufalem, by Thomas Nalhe, 1594 : “ "The phrafe 
of ferrnons, as it ought to agree with the feripture, fo heed mu'ft be taken, 
that their whole fermon feem not a banquet of the broien fragment! of 
feripture.” Malone. 

Thc^ refufe meat of families was put into a bajtet in our author’s time, 
and given to the poor. So, in Florio’s Second Frutet, 1591: “ Take 
away the table, fould up tbe cloth, and put all thofe pieces of broken 
meat into the bufcet for the^«»r.” Malone. 

* Honorifeahilitudinitatibu! .•] This word, whencefoever it comes, is often 
mentioned as the longeft word known. Joh nson. 

* — a fiap-dragoii.] A fiap-dragon is a fmall inflammable fubllance 
which topers fwallow in a glafs of wine. Sec a note on King Henry IF. 
Part ii, A6l ii. fc. ult. Steevens. 

M 2 Moth. 


Di:“ zed by Google 



1 


244 LOVE’S LABOUR’S LOST. 

Moth. Peace ; the peal begins. 

Arm. Monfieur, f/o Hoi.] are you not letter’d? 

Moth. Yes, yes; he teaches boys the horn-book : — What 
if a, b, fpelt backward with a horn on his head ? 

Hoi. Ba, puer’itia, with a horn added. 

Moth. Ba, moft filly ftcep, with a horn : — You hear his 
learning. 

Hoi. quis, thou confonant ? 

Moth. The third of the five vowels ^ if you repeat them ; 
or the fifth, if I. 

Hoi. I will repeat them ; a, e, i — 

Moth. I'he fheep : the other two coneludes it ; o, u 

Arm. Now, by the fait wave of the Mediterraneum, a 
fweet touch, a quick venew ofwit*; fnip, fnap, quick and 
home ; it rejoiceth my intclkft : true wit. 

Moth. OfiferM by a child to an old man ; which is wit-old. 

Hoi. What is the figure ? what is the figure ? 

JAolh. Horns. 

Hoi. Thou difputeil like an infant ; go, whip thy gig. 

Moth. Lend me your horn to make one, and I will whip 
about your infamy circum circa ^ A gig of a cuckold’s, 
horn ! 

Cojl. An I had but one penny in the world, thou Ihould’ll 
have it to buy ginger-bread : hold, there Is the vei 7 re- 
muneration I had of thy mailer, thou half-penny purfe of 
wit, thou pigeon-egg of difcretion. O, an the heavens were 
fo picafed, that thou wert but my ballard ! what a joyful fa- 
ther would’ft thou make me ! Go to ; thou hall it acl dun^hiil, 
at the fingers’ ends, as they fay. 

Hoi. O, I fmellfalfe Latin ; dunghill for vrgucm. 

Arm. Arts-man, preamLula ; we will be finglcd from the 

* third of the fve moiXirh — ] The old copies read — the If. The 
emendation is Mr. Theobald’s. Mai.onf. 

♦ — the other tiuo concluiles it \ o, ii.] By o, n, hToth would me.in 
Oh you-, i. e. you arc the (liecp ftlll, either way; no matter which of us 
repeats them. TniouAiD. 

S — a juiii venew of tost ■] A vene-zv is the technical term for a lout 
at the fencing-fihool. Stefven.'. 

A -venue, as has already been obferved, is not a lout at fencing, but 
“ A fweet touch of wit, (fays Armadcl a fmart hit." So, in Tie Fa- 
rnout Hifory of Captain Fhomas $tule!ey,h\, I. \(zoy : “ — for forfeits, and 
wnnyci given, upon a wager, at the ninth button of your doublet, thiity 
crowns.” Maloke. 

* — circum cirta ,] Old Copies — unum zita. Correiftcd by Mr. Theo- 
bald. Malo.ne. 

barbarous. 
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barbarous. Do you not educate youth at the charge-houfe ' 
on the top of the mountain ? 

Hoi. Or, monsf the hill. 

Arm. At your fwcct plcafure, for the mountam. j 

HoL 1 do, fans queflion. 

Arm. Sir, it is the king’s mofl fweet pleafure and af- 
feftion, to congratulate the princcfs at her pavilion, in the 
po'leriors of this day ; which the rude multitude call, the 
afternoon. 

Hoi. The poderior of the day, mofl: generous Sir, is 
liable, congruent, and meafnrable for the afternoon : the 
word is well cull’d, chofe ; fweet and apt, I do alTure you. Sir, 
I do aflure. 

Arm. Sir, the king is a noble gentleman ; and my fa- 
miliar, I do alTure you, very good friend : — For what is 
inward between us, let it pafs • — I do befeech thee, remem- 
ber thy co'jrtt'fy ; — I bcfeech tliee, apparel tliy head * : — and 
among other importunate and mofl. ferious defigns — and of 
great import indeed, too ; — bullet tliat pafs: — for I mufl tell 
thee, it will plea fe h is grace (hy'thc world ) fometime to lean 
upon my poor Ibouldcr; and with his roy^l iing'er, thus, dally 

with 

7 — charge-houfe] I Aippofe, is Steeveni. 

* I do befe:ch tbee. remember thy courtefy ;— >/ /occ, apparel tie 
head :] I helieve the word not was inadvertently omitted by the tra:i- 
fcriber or compofitor ; and that we Ihould read — I do befeech thee, re- 
member not thy courtefy. — Armido is boafting of the familiarity witii 
which the king treats him, and iutimates (“ but let that pafs,”) that 
when he and his M.tjelly converfe, the king lays afide all date, and makes 
him wear his hat : “ I do befeech thee, (will he fay to me) retn-mber not 
thy courtefy \ do not ohferve any certmonywlth me; be couered.” “ The 
putting olf the hat at the table (fays Florio in his Seeor J Fruiter, 1591, 
is a kind of lourtefte or ceremonic rather to be avoided than ctherwife.” 

Thefe words may, however, be adJrciTcd by Aimado to Ili-lofcrnt j, 
whom we may fnppofe to have flood uncovered from rcfpeift to the Spa- 
niard. 

If this was the poet’s intention, they ought to be included in a pa- 
rentlicfis. To whomfoever the words are fuppofed to he addreffed, the 
emendation appears to me equally necefiary. It is confirmed by a paf- 
fage in A Mtdfummer Night's Dream: “ Give me yourneif, Mour.fieur 
Muflardfccd. Pray you, leave your eourtefie, MonnCeur.” 

In the prince, when he dc fires Ofrick to “ put his bonnet to 

the right ufe,” begins his addrefs with the fame words which .^rmado 
ufes : but unluckily is interrupted by the courtier, and prcvc.oted (ss I 
believe) from ufing the very word which 1 fuppofe to have-heen acci- 
dentally omitted here ; 

** Ham, I befeech you remember^ 

" Ofr, Nay, good my I.ord, for my cafe, in good faith.” 
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with rr,y excrement with my iniiftachio : but fweet heart, 
, let that pafs. By the world, I recount no fable ; fome cer- 
tain fpecial honours it pleafeth his ^reatnefs to impart to Ar- 
mado, a foldicr, a man of travel, that hath feen the world : 
but Idl that pafs. — The very all of all is — but, fweet heart, I 
do implore fccrcfy — that the King would have me prefent 
the Princcfs, fweet chuck, with fome delightful oftentation, 
or iliow, or pageant, or antic, or fire-work. Now underftand- 
ing that the curate, and your fw'cet felf, arc good at fuch 
eruptions, and fudden breaking out of mirth, as it were, I have 
acquainted you withal, to the end to ciave your afllllance. 

Ho!. Sir, you fhall prefent before her the nine worthies. — 
Sir Nathaniel, as concerning fome entertainment of time, 
fome ihow in the pofterior of this day, to be render’d by our 
affiilancc — the king’s command, and this moft gallant, illuf- 
trate, and learned gentleman — before the Princefs ; I fay, 
none fo fit as to prefent the nine worthies. 

Nath. Where will you find men worthy enough to pre- 
fent them ? 

Hoi. Jofliua, yourfelf ; myfelf, or this gallant gentle- 
man’, Judas Maccabaeus ; this fwain, becaufe of his great 
limb or joint, (ball pafs Pompey the great ; the page, 
Hercules. 

Arm, Pardon, Sir, error ; he Is not quantity enough for 
that worthy’s thumb : he is not fo big as the end of his 

ild. Shall I have audience ? he fhall prefent Hercules in 
minority : his enter and edit fltall be ftrangling a fnake ; and 
J will have an apology for that pui^pofe. 

Moil:. An excellent device ! fo, if any of the audience 
hlfs, you may cry ; well done, Hercules ! now thou crujhejl the 
fnake ! that is the way to make an offence gracious ; though 
few have the grace to do it. 

Arm. For the reft, of the worthies ? — 

In the folio copy of this play, we find in the next feene : 

“ O, that your face were fo full ofo’s — ” 
infiead of — were not fo full, &c. Macon e. 

9 — dally luitb my excrement, — The author calls the beard valour*! 
excrement in the Merchant of V cnice. Johnson. 

* — mrfelf, or this gallant gentleman.^'] The old copy has and this, dec. 
The correction was made by Mr. Steevens. We ought, I believe, to 
read in the next line — fhall pafs for Pompey the great. If the text be 
right, the fpeakcr muft mean that the fwain fhall, in reprefenti.>ig Pom- 
pey, yar/a/l him, “ becaufe of his great limb.” Malone. 

Hoi, 
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}Iol. I will play three myfelf. 

Moth. 'J'hrice-worthy gentleman ! 
yirm. Shall I tell you a thing ? 

Hoi. We attend. 

Arm. We will have, if this fadge not*, an antic. <I be- 
feech you, follow. 

Hoi. Via 3, goodman Dull ! thou hall fpoken no word 
all this while. 

Dull. Nor underftood none neither, Sir. 

Hoi. Allans ! we will employ thee. 

Dull. I’ll make one in a dance or fo : or I will play on 
the tabor to the worthies, and let tliem dance the hay. 

Hoi. Mod duU, honed Dull, to ourfport, away. \^Exeunt, 

SCENE II. 

Another part of the fame. Before the Princefs’s Bavilion, 

Enter the Princess, Catharine, Rosaline, anr/MARiA. 

Prtn. Sweet hearts, we fliall be rich ere we depart. 

If fairings come thus plentifully in ; 

A lady wall’d about with diauiOhds, !— 

Look you, what I have from the loving Ring. 

Rof. Madam, came nothing die along witli that ? 

Prin. Nothing but this ? yes, as much love in rhime, 

As would be cramm’d up in a (beet of paper. 

Writ on both fides the leaf, margent and all; 

That he was fain to feal on Cupid’s name. 

Rof. That was the way to make his god-head wax * ; 

For he hath been five thoufand years a boy. 

Cath. Ay, and a fhrewd unhappy gallows too. 

Rof. You’ll ne’er be friends with him; he kill’d your 
fider. 

Cath. He made her melancholy, fad, and heavy ; 

And fo fhe died : had (he been light, like you. 

Of fuch a merry, nimble, dirring fpirit, 

* — if this fadge not] i. e. fiiit not. Stievens. 

* yia — An Italian exclamation, fignifying, Couragi / come on I 

Steevens. 

* — to mate Us god-bead wax;] To nvax anciently ligaified to grovs. 
It is yet faid of the moon, that Ihe -waxes and wanes. Steevens. 
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Rof. ’Ware pencils * ! How ? let me not die your debtor, 
My red dominical, my gulden letter: 

O, tint your face were not fo full of O’s ® ! 

Caih. A pox of that jcft ’ ! and beihrewall (browi! 

Prln. But what was fent to you from fair Dumain ? 

Cath. Madam, this glove. 

Prin. l^id he not fend you twain ! 

Ca:!}. Yes, Madam ; and moreover, 

Some thoufand verfesof a faithful lover: 

A huge traadalion of hypocrify, 

Vilely comidl’d, profound fimplicitr. 

liLir. This, and thcfc pearls, tome fent Longavllle; 

'J’hc letter is t to long by half a mile. 

Prin. I think no lefs ; Doll thou not wilh in heart. 

The chain were longer, and the letter fhort ? 

]\iar. Ay, or I would thefe hand:; might never part. 

Prin. ^Veare wife girls, to mock our lovers fo. 

R'lf. 'riiey are worfe fools, to purchafe mocking fo. 

'I'hat fame Biron I 11 torture ere I go. 

0, that I know he were but in by the week ’ ! 

How 

“ ' Ware hmnh Rofaliiic, a black beauty, reproaches the fair Ca- 
tharine IVir paimin^. Johnson. 

Dr. J'thnlou niillakts the meaning of this f.ntcnce; it is not a re- 
proach, but a cautionary tlireat. RofaUne fays that Biron had drawn 

1. er j'iblure in his letter; and afterwards playing on the word letter, Ca- 
tharine compares her to a text B. Rofaline, in reply, advifes her to be- 
vare of pencils, that is rf drawing lihcneffes, left Ihe (hould retaliate; 
which ihe afterwards does, by comparing !ier to a red dominical letter, 
a:;d calling her marks of the fniall pot ocs. Mason. 

V — jjj.M cf 0\] i. e. pi.mples. Siiakfpeare talks of “ — fiery O't 
andeyes of light.” in another p ay. Stf.lvens. 

' ,1 pox ef that jrjl ! &c 1 This line which in the old copies is'given to 
the P.-incefs, Mr. Theobald rightly attributed to Catharine. The metre, 
as well as the mode of expreifion, fhewthat — “ 1 beftirew,” the reading 
of thofc copies, was a milcake of tlie tranlcnber. Malone. 

Mr. ThaobalJ is fcandalized at this langu.gc from a Princefs. But 
there needs no alarm — the ftuall pox only is ahiided to ; with which, it 
leenis, Catharine was pitted; or, as it is quaintlv cxpieffed, “ her face 
was full of O’s.” Davifon has a canzonneton his lady’s ficknene of the 
{■oxee and Dr. Donne writes to his fifttr : “ — at my return from Kent, 
I found Pegge had the poxe — I humbly thank God, it hath not much 
disfigured her.” Farmer. 

’ — in by the vieei This I fupjwfe to be an expreflion taken from 
hiring fervants or artificers ; meaning, I wilh I was as furc of his fer- 
vicc for any tidic limited, as if I had hired him. The erpreffion was a 
koinmon one. So, in f'itteria Corombona, 1612 : “What, arc you in 
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How I would make him fawn, and beg, and feek ; 

And wait the feafon, and obferve the times, 

And fpend his prodigal wits in bootlefs ihimes : 

And fhape his ferviee wholly to my behells 

And make him proud to make me proud that jefts ! 

So portent-like would I o’erfway his Hate ■*, 

That he fbould be my fool, and I his fate. 

Prin. None are fo ^ furely caught, when they are catch’d, 
As wit turn’d foci : folly, in wifdom hatch’d. 

Hath wifdom’s warrant, and the help of fchool ; 

And Tvit’s own grace to grace a learned fool. 

R/if. The blood of youth burns not with (uch cxcefs. 

As gravity’s revolt to wsntonnefs*. 

Mur. Folly in fools bears not fo Hrong a note, 

As foolery in the wife, when wit doth dote ; ' 

Since all the power thereof it doth apply, 

,To prove, by wit, worth in fimpliclty. 

Enter Bo VET. 

Prin. Flere comes Boyit, and mirth is In his f;ce. 

ly the veel ? So; I will try row whether thj wit be clofe prifoner.” 
^gain, in the IVit ef a Woman, l6c4 : 

“ Since I am in ty the ~a>eei, let me look to the year.” 

Sr E EVENS. 

3 — nvhoHy to my hthefis;') The quarto T598, at'd the firft fi lio, 
read — to my 'I'hc emendation, which the rhimc confirms, was 

made by the editor of the fetend folio, and is one of the very lew cor- 
redlioni of any value to be found in that copy. Malone. 

< So portent-//<f, fkc.] In former copies — So pertauntAWe, &c. In 
old farces, to {hew the inevitable approaches of death and dtftiny, the 
Foah of the farce is made to employ all his ftratagems, to avoid Death or 
Fate", which very flratagcms, as they are ordered, bring the Foot, at 
every turn, into the very jaws of Fate. To this Shakfpeare alludes again 
in Mcafure for Meafure. 

“ . merely thou art Death's Fool ; 

■' “ For him thou labour' jl hy thy fight to Jhvn, 

“ And yet run f tonuardi him fill." 

It is plain from all this, that the nonfenfe cf fertaunt-lUe, (hould be 
mi, portent lUe, i. e. I would be his fate or de{liny, and, like a /or- 
fcnt, hang over, and ir.fluence his fonunes. For were not only 
thought to forebode, but to itfuence. So the Latins called a perfon 
dtftined to bring mifchicf,ya/u/e portentum. Warburton. ' 

This emendation appeared firft in the Oxford Edition. Malone. 

5 Kone arefo, &c.J Thefe are obfervalions worthy of a man who has 
furveyed human nature with the clofeft attention. Johnson. 

6 to neantoanefs.'] 1 he quarto 1598, and the firft Jolio have — to 

•wantons be. For this emendation we are like wife indebted to the fecend 
folio. Maloni. 

Boy. 
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Jioy. O, I am ftabb’d with laughter ! Where’s her grace I 
Pnn. Thy news, Boyet ? 

Boy. Prepare, Madam, prepare i — 

Arm, wenches, arm ! encounters mounted are 
Againft your peace : Love doth approach difguis’d. 

Armed in arguments ; you’ll be furpris’d : 

Mufter your wits ; Hand in your own defence ; 

Or hide your heads like cowards, and fly hence. 

Pnn. Saint Dennis to Saint Cupid ’ ! What arc they* 
That charge their breath againft us ? fay, feout, fay. 

Boy. Under the cool ftiade of a fycamore, 

I thought to clofe mine eyes fome half an hour : 

When, lo, to interrupt my purpos’d reft. 

Toward that (hade I might behold addreft 
The king and his companions: warily 
1 ftole into a neighbouring thicket by. 

And overheard what y'ou lhall oveihear; 

That, by and by, difguis’d they will be here. 

Their herald is a pretty knavidi page. 

That well by heart hatii conn’d his embaflage: 

A£lion, and accent, did they teach him there ; 

Thus mujl than fp^ak, and thus thy body bear : 

And ever and anon they made a doubt. 

Prefence majeftical would put him out ; 

For, quoth the King, an an^cl Jhalt thou fee % 

Tet fear not thou, but fpeak audacioujly ; 

The boy reply’d, y!n angel is not evil ; 

1 fhould have fear’d her, had Jhe been a devil. 

With that all laugh’d, and clap’d him on the (houlder ; 
Making the bold wag by their praifes bolder. 

One rubb’d his elbow thus ; and fleer’d, and fwore, 

A better fpeech was never fpoke before : 

Another, with his finger and his thumb, 

C'cy’d,.Via I we will do’t, come what will come: 

The third he caper’d, and cry’d, y^// goes well: _ . 

The fourth turn’d on the toe, and down he fell. 

With that, they all did tumble on the ground^. 

With fuch a zealous laughter, fo profound,. ■ ■ ■; 

That in this fpleen ridiculous ^ appears, 

( '• «» 

r Saint Dennis to Saint Cupid The princefs of France invoke* with 
too much levity, the patron of her country, to oppofc his power to that 
of Cupid. Johnson. r ‘ ' 

. * — fpleen ridieulaut~-^ is, a ridiculous ft, JosNSON, 

To 
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To check their folly, palTion’s folcmn tears 

Prin, But what, but what, come they to vifit us ? 

Boy, They do, they do ; and are apparel’d thus — 

Like Mufeovites, or Ruffians : as I gud's ®, 

Their pui-pofc is, to parle, to couit, and dance : 

And every one his love-feat will advance 
Unto his fcveral miftrtfs; which they’ll know 
By favours fcvcral, which they did heftow. 

Pr:n. And will they fo ? the gallants ffiall be tafle’d : — 
For, ladiesj we will every one be mafk’d ; 

And not a man of them (hall have the grace, 

Defpiglit of fuit, to fee a lady’s face. 

Hold, Rofalinc, this favour thou flialt wear ; 

And then the king will court thee for liis dear ; 

Hold, take thou this, my fvveet. an ! give me thine ; 

So fltall Biron take me for Rof.dinc — 

And change you favours too ; fo ihall your loves 
AVco contrary, deceiv’d by llicfe removes. 

Rof. Come cn then ; wear the favours mod in fight. 

Cath, But, in this changing, what is your intent ? 

Prin. The efieff of my intent is, to c.ois theirs : 

They do it but in mocking merriment ; 

And mock for mock is only my intent. 

Tlicir fi-vcral counfels they unbefom (Itall 
To loves iniilook ; and fo be mock’d withal. 

Upon the next occafion tiiat we meet, 

With vifages difplay’d, to talk, and greet. 

Bnf. But (hall we dance, if they c’.efire usto’t ? 

Prin. hlo j to the death, we will not move a foot : 

Nor to their penn’d fpereb render we no grace ; 

But, while ’tis fpoke, each turn away her face ’. 

Bo\. Why, tliat contempt will kill the fpeaker’s heart. 
And quite divorce his memory from his part. .. 

* — i fol.-irm ftJni] .So, in A M'lJfunmrr Ki^ht' s Duam : 

“ Made mine eyes water, 1 ut more merry tears 
“ The pallion of loud laughter never f!icd.*’ Malone. 
s l.ilt Muf.ovitci, or Ri/JJijns .'] The fettling commerce in KuCla war, 
at that liri'’, a matter that much ingrofied the concern and converfation 
of the pn’ lie-. T here had been fcveral cmbanics employed thither on 
that oicafioii ; and feveral trails cf the manners and ftate of that nation 
writtcouih/o tliatfu malic of Mufeovites was as good an cutertainment to 
ihcjaadimce of diot time, asa coronation haa been hnee. Wakbukton. 

‘ — her /a.e.] The firft folio, and the quarto 1598, have — hh facs. 
Corrcil^d I7 the editor <Jf the fccond folio. Malone. 

I.”-' Prin. 
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Prln. Therefore 1 do it ; and, 1 make no doubt, 

The reft will ne’er come in if he be out. 

There’s no fiich fport, as fport by fport o’erthrown ; 

To make theirs ours, and ours none but our own : 

So lhall we ftay, mocking intended game ; 

And they, well mock’d, depart away with ftiame. 

\_Trumpets found nvithin. 
Boy. The trumpet founds ; be mafk’d, the mafkers come. 

[ The ladies maji. 

Enter the King, Bikon, Longaville, and Dumain, 
in Rujlan habits, and mnjlij ; Moth, Muftcians, and 
Attendants. 

Moth. All had, the richejl beauties on the earth t 
Boy. Beauties no ricl’.er than rich taft'ata k 
Moth. A holy parcel of the ftirc/? dames, 

' [The ladies turn their backs to him. 

That ever turn'd their — hachs — to mortal views. 

Bir. Their eyes, \\l\M-a, thdr eyes. 

Moth. That ever turn'd their eyes to morted views ! 

Out— 

. Boy. True, out, indeed. 

Mi:h. Out of your favours, heavenly fpirits, vouchfafe 

Not to behold — 

Bir. Once to Ichcld, rogue. 

Moth Once to behold nvith your fun-beamed eyes, 

with yur f/n-levmcd eyes — 

Bey. They will not anuver to that epitlict ; 

You were heft call it, daughtir-beamed eyes. 

Moth. They do not mark me, and that brings me -out. 
Bir. Is tl;:s your perfeflners ? begone, you rogue. 

Rof What would thefe ftraiigcrs? know their minds, 
Boyct : 

If they do fpcak our language, ’tis our will 
That fome plain man recount their purpofes : 

Know what they would. 

* — •will ne’er come in'] The quarto, 1598, and the folio, read- 

will e’er. Tlic correlation was made ill the fecond folio. Malone. 

^ — than rich toffota.] i. e. the tafTata niafks they wore to conceal 
ihcmfelvcs. lloyet is fncerir.g at the abfurdity of complimenting the 
beauty of tlie L'dics, when they rvcrc niafe’d. Tueobald. 

This line is given in the oU copies to Bircn. 'I'hc j refest regulation 
i» Mr, Theobald’s. Malo.ns. 

Boy. 
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Boy. What would you with the Princcfs ? 

Bir. Nothiiiif but peace, and gentle vifitution. 

Ruf. What would they, fay they? 

Boy. Nothing but peace, and gentle vifitation. 

Rof. Why, that they have ; and bid them fo be gone. 

Boy. She fays, you have it, and you may be gone. 

King. Say to her, we have meafur’d many miles. 

To tread a meafurc with her on this grafs. 

Boy. They fay that they have meafur’d many a mile, 

To tread a meafure * with you on this grafs. 

Rof. Jt is not fo ; a(k them, how many inches 
Is in one mile : if they have meafur’d many, 

The meafure then of one is eafily told. 

Boy. If, to come hitheryou have meafur’d miles. 

And many miles ; the Princefs bids you tell. 

How many inches do fill up one mile. 

Bir. Tell her, we meafure them by weary fleps. 

Boy. She hears hei felf. 

Rof. How many weary fleps. 

Of many weary miles you have o’ergone. 

Are number’d in the travel of one mile ? 

Bir. W’e number nothing that we fpend for you ; 

Our duty is fo rich, fo infinite. 

That we may do it ft ill without accompt. 

Vouchfafe to fhew the funlhine of your face. 

That we, likefavages, may worfhip it. 

Rof. My face is but a moon, and clouded too. 

Kino, Blefted are clouds, that do as fuch clouds do ! 

* To tread a meafure^ The meafuret were dances fclcmn and flow. So 
in Orcbejra, a poem by Sir John Davies, 1621 : 

“ all the feet whereon thcfe meafures go, 

“ Are only fpondecs, grave, am! Jleov.'* 

They were performed at Court, and at public entertainments of the 
focielies of law and equity, at their halh, on particular occafions. It 
was formerly net deemed inconfiltent with propriety even for the graveft 
perfons tp join in them ; and accordingly at the revels which were ce- . 
lebrated at the inns of court, it has not been unufual for tiic firfl cha- 
radlers of the law to become performers in treading the meafures. See 
Dugdale’s Origines Judieia/et, Heed. 

See Beatrice’s defeription of this dance in Much Ado About Nothing. 
p. 88. Malone . 

5 y ou.hfofe, bright moon, and thcfe thy fart—d] When Queen Elizabeth 
afkcd an ambafladour how he liked her ladies, Jt it bard, laid he, to judge 
offari i/I prefinec of the fun. Johnson. 

• • 
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Vouchfafe, bright moon, and thefe thy ftars*, to (lilne 
( I’hofe clouds remov’d ) upon our watry eyne. 

Rof. O vain petitioner ! beg a greater matter ; 

Thou now requeiril but moon-fhine in the water. 

King. Then in our meafure do but vouchfafc one change : 
Thou bid’ll me beg : this begging is not llpnge. 

Rof. Play, mulic, then : nay you mull do it foon. 

[ Mujic plays. 

Not yet ; — no dance : — thus change I like the moon. 

King. Will you not dance ? How come you thus ellrang’d ? 
Rof. You took the moon at full ; but now (he’s chang’d. 
King. Yet (till (lie is the moon, and I the man*. 

The mufic plays; vouchfafe fome /notion to it. 

Rof. Our cars vouchfafe it. 

King. But your legs (liould do it. 

Rof. Since you are ilrangers, and come here by chance, 
We’ll not be nice : take hands ; — we will not dance. 

King. Why take we hands then ? 

Rof. Only to part friends : 

Court’fy, fweet hearts; and fo the mtafure ends. 

King. More meafure of this meafure ; be not nice. ' 

Rof. We can aftord no more at Inch a price. • • 
King. Prize you yourfelves ; What buys your company ? 
Rof. Your abfence only. 

King. That can never be. 

Rrf. Then cannot we be bought : and fo adieu ; 

Twice to your vifor, and half once to you ! 

King. If you deny to dance, let’s hold more chat. 

Rof. In private then. 

King. I am bell pleas’d with that. {.They converfe opart. 
Bir. White-handed miltrefs, one fweet word with thee. 
Prin. Honey, and milk, and fugar; there is three. 

Bir. Nay, then, two treys, (an if you grow fo nice;) 
Metheglin, wort, and malmfey ; — Well run, dice ! 

There’s half a dozen fweets. 

Prin. Seventh fweet, adieu ! ' • ‘ . 

Since you can cog^. 111 play no more with you. 

Bir. One word in fecret. 

® — the man.'] I fufpeft, that a line which rhimed with this, has been 
loll. Malone. 

^ Since you can cog,] To cog, figniiies to futffj dice, and to faftfy a 
narrati%e, 01 to lye. JouNSON. 

Prin. 
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Pnn. Let it not be fwect. 

Lir. Thou {iriev’ll my g.iH. 

Prin. (iall ? bitter. ^ 

Bir. Therefore meet. \l~hey eonverfi apart. 

Dun. Will y<iu voiiehfafe with me to change a word ? ^ 

Mar. Name it. I 

Dum. Fair lady — 

Mar. Say you fo ? Fair lord — 

Take that for your fair lady. > 

Dum. Pleafe it you, 

As much ill private, and I’ll bid adieu. 

[] 7hfy convcrfe apart, 

Catli, Wiiat, was your vlfor made without a tongue ? 

1-on". I know the reafon. Lady, why you a(l<. 

Call:. O, for your reafon ! quickly. Sir ; 1 long. 

Lon^. You have a double tongue wiiliin your inadv, 

And would afford my fpcechlefs vizor h.df. 

Caih, Veal, quoth the Dutchman ^ ; Is not veal a calf? 

Lonyr, A calf, fair Lady ? I 

Cad'. No, a fair l.ord calf. 

Lct:^. Let’s part the word. 

Call:. No, ri! not be your half: 

Take all, and wean it ; it may j.'vovc an ox. 

Long. Lock, how you Lull youifelf in th.efe fliarp mocks! 

Will you give horns, ci.afle Lady ? do not fo. 

Cctih, Then die a calf, before your horns do grow. 

Ijong. One word In private with you, ere I die. 

Cath. ' Bleat fofily then, the butcher heais you cry. 

[ 7 Ley converfe apart. 

Boy, The tongues of mocking wenches are as keen 
As is the razor’s edge iiiviiibk. 

Cutting a fmaller hair than may be feen ; 

Above the fenfe of fenfe : fo Icni'ible 

Seemeth their conference ; their conceits liave wings, i 

Fleeter than arrows, bullets, wind, thought, fwifter things. 

Rrf. Not one word more, my maids ; break off, break off. 

Bir. By heaven, all diy-beatcn witli pure fcofi ! 

King, Farewtl, mad wenches j you have limple wits. 

* Y cz\f guotb the Dutchman \ — ] I fuppo^c 1«y vealy fhc mean? 
founded as foreigners ufusiiy pmnourree that word ; and introduced i 

merely for the fake cf the iubfequcDt tiuclUou. M.alone. ^ 

Ifin^ 
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Prln. Twenty adieus, my frozen Mufcovites. — 

\_Exeunt King, Lords, Moth, Mujtc, and Attendants. 
Are thefe the breed of wits fo wonder’d at ? 

Boy. Tapers they are, with your fweet breaths pufPd out. 

Rof. Well-liking wits** they have; grofs, grofs ; fat, fat. 

Prin. O poverty in wit, kingly-poor flout ! 

Will they not, think you, hang themfelves to night ? 

Or ever, but in vizors, flicv/ their faces ? 

This pert Biron was out of countenance quite. 

Rof. O, they were all in lamentable cafes ‘ ! 

The king was weeping-ripe for a good word. 

Prin. Biron did fwear himfclf out of all fuit. 

Mar. Dumain was at my fervice, and his fword : 

No point, quoth 1 ’ ; my fervant ftiaight was mute. 

Cat.b. Lord Longaville faid, I came o’er his heart ; 

And trow you, what he call’d me ? 

Prin. Qualm, perhaps. 

Cat!j. Yes, in good faith. 

Prin. Go, fjcknefs as thou art ! 

Rof Well, better wits have worn plain ftatutc-caps 
But will you hear ? the King is my love Rvorn. 

Prin. 

® W.ll-liiii'g wits — ] tf'cli-liii.ig is the feme as emUnpoint. So, in 
yob, cb. uxix. V. 4 . “ Their young ones arc in good-tHing.” Stexvens. 

‘ O ! they -were all, &c.] 0, which ij not found in the firft quarto or 
folio, was added by the editor of the fecond folio. Malone. 

* No point, quoth 7 ;] Point in French is an adverb of negation ; but, 
if properly fpoken, is not founded like the point of a fword. A quibble, 
however, is intended. From this, and other paffages, it appears, that 
either our author was not well acquainted with the pronunciation of 
the French language, or it was different formerly from what it is at 
prefent 

The former fuppoCtlon appears to me much the more probable of the 
tw o. 

In the .SrfBrn from Parnajf'.is j 6 o 5 , Phllomefus fays — “ Tit, tit, tit, 
non poynle\ non Jrietferi,” 8(.c. See alfo Florio’s Italian Didl. 1598, in V. * 
‘‘ I'unto — never a whit ; — no point, as the Frenchmen fay.” 

MAi.oxd. 

3 — better nuiti have vuorn plain Jiatute~capj This line is not uni- 
verfally underftood, bccaufe every reader docs not know that a ftatute- 
cap is part of the academical habit, l.ady Rofaline declares that her 
expedition was difappointed by thefe courtly ftudents, and that better 
■wits might be found in the common places of education. Johnson. 

fVoolUn caps ■were enjoined by ad of parliament, in the year IJ71, 
the 13th of queen Elizabeth, to be worn by all above fix years of age 
(except the nobility and Tome others) on fabhath days and holy-days, 
under the penalty often groats, Gkev. 

I think 
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Prln. And quick Biron hath plighted faith to me. 

Cath, And Longa villc was for my fcrvice born. 

Mar. Dumain is mine, as fure as bark on tree. 

Boy. Madam, and pretty miltrell'es, give car: 

Immediately they will again be here 
In their own flrapes ; for it can never be, 

They will digeft this harfli indignity. 

Prin. Will they return ? 

Boy. They will, they will, God knows ; 

And leap for joy, though they are lame with blows : 
Therefore, change favours ; and, when they repair, 

Blow like fweet rofes in this fummer air.' 

Prin. How blow ? how blow ? fpeak to be underflood. 

Boy. Fair ladies, mafk’d, are rofes in their bud : 
Difmalk’d, their damafk fweet commixture fhewn. 

Are angels vailing clouds, or rofes blown 

Prin. Avaunt, perplexity! What fliall we do. 

If they return irr their own fhapes to woo ? 

R-f. Good Madam, if by me you’ll be advis’d. 

Let’s mock them Hill, as well known, as difguis’d : 

Let us complain to them what fools were here, 

Uifguis’d like Mufeovites, in fhapclefs gear * ; 

I think my own interpretation of t!ii» is right. JoitKsoN. 

Probably the nreaning is—lrUir wits muy be found among tbe eltinenef 
who are not in general remarkable for falliei of imagination. In Mar« 
(Ion’s Eu'-eb Courtezan, 1 605, Mrs. Mulligrub faya — “ though my 
bulband be a citizen, and his cafi’t made of nvool, yet I have wit." 
Again, in the Family of Love, 1608 : “ 'Tis a law enatflcd by the com- 
mon council of Jlatulc~capif Again, in L^enves from Hell, brought by tbe 
Devil’ e carrier, 1606 : “ — in a bowling alley, in a Jlat-eaf, like a Jbof-. 
keeper’’ SrzrVENs. 

The ftatute mentioned by Dr. Grey was repealed in the year IJ97, 
The epithet by which thefe ftatute-caps are dtferibed, “ plain llatute 
caps,” induces me to believe the interpretation given in the preceding 
note by Mr. Steevens, the true one. The king and his lords probably 
wore hate adorned with feathers. So they are reprefented in the print 
prefixed to this play in Mr. Rowe’s edition, pronably from fomc Aage 
tradition. Malone. 

♦ Are angels vailing cloude, or refes blonvn.^ Ladiee unmajh’d, fays Boyet, 
are like angelt vailing clouds, or letting thofe clouds which obfeured their 
brightnefs, fink from before them. Johnson. 

To avale comes from the Fr. aval, [Terme de batelier] down, down- 
ward, down the ftream. So, in Laneham’s Nasative of l^ueen Eliza- 
ietb’s Entertainment at Kenelvoortb-Cujlle, Ij 7J : “ — as on a fca-fhore 
when the wateris avail’d.” Steevens. 

S — fhapclefs for uncouth, W.vuburton. 

And ' 
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And wonder, what they were ; and to what end 
Their fliallow ftiows, and prologue vilely penn’d, 

And their rough carriage lo ridiculous, 

Should 'be prefented at our tent to us. 

Boy. l^adies, withdraw ; the gallants are at hand. 

Pr'in. Whip to our tents, as roes run over land. 

[^Exeunt Princess Ros. Cat. and Mar. 

Enter the King, Biron, Longaville, and Dumain, in their 
proper habits. 

King. Fair Sir, God fave you ! Where’s the Piincefs ? 

Boy. Gone to her tent : Pleafc it your Majefty, 

Command me any fervice to her thither ? 

King. That ihe vouchfafe me audience for one word. 

Boy, I will ; and fo will (he, I know, my Lord. \_Exit. 

Bir. This fellow pecks ’’ up wit, as pigeons peas ® j 
And utters it again when God doth pleafc ! 

He is wit’s pedler ; and retails his wares 
At wakes, and wafTcls meetings, markets, fairs ; 

And we that fell by grofs, the Lord doth know. 

Have not the grace to grace it with fiich Ihow. 

* This gallant pins the wenches on his fleeve ; 

Had he been Adam, he had tempted Eve : 

He can carve tooj and Hfp ‘ i Why, this is he, 

That 

e FxiuHt Printefs, &c.] Mr. Theobald ends the fourth aift here. 

JoiiNtOM, 

7 7l'it fcllnu pecks—] This is the reading of the firft quarto: The 

fnlin has— 

That the original is the true reading, is afcertairied by one of Nalhe’s 
tradts ; Chrifl'f Tears owr Jeinf item, 1594 : “ The fov/er fcattered fome 
feede by the highway fide, which the foulcs of the ayre peck'd up'' 

Malone, 

* — as pivems peas \] This exprefflon is proverbial : 

“ Children pick up words as pigeons peas, 

“ And utter them agdin as God lhall pluafe.” 

See Ray's Collection, StelveNS. 

9 — walTels,] Wajfels were meetings of' ruflic mirth and intemper-, 
ance. Stesvene. 

Waes heal that is, be of health, was a falutation firft ufed by the Lady 
Rowena to King Vortiger. Afterwards it became a cuftom in villages, 
on new year’s eve and twelfth night, to tarry a Wajfetcix H''u[fail bowl 
from houfe to houfe, whidi was prefented with the Saxon words above 
mentioned. Hence in procefs of time nvalfel fignified intemperance in 
drinking, and alfo a meeting for the purpofes of feftivity. Malone. 

* He can carve too, and lifp :J 1 cannot cog, (fays FalftaiF, in the Merry 

Wivet 
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That kifs’d his hand away in courtefy ; 

This is the ape of for.o, Monfieiir the nice, 

I'hat, when he plays at tables, chides the dice 
In honourable terms ; nay, he can ling 
- A mean ’ mod meanly ; and in iifliering. 

Mend him who can : the ladies call him, fweet ; 

The dairs, as he treads on them, kifs his feet : 

This is the flower that fmilcs on every one, 

To flicw his teeth as white as whales bone ^ : 

And confciences, that will not die in d.'ht. 

Pay him the due of honey-tongiicd Boyet. 

Kln^. A blifler on his fweet tongue, with my heart. 

That put Armado’s page out of his part ! 

£n.'er P rincess, Boyet : Rosaline, Maria, 

Catharine, and Attendants. 

TAf. See, where it comes ! — Behaviour, what wert thou 
Till this mad man (liew’d thee ? and what art thou now ? 
A'/nj. All hail, fweet Madam, and fair time of day ! 

P/vn. Fair, in all h-.iil, is foul, as 1 conceive. 

A'in^. Conltrue my fpeeches better, if you may. 

Prin. Then wifli me better, I will give you leave. 

King. We came to vifit \ou : and purpofe now 
To lead you to otir court : vouchfafe it then. 

Prin. This field (hall hold me ; and fo hold your vow : 
Nor God, nor I, delight in perjur’d men. 

King. Rebuke me not for that which you provoke ; 

The virtue of your eye mud break my oath 

Prin. 

fVives of Win for,) an! f. y thf'ii art thlf and that, l.’be many of thefe 
tiffing hawthorn buds, that come like women in men’s apparel — 

Malone. 

* A mean — ] The wer-, in mufic, is the tenorl Steevens. 

* — ni whales bmi . ] Tlie Saxon genitive cafe. So, in the Mid- 
fvmmtr ftigUi* s Drront : 

“ Swifter than the moonet fphere.” 

It Ihoiild he lemcinberecl tlv.it feme of our ancient WTiters fuppnfc irrory 
to be part of the hones of a oohatr. Thejfame finiile occurs in the black 
letter romance of Sir Ef lsmoure of Artoys, in that of Sir Ifmbras, and in 
T/tf Square of Lotu Degree, Steevens 

As xi'hite ns whales haste, is a proverbial compatifon in the old poets. 
See Spenfer’s Faery ^een, b. iii. c. I. ft It; and I.ord Surrey, folio 
14. edit. 1367. T. Wartun. 

■* — Behaviour, ToW -ai.-rt /i»v,] Behaviour htte fgn'fiia — courtly or 
ftudied inanncri,. Malone. 

t The virtue of your eye muft break my oath.') I believe the author 
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Prin. You nick-name virtue : vice you (hould have fpokc ; 

For virtue’s office never breaks men’s troth. 

Now, by my maiden honour, yet as pure 
As the unfuUy’d lily, I proteft, 

A world of torments though I fliould endure, 

I would not yield to bt your hoiife’s gueft : 

So much I hate a breaking enufe to be 
Of heavenly oaths, vow’d with integrity. 

King. O, you have liv’d in defolation here, 

Unfeen, unvifited, much to our fhame. 

Prin. Not fo, my Lord ; it is not fo, I fwear ; 

We have had padimes here, and pleafant game : 

A mefs of Ruffians left us but of late. 

King. How, Madam ? Ruffians ? 

Prin. Ay, in truth, my Lord ; 

Trim gallants, full of courtfhip, and of date. 

Rnf. Madam, fpeak true : — It is not fo, my Lord : 

My l.ady, (to the manner of tlie days,) 

In courtefy, gives undeferving praife. 

We four, indeed, confronted were with four • 

In Ruffian habit : here they flay’d an hour. 

And talk’d apace ; and in that hour, my Lord, 

I’hey did not blefs us with one happy word. 

I dare not call them fools ; but this I think. 

When they are thirdy, fools would fain have drink. 

Pir. This jed is dry to me. — My gentle fweet 
Your wit makes wife things foolifh : when we greet ^ 

With eyes bed feeing heaven’s fiery eye, 

By light we Icfc light : Your capacity ‘ 


means tJiat the vlrluf, in wliich word gonfmfj and fuzrtr are Itotli erm- 
j rifrd, mufl J:£i,he the obligation of the oath. 'I'hc PriBCcl's, in her an- 
fvver, takes tlic mod invidious part of the andiijruity. Johnson. 

® My griillc /tett,',] The word my, which is wanting in the firil quarto, 
and folio, I have fupplied. Sweet is generally ufed as a lubflantive by 
our author, in his adcrefTes to ladies. So, in 7Le H'inUr’i "T-le : 

“ — When you fpeak, Aver/, 

“ I’d have you do it ever." 

v'tgain, vnxV.C JVierchant oj Venice : ^ 

** And now, goodAvret, fay tl.y cpinion.” 

’ Again, in Othello; 

“ O, my fweet, 

" I prattle out of tune.” 

The editor of the farond folio, with lefs probability, (as it appears to 
me,) reads — -ftir, gentle, fweet. Malonf. 

7 — greet, &c.] This is 3 very lofty -and elegant compli-' 

ment. Johnson. 

Is 
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Is of that nature, that to your huge ftore 

Wife things feem fooliih, and rich things but poor. 

Rof. This proves you wife and rich ; for iu my eye— > 
B'tr. I am a fool, arid full of poverty. 

Rof. But that you take what doth to you belong, 

It were a fault to fnatch words from my tongue. 

Bir. O, I am j'ours, and all that I poffefs. 

Rof. All the fool mine? 

B'tr. I cannot give you lefs. 

Rof. Which of the vizors was it, that you wore ? 

Bir. Where? when ? what vizor? why dennand you this? 
Rof. There, then, that vizor ; that fuperfluous cafe. 

That hid the worfe, and lliew’d the better face. 

King. We are dcfciy’d : they’ll mock us now downright. 
Bum. Let us confefs, and turn it to a jell. 

Prin. Amaz’d, my Lord ? Why looks your high nefs fad ? 
Rof. Help, hold his brows ! he’ll fwoon ! Why look you 
pale ? — 

Sea-fick, 1 think, comipg from Mufcovy. 

Bir. Thus pour the ftars down plagues for perjurj’. 

Can any face of bvafs hold longer out ? — 

Here (land I, Lady ; dart thy Ikill at me ; 

Bruife me with fcorn, confound me with a flout ; 

Thruft thy lharp wit quite through my Ignorance; 

Cut me to pieces with thy keen conceit ; 

And I will wilh thee never more to dance. 

Nor nevermore in Ruflian habit wait. 

0 ! never will I trull to fpecches penn’d, 

Nor to the motion of a fchool-boy’s tongue ; 

Nor never come in vizor to my friend ; 

Nor woo in rhime, like a blind harper’s fong ; 

Taflata phrafes, filken terms precife. 

Three pil’d hyperboles, fpruce affedlion *, 

Figures pedantical ; thcfe fiimmer-flies 

Have blown me full of maggot ollentation : 

• ’Three fil'd hyferholet, Jfr<tce affeflion,] The modern editors read 
—eiffcTiation. 1 here is no need of change. We already in this play 
have had affe^ion for aj^e£iation \ — “ witty wirhout affeSlion'' The 
word was ufed by our author and his contemporaries, as a quadrifyllahle ; 
and the rhime tuch as they thought fufficient. Malone. 

1 Three-pil’d hyperloln^ A nietapl-.or from the f ile of velvet. So, in the 
Wiitler't Tale, Autolycus fays, “I have worn three-file." Stelvens. 

I do 


Digitized by Google 



LOVE’S LABOUR’S LOST. 263 

I do forfwear them : and I here proteft, 

By this white glove, (how white the hand, God knows!) ‘ 
Henceforth my wooing mind rtiall be exprefs’d 

In ruflet yeas, and hunelt kerfey noes : 

And, to begin, wench — fo God help me, la !— 

Mv love to thee is found, fans crack or flaw. 

Rnf. Sans fans, 1 pray you 

Bir. Yet I have a trick 
Of the old rage : — bear with me, I am fick ; 

1 ’ll leave it by degrees. Soft, let us fee ; — 

Write, Lord haw mercy upon i// ’, on thofe three ; 

They are infefted, in their hearts it lies ; 

They have the plague, and caught it of your eyes : 

Thefe lords are vifited ; you are not free. 

For the Lord’s tokens on you do I fee. 

Pr'm. No, they are free, that gave thefe tokens to us. 

Bir. Our dates are forfeit, feek not to undo us. 

Rof. 1 1 is not fo ; for how can this be true. 

That you dand forfeit, being thofe that fue ’ ? 

Bir. Peace : for 1 will not have to do with you. 

Rof. Nor (hall not, if I do as I intend. 

Bir. Speak for yourftlves, my wit is at an end. 

King. Teach us, fweet Madam, for our rude tranTgridion 
Some fait cxcufe. 

Prin. 'The faired is confeflion. 

Were you not here, but even now, difguis’d ? 

5 SaDs,//rtj, I pray vov.] It is fcarcc worth remarking, that the con- 
eeit here is obfeured by the punduation. It fhould be written Sam sans, 
i. e. •without sans; without French words: an afFediation of which 
Biron had been guilty in the lad line of his fpeech, though juft before 
he had yii/worB all in phrafes, terms, &c. Tvrwhitt. 

’ Write, Lord have mercy on us — ) This was the infrription put upon 
the door of the houfes infciSed with the plague, to which Biron com- 
pares the love of himfclf and his companions, and purfuing the meta- 
phor finds the tokens likewife on the ladies. The tokens of the plague 
are the fieft fpots or difculorations, by which the infedlion is known to 
be received, Johnso.v. 

So, in Sir Thomas Overbury ’s l6l6: “ Lord ba-ve mercy on 

vs may well ftand over tlieir doors, for debt is a mott dangerous city 
pejliienee. Malone. 

* bo'w can this be true, 

That you Jbould forfeit, being thofe that fue That is, how fan 
thofe be liable to forfeiture that begin the procefs ? The jtft lies in 
the ambiguity of fue, which fignilles to profeeutt by lu-w, or to ^er a 
petition. JouNSON. 

King, 
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King. Madam, I was. 

Prin. And were you well advis’d? 

King. I was, fair Madam. 

Prin. When you then were here. 

What did youwhifper in your Lady’s ear ? 

King. That more than all the world I did refpecl; her. A 

Prin. When Ihe fliall challenge this, you will rejeft her. 

King. I'pon mine honour, no. 

Prin. Peace, peace, forbear ; 

Your oath once broke, you force not to forfwear 

King. Dcfpile me, when 1 break this oath of mine. 

Prin. I will ; and therefore keep it : — Rofaline, 

What did the Ruffian whifper in your ear? 

Rof. Madam, he fwore, that he did hold me dear 
As precious eye-fight ; and did value me 
Above this world : adding thereto, moreover. 

That he would wed me, or tlfe die my lover. 

Prin. God give thee joy of him ! the noble I.ord 
Mod honourably doth uphold his word. 

King. What mean you. Madam ? by my life, my troth, 

I never fwore this lady fuch an oath. 

Rof. By heaven, you did ; and to eonfirm it plain. 

You gave me this: but take it. Sir, again. 

King. My faith, and this, the Priiicels I did give ; 

I knew her by this Jewel on her fleeve. 

Prin. Pardon me. Sir, this jewel did ffie wear; 

And Lord Biron, I thank him, is my dear; — 

What ; will you have me, or your pearl again ? 

Bir. Neither of either ; I remit both twain. — 

I fee the Iriek on’l ; Here was a confent 
(Knowing aforehai.d of our merriment,) 

3 _ force not to forfivfnr.'\ Ton fotet not is the fame with •;ou 
mric re dificulls. This is a very juft obfcrvati&n. The crime wliich 
has been once comir.itred, is committed sgaiu with lefs reluiftance. 

Johnson. 

So, in Warner’s Albion t Engl.iml. b. x. ch. 59 : 

“ — he fi.rcril rot to hide liow he did err.” Steevens. 

^ ♦ Neither of either',] This fecnis to have bicn a common expreftion 
in our autlior’s time. It occurs, in the Eondon Prodigal, 1605, and other , 
comedies. Malone. 

5 — a confeiit.j i. c. a eonfiiiracy. So, in K. Henry HI. Pait i. : 

the ftars 

“ ’That have confeuted to King Henry’s death.” Steevens. 

2 To 
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To dafli it like a Chriftnias comedy 

Some carry-tale, fome pleafe-man, feme flight zany«, • 

Some mumble-news, fome trencher-knight % fome Dick 

That fmiles his cheek in jeers » ; and knows the trick 

To make my lady laugh, when flie's difpos’d 

Told our intents before : which once difclos’d. 

The ladies did change favours ; and then we. 

Following the figns, woo’d but the fign of flie. 

Now, to our perjury to add more terror. 

We are again forfworn ; in will, and error. 

« — A zany is a buffoon, a Mirry Andrew, a grofs mimic. 

' — fome trencher-knight,] Sec below : f-E' r.Ns. 

“ Ami ftand between her back. Sir, and the fire 
“ Holding a &c.” Malo.s e. ’ 

• — — — fome Dick, 

rbatfmUe. hie cheek jeers;] Tl.e old copies read-^in vrem 
I heprefent emendation which I propoled fome time ago, 1 have fmcc 
obferved, was made by i\Ir. 'fheobJd. Dr. W'aibm ton endeavours to 
fupport the old reading, by expLimng^.ean to mean Mia, M 
belong alike to laughter and old age. But allo.ving the word to be 
ufed 111 that licentious fenfe, furely our author would have written not 
/«, but mr», year^i. e. wrinkles, as in a paffage quoted by’^dr 
fateevensfrom T.W/ch Ni,hc : <• he does A tie leek /Anwre 
than « in the new map, &c.” The change being only that of a An- 
gle letter for another nearly relembliiig it, I h.ave placed A (formerK- 
Jpelt in the text. 1 he words— yeer, /o„r, and A, wero much' 

more in ule in our author s time than at prefent. 

In Othello, 1621, the former word is ufed cxadly as here : 

.*<* T’'’'' M ‘be gihes, and norabli fcoriis, 

1 hat dwell in cv.ry regiu.i of his/fffe ” 

At the end add- a gain, in T.e EpiJiU to Nalhe’s i/ot. 

11 t fT,' m"’ — >!or D.ck Swalb. or Vefberea 

liuk,\h.As. fiicn a tern.de cutter at a chine of beefe, and deVoures 
more meat at ore.naries in d.fco.irfing ol his fraies, and deep aAing „f hi, 
Caihnig and hewing, than would leive naif a dozen brewers drayiLn.” 

Out-:oaring Dick was a celebrated fngcr, who tvhh tV 
isfaid by Henry Chcttle, in his Kixn Lax s Dan.^MzA wAt’ 
twenty hillings a day by nmring at Braintree fair, in BlTex. Perhaps 
mneraiu droll was here in our author's th.oughts. This eirenmrt^T 
adds fonv fupport to the em ndationnow made P 01 tL fhH 

term lor a noify Iwaggcrer : soinnio.i 

O lit , Sir, he s a defperate Jfiek Indeed ; i . 

' “ Bar him your iioufe.” 

Ag-itl, in Kemp s fVi/re Daiex Wonfer, dec. 4to. ifico : . *' . 

“ A boy arm’d with a poking Hick " 0 

“ V/ill dare to challenge D/Vi.” Malo.ve ' 

VoL. IV. N * ’ XX- , 

/ Miicii 
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266 LOVE’S LABOU,R’S LOST- 

Much upon this it is ^ : — And might not you. [.^o.Boyetk 
Forcftal our, fport, to make us thus untrue ? 

Do not you know my lady’s foot by the fquire; ‘ } 

And laugh upon the apple of her eye 
And (land between her back, Sir, arid' the hre, ■ , . 

Holding a trencher, jetting merrily ? 

You put our page out : Go, you are allow’d. ’ ; 

Die when you will, a fmock ftiall be your ftvrawd. 

You leer upon me, do you ; there’s an eye, 

Wounds like a leaden.fword. 

Boy. Full merrily 

Hath this brave manage *, this career been ruoi 

Bir, Lo, he is tilting ftraight ! Peace ; I have done. 

Enter Costard. 

Welcome, pure wit ! thou parteft a fair fray. 

O I-ord, Sir, tlic} would know. 

Whether the three worthies fliall come in, or no. 

Bir. What, are there but three ? 

No, Sir ; but it is vara fine. 

For every one purfents three. 

Bir. And three times thrice is nine. 

Co/?. Not fo. Sir ; under correitlion. Sir ; I hope,' it is, 
not fo : 

You cannot beg US'*, Sir, I can affure you. Sir j we know 
what we know : 

i hope. Sir, three times thrice. Sir — 

Bir. Is not nine. 

0 Math ujKtt th'u it it ;1 'Dr'. Johnfon would give tlitfe words to 
Boyet. MjI-oke. 

^ ^ hj tbi fji/irt T ] From tfquicrrty Fr. a rule or /quart . The fenfe 
is nearly the fame as that of the, proverbial esprelTioii lu our own lan- 
guage, ir gat tbt length of htr fmt •, i. e. he hath humoured her fo 
long, that he can perfuade her to, what he pleafes. Hcai a. 

Squire in ouf author’s time was the common term for a rule, flee Min- 
ibeu'a Di£i,\n v. The word occurs again in the Wiiler'i Tate. M.slone. 

a _6«, yn arcallonu d\\ i, e. you may fay what you will; you are 
a" licenfed fool, a common jefter. So, in Tnoeiftb Night : 

“ There it nojlander in an ittavi'dfool." Warburton. 

* Hath tbit brave manage—] The old copy has manager, Coireded 
by Mr. Theobald. Mai.onb. 

* Toa cannot beg ut — ] That is, we arc not fools J our next relations 
cannot beg the wardihip of our perfons and fortunes. One of the legal' 
tells of a natural is to try whether he can number. John son. 

Cojl. 
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Cojl. Under oorreAion, Sir, we know whereuntil it doth 
amount. 

Bir. By Jove, 1 always took three threes for nine. 

Cqfl. O Lord, Sir, it were pity you Ihould get your living 
by reckoning, Sir 

Bir. ' How much is it ? 

Co^. O Lord, Sir, the parties themfelves, the a<^ors. Sir, 
will fliew whereuntil it doth amount : for mine own part, I 
am as they fay, but to parfedl one man — e’en one poor man * ; 
Pompion the great, Sir. 

Bir. Art thou one of the worthies ? 

Cqfl, It pleafed them, to think me worthy of Pompey 
the Great : for mine own part, I know not the degree of the 
Worthy ; but I am to (land for him *. 

Bir. Go, bid them prepare. 

Cqfl, We will torn it finely off, Sir; we will take fome 
care. \_^Exit Collard. 

King. Biron, they will (hame us, let them not approach. 

Bir, We are (hame-proof, my Lord : and ’tis fome policy 
To have one (how worfe than the King’s and his company. 

King. I fay, they (hall not come. 

Prin. Nay, my good Lord, let me o’er-rule you now ; 
'^That fport bell pleafes, that doth leaft know how : 

Where zeal llrivesto content, and the contents 
Die in the zeal of them which it prefents 

Their 


S — <mt mja, e’en cnt (-oor nail] Tlic old eopies read— fn one poor 
man. For the emendation 1 am anfwcrahlc. The fame mi/take has 
happened in fevcral places in our author's plays. Sec my note on All's 
IVcll that Bads IViU, Act. i. fc. iii. “ You are fliallow, madam,” 5tc. 

Malone. 

® T taorv not the dr^rct sf the avsnly, &e.] This is a flrokc of fatire 
which, to this hour, has loft nothing of its force. Few performers arc 
I'c iclt us about the hiftory of the charadter they arc to reprefent. 

Steevens. 

r at /part Itjl He per, that doth Uaji Inoov Itna : 

i*’b:re xeal jiri\'es to ionUnt^ a/:J tic 

Die in the zeat ej them ’wbLb it pr:fen*s^ &c.] The quarto 1 iy'’’, 
and the folio read — of tLit which it prefent*. The context, T 

think, clearly fhews that them (whidi, as the pafTdg;c is unintelligible irr 
if* original form, I have ventured to fubftiiute,) was the poet's word. 
H'^hicb for "who is ci.mmon in mir autlior; So, (to give one inH^ncc out 
, of many,) in the Alerthant of Venice : 

“ a civil doctor, 

“ IVhUh did rcAifc three thoufnnd ducats of me.’* 

N % 
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Their form confounded makes moft form in mirth ; 

When great things labouring perifh in their birth ®. 

Bir. A right defeription of our fport, my Lord. 

, J 

Enter Armado. 

Arm, Anointed, I implore fo much expence of thy royal 
fweet breath as will utter a brace of words. 

[Arm. converfes with the King, and delivert him a paper. 

Prin. Doth this man ferve God ? 

Bir. Why alk you ? 

Prin. He fpeaks not like a man of God’s making. 

and y™ and y' were eafily confounded; nor is the falfc concord in- 
troduced by this reading [of them who yrefents it,] any objedlion to it ; 
for every page of thefe plays furnilhes us with examples of the hind; 
So ditt in the prefent line, for thus the old copy reads; though here, 
and in almofl every other pafTa.'e where a fingular corruption occurs, I 
have followed the example of my predecciVors, and corrtdcd the error. 
Where rhimes or metre, however, are concerned, it is iinpofiible. Thus 
we mull IHll read in CymUHn , //«, as in the line before o%,prefe«tt : 

“ And Phoebus ’gins to rife, 

“ His Heeds to water at thoft fprings 
“ On chalic’d flowers that 
Again, in the play before us : 

“ That in this fpleen ridkulous 

“To check their folly, paflion’s folemn tears. 

Again in the MershaM of f'enue : 

“ Whofe own hard dealings teaches them fufpedl.’’ 

Dr. Johnfon would read — 

DU in the zeal of him which them prefents. 

ButiD/m was not, I believe, abbreviated in old Mfs. and therefore not 
likely to have been confounded with that. 

The word it, I believe, refers to Jport. 7hat Jfiorf, fays tire Princefs, 
f-leafes heji, nvhere the adiors are tenji Jcilfnt ; nvhere zeal frives to pleafe, 
and the contents, or, (as thefe exhibitions are immediately afterwards called) 
thinz'i,gteat attempts, ferijh in the very ait of leing prcJaccJ.frosa the 
ardent zeal of who prefent the fyortive entertain ent. To prefent 

a play” is ftill the phrafe of the theatre. It hcwcvir may refer to contents, 
and that word may mean the moft material part of their exliibition. 

M.vlonk. 

This fentiment of the Princefs is very natural, but lefs generous than 
that of the Amazonian Queen, who lays, on a like occafion, in the 
^idfummer Night's Dream : 

1 love net to fee nvretcLednefs o ercharg d, 

“ Nordutyinbiiferviceperijhing," Johnson. 

® — labouring peri/i /« their hit tbi\ Labouring here means, in the all 
•f parturition. So Re.fcommon : 

“ The mountains /cieiiirV, and a moufe was born.” Malone. 

Arm, 
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Arm. That’s all on?, my fair, fweet, honey monarch : 
for, I protell, the fchool-mafter Is exceeding fantallical ; too, 
too vain ; too, too vain : But we will put it, as they fay, to 
fortuna Mia guerra. I wifti you the peace of mind, mod royal 
couplement * ! [^.v/V Armado. 

King. Here is like to be a good prefence of worthies : 
He prefents Hcftor of Troy ; the fwain, Pompey the great ; 
the parifh curate, Alexander ; Armado’s page, Hercules ; tlu: 
pedant, Judas Machabasus. 

And if thefe four worthies ’ in their firft fhow thrive, 

Thefe four will change habits, and prefent the other five. 

Bir. There is five In the firll (how. 

King. You are deceiv’d, tis not lo. 

Bir. The pedant, the braggart, the hedge-prieft, the fool, 
and the boy : — 

Abate a throw at novum and the whole world again 
Cannot prick out ^ five fuch, take each one in his vein. 

King. The (hip Is under fail, and here (he comes amain. 

brought for the King, Princefs, IKc. 

. , Pageant 

^ I v;yb you the peace of mind, mf royal rouplement ! J - This (Ingubr 
word is again ufed by onr author in his Zid Soonct » 

• Making a of proud compare — MAroNe. 

^ And if thefe four tvorthier, &c.] Thefe two lines might have been 
deligncd as a ridicule on the concludun of Selimus, a tragedy, 1594 : 

“ If this firft part, gentles, do like you well, 

“ The fecond part (liall greater murders tell.” Stiivens. 

I rather think Shakfpeare alludes to the Ihifts to which the adlors 
were reduced in the old theatres, one perfon often performing two or 
three parts. Malone. 

* Abate a throw at novum—^ Abate threw — is the reading of the 
original and authentic copies; the quarto 1598, and the folio, 1623. 
A bare throw, &c. was an arbitrary alteration made by the editor of the 
fecond folio. 1 have added only the article, which feems to have been 
inadvertently omitted. I fuppofe the meaning is. Except or put the 
chance of the dice out of the qneftion, and the world cannot produce 
five fuch as thefe. Abate, from the Fr. abatre, is ufed again by our au- 
thor, in the famefenfe, in Air, fFV// that Ends IVell; 

“ thofe 'bated, that inherit but the fall * 

“ Of the lall monarchy.” 

“ A bare throw at novum" is to me unintelligible. Malone. 

idovum (or No^'em') appears to have been fomc game at dice. Steev. 

3 Cannot prick out, &c ] Dr. Grey propofes to read, piit out. So, 
in K Henry IV. V. i.,: “ Could the world thee out three fuch ene- 
mies again ?” The old reading, however, may be right. To prick out, 
it a phrafe ftill in ufe among gardeners. To prick may likewife have 
reference to vein. Steevens. 

N 3 Pick 
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Pageant of the Nine Worthies *, 

> 

Enter Costard arm'd, for Pompey. 

Cofl. I Pompey am — 

Bir. You lie, you are not he. 

Cojl, I Pompey am — 

Boy. With libbard’s head on knee 

Bir. Well faid, old mocker ; I mull needs be friends with 
thee. 

C(J}, I Pompey am, Pompey furnam'J the big — 

Dum. The great. 

CoJ}. It is great. Sir ; — Pompey furnamed the great ; 

That oft in field, luith targe and Jlnetd, did mate my foe to fuieat s 
And, travelling along this coajl, / here am tome by chance ; 

And lay my arms before the legs of this fnveet lafs of France. 

If your lady Ih ip would fay. Thanks, Pompey, 1 had done. 

Prin. Great thanks, great Pompey. 

CoJl. ’Tis not fo much worth ; but, I hope, I was per- 
ft-fl : I made a little fault in, great. 

Bir. My hat to a halfpenny, Pompey proves the bed 
worthy. 

». « •» 

Pki is the reading of the quarto, ; Cannot frU out — that 
ft the folio, i6a5. Our author laiVs the fame phrafe in his ,2Qth 
Sf.imtt, in the fame ferife ; — canmt feint net by a fictnrs or mark. 
Again, in yuVius Cafr: ' 

“ Will JU3U be prick'll in number of our friends'?*' Malone. 

^ Pageant of the nine nvnrtl/ies.~\ In MS. Har’. 2057, p. 31, is 
“ The order of a fhowe intended to be made Aug. I, 1621.” 

Firft 2 woo<lmen,&c. 

“ St. George fighting with the dragon. 

** The 9 worthies in compleat armour with crownes of gould on their ' 
heads, c^ery one having his efquires to beare before himhis Ihclid and 
penon of armes dreifed according as thtfe lords were accuttomed to be : 

3 Affaralits, 3 Infidel?, 3 Chrifiians. 

“ Aftcr'thtm, a Fame, to declare the rare virtues and noble deedes of 
the 9 worthye women.” 

Such a pageant as this, we may fuppole it was the defign of Shak* 
fpcare to ridicule. Steevens. 

S IVitb libbard’s bead on knee ] This alludes to the old heroic habits, 
v/hich on the knees and Ihuuldcrs had ufually, by way of ornament, the 
rcfemblance of a leopard’s or lion’s head. Warburton. 

See Mnfquine in Cotgrave’s 'DitHonary : ’I'he reprefentation of a 
lyon’s head, &c. upon the elbow or knee of fome old-fidhioned garments.” 

TolLet. 

• The Jitbard, as fotne of the old Englini glolTaries inform us, is the 
mall oi tV.c panther. S lEEVENS. 

Enter 
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Enter Nathaniel firm'd, ybr Alexander. 

Nath. When in the world I liv’d, I mtas'the world' t eom~ 
mander ; 

By eajl, wejl, north, and fouth, / ffread my conquering might : 
My 'fcutcheon plain declares, that lam Alifandcr. 

Boy. Your nofe fays, no, you are not ; for it ftands too 
right 

Bir. Your nofe fmells, no, in his moll tender- fmelh'ng 
knight. 

Prin. The conqueror is difmay’d : Proceed, good Alex- 
ander. 

Nath. When in the world I liv’d, I was the world’s com- 
mander ; 

Boy. Moft true, 'tis right ; you were fo, AHfander. 

Bir. Pompey the great — 

Cojl. Your fervaiit, and Coflard. 

Bir. Take away the conqueror, take away AHfander. 

CoJl. O, Sir, [/o Nath.j you have overthrown AHfander 
the conqueror! You will be feraped out of the paint- 
ed cloth for this: your lion, tliat holds his poll-ax fit- 
ting on a clofe-ftool will be given to A-jax®: be will 
be the ninth worthy. A conqueror, and afeard to ^eak I 
run away for (hame, Alifander. [Nath, retires.'] Theie, 

* — it famts too right.] It (houlcl be remembered, torcMh this |ake, 
that the head of Alexander was obliquely placed on his Ihculdcrs. 

:S I r IVINS. 

t — Hot!, itjt boUt bit foil ax. Jilting on a fli/o-Jlool^ This alludes to 
the arms given in the old hiftory of the Aine IVorlbiti, to “ Alexander, 
the wliich did bearegcules, n iiairor^Jrrantt in a riayrr, holding a batlell- 
ax argent ” Leigh's Accidence y Armor p. A3. Toliet. 

• A-jax; ] There is a conceit of Ajax and a jairt. Johnson. 

This conceit, paltry as it is, was ufed by Ben Jonfon, and Camden 
the antiquary. Ben, among his Ef/gramj, has thele two lines : 

“ And I could wilh, for their eternis'd fakes, 

“ My niufe had plough'd with his that fung A-jax." 

So, Camden, in his Rcmaim, having mentioned the French word fet, 
fays, “ Enquire, if you underlland it not, of Cloacina's chaplains, or 
fuch as are well read in A-jax." 

See alfo Sir John Harrington's New Difeoutfe of a Jale Suljeti, eaUeJ, 
the JfActamor fhfjct oj Ajax, 1 S 9 ^i bis Anatomie of the metamorfibjed 
Ajax, no date; and Vljffct uton Ajax, 1596. All thefe perform- 
ances are founded on the fame conceit, of Ajax and A-jaiet. To the 
firft of them a licenfe was refufed, and the author was forbid the court 
for writing it. Si ccvens. 

N 4 an’t 
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an’t (hall picafe yoa ; a foolifh mild man ; an honcft 
man, look you, and foon dafh’d ! He is 'a marvellous good 
neighbour, infooth ; and a very good bowler ; but, for 
Alifander, alas, you fee, how ’tis ; — a little o’er- parted ’ ; 
— But there are worthies a coming will fpeak their mind in 
feme other fort. 

Prin. Stand afide, good Pompey. 

Enter Holofernes arm'd, for Judas, and Moth arm'd, 
for Hercules. _ ' 

Hoi. Great Herculet is prefented by this imp, 

JVh'fe club kill'd Cerberus, that three-headed canus ; 

And, ivhen he luas a babe, a child, a Jhrimp, 

Thus did he Jlr angle ferpents in his manus : 

Quoniam, he feemeth in minority ; 

Ergo, I come nvith this apology. — 

Keep feme Rate in thy exit, and vaniih.x MothI 

fudas I am — 

Dnm. A Judas ! 

H-d. Not ifeariot, Sir. — 

Judas I am, ycleped dlachaheus. 

Hum. Judas Machaboeus dipt, is plain Judas. 

Bir. A kifllng traitor: — How art thou prov’d Judas ? 

Hoi. fudas / am — 

Hum. The more fliame for you, Judas. 

Hoi. What mean you. Sir ? , . ' 

Boy. To make Judas hang himfelf.' 

Hoi. Begin, Sir ; you are my elder. 

Bir. Well follow’d : Judas was bang’d on an elder. ' 

Hul, I will not be put out of countenance. 

Bir. Becaufe thou haft no face. 

■ Hoi. What is this ? 

' Boy. A cittern head ’ 

Hum. The head of a bodkin. 

Bir. A death’s face in a ring. 

Hong, The face of an old Roman coin, fcarce feen. 

Boy. The pummel of Csefar’s faulchion. 

Hum. The carv’d-bone face on a flafk ’. 

5 a tiute o’fr-partfd :] That is, the fart or cliaradler allotted to 

him in this piece is too confiderabld. Malone. 

' A cittern bead.'] So, in Decker’s Match me In London, 1 63 1 : — 
- fiddling on a cittern with a man’s broken head at it. S'l EiVENS. 
a on a JlaJk.'] i. e. a foldier’s powder-horn. Stievens. 

Bir, 
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Blr. St. George’s cheek in a brooch. 

Dum. Ay. and in a brooch of lead 

Bir. Ay, and worn in the cap of a tooth-drawer ; And 
now, forward ; for we have p >t thee in countenance. 

Hoi, You have put me out uf countenance. 

Bir, Falfe : we have given thee faces. . 

Hoi, But you have out-fac’d them all. 

Bir. An thou wert a lion we wouhl do fo. 

Boy, 'I herefore, as he is an afs, let him go. 

And fo adieu, fweet Jude J nay, why doft thou ftay ? 

Dum. For the latter end of his name. 

Bir. For the afs to the Jude ; give it him : — Jud-as, away. 
Hoi. This is not generous, not gentle, not humble. 

Boy. A light for Monfieur Judas : it grows dark, he 
may Humble. [Holofernes retires. 

Prin, Alas, poor Machabaeus, how hath he been baited ' 

Enter Armado arm’d, for Heftor. 

Bir. Hide thy head, Achilles ; here comes Hetfor in arms. 
Dum. Though my mocks come home by me, 1 will now 
be merry. 

Kin^. Heftor was but a Trojan ^ in rcfpeft of this. 

Boy. But is this Heflor ? '* 

Dum. I think, Heifior was not fo clean-timber’d. 

Long. His leg is too big for Heftor. 

Dum. More calf, certain. 

Boy. No ; he is bell indued in the fmall. 

Bir. This cannot be Hedlor. 

Dunf. He’s a god or a painter ; for he makes faces. 

Hrm. The annipotent Mars, of lances the almighty. 

Cave Hector a gift — 

Dum. A gilt nutmeg ■*. 

Bir. A lemon. 

Long. Stuck with cloves^. 

Dum. 

t Hifior was hut a Trojan — ] A Trojan, 1 believe, was in the time 
*f Shakfpeare, a cant term for a tbii./. bo, in K. Hrnry It’. Pair i. ; 
“ Tut there are other Trojans that thou dream’f); not of, &c.” Again, in 
this ftene, “ — tiiikfs you play the fw.y? Trojan, &c.” Steevens. 

♦ .Y gilt nutirrg.] The quarto, 159^, reads — A^;y>nntmeg ; and if a 
gi/t nutmeg had not been mentioned by Ben Joi.fon, (fee Mr. bteevens’s 
next note,) I^fliouUl have thought it right. So, we fay, ag/ji herfe, &c. 

Mai.one. 

5 Stud nvilb etovef.] An orange fust nvilb elovn appears to have 
been a common new-year’s gift. So, Ben Johnfon, in bis C.'-ri/’mM 

Ny Mfqar; 
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Dum. No, cloven. 

Arm. Peace ! 

The armipfitent Mart., of lances ® ihe ahmghty. 

Gave HeBor a gift, the heir of Ilion ; 

A man fo breath' -d, that certain he tuould fight, yea 
From morn till night, out of bis pavilion. 

I am that flovier — 

Dum. That mint. 

Dong. That colnmbine. 

Arm. Sweet Lord Longavillc, rein thy tongue. 

Long. I muft rather give it the rehj ; for it runs againft 
HcAor. 

Dum. Ay, and HeAor’s a greyhound. 

Arm. The 'fweet war-man is dead and rotten ; fweet 
chucks, beat not the bones of the buried : when he breath’d, 
he was a man — But I will forward with my device ^ fweet 
royalty, [/<? the Princefs. j bellow on me the fenfe of hear- 
ing. f BIron nuhifpers Collard. 

Prin. Speak, brave Heftor ; we are much delighted. 
Arm. 1 do adore thy fweet grace’s flipper. 

Boy. Loves her by the foot. 

Du t! He may not by the yard. 

Arm. This HeBor far furmounted Hannibal— 

Cejl. The party is gone, fellow Heftor, Ihe is gone ; Ihe 
is two months on her way. 

Arm. What mean’ll thou ? 

Cofl. ’Faith, unlcfs you play the honefl Trojan, the poor 
wench is call away : Ihe’s quick ; the child brags In her belly 
already ; ’tis yours. 

^ Arm. Doll thou infamonize me among potentates ? thou 
lhalt die. 

Crjl. Then (hall Hedlor be whipp’d, for Jaquenetta that 
is quick by him j and hang’d, for Pompey that is dead 
by him._ 

Dum. Moll rare Pompey ! 

Boy. Renowned Pompey 1 

Bir. Greater than great, great, great, great, Pompey ! 
Pompey the huge ! 

Mafque: “ he has an orange and rofemary, hut not a ehxeto ftick in 
it. A giJt nutmeg is mentioned in the fame piece, and on tlie fame oc» 
cafion. STEEves-e. 

« glances] i. e. ofjance men Steevens. 

7 be nuoulJ fight, yea,] Tl.us ill the old copies. Pope very pkullbly 

jcadt— be would t ye \ a common vulgarifm. St be vt n s. 

Dum. 
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X)um, HeSor trembles. 

JBir. Pompey is mov’d : — More Ates, more Ales'® 4 ilir 
them on, ftir them on ! 

Dum. Heftor will challenge him 

Bir. Ay, if he have no more man’s blood in’s belly than 
will fup a flea. 

y/m. By the north pole, I do challenge thee. 

Cqft. 1 will not fight with a pole, like a northern man ^ ; 
I’ll flafh ; I’il do it by .the (word : — 1 pray you, let me bor- 
row my arms ' again. 

Dum. Room for the inceafed worthies. 

C^. ni d(»*it fn any fiiitt. 

Dum. Moll refolute Pompey 1 

Moth. Mafter, let me take you a' button-hole lower. Do 
you not fee, Pompey is iincafing ’for the combat ? What mean 
you ? you will lofe your reputation. 

Arm. Gentlemen, and Ibldiers, pardon me ; I will not 
combat in my ’fhirt. 

Dum. You may not deny <t ; Pompey bath made the 
challenge. 

Arm. Sweet bloods, I both may and will. 

Bir. What reafon have you for’t ? 

Arm. The naked truth of it is, I have no ‘Ihirt ; 1 go 
woolward for penance. 

Moth. True, and it was enjoin’d him in Rome for want 
of linen ’ : fince when. I’ll -be fwoi n, he wore none, but a 

di(h- 


• — more .ttcs;] That is, more tnftigation. Ate was the mifchicvous 
goddefs that incited bloodlhed. Johnson, 

So, in K. John : • 

“ An . 1 //, fill ring him to war and ftrlfe.” St*evens. 

® — Dke a northern man ; | Vir Boreaiu, a clown. See Gloffary to 
Uriy’s Chaucer. Farmer. 

• — my arinil The weapons and armour which he wore in the tha- 
radlcr of Pompey. Johnson. 

• — it nvai enjoin J him in Borne for. •want of linen ; &c.J ’Vti go-wool- 
neara, I believe, was a phrafe appropriated to pilgrims ar.d peniten- 
tiaries. In this fenfe it feems to be ufed in Pierce Flo-wmani J'iftons, 
Pair, xviii fol. 9b. b. edit. I J50. It means cloathed in nvool, and not in 
linen. T. Warton. 

The fame cuftom is alluded to in Pcwel’s Tiijlory of Watei, 1584 : 
“ The Angles and Saxons flew -icoopriefts and monks of Bangor, with 
’a great number of lay-brethren, &c. wiio were come barefooted and 
zioolnuard to crave mercy, &c.” Steevens. 

In lyjdge’s Incarnate Devih, IJ96, wc have the charadlcr of a 

fwajh . 


Digitized by Googl 


2^6 LOVE’S LABOUR’S LOST. 

di(h-clout of Jaquenetta’s ; and that ’a w^-ars next his heart 
for a favour. 

Enter Mercadf. 

Mrr. Ood fave you. Madam ! 

Pr:n. Welcome, Mercadc ; 

But that thou interrupl’ft our merriment. 

Mer. I am forry. Madam ; for the news I bring. 

Is heavy in my tongue. The King your father — 

Erin. Dead, for my life. 

Jffer. Even fo ; my tale is told. 

E:r. Worthies, away ; the feene begins to cloud. 

y/rm. For mine own part, I breath free breath ; I have 
feen thi- day of wrong through the little hole of diferetion 
and I will right myfcif like a foldier. [Exeunt Worthier. 

King. Flow fares your majefty ? 

Prin. Boyet, prepare ; 1 will away to-night. 

King. Madam, not fo ; I do beleech you, ftay, 

Prin. Prepare, I fay. — I thank you, gracious Lords, 

For all your fair endeavours; and entreat. 

Out of a new-fad foul, that you vouchfafe 
In your rich wifdom, to excufe, or hide. 

The liberal oppolition of our fpirits : 

If over-boldly wc have borne ourfelves 
In the converfc of breath V your 

guilty of it. — Farewel, worthy Lord! 

f-.vajhlu iUr ; “ His common courfc is to go always untnid; extept ' 
when his Jiirt h a.t and then he goes niohrurd." Fakmev. 

To tliis fpccch in the oldefl copy Jt y, is pn fixed, by which dtligra* 
tion moft of Moth’s fpeeches arc marked. The name of Boyd is ge- 
nerally printed at Iciigia, It feems better fuhed to Armado’s page than 
to Boyat, to whom it has betii given iii the modern editioi:s. MALONt. 

^ I have /.■en the Jay oj' wTou^ tbrou'^h the i.itie hole of J'.f.reKon^ I be- 
lieve he means, I hove hitherto tooled on the ind't^ihvies 1 have teceived. 

•u'itb the eyes of diferetion. (i. e. not been too forward to refent them,) and 
will infifi on fu'b fatisfaHion as nvU net difgraee ebarailer, nvhioh is that 
of a fotdier. To have decided the ottai rel in the manner propofed by 
his anngonift would have been at once a derogation li om ti»e honour of 
a foiditi, and the pnd’' of a t p.iii: rd. 

" One may feday at a tittle bo’ef is a provei'j in Ray’s Collcdlion ; 

“ Daylight will peep ilnongh a little l.ole,” in Kelly's. SrervENs. 

* — liberal — J Bree to exerf. Sec p. I 3 I. n. y. SlEEVENS. 

3 In tbe converfc of breatb — j Perhaps tor.verfe may, in tliis line, mean 
intenbange. JOBNSON. , 

- A heavy 

. I 
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A heavy heart b^ars not an humble tongue ® : 

Excufe me fo, coming too fhort of thanks 
For my great fuit fo eafily obtain’d. 

King. The extreme paits of time extremely form 
All caufes to the purpofe of his fpeed ; 

And often, at his very loofe decides 
That which long procefs could not arbitrate : 

And though the mourning brow of progeny 
Forbid the fmiling courtefy of love, 

The holy fuit which fain It would convince ® ; 

Yet fince love’s argument was firft on foot, ■ 

Let not the cloud of forrow juftle it 

From what it purpos’d ; fince, to wail friends loft. 

Is not by much fo wholefome, profitable. 

As to rejoice at friends but newly found. 

Prin. I underftand you not ; my griefs are double 

Bir. Honeft plain words * beft pierce the ear of grief ; — 
And by thefe badges underftand the King. 

For 

® An heavy heart hear: rail an humble tonnne ,•] By hamtje, the Priticelt 
feenrs to nuun ohfet^uioujly thanhjut, STEtvSNS. 

So, in the Merebnnt i.f h'enice: 

“ Shall 1 bend low, and in a bnnjman’s key 
“ With ’bated breath, and whifpering hunrh/enef:,'' &c. 

A heavy heart, fayn the Princefs, does not admit of that verbal obeifance 
which is paid by the humble to thofe whom they addrefs. Farewcl 
thertfiire at once. Malone. 

1 at hi: very lot>fe~\ At hi: very Uafe may mean, at the moment of hi: 
fartinr, i e. of his^e«/n^ loofe, or away from us. S reEvtNS. 

® — 'which fain it would convince;} We muft read — •ubi.bfaiu would 
it convince', that is, t’ne entreaties of love which would fain nver-p'j-wer 
grief. So Lady Macbeth declares, “ TLat Jbe ■will convince the chamber- 
lain: 'with 'wraed* Johnson. ‘ 

^ I undetfand yoa not; my grief: are double.] I fuppofe, Ihe means, 
I. on account of the death of her father; 2 on account of not undcr- 
ftar.ding the King’s meardng — A modern editor, inBead of douHe, reads 
deaf', but the former is not at all likely to have been tniflakcn, either by 
the eye or the ear, for the latter. Mai.one. 

* rlonefl plain ■word:, &c.] As it feems not very proper for Biron fo 
court the Princefs for the King in the King’s pn’fence at this critical ;no» 
ment, 1 believe the fpet.h is given to a wrong perfon. I lead thus : 
Prin J underfund you not ; my grief : are double; 

Honef plain ■word: bef pierce the ear of grief. 

King. And by thfe badge:, &c. Johnson. 

Too many authors faciifice propriety to the confequence of their prin- 
cipal character, into whofe mouth they arc willing to put more than 
juftly belongs to him, or at Icafl the beft things they have to fay. The 

original 
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For your fair fakes have we Jiegiefted time, 

Flay’d foul play with our oatl^s ; your beauty, ladies. 
Hath much deform’d us, fafkioniirg onrhuniours 
Even to the oppofed end of our intents : 

And what in us hath feem’d ridiculous — 

As love is full of unbefitting ilrains ; 

All wanton as a child, fkipping,:and vain ; 

Form’d by the eye, and therefore like the eye. 

Full of flrange fhapes, of habits, and 'of forms % 
Varying in fubjefts as the eye doth roil 
To every varied objefl in his glance ; 

VThich party-coated prefence of loofe love. 

Put on by us, if, in your heavenly eyes. 

Have mifbecom’d our oatbs and gravities, 

Thofe heavenly eyes, that look into thefe faults, 
Snggefted us to make ^ : Therefore, ladies. 

Our love being yours, the error that love makes 
Is likewife yours : we to ourfelves prove falfe. 

By being once falfe for ever to be true 


original a<Sor of Biron, however, like Botim in the Midfummtr iJiglt'i 
Drtaai, might have taken this fpeech out of the moutli of an inferior per- 
former. SlEEVENS. 

In a former part of this fccne Birnn fpeaks for the King and tiie 
other lords, and being at length exhaufted, Wlls them, they muft woo 
for themfeives. I believe, therefore, the old copies are right in this re- 
fpeft ; but think -with Dr. Johnfon that the line “ Honeft, &c." belongs 
to the Princefs. Maeone. . 

flrange Jhaptt, »f hohih md tf forms^ The old copies read 
— Full of Jlraying ihapes. Both the lenfe and the metre appear to me 
'to require the emendation which 1 fuggefted fome “lime ago, "jirange 
ihapes” might have been caCly confounded by the ear with the words 
that have bet n fubflituted in their ^room. In we meet with 

a corruption of the fame kind, which could-oniy have arifen in this way : 
“ Better to ftarve 

“ Than crave the bigbn [hire] which firft we do deferve.” 

The following paffagesof our author will, I apprehend, fully iupport the 
corredion that has been made ; 

“ In him a plenitude of fuhtlc matter, 

“ Applied to cautels, all Jlrangeformt receives.” Xwrr'/ Cmtplaint. 
Again, in the Rape of Luerece : 

“ — the impreffton of jlrarge kinds 
“ Is form'd in them, by force, byfraud, or (kill.” 

In K. Henry V. 4to. r6oo, we have — Forraging blood of 'French no- 
bility, inftead of /'oerffg’f in blood, &c. Mr. Capell, I And, has made 
the fame emendation. Maloux. 

3 Suggftedut — J That is/trtry/cd US. JouKSON. 
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To thofe that make as both — fiiir kdiet, you ; 

And even that faHiehood, in itfdf a fin, > 

Thus purifies itfelf, and tunas to grace. 

Prin. We have receiv’d your letters, love : 

Your favours, the embaS&dors of love ; 

And, in our maiden council, rated them 
At courtfhip, pleaiant jefl, and courtefy, 

As bombaft and as lining to the time ’ : 

But more devout than this, in our refpeSs 
Have we not been ; and therefore met your loves 
In their own fafhion, like a merriment. 

Dum. Our letters, Madam, fhew’d much more than jeft. 

Long. So did our looks. 

Rof. We did not quote them fo 

King. Now, at the lateft minute of the hour. 

Grant us your loves. 

Prin A time, metbinks, too (hort 
To make a world-without-end barg^ain in ’ : 

No, no, my Lord, your grace is perjur’d much. 

Full of dear guiltinefs ; and, therefore, this — 

♦ As bombafi and at lining to the time .•] This line is obfcure. Bent, 
bafi was a kind of lonfe texture not -unlike -what is now called -wadding, 
uftrd to give the drriTes of that time hulk and protuberance, without 
much increafe of weight; whence the fame name Js given to a tumour 
of words unfupported by folid fentiment. The Princefs, therefore, fays, 
that they confidered this courtfhip as but as fomething to fillout 

life, which not being clofely united with it, might be thrown away at 
pkafure. Johnson. 

I*rince Henry calls ' FalftaiT, “my fweet creature of bombtji." 

•9 STttVCNS. 

5 But more d.-Mtti than this, in onr rejj>efh'\ /«, which is wanting in the 
old copies, was added by Sir Thomas Hairmtr. Malonc. 

^ B^e did not €\uote tlsemfi.} In the old copies — .-o.v'them. It is only 
the old fpelling ol ifvole. So again, in our poet's Bafte of Luerece,lgg 4 : 

“ Yea, the illiterate — 

“ Willc»/cmy loathed trefpafs in my looks.” Malone. 

We fhould read ouole, efteem, reckon, though our old writers fpelling 
by the ear, nrob-ably wrote cate, as it was pronounced. Johnson. 

We did not quote ’em fo, i , we did not regasni them as fueb. So, in 
Hamlet * 

“ I’m forry that with better heed and judgment 

“ I h-ad not yeotn/him." See ii. fc. i. Steevens. 

I To mate a world-withoutHTtid bargain in .-] This fingular phrafc, 
which Shaiefpeare borrowed probably from our Liturgy, occurs again in 
Lis 57th Sonnet 

“ Nor dcTC I chide the hour.” Malone. 

If 
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If for my love (as there is no fucb caufe) 

You will do aught, this (hall you do for me : . > 

Your oath I will not tiaift ; but go with fpeed 
To fame forlorn and naked hermitage. 

Remote from all the pleafures of the world ; 

There (lay, until the twelve celedial figns t > 

Have brought about their annual reckoning : 

If this audere infociable life i 

Change not your offer made in heat of blood : 

If frolls, and fads, hard lodging, and thin weeds ®, 

Nip not the gaudy bloffoms of your love. 

But that it bear this trial, and lad love ’ ; 

Then, at the expiration of the year. 

Come challenge, challenge me by thefe deferts ' , 

And, by this virgin palm, now kiding thine, 

I will be thine ; and, till that Indant, (hut 
My woeful felf up In a mourning houfc ; 

Raining the tears of lamentation. 

For the remembrance of my father’s deartt. 

If this thou do deny, let our hands part ■, 

Neither intitlcd in the other’s heart 

Kini^. If this, or more than this, I would deny. 

To datter up thefe powers of mine with red. 

The fudden hand of death clofe up mine eye ! 

Hence ever then my heart is in thy bread. 

* — anJ lu.H weeds,] i. e. cloathing. Maionf. 

9 — aKd laj! \o'ie(] I fufpcd that the compoCtor caught this word 
from the preceding line, and that Shakfpcare wrote — lall JHU. If the 
prefent reading be right, it mull mean — “ if it continue 11111 to deferve 
the name of love.” Malone. 

* Come challenge, challenge me— j The old copies read (probably by 
the compofitor’s eye glancing on a wrong part of the line) Come chal- 
lenge »«, challenge me, &c. Corrcifled by Sir T. llanmcr. Malone. 

* Neither intithd in the other's heart.] Thus the folio. 'I'lie quarto, 
1598, reads intihd, which may be right; neither of us having a Jivelling 
in the heart of the other. 

Our author has the fame kind of imagery' in mtiny other places. 
Thus, in the Comedy of Errors : 

“ Shall love in building grow fo ruinate ?” 

Again, in his Love's Complawt ; 

“ Love lack'd a dwelling, and made him her place.” 

A^ain,ln the Two Gentlemen of p'erona; 

O thou, that doft inhabit in my hreajl, 

“ Leave rot the manfton fo long tcnantlefs, 

“ Left growing ruinous the fall.” Melons. 

R-.r. 
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i5/V. And what to me, my love ? and what to me ? 

Rof. You. muft be purged too, your fins are rack’d ^ ; 

You are attaint with faults and perjury: 

Therefore, if you my favour mean to get, 

A twelve-month lhall you fpend, and never reft. 

But feek the weary beds of people fick 

Dum. But what to me, my love ? but what to me ? 

Caih. A wife ! — A beard, fair health, and honefty ; 

With three-fold love I wi(h you all thefe three. 

Dum. O, (hall I fay, I thank you, gentle wife ? 

Cath. Not fo, my Lord ; — a twelve-month and a day 
I’ll mark no words that fmooth-fac’d wooers fay : 

Come when the King doth to my lady come, 

'J hen, if I have much love. I’ll give you fome. 

Dum. I’H ferve thee true and faithfully till then. 

Cath. Yet, fwear not, left you be forfworn again. 

Long What 'fays Maria ? 

Mar. At the twelve-month’s end. 

I’ll change my black gown for a faithful friend. 

Long. I’ll (lay with patience ; but the time is long. 

Mar. The liker you ; few taller are fo young. 

Boy. Studies my Lady ? Miftrefs, look on me. 

Behold the window of my heart, mine eye. 

What humble fuit attends thy anfwer there ; 

Impofe fome fervice on me for thy love. 

Rof. Oft have I heard of you, my Lord BIron, 

Before I faw you : and the world’s large tongue 
Proclaims you for a man replete with mocks ; 

Full of comparifons, and wounding flouts ; 

Which you on all eftateswill execute. 

That lie within the mercy of your wit : 

To weed this wormwood from your fruitful brain. 

And, therewithal, to win me, if you pleafe, 

(Without the which 1 am not to be won,) 

You (hall this twelve-month term from day to day 

J — your ftnt are rack’d ; ] i. e. extended “ to the top of their bent.” 
So, in A^ueh Ado About Nothing : 

“ Why, then we rati the value.” 

Mr. Rowe and the fubfeqnent editors read — arc rant. Mai-okc. 

* — of fieojde yifi.] Mr. Theobald and V)r. Warburton were of opi- 
nion that this and the five preceding lines, though Written by Shakfpearc, 
were rejedted by him, “ he having executed the fame thought a little 
lower with hiore fpiritand elegance.” Malone. 

Vifit 
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, Vifit the fpeechlefs fick, and ftill converfe 

With groaning wretches ; and your taik (hall be. 

With all the fierce endeavour of your wit 
To enforce the pained impotent to fmile. - 

Bir. To move wild laughter in the throat of death ? 

It cannot be ; it is impoffible ; 

Mirth cannot move a foul in agony. 

Rof. Why that’s the way to choke a gibing fpirit, 

Whofe influence is begot of that loofe grace. 

Which (hallow laughing hearers give to fools ; 

A jell’s profperity lies in the ear 
Of him that hears it, never in the tongue 
Of him that makes it : then if fickly ears. 

Leaf’d with the clamours of their own dear groans*. 

Will hear your idle fcorns, continue then. 

And 1 will have you, and that fault withal ; 

But, if they will not, throw away that fpirit. 

And I (hall find you empty of that fault. 

Right joyful of your reformation. 

Btr. A twelve-month ? well, hefal what will hcfal. 

I’ll jell a twelve-month in an hofpital . 

Pan. Ay, fwcet my Lord ; and fo I take my leave. 

' [j7V the King. 

King. No, Madam: we will bring you on your way. 

Bir. Our wooing doth not end like an old play .; 

Jack hath not Jill : thefe ladies’ courtefy 
Might well have made our fport a>comedy. 

King. Come, Sir, it wants a twelve-month and a day. 

And then ’twill end. 


i —fierce endtavutr'\ Fhree u vtiument, rapid. So, ia King ^oha : 

“ extremes of licknefs.” Stcivins. 

* — dear greani,} Dear Ibould here, as in many Other places, be dere, 
fad, odious. Johnson. 

I believe dear in fhis place, as in many othen, mean* oolyijnMs^aar, 
eon/ejuealial. So, already in this feene ; 

• full of </rar.guilt!Ders. Steivens. 

’ The characters of Siron and Rojaline fuifer much by comparifon 
with thofe of Benedict and Beatrice We know that lame't Laiour't 
Loji was the elder performance; and as our author grew more ex- 
perienced in dramatic writing, he might have feen how much he could, 
improve on his own originals. To this circumflance, perhaps, we arc 
indebted for the mote perfcA comedy of Mach Ada About Blotting. 

Steevens. 

Bir. 
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Bir. That’s too long for a play. . 

Enter Arm A do. 

Arm. Sweet Majefty, vouchfafe rae — 

- Prln. Was not that Heftor? 

Dum. The worthy knight of Troy. 

Arm. I will kifs thy royal finger, and take leave : I am 
a votary ; I have vow’d to Jaqueneita to hold the plough 
for her fweet love three years. But, moft efteemed great- 
nefs, will you hear the dialogue that the two learned men 
have compiled, in praife of the owl and the cuckoo ? it 
(hould have follow’d in the end of our (how. 

Long. Call them forth quickly, we will do fo. 

Arm. Holla ! approach. — 

Enter Holofernes, Nathaniel, Moth, Costard, * 
and others. 

This fide is Hiems, winter ; this Ver, the fpring ; the one 

maintain’d by the owl, the other by the cuckoo. Ver, begin. 

* 

S O N G. 

Spr. When daiztes pted, and violets Hue •, 

And lady-fmoeks all Jilver~<u>hittt 
And cuchood>uds ** of yellonu hue. 

Do paint the meadotvs with delight. 

The 

* IJ'uen Jjlzles. pud, &c.] The firll lines of this foag that were tranC. 
pofed, harve been replaced by Mr Theobald. Johnson. 

Cuctoo-budi — ] Gcrrard in his Herbal, fays that the 

cucult, cardamine, &c. are called “ in Engtifh cuilmjlnvers, in NorCalk 
CanSerhury~ictts, and at HamptnvUb in Cholhirc luirie-ftn'icks*^ .^ak* 
Ipeare, however, might not have been fufficiently (kfHea in botany to be 
aware of this particular. 

Mr. Toilet has obferved, that Lyte in his Herbal, 1578 and 1579, re- 
marlu, that eoujtifs are in French, of fome called eoquu, prime vere, and 
brayes de coqvu . This'he thinks will fufficiently account for our author’s 
cueioo-budt ,\ty which he fuppofes ctnijlip-budi to be meant; and further 
direds the reader to Cotgrave’s Dilhenary, under the articles — .Coeu, and 
berbe a eoqu. Steeveks. 

Cuckoto^buds mull be wrong. T believe co7tfiji.budi, the true read- 
ing. Farmer. 

Mr. Wlialley, the learned editor of B. Jonfdn’s works, many years 
ago propofed to read — erccus buds. The cuclioo Bower, he obferved, 
could not be calledyef/ow, it ratlicr approaching to flic colour of whit^ 

ty 
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The eucloOf then, on every tree. 

Mocks marry' d men, for thus Jings he. 

Cuckoo ; 

Cuckoo, cuckoo — 0 <word of fear, 

UnpUafing to a married ear ! 

II. 

lyhen Jhepherds pipe on oaten Jlro’zvs, 

And merry larks are ploivmen's clocks. 

When turtles tread, and rooks, and daws. 

And maidens Lleach their fummer fmocks. 

The cuckoo, then, on every tree. 

Mocks married men, for thus fngs he, 

Cuckoo ; 

Cuckoo, cuckoo — 0 word of fear, 

Unplenfing to a marry' d ear ! 

III. 

Win. When icicles hang ly the wall *, 

And Dick the Jbepherd blows his naif. 

And Tom bears logs into the hall. 

And milk comes froeun home in pail. 

When blood is nipt, and ways be foul. 

Then nightly Jings the flaring owl, 

"7 o-who ; 

Tu-wit, to-who, a merry note ; 

IV hile greafy Joan doth keel the pot *. 

IV. When 


by which epithet, Cowley, who was hlnifclf r.o mean botanlll, lias'dif- 
tingulihed it : 

Ailaque cardamine, &c. Malone. 

’ IVhen iciiles hang by the wall,] i. e. from the caves of the thatch or 
other roofing, from which in the morning icicles are found depending 
In great abundance, after a night of froft. So, in K. Henry IV : 

“ Let us not hang like roping iciclet, 

, “ Upon our houffs thatch'' 

‘ Our autlior (whofc images are all taken from nature) has alluded 
In the Temji.J!, to the drops of water that after rain flow from fuch co- 
verings, In their natural unfrozen ftate : 

■ “ His tears run down his beard, like -winter'i drops 

“ From eves of reeds," Malone. 

* — doth keel the pot.\ To keel the pot, is to cool it, but In a particular 
manner : it is to llir the pottage with the ladle to prevent the hotting 
over. Farmer. 

So, in Marfton’s H^hat Tou IVilt, i6oj : “ 'Faith, Doricus, thy bralne 
boyles ; keel it, keet it, or all the fat’s i’the fire.” 

' ‘ ■ IhiJem, 
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' IV. 

When all aloud the ‘wind doth hlo'w, ' ” ' 

And coughing dro<wns the parfon’s fatu 
And birds fit brooding in the fnowy J 

And Marian’s «o/^ looks red and ra'w, 

When roajled crabs hifs in thebo>wl*f 
Then nightly fings the Jlaring o'wl. 

To who : . . . 

Tu-'whitf to-'who, a merry note ; ’ 

While greafy Joan doth keel the pot. 

Arm. The words of Mercury are harfh after the fongs of 
Apollo. You, that way ; we, this way Exeunt. 


TiiJem. And Diet the flieplierd blows Ills nail,] So, in King Henry 
yi. p. iii. 

“ What time thejhepherd^hlfrwing of hit noth. 

“ Can neither call it perfc<ft day nor night.” Malone, 

Mr. I.ambe obferves in his notes on the ancient metrical Hiftory of 
the Battle of FtoJden, that it is a common thing in the North “ for a 
maid fervant to take out of a boiling pot a nvbeen, i. e. a fmall quan- 
tity, viz. a porringer or two of broth, and then to till up the pot with 
cold water. The broth thus taken out, is called the heeling mbeen. In 
this manner greafy Joan keeled the pot.” .Steevcns. 

— the porfon't faw,] iS’inr feems anciently to have metmt, not as at 
prefent, a proverb, a I'enteiice, but the whole tenor of aiiy inllruAive 
dilcourfe. 

So, in the Tragediei of fobn Boebjt, tranllated by Lidgate, b. 1 . c. 4. : 

“ Thd'e old [metes in their /j-uw fwete 
“ Full covertly in their verfes do fayne, &c.” Steevens. 
Yet, in A$ You Lite It, our author ufes this word in the fenfe of a 
fentence, or mavim ; “ Dead (hepherd, now 1 find thy fitv of might, 
&c.” . It is, 1 believe, fo ufed here. Malone. 

♦ IVhen roaftod crabs, ^tc.] Crnh arc cfe\t-af pUi, The bowl muft 
be fuppofed to be lillcd with ale ; a toall and Ibme fpice and fugar being 
added, what is c.dled I.umb'.'-tuool is produced. So, in K, Henry y. 
15y8, (not our author’s play) : 

“ Yet we will have in ftore a crab in the fre, 

“ With nut-brown ale, that is full Hale,” &c. Malone. 

So, in the jMidf./nmcr Nigbt'j Dream : 

“ /Vlid fometimes lurk I in a gojfp' s bonvl, 

“ In very likenefs of a roajled crab." S> j EEvr^s. 
t In this play, which all the editors have concurred to cenfure, and 
fome have rejcC’ied as unworthy of our poet. It muft be conf.lTed that 
there arc many paffages mean, childifli, and vulgar: and fomC' which 
ought not to have been exhibited, as wc arc told iln.y were, to a maiden 
queen. But there are fcatterid through the wln lc many fparks of ge- 
nius; nor is there any play that has more evident marks of the hand of 
Shakfpcarc. Jounsun. 
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m> child of fancy, that Ariaadt bigbt, &c.] This, as I have ihewa 
in the note in its place, relates to the {lories in the books of chivalry. 
A few words, therefore, concerning their origin and nature, may not be 
unacceptable to the reader. As I don't know of any writer who has 
given any tolerable account of this matter : and efpecially as Monfieur 
Huct, the biihop of Avranches, who wrote a formal treatife of the 
Origin of Romances, has faid little or nothing of thefe in thatfuperficial 
work. For having brought down the account of roraances to the later 
Greeks, and entered upon thofe compofed by the barbarous weftern 
writers, which have now the name of Romances alrao{l appropriated to 
them, he puts the change upon his reader, and inflead of giving us an 
arcount of thefe books of chivalry, one of the moil curious and inrcrefl- 
iisg parts of the fubjetft he promifed to treat of, he contents himfclf with 
a long account of the poems of the Provincial writers, called likcwile 
romances; and fo, under the eyuioeyw of a con^mon term, drops his 
proper fubjedl, and entertains us with another, that haci no relation to 
it more than in the name. 

The Spaniards were of all others the fondeil of thefe fables, as fuit- 
ing bed their, extravagant turn to gallantry and bravery ; which in time 
grew fo exceffive, as to need ail the efficacy of Cervantes’s incomparable 
fatire to bring them back to their fenfes. The French fuffered aii«a{ier 
cure from their Dodlor Rabelais, who enough diferedited the books of 
chivalry, hy only uUng the caitravagant ftories of its giants, &c. a.s a 
cover fur another kind of fatire againll the t rjintd pditict ofltis country- 
men; of which they were as much pofiefftd as the Spaniards of their 
nauiiiic bravery ; a uruvery our Shakfpearc makes their charaifleriftic in 
tbit deferiptioD of a Spar.iih gentleman : 

A man of cor-ylrmnls, vhom right and wrong 
Have chufe as umpire of thiir muiini : 

'This child of fancy, tbal ArmaJo 

For itfierim to our furies^ re/ate, • 

Jn high-bom words, ibe •worth of many a hni^biy ^ __ 

From-tavtnj Spain, loft in the world's debate. 

'{'he fenfe of which is to this effbtft : 7 bh gentleman, fays the fpcaker, 
Jball relate to ut the celebrated florlec recorded in the old rorntencre, and in 
their very f ile. Why he fyys from tayiny Spain, is becaufe thefe ro- 
mances, being of the Spanifli 01 iginal, the heroes and the f.ene were ge- 
nerally of that country. He fays, iof in the vorlJ't debatr, btcaufe the 
fubjci?.s of thofe romances were the crufades of the European C'hriftians 
agaiiift the Saracens of Afia and Africa. 

Indeed, the wary' of the Chriltians againft the Pagans were the 
general fuhjedl of the romances of chtvaliy. 1 hey all fechi to have 
had their grou.'.d-work in two fabulous n.onkifh bifturians : the one, 
who under the name of 'J'urpin, archbiffiop of Rfieims, wrote the 
Hiftory and Atchievements of Charlemagne and his Twelve Peers; 
to whom, inftcad of his father, fht y afligned the talk of driving the Sa* 
racens out of France and the fouth jrart of Spain : the other, out Geof* 
fry of Monmouth. 

Two of till fe peers, whom the old rowmiices have rendered moft fa* 
muus, were Oliver and Rowland. Hence Shakfpeare makes Alcn^on, 

in 
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in the firft part of Henry VI. fay; “ FroylTardt a countryman of ours, 
“ records, England all Olivers and RoyrlanUs bred, during the time Bd-. 
“ ward the Third did reign.” In the Spanilh romance of Bernardo del 
Carfio, and in that of Roncefoalltt, the feats of Roland are recorded tin* 
der the name of BoUaa el eneaotadar \ and in that of Palmeria-de Oliva y, 
or limply Oliva, thofe of Oliver: for Oliva is the fame in Spanilh a* 
Olivier is in French. The account of their exploits is in the higheR 
degree monllrous. and extravagant, as appears from the judgment palTcd 
upon them hy the priell in Dun Quixote, when he dehvers the knight’s 
library to the fecular arm of the houfe- keeper, “ Eccetuando a un Ber- 
“ nardo del Carpio que anda por ay, a otro llamado Roncefvalles ; que 
" edos en llegandu a mis manos, an de char en las de la ama, y dellas 
en las del fuego fin remiflion alguna*.” And of Oliver he fays, 

“ elTa Oliva fe haga luego raxas, y fe queme, que aun no queden della 
“ las cenizasf.” The reafonablcnefs of this lenteuce may be partly 
feen from one ftory in the Bernardo del Carpio, which tells us, that the 
cleft called Roldan, to be feen in the fummit of an high mountain in 
the kingdom of Valencia, near the town of Alicant, was made with a 
fingle back-flroke of that hero’s broad-fword. Hence came the pro> 
verbial exprefliun of our plain and fenfible ancefters, who were much 
cooler readers of tbeie extravagances than the Spaniards, of giving one a 
Rowland for hie Oliver, that is, of matching one irapollible lye with 
another: as, in French, faire le Roland means, to pwagger. This 
driving the Saracens out of France and Spain, was, as we fay, the fub- 
jefl of the elder romances. And the firft that was printed in Spain was. 
the famous Amadis de GaAa, of which the inquilitur prieh fays : fe» 

” gun he oydo dezir, etlre libro fuc cl primtro de Cavallerias qui fe im- 
” primio en Efpana, y todos los demas an tornado principio y origen 
“ defte § and for which he humoroully condemns it to the. fire, 
eoma a DogtnatazaJar de una feAa tan mala. When this fubjc(3 was. 
well exlijulied, the affairs of Europe afforded them another of the fame 
nature. For after that the wcllem parts had pretty well cleared them- 
fclves of thefe inhofpitable guefis; by the excitements of the popes, 
tliey carried their arms agaioll them into uiecce and Afia,to fupport the 
Byzantine empire, and recover the holy fepulchre. This gave birth to 
a new tribe of romances, which we may call of the fecond race or clafs.. 
And as Amadie Je Caula was at the head of the firll, fo, corrcfpondently 
to the fubjedl, Antadie de Gracia was at the head of the latter. Hence 
it is, we find, that 'I'rcb.znndc is as celebrated in thefe romances as Ron* 
cefvallcs is in the other. It may be worth obferving, that the two fa-, 
mous Italian epic poets, Ariofto andTaflb, have burrowed, from each, 
of thefe clafles of old romances, the feencs and fubjecls of their fcveral 
ilurics : Ariuilo choofiog the fiifl, the Saracene in France and Spain \ and 


t| Dr .Wat burton i.s quite iniftaken lu derWini; Oliver from (Paiincrin de) Oliva, 
which is iittcriy incoirqiatible with the genius of the Spauiili language. The old 
romance, of which Oliver was tiie hero, ie entitled in Spauiiii, ^ HiAorias dc ios* 
nobles Cavaileras OMveros de C.aUilla, y Artuade Algarbe. in fol. en Vaiindaiid lyot, 
in fol. cn Sevilla, 15071” and ii| trench tiius, ** Hitiiiire d'UUvicr ,.e|OalUUc, tie. 
Artus d*Algaroe. fon loyal compagnou, ^ dc He’ciiic, Killc au R.r.y d' .sugie-tatre, 
dec. tranliatec ilu Latin par Phil. Kainus,” in fol. r.othique. U has aUo ayveared ia 
LugUih. bee Ames’s 1 y|>ograph. p. 514, 47. Perij. 
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T affo, the latter, fbe Crufade againjt tbim in Afta : Ariollo’s hero heiog 
Orlando, or the French Roland! for as the Spaniards, by one way of 
tranfpofing the letters, had made it fo the Italians, by another, 

make it Orland. 

The main fubjedl of thefe fooleries, as we have faid, had its original 
inTuipin’s famous Hiftory of Charlemagne and his Twelve Peers. 
Nor were the monftrous embellilhments of enchantments, &c. the in- 
vention of the romancers, but formed upon eaftem talcs, brought 
thence by travellers from their crufades and pilgrimages; which indeed 
have a call peculiar to the wild imaginations of the eaflern people. We 
have a proof of this in the travels of Sir J. Mauiidcvile, whofc exceflive, 
fupcrllition and credulity, together with an impudent monkiih addition 
to his genuine work, have made his veracity thought much worfe of than 
it deferved. This voyager, fpeaking of the ifle of Cos in the a\rehi- 
j>elago, tells the following ftory of an enchanted dragon. “ And alfo 
“ a zonge man, that wift not of the dragoiin, went out of the fchij p, 
“ and went through the ifle, till that he cam to the caftclle, and cam 
“ into the cave; and went fo long till that he found a ehambre, and 
“ there he faughe a damyfclle, that kemhed hire hede, and lokede 
“ in a myrour . and fchc hadde mothc trefourc abou'en hire : and 
“ he trowed that fche hadJe ben a comoun woman, that dwelled there 
“ to receive men to folyc. And he abode till the darnyfelle faughe* the 
“ fchadowe of him in the myrour. And fehe turned hire toward him, 
*• and aiked him what he wulde. And he ftyde, he wolde hen hire 
“ limman or paramour. And fihe alkcd him, if that he w ere a knj ghle. 
“ And he fayde, nay. And then fchc fayde, that he might nt t ben hire 

limman. But fchc bad him gon azen unto his felow'cs, and make him 
“ knyghtc, and come azen upon the morwe, and fchc feholde come out 
“ of her cave before him ; and thanne come and kylTc hire on the 
“ mowth and have no dredc. For I fchalh do the no manner harm, alle 
“ be it thiat thou fee me in lykenefs of a dragoun. l or thoughe thou 
“ fee me hideoufe and horrible to loken omie, 1 do the to wytene that 
“ it is made be cnchauntrmcnt he-r withouten doubtc, I am none 
“ other than thou feed now a woman ; and hcrclore dredc the noughte. 

“ .\nd zyf thou kyde me, thou fcha't have all this treafeure, and be my 
“ lord, and lord alfo of all that ifle. And he dcj arted, &c p. 1 j, 30. 
ed. lyr.t Htrewelee the very fpirit of a romance adventure. This 
hone’ll traveller believed it all, and fo, it feeins, did the peoj'lc of the 
ifle. “ And fame men feyne (lays he) that in the illc of Lango is zit 
“ the doughtre of Ypocras in form and lyker.cfl'e of a grit dragoun, 
“ that is an hundred f.uiame in lingthc, as men fiyii : for I have not 
“ feen hire. And they of the ifles callcn hire, -lady of the land.” We 
arendt to think then, thefe kind of (lories, believed by pilgrims and 
travellers, would have Id's credit either with the writers or readers of 
romances: which humour of the tiims therefore may well account for 
their birth and favourable recejition in the world. 

The other monkiih hidorian, who I'upplied the romancers with ma- 
terials, was our Gcoffry of Monmoutli. For it is not to be fu]>polcH, 
that thife ibiUren of fancy (as Shakfpeare in the place ijuotcd above, 
finely calls them, infinuatirg that fancy lialK its infancy as well as man- 
hood,) fhould flop in the midfl of fo extraordinary a caiccr, or confine 
themfelves within the lifts of the terra Jirma. From bim therefore the 
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Spanifli romances took the ftory of the Britiflt Arthur, and the knights 
of his round table, his wife Gueniver, and his conjurer Merlin. But 
{fill it was the fame fubjcA, (clTential to books of chivalry,) the wars of 
ChrilUans againft Infidels. And, whether it was by blunder or defign, 
-they changed the Saxons into Saracens. I fofpedl by deCgn ; for chi- 
valry without a Saracen was fo very lame and imperfec'l a thing, that 
•even the wooden image, which turned round on an axis, and ferved the 
knights to try their fwords, and break their lances upon, was called by 
the Italians and Spaniards, Saricino and Sarazitio; fo clofely were thefe 
two ideas conncdlcd. 

In thefe old romances there was much religious fupcrfliiion mixed 
with their other extravagancies; as appears even from their very names 
and titles. The firft romance of Lancelot of the Lake and King Ar- 
thur and his Knights, is called the Hiftory of Saint Greaal. This 
Saint Greaal was the famous relic of the holy blood pretended to be 
eolletSed into a veffcl by Jofeph of Arimathea. So another is called 
Kyrie Eleifon of Montauban. I'or in thofe days Deuteronomy St Para- 
lipomeuon were fuppofed to be the names of holy men. And as they 
made faints of their knights-errant, fo they made knights-errant of 
their tutelary faints ; and each nation advanced its own into the order 
of chivalry. Thus every thing in thofe times being cither a faint or a . 
■devil, they never wanted for the marvettous. In the old romance of 
Launcelot of the Lake, we have the docfrine and difcipline of the 
church as formally delivered as in Bellarmine himfelf. “ La confeflion 
“ (fays the preacher) ne vaut rien ft le cocur n’eft repentant ; et II tu es 
■“ moult & eloigne de I’amour de noftre Seigneur, tu ne peus eftre ree 
■“ corde ft non par trois chofes : premierement par la confeflion de 
“ bouche ; fecoodement par tine contrition de cteur; ticrcement par 
“ peine de coeur, & par oeuvre d’aumone & charite. Telle eft la droite 
“ voye d'aimerDicu. Orva & ft te confeffe en cette manicre & recois 
% “ la difcipline dcs mains de tes confclThtrs, car e’eft le ftgne de meritc. 

“ — Or mande le roy fc s evefques, dont grandepartie avoit en Toft, & vin- 
“ rent tons en fa chapelle. Le roy viat devant cux tout nud en pleurant, 
“ 6c tenant fon plein point de vint mcnucs verges, fi Its jetta devant cux, 
“ & Icur dit en foupiram, qu’ils prilTent de luy vengeance, car je fuis le 
“ plus vil pecheur, &c. — Apres prinft difcipline & d’eux & moult douce- 
•' nient la reccut.” Hence we fii;d the divinity leiftures of Don Quixote 
.and the penance of his Tqui. e, are both of them in the ritual of chi- 
valry. Laftly, we find the knight-err.;nt, after much turmoil to him- 
ftlf, and diftiirbance to the world, frequently ended his courfe, like 
t'harles V. of Spain, in a monaftcry ; or turned hermit, and became a 
.‘aint in gciod eanteft. And this again will let us into the fpiritof thofe 
di liogqes between Sancho and his maftcr, where it is gravely debated 
whether he lliould not turn faint or archbiftnp. 

• There were fcvcral caufes of this ftrange jumble of nonfenfe and re- 
ligion. As, firft, the nature of the fubjeef, which was a religious war or 
crufade ; lecondly, the quality of the fu ll writers, who were religious 
men ; and, thirdly, the end of writing many of them, which was to carry 
on a religious purpofe. We learn, that Clement V. interdidled jufts 
and tournaments, becaufc he uiiderftood they had much hindered the 
crufade decreed in the council of Vienna. “ Torne imenta ipfa & 
“ haftiludia five juxtas in regnis Erancise, Anglis, & Almannia;, & 
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“ a'.iis nonnullis provinciis, in quibus ea confucvere frcquentius ncTceri, 
“ Tpcclalitcr intcrdixit." £.xtrav. de 7crneameiU'n C. unic, temp. £.d. /, 
Religions men, 1 conceive, therefore, might think to forward the dc- 
I'gn of the crufades by turning the fondnefs for tilts and tournaments 
into that channel. Hence we fee the books of knight-errantry fo full 
I f folemn jufts and torreaments held at Trehizondc, liizancc, Tripoly, 
&c. Which wife projeil, 1 apprehend, it was Cervantes’s intention to 
ridicule, wlicrc he makes his knight propefe it as the beft means of fiib- 
duing the Turk, to afi'cmblc all the knights-errant together hy pro- 
clamation*. Warbuhton. 

It is generally agreed, I believe, that this long note of Dr. Warbur- 
ton's is, at leaft, very much mifplaccd. 'J'here is not a Angle pafiage 
in the chatadler of Armadc. that has the leaft relation to awy Jlory in any 
romance of ci/Va//y.'.'With what propriety therefore a dilfertatiun upon the 
€ri^:n and nature of thoje romances is here introduced, 1 cannot fee ; and 
I lliould humbly advife the next editor of Shakfpeare to omit it. That 
he may have the Icfs fcruplc upcm that head, 1 fhall take this oppor- 
tunity of throwing out a few remarks, w hich, I think, will he fulucient 
to fliew, that the learned writer's hy^iothcCs was forined upon a very 
halVy and impel ft fl view of the fuhjcer. 

z\t ferting. out, in order to give a greater value to the information 
which is to follow, ,hc tells us, that no other writer has given any 
tolerable account of this matter; and particularly — that Monficur 
JIuet, tie lif op of Avranehei, v! 0 n role a formal treatife of the Origin 
tf Ramaneet, hat faid little or nothing of thfe ebooks of chivalry] in that 
fuperfeial seori.”— The fac'd is true, that Morfeur Huet has faid very 
little of Romances of chivalry ; but the imputation, with which Dr. 
"VV. proceeds to lead him, of — “ putting the change upon his reader^' 
and “ dropping his proper fubUhl'''* for another, “ that had no relation to it 
more than in the namef is unfounded. 

It appears plainly from Huet' s introdudlory addrefs to De Segrait, 
that his objc<9. was to give fome account of thofe romances which were 
then popular in France, fuch as the AP.ree of D'Utfi, the Grand Cyrus 
of De Scuderi, &c. He delincs the Romances of which he means to 
treat, to be ^ fdiions det avantures amoureufes and he excludes epic 
poems from the number, becaufe — ** Rnfm let poi'mes or.t pour fujet une 
cidlion militaire ou poUliqiiCt et ne traitent d' amour qne par occafion ; let 
Romans au eontraire ont C amour pour fujet principal., et ne traitent la prm 
litique A la guerre que par incident, fe parte det Romans reguliers ; car 
la plhpart des vieux Romans Francois, Jtaliens, et F.fpagnols font bien 
moint amoureux que militaires,” After this declaration, furely no one 
has a right to complain of the author for not treating more at large of the 
old romances of chivalry, or to fliginatifc his work as fuperficial, upon 
account of that omiflion. I Ihall have occafnm to remark below, that 
Dr. \V. who, in turning over this fuperfeial nrort, fas he is pleafed to 
call it,) feems to have fhut his eyes againft every ray of good fenfe and 
juft obfcTvation, has condefccndcd to borrow from it a very grofs 
miftake. 

Dr. W’s own pofitions, to the fupport of which his fuhfequcnt fails 
and arguments ndght be exp died to apply, are two; i. ‘shat Rorsrances 

> te: Fart ii. I. 5. c i. 
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cbiiialry itiitr tf S^in'Jb original, the heroes, anJ the f.ene mere generally of 
that country; 2. ‘That the fuhjcil of ihefe romances mere the crifaJes of tit 
European Cbrijlians agairfi the Sarateas of Afsa and Africa, The firft poft- 
tion, being complicated, Ibould be divided into the two following; 
J. 7hat romances of chivalry were of Sfani/h original ; t. That the heroes and 
the feene of them were generally of that country. 

Here are therefore three poCtions, to which I lhall fay a few word* 
in their order ; but I think it proper to premife a fort of definition of a 
■Romance of Chivalry. If Ur. W. had d<me the fame, he mull have fecii 
the hazard of fyfteraatizing in a fobjeiS of fuch extent, upon a ourfory 
perufal of a few modern books, which indeed ought nut to have been 
quoted in tlie difeullion of a queffion of antiquity. 

A romance of chivalry therefore, according to my notion, Is any 
fabulous narration, in verfc or profe, in which the principal characters 
are knights, condudting themfelves, in the feveral fituations and ad- 
ventures, agreeably to the inflitutions and cufloms of Chivalry. Whata 
ever names the charadlers may bear, whether hillorical or fidlitious ; and 
in whatever country, or age, the feene of the atSlion may be laid, if the 
adlors are reprefented as knights, I Ihould call fuch a fable a Romance of 
Chivalry. 

I am not aware that this definition Is more comprehenfive than it 
ought to be : but, let it be n-irrowed ever fo much; let any other be 
fubftituted in its room; Dr. W’s firjl pofition, that romaacee of chivalry 
were of Spanijh original, cannot be maintained. Monjieur Hues would 
have taught him better. He fays very truly, that “ let plus vieux,'' of 
the Spanilh romances, “ font p ferieurs d nos Trillans ot d /nu Lance- 
lots, Je quelques crataines Jt annees," Indeed the fad is indifputable. 
Cervantes, in a palTage quoted by Dr. W. fpeaks of Arttadis de Caula (the 
-■firft four books) as ihc fitjl hook of chivalry printed in Spain, Though 
he fays only printed, it is plain that he means written. And indeed 
there is no good rcafon to believe that Amadis was written long before 
■it was printed. It is unneceflitry to enlarge upon a fyftem, which places 
the original of roinantes of chivalry in a n-ation, which hasnone to pro- 
duce older than the art of printing. 

Dr. W.'s fecund pofition, that the heroes and the f ene of thfe ro- 
mances were generally f the country of Spain, is as uniurtunate as the 
former. Whoever will take the fecund volume of Du Frefnoy't Bihlso- 
ihejue det Romant, ar\rl look over h.s lifts of Romans de Chevalerie, will 
fee that not one of the celebra ed heroes of the old romances was a 
Spaniard. With refped to the general feene of fuch irregular and ca- 
pricious liiftions, the writers of which were ufed, literally, to “ giveta 
airy nothing, a local habitation and a name,” I am fenCblc of the im- 
propriety of afferting any thing pofitively, without an accurate e.xa- 
mination of many more of them than have fallen in my way. I tliink, 
however, 1 might venture to affert, in dired contradiCliou to Dr. W. 
that the Icene of them w-is not generally in Spain. My own notion is, 
that it ■was very rarely there ; except in thidc tew romances which treat 
exprefsly of the affair at Ronecfvalles. 

His lajl pofition, tirat the fubjeS of th ft romances were the crufadet of 
the Europear, Chrijlians agaiujl the Saracens of Ajta and Africa, might be 
admitted with a Imall amendment. If it ftood thus ; thefuhjca of tame, 
•s a few, of thefe romances were the crufadcs, &c. tile pofition would liave 
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liL'cn incontrovertible ; but then it would not have been either new, or 
l<t to l'ui>port a fyftem. 

After this ftate of Dr. W.’s hypothefis, one muft be curious to fee 
vhat he himfclf has olTercd in proof of it. Upon the ttvo firjl poCtlons 
he fays not one word : I fiippofc he intended that they fhould be re- 
ceived as axioms. He begins his illuflration of his third polition, by 
icpcating it (fertA a Utile change cf tertni, for a reafon, which will ap- 
pear). “ Indeed the wars ef the ChriJlijm a^.tinjl the Pagans v:ere the 
general fuhjedi of the romances of chivalry, They all fetm to have had 
their groiind-nvork in iivo fabulous monlife> hijlorians, the one, aviso, under 
the name of Turpin, ttrchb'feop of Rheims, avsote the Hiftory and At- 
chievements of Charlemagne and his twelve Peers; — the other, our 
Ceoffry of Monmouth." I fere we fee the reafon ferehanging the terms 
t>{ crufades and Saracens into avars and Ragans; for, though the ex- 
pedition of Charles into Spain, as related by the Pfeudo-Turpin, might 
be ealled a crufade againil the Saracens, yet, unluckily, our Geoffry 
has nothing like a crufade, nor a linglc Saracen in his whole hiftory : 
which indeed ends before Mahomet was born. I muft obferve too, 
that the fpeaUing of Turpin’s hiftory under the title of “ the Ilifory of 
the Atchievesssessts of CharUmagsse and his tivelve Peers" is inaccurate 
and unfeholarlike, as the fiiflion of a limited number of twelve peers is 
of a much later date than that hiftoiy. 

However, the ground-work of the romances of chivalry being thus ^ 
marked out and determined, m:e might naturally expeeft fome account 
of the firft builders and their edifices; but inftead of that we have a 
digreffion upon Oliver and Roland, in which an attempt is made to fay 
fomething of thofe two famous charatfters, not from the old romances, 
but from Shakfpearc, and Don Quixote, and fome modern Spanifh ro- 
mances. :My learned friend, the dean of Carlifle, has taken notice of 
the ftrangc miftake of Dr. VV. in Tuppofing that the feats of Oliver vtere 
recorded under the name of Pahnerin de Oliva; a miftake, into which 
no one could have fallen, who had read the firft page of the book. 
And I very much fufpetft tliat there is a miftake, though of lefs magni- 
tude, in tlie aflertion, that, “ in the Spanijb romanee of ^jernardo del 
Carpio, as:d in that of Roncefvalles, the feats of Roland are recorded 
under the name of Roldan el Encantador.” Dr. VV.’s authority for this 
aflertion was, I apprehend, the following pufijge of Cervantes, in the . 
firft chapter of Don Quixote. “ Mejor rjlava con Bernardo del Carpio 
porque en Roncefvalles avia mnerto a Roldan cl Encantado, valiendofe de 
la indsijsria de Hercules, quando ahogb a Antcon el hjo de la Tierra entre 
Ids hracos," Where it issobfervable, that Cervantes docs not appear to 
fpeak of more than one romance ; he calls Roldan el encantado, and 
not el encantador^ and moreover the word encantado is not to be underftood 
as an addition to Roldan’s name, but merely as a jiarticiple, exprefling 
that he was enchanted, or made invulnerable by enchantmesst. 

But this is a final! matter. ' And perhaps encantador may be an error of 
the pTch iov encantadai I'rom this digreffion Dr. W. returns to the fub- 
jed of the old romances in the following manner. “ This driving the 
Saracens out of prance and Spain nvas, as nve fay, the fuhjcB of the elder 
romances. And the frf that nvas printed in Spain nvas the fass,ous Ama-^ 
dis de Gaula," . According to all common mlei of conftrudion, 1 
think the latter fcutencs muft be undcillood to imply, that Atnadis de 
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GauU was cne of the elJer rom,inect, and that the fuhjcift of it was the 
driving the Saracens oat of France or Spain ; wllcrcas, for the rea- 
I'ons already given, Amadis, in comparil'on with many other romance?, 
muft he confidered as a very modern onc\ and the fubjetfl of it has not 
the lead connexion with any driving of the Saracens nvhatfoever . — But 
what follows, is ftill mere extraordinary. “ IVhrn this fahje/d nvas nvcll 
txlaufed, the affairs of Europe afforded them another of the fame nature. 
For after that the ntejiern parts had pretty nvell cleared themfelves of theft 
inhofpitalU gueJIs ; hy the excitements of the popes, they carried their 
arms againjt them into Greece and Afa, to fupport the Byzantine e/n~ 
pire, and recover the hol\ fepulehre. Fbis gave birth to a nenv tribe of 
romances, nvhich nve may call of the fecond raee or chefs. And as Amadisi 
de Gaula noas at the head of the ftrjl, fo, eorrefpondently to the fuhjccl, 
Amadis de Grxeia nvas at the head of the latter,”— \i is impollible, I 
apprehend, to refer this fubjeB to any antecedent but that in the pa- 
ragraph lad quoted, viz. the driving of the- Saracens out of France and 
Spain. So that, according to one part of the h5q)othefis here laid down, 
the ful'jeA of the driving of the Saracens out of France and Spain was well 
exhauded by the old romances (with AmaMs de Gaula at the head of 
t\\vai) before the crufades'. the fird of which is generally placed in the 
year IC95 : and, according to the latter part, the criifades happened in 
the interval between Amadis de Gaula, and Amadis de Gracia ; a fpace 
of twenty, thirty, or at mod fifty years, to be reckoned backwards from 
the year 1532, in which year an edition of Amadis de Gracia is men- 
tioned by Du Frefno-t. What induced Dr, W, to place Amadis de 
Gracia at the head of his fecond race or clafs of romances, I cannot gnclst 
’The facl is, that Amadis de Gracia is no more concenied in fupporting 
the Byzantine empire, and recovering the holy fepulehre, than Amadis de Gaula 
in driving the Saracens out of France and Spain. And a dill more plcafant 
circumdance is, that Amadis de Gracia, through more than nine-tenths 
of his hidory, is himfelf a declared Pagan. 

And here ends Dr. W.’s account of the old romances of chivalry, 
which he luppofes to have had their ground-work in Turpin's hiftory. 
Before he proceeds to the others, which had their ground-work in our 
Gcoffry, he interpofes a curious folution of a puzzling quedion concern- 
ing the origin of lying in romances. — “ Idor -were the monjirous emhel- 
lijhments of enchantments, idfe. the invention of their romancers, hut formed 
upon eajlern tales, brought thence hy travellers from their erufades and 
pilgrimages, -which, indeed, have a cajl peculiar to the wild imaginations 
of the eajlern people. W e have a prof f this in the Tresvels of Sir 
Maundevile .” — He then gives us a doty of an enchanting dragon in the 
ifle of Cos, from Sir. J. Blaundevile, who wrote his Travels in 1356; by 
way of proof, that the talcs of enchantments, &c which had been 
current here in romances of chivalry for about two hundred years be- 
fore, were brought by travellers from the Ead ! The proof is certainly 
not conclufivc. On the other hand, I believe it would be cafy to Ihew, 
that at the time when romances of chivalry began, our Europe had a 
very fulKcient dock of lies of her own growth, to furnilh materials for 
every variety of monjirous emlellifcment. At mod times, I conceive, 
and in mod countries, imported lies are lather for luxury tlian ne- 
ceffixy. 

O 3 Dr. W. 
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Dr. W. come! now to thjt other ground-woik of the old rom:nccSi. 
cur Geojfry of Murmouib. And him he dirpntchcs very fhortly, bc- 
taufe, as his been obfei vtd before, it is impnlhble to find any thing in. 
him to tl'.e purpofe of crufarits or Sfir,iccns. Indeed, in treating of Spa-- 
niflt ronumces, it mufl be tjuitc unnecefiary to fay much of Gr^cy, as, 
whatever they have of “ th: birit':Jh Arthur and hit conjurer li-iertinj' is- 
of fn late a fabric, that, in all probability, they took it from the more 
nii'dirn Italian romances, and not from Gcojj'ry't own book. As to the 
oi.uar, “ nrheiher it nvji by bitinhr or dji^n that they ehanaed the Saxctit into, 
.'•arjj.ni," 1 ihoirld wifn to poftpoiio the confideratioii of it, till we have 
f. me Spanilh romance before ns, in which King Arthur is introduccd- 
earryitig on a waragair.il Haraeent. 

Ami thus, I think, 1 have gone through the feveral fatSs and argu- 
ments, which Dr. W. has auvaticcd iu fupport of his /itW pofition. Jn. 
fupport of his two jlrjl pofition«, as 1 have obferved already, he has 
faid notliing; and indeed nothing can be faad.. The remainder of his. 
note contains another hypothclis concerning the f range jumble of nen- 
fenfe aa.i rt'lioiQn in the old rortutneesy which 1 fhall not examine. 'I'he 
reader, I prcl'umc, by this time is well aware, that Dr. W.’s information, 
upon this fuhjedl is to be received with caution. 1 ilnll only take a lit' 
tic notice of one or two fa<5ls, with w’luch he fcUout — “ In thefe old ro»- 
maiurs there %uas much religioui fuperjiitum mixed •uitb their other ex-> 
tru'Ou^riiucus ; as appears ersen from their very names and (iths» The firik 
tomarice of Lancelot of the I^ie and Kin^ Arthur and Lis Knii^ifs is 
..uUtd iif liidory of Saiut Graal^ — Sp aratber is eaVeJ Ivyrie clciTofl o/ 
7<sJicn;;.uI;r«a. For in thfe days Desetermpay and Paralipovcemm xeerc. 
frpp^jed to be the ssamts <f hmly I bclicvc no oDc, wh«i ever 

i'iokc’l into the common romance of King Arthur^ will be of opinion* 
that the part relating to the Saint Graai was the frjl romance of Lante» 
lot of the Lake and dCing Arthur and his Knights, Al:d as to the other 
fuppufed to be called Kyrie eltifvn of Alontaubony there is no reaibn to 
believe that any romance with that title ever cxllUd. This is the mif- 
take, which, as was hinted above, Dr, W. appears to Lave borrow ed 
irom Huet, 'I he reader w ill judge. Huet is giving an account of the 
romance.^ in Don Quixote's library, which the curate and barber faved 
from the flames.^** Ceux qu Us dignet d'etre garJess font Ics 

quatre livros d* Amadis de Gaulc— rajrnerin d'Anglctcrrc — Don 
Belianis; le miroir de chcvalcrie; Ti^antc Ic Blanc, et Kyrie clcifon 
dc Montauban {car au hen nsieux temps, on eroyoit que Kyrie elelfon et 
Paralipomenon etcient Ics Bcnjj de quelques faints ) ou les fubtilitez de la 
DamoifeUe Plaifr-de'ma^vicy Ct les tromperies de la Kcuve repofee^ font 
fort louees.**— It is.plain, 1 think, that Dr. W. copied what he lays of 
Kyrie eleifon of Lloniaubasty as well as the witticifm in his lafl fentence, 
fiom this pafi'age of Huet, though he has improved upon his original by 
introducing a faint Deuteronomyy Upon what authority I know not. It is 
Qill more evident (from ihepaflagc of Cri-t/a/i/f/, which is quoted below*) 

that 

♦ Ban Qiiix. lib. 1 . c. rt. “ Valamc Bios, dixo cl Cura, d^ndo iina gran voz, 
que <1(1111 cite Tirunte el Blar.coJ Dadmde conjpadre qtie cuenta que he 

hallado cti cl un teforo de contento, y una mina dc paiiatiempon. jlqui ejta Dm 
£htmelejji/n de Montali'any valcroio Cavallcro, y fu hermano Toma.s dc Mon- 
lalv.*n, y el C<tvalliTo Konfeca, can la batalla que le valicntc Detrlante [r. dc 
Tiramcj hi<;u cun d aUno, y las a^udezas de la Donzella idazer de mi lid/i, con 
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that Huet was miftaken in fuppofing Kyrie elelfon Jc Montauhan to be the 
name of a feparatc romance. He might as well have made La Damoi- 
ftfUe Plaiftr"d<:^ma-vie and La P\uve repofie the names of feparate ro* 
mances. All three are merely charafters in the romance of Liranle 
le Blanc. — And fo much for Dr. AV.’s account of the origin and nature 
of romances of chivalry. Ttrwiiitt. 

No future editor of Shakfpeare will, I believe, readily confent to 
omit the dilTertation here examined, though it certainly has no more 
relation to the play before us, than any other of our author’s dramas. 
Mr. I'yrwhitt’s judicious obfervations upon it have given it a value 
which it certainly had not before ; and I think I may venture to foretel, 
that Dr^ WarUirtoii s futile performance, like the pifinire which Martial 
tells us was accidentally incrufted with amber, will be ever preferved, 
for the fake of the admirable comment in which it is now enjhrined. 

-qua fuerat vita contempta manente, 

Funcribus fadU ell nunc pretiofu fuis. Malone. 

lac aw'trCi y cijd-ufcj Je la fiuJj Rrp/^^aJa, y la 3cnofa Empemlria, fnainnrada dt 

llijUJillJ fu tr.liu'.TC.” 

.ifu: rli fj n Mere, U Ca iH thit rommiit (>/ ti^nnU tl 
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P £ Ji S 0 XS REPRESENTED^. 


Tliefeus, DuLe of Atliens; 

Egeiis, Fdlhir io Htrmia. 

Lyfander, 1 Hcrinia. 

iJemetnus, j 

Pliilollrate, Llojlcr oj the Rovcis lu Thcfcus^. 

Quince, the Carpfnler. 

Snug, the Joiner. 

Bottom, the IFeaver. 

Flute, the Bellozus-niender. 

Snowt, the Tinker. 

Starveling, the Tailor. 

Hippollta, %c-«i of the Amazons, Ictrothed to ThefeiiSi 
Hermia, Daughter to Egeus, in love with Lyfander.. 
Helena, in love with Demetrius. 

Oberon, Fing of the Fairies. 

Titania, ^/een of the Fairies. 

Puck, or Robin-goodfellow, a Fairy,. 

Peafebloflbm, \ 

Gobweb, ( p- 


Moth, 1 

-feed, ) 


Fairies. 


Mullard 
PyramuSy 
Thifhe, 

WalU 
Moonjhlne, 

Lion, 

Other Fairies attending their King and ^een. 
Attendants on Thefeus and Hippollta. 


{ CharaBers in the Interlude perfcrmid hy. 
the Clowns. 


SCENE, Athens, and a Wood not far from it,. 


Digitized by LiOOgl 


MIDSUMMER-NIGHT’S DREAM* 


ACT I. .SCENE I. . 


Athens. A Room in the Palace of Thefeus. 

Enter Theseus, Hippolita, Philostrate, and Attendants. 

The. Now, fair Hippolita, our nuptial hour 
Draws on apace ; four happy days bring in 
Another moon : but, oh, methinks, how flow 
'Phis old moon wanes ; Ihe lingers my delires, 

Like 

’ This play was entered at Stationers’ Hall, Oift. 8, 1600, by Thomas 
Filhcr. It is prohalilc that the hint for it was received froth Chaucer’s 
Kni'^ht's TaU. Thence it is, that our author fpeaks of Thcfcusas Duke 
of Athens. The talc begins thus; late edit. v. 861 : 

“ Whilom as oide dories tcllen us, 

“ There was a Dut that highte Thefeus, 

“ Of Athenes he was lord and governor, &c.” 

I/ulgate too, the monk of Bury, in his trandation of the EragiJiet of 
’Join BoJ>js, calls him by the fame title, chap. xii. 1 . n. 

“ DuU 'riiefeus had the viclorye.” 

Creon, in the tragedy of JocnJfa, tranflated from Eurifides in Tj66, is 
called Duke Crton. .So likewife Skelton : 

“ Not lyke D.de Hamilcar, 

“ Not like Dale Arfdruball.” 

1 have been informed that the originals of Shakfpeare’s Obeton and 
Titjinij arc to be fought in the ancient french Romance of Huen de 
Eoardeaiix, SteEVENS. 

Mr. Warton remarks, ( OLfer-. at. on Spenfer’s F. Q^v. ii. 138,) that 
“ this romance is mentioned among other old hiduries of the fame kind 
in I.aneham’s l.etter, concerning (.^ueen' Elizabeth’s Entertainment at 
Kenelworth CalUe. It is entitled, 'The famous exploits of Sir Hugh 'of Bour- 
sttuux, and was tranflated from the French by John Bourchicr, Lord 
Berners, in the reign of Henry VIII.” 

The 
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I. ike to a (lep-dame, or a dowager, 

Long withering out a yoiing man’s revenue 

H'tp. Four days will quickly lleep thcmfclvcs in nights ;; 

Four nights will quickly dream away the time ; 

And then the moon, like to a filver bow 
New bent ^ in heaven, (hall behold the night 

Of our folemnitles. ! 

The. Go, Philollrate, 

Stir up the Athenian youth to merriments 
Awake the pert and nimble fpirit of mirth ; 

Turn melancholy foilh to funerals. 

The pale companion is not for our pomp. — Phi.. > 

HIppolita, I woo’d thee with my’ fword, ‘ 

And won thy love, doing thee injuries; 

But I will wed thee in another key. 

With pomp, with triumph, and with revelling 

Enter Egeus, Lvs.snoer, ami Demetrius. \ 

Ege. Happy be Thefeus, our renowned Duke ! 

The. T hanks, good Egeus : What’s the news with thee ?' 

Egc. Full of ve.'tatlon come I, with complaint 

i 

t 

The M'iTi:mmer-Night' t Bream I fuppofe to have been written in 
Sec An Attempt to afeertain the order oj SbaLfpeare's Plays. Vol. I. 

Macons. ■ 

^ Lite to a Pet-dame, or a Jotvagrr, 

i.ong tL-itberinj^ out a \oung matd s revenae,"] ' 

‘'F piver annus 

Pupini'i ^uos Jura jireniit cuftodia matrum. 

Sic milii tarda fluuut iiiprata<iuc tempnia. Hof. M.slone. 

3 New tent — j The old copies read — AVte bent. Corrcdled by Mr.- 
Rowe. M.vlonf. 

* JPith pomp, ■uith trluDif b, and n-ltb reveHing.'] By triumph, as Mr. 

Warton has obferved in his Ir.te edition of A'lilton’s Poems, p. ;6,. 
we aie to underftand Jht-ws, fuch as nialks, revels, &c. So, again in 
JCing Henry I' I, P. iii : 

“ And now what reds, but that we fpend the time 
“ With {lately tsiumpii, mirthful comic {hows, 

“ Such ashcfii the plcafures oftlic court.” 

Again, in the preface to Brrti n’s Anatomie of JledelancLtly, 1^*4 : 

“ Now come tidings of weddings, mafkings, mummeries, entertain- 
ments, tri pbies, ttiumfkes, revels, fports, playes ” Jot (on, as tha 
fame geetlcman obfetvts,in the title of his maftiuc called Av.v’j triumph 
through Calhpaiis, by triumph fetms to have meant a grand proceflion ; 
and ift one < / the llagerdircdions, it is faid, “ the triumph is fecn far 
off.” Maeoni. 

Again It 
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Againft my child, my daughter Hermia. — - 
Stand forth, Demetrius ; — My noble Lord, 

This man hath my confent to marry her ; — 

Stand forth, Lyfander ; — and, my gracious Duke, 

This hath bewitch’d * the bofom or my child : 

Thou, thou, Lyfander, thou had given her rhiraes> 

And interchang’d love-tokens with my child ; 

Thou had by moon-light at her window fung. 

With feigning voice, verfes of feigning love ; 

And dol’n the imprefilon of her fantafy 

With bracelets of thy hair, rings, gawds *, conceits. 

Knacks, trifles, nofegays, fweet-mcats; raeflengers 
Of drong prevailment in unharden’d youth : 

With cimning had thou filch’d my daughter’s heart ; 

Turn’d her obedience which is due to me. 

To dubborn harflinefs: — And, my gracious Duke, 

Be it fo fire will not here before your grace 
Confent to marry with Demetrius, 

I beg the andent privilege of Athens ; 

As (he is mine, I may difpofe of her: 

Which (hall be either to this gentleman. 

Or to her death ; according to our law 
Immediately provided in that ca(e. 

The. What fay you, Hermia? be advis’d, fair maid"; 

To yop your father (hould be as a god ; 

One that compos’d your beauties ; yea, and one 
To whom you are but as a form in wax. 

By him Imprinted, and within his power 
To leave the figure, or disfigure it, 

Demetrius Is a worthy' gentleman, 

5 'T’jis hnih le-MiUV d — ] The old copies read — 'Ais man hath be- - 
witch’d — The emendation was made for the fake of the metre, by 
the editor of the fecond folio. It is very prr.’oahle that the compofitor 
canght the word man from the line above. M.vlone. 

* — yn-ads — ] i. e. baublc.s, toys, trifles. Our author has the word 
frequently. The Rev Mr. t,ambe in his notes on the ancient metrical 
hiftory of the Battle of B.uddut. obll-rves that a nanud is a child' j /. y, a:>.d 
that the children in the North call their p!ay-t!ungs^aw<^/, and their 
baby-houfe a ^asei/v-Aov/r. Steevens. 

t Or to her death ; aacordin^ to our lawj By a law of .Solon's, pa- 
rents had an abfolute power of lift and dead, over their children. So it 
fuited the poet’s purpofe well enough, to fuppofe the Athenians had it 
befor-. — Or perhaps he neither thought nor., knew any thing of the 
Jsattcr. WASLBViTon.. 

Her. 
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Her, So is Lyfander. 

The. Tn himfelf he is : 

But, in this kind, wanting your father’s voice,. 

The other muft be held the worthier. 

Her. I would, my father look’d but with my eyes. 

The. Rather, your eyes muft with his judgment look. 

Her. I do entreat your grace to pardon me. 

I know not by what power I am made bold; 

Nor how it may concern my modefty. 

In fuch a prefence here, to plead my thoughts : 

But I befeech your grace, that I may know 
The woift that may befal me in this cafe. 

If I refufe to wed Demetrius. 

The. Either to die the death or to abjure 
For ever the fociety of men. 

Therefore, fair Hermia, queftion your defircs. 

Know of your youth examine well your blood,. 

Whether if you yield not to your father’s choice. 

You can endure the livery of a nun ; 

For aye ' to be in fhady cloifter mew’d, 

I’o live a barren filler all your life. 

Chanting faint hymns to the cold frultlefs m,)on. 

I'hrice blefitd they, that mafterfo their blood,. 

To undergo fuch maiden pilgrimage :: 

But earthlier happy is tlie rofe dillill’d 

Than that, which, withering on the vitgin thorn;. 

Grows, lives, and dies, in fiiigle bleifeduefs. 

Her. So will I gTow,..fo live, fo die, my Lord, 

Ere I will yield my virgin patent up 
Unto his lordftiip, whofc unwiflied yoke * 

My foul confents not to give fovercignty. 

The. 

Kuniv of yci:r Trlng your youih to the qeeftiun. Confulcr 

ynury<iiith. Johnson. 

‘ For a\c — ] I. e. for ever. Steevens. , 

^ earlhlicr happy it the rofe Thus all the enpies; yet 

earthlier is fo harfh a word, and earthlier happy for happier earthly, mode 
of fpecch fo uiiufuiil, that I wonder none of the tdiiors have prepoftd 
earli,r happy . Johnson. 

It has fnee been ooferved, that Mr. Pepe did propefe earlier. Wc 
might read, earthly happier. Steevens. 

This is a th. uglu in w hich Shaltfpcarc feems to have much delighted. 
Wc meet with it again in his tih, 6th, and5.;th Sonnet. Malone. 

3 — yuh'fe untflJheJ yole, &c.] I have adhered to the old copies in 
.this paffaee. 'ihc editor of the fecoud folio has rendered it — “ to 

whufe 
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The. Take time to paufe : and, by the next new moon, 
(The fealing-day betwixt my love and me» 

For everlafting bond of fellovvlhip,) 

Upon that day either prepare to die. 

For difobcdience to your father’s will ; 

Or elfe to wed Demetrius, as he would r 
Or on Diana’s altar to protcft. 

For aye, aulterity and fingle life. 

Dan. Relent, fweet Hermia ; — And, Lyfander, yield. 
Thy crazed title to my certain right. 

Lyf~ You have her father’s love, Demetrius ; 

Let me Have Hermia’s : do you marry hinv*. 

Ege. ticornful Lyfander ! true, he.hath my love ; 

And what is mine, my love fhall render him ; 

And (lie is mine ; and-all my right of her 
I edate unto Demetrius. 

Lyf. I am, my Lord, as well deriv’d as he. 

As we'l poffefs’d ; my love is more than his ; 

My fortunes every way as fairly rank’d. 

If not with vantage, as Demetrius’ ; 

And, which is more than all thefe bonds can be,. 

I am belov’d of beauteous Hermia ; 

Why fhould'not I then profecute my right? < 

Demetrius, I’ll avouch it to his head. 

Made love to Nedar’s daughter, Helena, 

And won her foul ; and ihe, fweet lady, dotes, 

Devoutly dotes, dotes in idolatry, 

LTpon this fpotled ' and incondant man. 

'The.. 1 mud eonfefs, that I have heard fo much. 

And with Demetrius thought to have fpoke thereof; 

Bat, being over-full of felf-affairs. 

My mind did lofe it. — But, Demetrius, come; 

And come, Egeus ; you fhal! go with me, 

I have fome private fcitooling for. you both. — 

For you, fair Hermia, look you arm yourfelf. 

To fit your fancies to your father’s wdl ; 

Or elfe the law of Athens yields you up 


whofc unwifli’d yoke but tliit was a dan;;creus innovation, arifi'iig 
from the editor’s ifrimraace of ShaUrpcare’spluafeolovY. Malone. 

* Let mr iavt Hernux's Jo ^ou moriy biiir\ \ fufpLiS. that hViatryeare 
wrote : 

“ Let me have Hermia ; do you rrvarry him.” Tyswuitt. 

i —ffoiuJ — y Asy/t.//^ is innocent, foj^scf.'rd Uw’tckcd; 3 °unson. 
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(Which by no means we may extcnu. te) 

To death, or to a vow of fingle life. — 

' Come, my Hippolita ; What cheer, my love . 

Demetrius, and Egeus, go along ; 

I muft employ you in fome bufinefs 
Againft our nuptial ; and confer with you 
Of fomething nearly that concerns j'ourfelves. 

With duty, and defire, we follow you. 

[£xeun/ Thes. Hip. Ege. Dem. ariJ ‘Tram, 
I.yf. How now, my love ? Why Is your cheek fo pale i 
How chance the rofcs there do fade fo fall ? 

Her. Belike, for want of rain ; which I could well 
Bctecm them * from the tempefl of mine eyes. 

Lyf. Ah me ! for aught that I could ever read. 

Could ever hear by tale or hillory. 

The courfe of true love never did run fmooth ’’ ; 

But, either it was different in_^ blood ; * 

Her. O crofs ! too high to be enthrall’d to lovv ® ! 

■Ly/. Or elfe mifgrafied, in rcfpvifl of years ; 

Her. O fpight ! too old to be engag’d to young ! 

I.yf. Or elfe it flood upon tiie choice of friends ; 

Her. O hell ! to choofe love by another’s eye ! 

I.yf, Or, if there were a fympethy in choice,. 

War, death, or ficknefs did lay fiege to it ; 

Making it momentany ’’ as a found, 

® Betcem / 4 m] Give them, heftow upon tliem. The word is ufed 
by Spenfer. 

“ So would I, fald the enchanter, glad and fain 
“ SeUem to you this fword, you to defend." Johnson. \ 

Again, in The Cafe is Altere/f ; Hatv ? Afe Daltio and MilU, 1604 : 

“ I could beteem her a better match.” 

I rather think that to beteem in this place ugnifies (as in the northern 
countries) to [tour out\ from tommer, Dai.ilh. Stecvf.ns. 

t TZ'f o?er/f ef true loose, &c.] This paffage feenis to have been imi- 
tated by Milton. raradife I.oji.Vt lo — 8y8, ttfcqq. Macone. 

® — too high to be enthrall'd to low !J The old copies read — to love. The 
emendation is Mr. Theobald's. It is fully fupported, not only by the 
tenour of the preceding lines, but by a pjffage in our author’s Venus 
■and Adonis, in which the former prcdiils that the courfe of leve never 
fhall run fmooth." 

“ Sorrow on love hereafter fliall attend, 

“ Ne’er fettled equally, too high, or loov, &c.” Malone. 
o Mating it momenfa.uy — ] Thus the quartos. The folio reads— 
momentary. Malone. ' 

Momentany is the old and proper word. JonNsoN. 

Swift 
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Swift as a (liadow, fliort as any dream ; 

Brief as the lightning in the coil) ’ J night 
That, in a fpleen, unfolds both heaven and earth. 

And ere a man hath power to fay — Behold ! 

The jaws of darknefs do devour it up : 

So quick bright things come to confufion. 

Her. If then true lovers have been ever crofs’d. 

It (lands as an editfl in dediny : 

Then let us teach our trial patience, 

Becaufe it is a cuilomary crofs ; 

As due to love, as thoughts, and dreams, and fighs, 

Wifhes, and' tears, poor fancy’s followers 

Lyf. A good perfualion ; therefore, hear me, Hermla,. 

I have a widow aunt, a dowager 
Of great revenue, and (he hath no child : 

From Athens is her houfe remote feven leagues ; 

And (herefpe£ls me as her only fon. 

There, gentle Hermia, may I marry thee ; 

And to that place the (harp Athenian law 
'Cannot purfue us : If thou lov’d me then, 

Steal forth thy father’s houfe to-morrow-night : 

And in the wood, a league without the town. 

Where I did meet thee once with Helena, 

To do obfervance to a mom of May, 

There will I (lay for thee, 

* BrUf as the li^hning in the colly’d night. 

7hat, to a unfol'/s both heaven and MrtA], Though the word 

Jjtleen be here employed oddly enough, yet I believe it right. Shak- 
fpeare, always hurried on by the grandeur and multitude of his ideas, 
aflumes every now and then, an uncommon licence in the ufe of hiS 
■words. Particularly in complex moral modes it is ufual with him to 
employ one, only to exprefs a very few ideas of that number of which it 
is compofed. Thus wanting here to exprefs the ideas — of a fudden, or 
—in a trise, he ufes the word JpUen\ which, partially confidered, fig. 
nifying a hafty fudden fit, is enough for him, and he never troubles him- 
felf about the further or fuller fignification of the word. Here, he ufes 
the word fpleen for a fudden bajly ft ; fo juft the contrary, in the ‘Tnisa 
Gentlemen of Verona, he ufes fudden for fplenttic : — “ fudden quips.” And 
it muft be owned this fort of converiation adds a force to the diiftlon. 

WARBoaroN, 

— the colly’d nigbt^ eolly'^d, I. e. black, fmutted with coal, a word 
ftill ufed in the midland counties. Stsevens. 

a — poor fancy’s follonvers.^ Fancy hcro,.and in many other places ij> 
thele plays, fignifies love. Malon e. 

Her. 
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Her. My good Lyfander ! 

I fwcar to thee, by Cupid’s llronged bow j 
By his bell arrow with the golden head ; 

By the fimplicity of Venus’ doves ; 

By that which knitteth fouls, and profpers loves ; 

And by that tire which burn’d the Carthage queen 
W hen the faife Trojan under fail was feen ; 

By all the vows that afcr men have broke. 

In number more than ever women fpoke 
In that lame place thou hall appointed me. 

To-morrow truly will I meet w ivh thee. 

Z,j/. Keep prornife, love : Look, here comes Helena.. 

Enter He lex A. 

Her. God fpeed, fiiir rielena ! Whither away T 

Hel. .Call you me fair? that fair again unfuy. 

Demetri’.is loves your fair ^ . O happy fair 1 

Your eyes arc lode-ilars * and your tongue’s fweet aiF 

More tuneable than lark to ibepherd’s car, 

When wheat lit green, when haw-thorn bnd» appear, 

Sicknefv U catching ; O, were favour fo ^ ! 

f — by that fire that burnJ tit Cartbagt queen] Shakfpeare had forget 
that Thefeus performed his exploits before the Trojan war, and confe> 
quently long before the death of Uido. Steevcns. 

A — your fair :j Fair is ufed again as a fubllantive in the Comedy of 
Error e ; 

“ '■ — ' My decayed fair, 

“ A funny look of his would foon repair.” 

See p. 15. n. 6. Steevens. 

S Tour eyes are lode-fare j] This was a compliment not nnfrequent 
among the old poets. The lodc-ftar is the leading or guiding liar, that 
is, the pole-ftar. The magnet is, for the fame reafon, called the lode~ 
^ene, either becaufc it leads iron, or becaufc it guides the failor. Miltoiti 
has the fame thought in V Allegro : 

“ Tow re and baitleneenti be feee 
“ Bofom'd high in tufted treet, 

IV here perhaps fosne beamy lies y 
“ The cynofure of neighb'ring eyes'* 

Davies calls Elizabeth, “ lode-Jtone to hearts and lode-fane to all- 
eyes.” Johnson. 

® — 0, were favour fo !] Fwaour is feature, countenance. So, in 
Twolftb-Nighl, Adi ii. fc. iv ; 

“ — - thine eye 

“ Hath flay’d upon feme favour that it loves.” Steevins. 

Your 
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Tour words I’d catch fair Hcrinia, crc I go ; 

My ear diould catch your voice, my eye your eye, 

My tongue rtiould catch your tongue’s (wcet melody. 

Were tlie world mine, Demetrius being bated, 

The rell I’ll give to be to you tranflaied 
O, teach me how you look; and witii wlut art 
You fway the motion of Demetrius’ heart. 

Her. I frown upon him, yet he loves me dill. 

He/. O, that your frowns would teach my fmiles fuch. 
Ikill! 

Her. I give him curfes, yet he gives me love. 

He/. O, that my prayers could fuch affeilion move ! 

Her. Tlie more 1 hate, the more he follows me. 

He/. The more I Jove, tlie more he hateth me. 

Her. His folly, Helena, is no fault of mine. 

He/. None, hut your beauty ; ’Would that fault were 
mine ! 

Her. Take comfort; he no more fliall fee my face} 
Lyfander and myfelf will fiy this place.— 

Before the time I did Lyfander fee 
Seem’d Athens as a paradife to me : 

O then, what graces in my love do dwell. 

That he liath turn’d a heaven unto a hell ! 

Ly/. Helen to you our minds we will unfold t- 
To-morrow night when Phoebe doth behold 
Her filver vifage in the watry glafs. 

Decking with liquid pearl the bladed grafs, 

(A time that lovers’ flights doth Hill conceal,) 

Through Athens’ gates have we devis’d to fteal. 

^ four •wora'i I’d eateb—^ The old copies read— I cateb. The cmcn»- 
dation was made by the editor of the fecond folio. Sir Thomas Han> 
nier reads — Youia-woulJ 1 catch; in which he has been followed hy the f 
fubfequtnt editors. As the old reading f loords j is intelligible, 1 have 
adhered to the ancient copies. Malone. 

® — to be to you tranllated.] To tranjlate, in out author, fometimcs 
fignifics to cbjnge, to tramform. So, in Timon ; 

“ — to prefent Haves and fervants 
“ Tranjlates his rivals.” Steevens. 

9 Perhaps every reader mav not difeover the propriety of thefe lines. 
Hermia is willing to comfort Helena, and to avoid all appearance of 
triumph over her. She therefore bids her not to conCder the power of 
pleaflng, as an advantage to be much envied or much defired. Cnee 
Hermia, whom Ihe confidcrs as poflcQing it in the fupreme degree, has 
itmnd no othor elfetS of it than the lofs of happinefs. Jounson. 

Her, 
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Her. And in the wood where often you and I 
Up on faint ptimrofe-bcds were wont to lie, 

Emptying our bofoms of their connfel fweet ' ; 

There my Lyfander and myfelf (hall meet : 

And thence, from Athens, turn away our eyes. 

To feck new friends and llranger companies. 

Farcwel, fweet playfellow; pray thou for us. 

And good luck grant thee thy Demetrius ! — 

Keep word, Lyfander : we mud flarve our light 
From lovers’ food, ’till morrow deep midnight 

[iiAvV Hlrmia. 

Lyf. I will, my Hermia. — Helena, adieu : 

As-you on him, Demetrius dote on you ! Lvs. 

Hel. How happy fomc, o’er other fomc, can be 1 
Through Athens I am thought as fair as die. 

Eut what of that? Demetrius thinks not fo; 

He will not know what all but he do know. 

And as he errs, doting on Hermia’s eyes* 

So I, admiring of his qualities. 

* Emptyjng our bofoms of their eounftj fweet ;] That i>, emptying OUr 
bofoms of thofe fecrets upon which we were wont to confult each other 
with fo fweet a fati&fa<5lion. Heath. 

The old copies r4?iA—fweU'J‘, and in the line next hut one frengt 
companions. Both emendations were made by Mr. Theobald, who 
fupports them by obferving that “ this whole feene is in rhime. Suvect 
was cafily corrupted into fwell'd, bccaufc that made an aiitithcfis to 
omptyissg ; and “ ftrange companions” our editors thought was plain 
Englilh, but “ Jlranger companies” a little quaint and unintelligible.” 
Our author very often ufes the fubAantire,^/ aejjer, adjedtively, and costs- 
panics, to (ignliy companiosss. So, in K, Richard II. A4k L t 
“ To tread the fir anger paths of baniAiment.” 

And in King Henry H : . 

“ His companies unletter’d, rude, and (hallow. ” 

The latter of Mr. Theobald’s emendations is likewife fupported by ' 
Stowe’s Annales, p. 99 1, edit. 1615 : “ The prince himfelfwas faine to 
get upon the high altar, to girt his aforefaid companies with the order of 
knighthood.” Mr. Heath obferves, that our author feems to have had 
the following pafTage in the Jith Pfalm, (v. 14, 15.) in his thoughts : 

“ But it was even thou, my companion, my guide, and mine own fa- 
miliar friend. We took fweet courtfel togetliec, and walked in the 
houfe of God as friends.” Malone. 

* — — . when Pheehe doth behold, &c. 

deep sssidnight.] Sh^Ipeare has a little forgotten hintfelf. 

It appears from page 199, that to-morrow night would be witliin three 
nights of the new moon, when there is no moonihinc at all, much lefs 
at deep midnight, 'i he lame overfight occurs in Ai51 iii. fc. i. 

* Blackston^. 

' Things 
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Things bafe and vile, holding no quantity 
Love can tranfpofe to form and dignity. 

Love looks not with the eyes, but with the mind ; 

And therefore is wing’d Cupid painted blind : 

Nor hath love’s mind of any judgment talle j 
Wings, and no eyes, figure unheedy hade : 

And therefore is love faid to be a child, 

Eecaufe in choice he is fo oft beguil’d. 

As waggilh boys in game * themielves forfwear, 

So the boy love is perjur’d every where : 

For ere Demetrius look’d on Hermia’s eyne^,. 

Fie hail’d down oaths, that he was only mine ; 

And when this hail fome heat from Flcrmia felt. 

So he diffolv’d, and (bowers of oaths did melt. 

I will go tell him of fair Hermia’s flight : 

Then to the wood will he, to-morrow-night, 

Purfue her ; and for this intelligence 
'If 1 have thanks, it is a dear expence ; 

But herein mean I to enrich my pain. 

To have his fight thither, and back again. 

SCENE II. 

The fame. A Room in a Cotia^e, 

Euler Ssuc, Bottom, Flute, Snout, Quince, ana 
Starveling *. 

^In. Is all our company lierc ? 

\ ^ 

3 — nr, qnrril’ly^ ^lalily ftcms a word more fuitaLle to the fenfe than 
giaiititv, hut cithci rnjy fjrve. Jo'inson. 

4 — !„ Cjm here i'l^niries not contentious play, but /port., 

jrf. So 5p'-'»:fer : ’tTr'Jtt car«.y7 ’/h'/.y/ j^ame.” Johnson, 

5 — Hr-rmias eyiu',] This plural is common both in Cliauccr and 
Spenfer. Sieevens. 

® In this fccne Sliakfi’carc takes advantage cf liis Itnowlcdgc of 
the theatre, to ridicule the prejudices and competitions of the players. 
Bottom, who is generally acltnowl .djred the principal adlor, de- 
clares his inclinaliyii to be fur a tyrant, for a part of fury, tumult and 
noife, fuch as every young man pants to perform when he firft fleps 
upon the fiage. 'i'hc fame Bottom, who feems bred in a tiring-room, 
has another hiftrionical palTion. He is for engrpfTing every part, .and 
would exclude his inferiors from r.Il poUibility of diftindlion. He is 
therefore defirous to play Pyratnus, Thilbe, and the Lyon, at the fume 
time. Joii.ssoN. 

Let. 
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Bol. You were bcft to call them generally, man by man^ 
■according to the fcrip . 

^in. Here is the fcroll of every man’s name, which 
is thought fit, through all Athens, to play in our inter- 
lude before the Duke and Dutchefs, on his wedding-day at 
night. 

Bot. Firll, good Peter Quince, fay what the play treats 
on ; then read tlie names of the a^ors ; and fo grow to a 
point ®. 

^in. Marry, our play is — The mod lamentable comedy, 
and mod cruel death of Pyramus and Thilby ®’. 

Bot. A vei-y good piece of work, 1 affure you, and a 
merry ’ . — Now, good Peter Quince, call forth your adfors by 
the fcroll : Maders, fpread youi felves. 

^lin. Anfwer, as I call you. — Nick Bottom the weaver. 

Bot, Ready: Name what part 1 am for, and proceed. 

^tin. You, Nick Bottom, are fet down for Pyramus. 

Bot. What is Pyramus ? a lover, or a tyrant ? 

^iit. A lover, that kills himfelf mod gallantly for love. 

Bot. That will afk fomc tears in the true performing 
of it : If 1 do It, let the audience look to their eyes ; 1 will 
move dorms, I will condole In fome meafure. To the red : — 
Yet my chief humour is for a tyrant : I could play Ercles 
rarely, or a part to tear a cat in ’, to make all Iplit >. 

“ The 

7 — /if fcrip.] A /< ri/>, Vr. if.ri/'l, now v/rinen erril. STEEVtNS. 

* — r&TV /i. a potni,^ So, in thi yii rangrmtnt of Parity 1^84 : 

“ Our rcafons wiil be infinite, 1 trow, 

“ urttofjme ctbry Jioint SteeVEVS. 

^ TU l.inrfiitiUi c'.mcJy. &r.] I bis is very probably a burlt fcjue 
on the title-Oage of l.aab^.fei : “A lamentable tra^fdie, mixed full of 
pleafant miith, containing, PLe P fo of Cumhfts. Kino of Perfm. &c.*^ 
ByT honias Prclton, bl. 1 . no date. On the regifters of the Stationers’ 
Company however appears " the hoke of Por\nius and 'T’tfhye, 1 162.” 
Perhaps ih.akfpeare copied fome j>art of his interlude from it. Stlev. 

Apoem entitled P\rai),uj on/t ^h'fe hy I>r. Gale, was puhliftud in 
4 to. in I.ty?; but this, I believe, was pofterior to the Midfummer- 
P7io!jt's Dt.-um. A1.XT.0.NE. 

* A ‘leryooctt /’iece of niorl — a merry.'] This isdcfgned as a ridicule 
on the titles of our ancient moralities and interludes. Thus Skelton’s 
Ai-'^nificei ce is called “ a goodly interlude and a merry.” Steevens. 

7 I couU piny Erdes rntety^ or a patt to tear a cat in:] In the old 
comedy of the Pouring (tirl, l6ii,ihcrc is a charaifter calleel 'Tear-cat. 
who fays, “ I am called, by tbofe who have feen my valour, Tear-eat.” 
In an anonymous piece called Ilifrioinnjiix. or The Player mihipt, 1610, 
in fix adls, a pat cel of foldicrs drag a company of players on the llagc, 

aad 
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“ The raging rocks, 

“ And fiiivering (hocks. 

Shall break the locks 
“ Of prifon-gates ; 

“ And Phibbus’ car 
“ Shall (bine from far, 

■“ And make and mar 
“ The fooliflr fates.” 

This was lofty ! — Now name the rell of the players. — Tin's Is 
Erclcs’ vein, a tyrant’s vein ; a lover Is more condoling. 

^tin. Francis Flute, the bellows-mender *. 
i'Vu. Here, Peter Quince. 

^/in. You mud take ThKby on you. 

F/u. What is Thilhy ? a wandering knight ? 

^uin. It is the Eady that Pyramus mud love. 

Flu. Nay, faith, let me not play a woman ; I have a beard 
coming. 

^lin. That’s all oue ; you (hall play it in a mafk, and you 
may fpeak as fmall as you will 

Jjo/. 

and the captain fays " Sirrah, this is you that would rend and ttar a cat 
upon a (lage, &c.” Again, in ‘The ijle ef Gulls, a cnnieily by J. Day, 
j6o6: “ 1 had rather hear two fuch jells, than a whole play of fuch 
Tear-eaf thtinJer-chps.-’ Stievens. 

^ — to r.saXe oil fulitl] This is to be ccnnedlcd with the prcviotis part of 
the fpeech ; not with the fubfeijuciit rbynies. It was the dehription 
of a bully. In the fecond adt of the Scsruful J.ady, we meet ivith 
“ two roaring lujys ol Rome, that made all T h'AHMr.R. 

'l he fame ex]>reir;oii is uled by Chapman hi his lyidoiv's Tears, 1613. 

AIa tONE. 

• — .'/>(■; bsllows-nicnder.] In Ben Jotifon’s mafi^ue cf Pan’s jdnm- 
•ve'-fury. fame profciiion is introduced. 1 have been 

told tliat a lello-us-mender was one who had the care of organs, re- 
gals, &.C. Stelvens. 

♦ — at jiaall as you uvilll] This paffrige Ihcsvs how the want of 
women on the old ftage was fupplied If they had not a young man 
who could perform the part with a face that might pafs for feminine, 
the charaCler was afled in a mafic, which was at that time a part of a 
lady’s drrfs fo n.uch in life that it did not give any unufual appear- 
ance to the fccnc, ai.d he that could modulate his voice in a temate 
tone might play the woman vtiy fucref-fully. It is ohfcrvtd in Down’s 
Alersujirs of the Pifsfhoaft-, that one of thcle counterfeit heroines moved 
the pairions more llrongly than the women tliat have fince been brought 
upon the llage. Some of the eataftrophes of the old comedies, which 
make lovers marry the wrong women, are, by recollctShou of the com- 
mull ul'c of maCcs, brought nearer to probability. Johnson, 

PrynnCf 
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Bot. An I may hide my face, let me play Thilby too: 
I’ll fpeak in a monftrous little voice ; — 'ThiJ^ie, Thifne — Ah^ 
Pyramus, my lover dear ; thy Thtjby clear ! and lady dear ! 

^in. No, no ; you mull play Pyramus, and, Flute, you 
Thilby. 

Bot. Well, proceed. 

^lin. Robin Starveling, the tailor. 

Star. Here, Pfter Quince. 

^dn. Robin Starveling, you mull play Thilby’s mother*. 
—Tom Snowt, the tinker. 

Snow. Here, Peter Quince. 

^.In. You, Pyramus’s father; myfelf, Thifby’s father ; 
—Snug, the joiner, you, the lion’s part: — and, I hope, here 
is a play fitted. 

Snog. Have you the lion’s part written ? pray you, if it 
be, give it me, for I am flow of ftudy*. 

^in. You may do it extempore, for it is nothing but 
‘roaring. 

, Bot. Let me play the lion too : I will roar, that I will do 
any man’s heart good to hear me ; I will roar, that I will make 
the Duke fay, l^et him roar again, ht him roar again. 

^in. An you fiiould do it too terribly, you would fright 
the Dutchefs and the ladies, that they would fliriek ; and 
that were enough to hang us all. 

All. That woidd hang us every mother’s fon. 

Bot. I grant you, friends, if that you flioukl fright the 
ladies out of their wits, they would have no more diferetion 
but to hang us : but I will aggravate my voice fo, that I will 
roar you as gently as any fucking dove ; I will roar you an 
'twere any nigfitingale. 

^tin. You can play no part but PjTamus : for Pyramus 


Prynne, in his Bif.rhmnj.ix, exclaims with great xthcmence through 
ftvcral pages, becauic a woman atiltd a part in a play at Blackfiyars in 
the year 1628. .Stss-Vens. 

S — you nmjt jUay s met/jeri] ‘There feeins a douhle forgetful- 

nefs of our jKJct, in relation to the eharaiilcrs of this intCrhule. Tlic 
father and mother ofThifbe, and the fatlicr of Pyramus, arc here men- 
tioned, who do not appear at all in the interlude; but Wall and Moon- 
fliine are both employed in it, of whe>ni tliere is not the leaft ueuice taken 
here. Theobald. * 

Theobald is wrong in this laft particular. ’I'hc intredueSion of 
^'atl and Maenjhine was an after-thought. .See Act iii. fc. i. It 
may he ohferved, hc/wever, that no part of what is rehearfed is after- 
wards rej tated, when the piece is aditd before 'I hefeus. Stelvens. 

is 
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is a fwect-faced man ; a proper man, as one fhall fee in a fum- 
mer’s-day ; a moil lovely, gentleman-like man ; therefore you 
muft needs play Pyramus. 

Bot. Well, I will undertake it. What beard were I bed to 
play it in ? 

^in. Why, what you will. 

Bot. I will difeharge it in either your ftraw-colour’d beard, 
your orange-tawny beard, your purple-in-grain beard, or your 
French crown-colour beard, your perfedl yellow 

^tin. Some of your French crowns * have no hair at all, 
and then you will play barefaced. — But, mailers, here are your 
parts : and I am to entreat you, requcll you, and defire you, 
to con them by to-morrow night ; and meet me in the palace 
wood a mile without the town, by moon light ; there will we 
rehearfe : for if we meet in the city, we fiiall be dog’d with 
company, and our devices known. In the mean time, I will 
draw a bill of properties^, fuch as our play wants. I pray 
you, fail me not. 

Bot. We will meet ; and there we may rehearfe more ob- 
fcenely, and coijrageoufly. 1 ake pains ; be perfect ; adieu. 

At the Duke’s oak we meet. 

Bat. Enough; hold, or cut b'iw-llrings {^Exeunt. 

ACT 


* — JI<m^ of finAy -I ^hrJy is ftill the rant term ufcil in j theatre lor 
getting any nonfenfe by rote. Hamlet aihs tl;e player if he can ftudy" 
a fpeech." Stsevens. 

t — your perfect yoll(nv^ Here Botnmi again iliicovcrs a true ge- 
nius for the ftage by his folicitude for proprit ty of drds, and his de- 
liberation which beard to chufe among many bcaids, all uniiataral. 

Johnson. 

It was the cuftom formerly to wear coloured beards. So in the old 
etjniedy of JKniu-jtllry, i6l 1 : 

‘‘ What colour'd board comes next by the winJotv ? 

“ A black man’s, I think; 

“ I th^k a rod, for that is moft in falliion.” Si r evens. 

• — French tro-anj, &c.] That is, a head from which the hair hat 
fallen in one of the lall ftages of the luei veni re i, called the ecrona veneris. 
To this our poet has frequent allufions. Stpevens. 

® — properties,^ Properties are whatever little articles are wanted in 
a play- for the aclors, according to their lefpeClive parts, dreiTcs and 
f:rnc5 excepted. The perfon wlio delivers ihim out is to this day called 
property-man. Steevens. 

* — Bold, or cut botv-Jlrinns.'l To meet, nrhetber lotv-Jlrin^s latLi 
or are cut, is to meet in all events. I’o cut the bowflring, when bows 
were in life, was probably a common practice cf thofe who bore cnniitv 

VoL.lV. P to 


Digitized by Google 


3*4 


MIDSUMMER-NIGHT’S DREAM. 


A C T *V. S C E N E I. 


A fVood near Athcni. 

Enter a Fairy at one Door, and Puck at another. 

' Puck. How now fpirit ! whither wander you ? 

Fm. Over hill, over dale *, 

Thorough biifh, thorough briar. 

Over park, over pale. 

Thorough flood, thorough fire, 

I do wander every' where. 

Swifter than the moones fphere ^ ; 

to the archer. “ He hath twice or thrice cut Cupid’s (fay* 

Don Pedro in Much Ado About iVotbin^,) and the littie hangman dare not 
Ihootathim." Malonb. 

ifoid, or cut cod-ficcc point, is a proverb to be found in Ray's Col- 
leAion, p. 57. edit. 1737. C01.1.1N3. 

* Over hill, over dale, &c,] So Drayton in Iiis Court of Fairy ; 

“ T'borougb brake, thorough brier, 

‘Thorough muck, thorough wire, 

** Thorough voater, thorough fire y Johnson. 

. 3 — the moones fphere\\ Unicfs we fuppofe this to be the Saxon geni- 

tive cafe, (as it is here printed,) the metre will be dcf.dli.-e. So, in a 
letter from Gabriel Harvey to Spenfer, 158c : “ Have we not God hyc 
•wrath, for Godrf« wrath, and a thoufand of the fame ftampe, wherein- 
the corrupt orthography in the mofte, hath been the foie or principal 
caufe of corruptc profodye in over-many?” Stkevens. 

♦ To de-w her orbs upon the green ■•] 'I'he orbs here mentioned are the 
circles fuppofed to be made by the fairies on the ground, whofe verdure 
proceeds from the fairy’s care to water them. 1 bus Drayton : 

“ They in their courfec make that round, 

“ In meadows and in marjhes found, 

“ Of them fo called the fairy ground!' Johnson. 

Thus in Olaus Magnus de Gentibsts Scptentrionalibus : “ — limilcs iliis 
fpeAris, qua in multis locis, prafertim noAurno tempore, fuum fslta- 
torium orbem cam omnium mufarum concentu verfare folent.” It ap- 
pears from the fame author, that thefe dancers always parched up the 
grafs, and therefore it is properly made the office of Puck to refreih it. 

Steivens. 

And 
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And I ferve the fairy queen, 

To dew her orbs * upon the green : 

The cowflips tall her pcniioners be ^ ; 

In their gold coats fpots you fee * j 

Thofe be rubies, fairy favours, 

In thofe freckles live their favours : 

I muft go feek fomc dew-drops here. 

And hang a pearl in every cowflip’s ear^. 

Farewel, thou lob of fpirits *, I’ll be gone ; 

Our queen and all her elves come here anon. 

Pud. The King doth keep his revels here to-night ; 

Take heed, the C^een come not within his fight. 

For Oberon is paffing fell and wrath, 

Becaufe that Ihe, as her attendant, hath 
A lovely boy, ftol’n from an Indian king ; 

She never had fo fweet a changeling ^ ; 

And jealous Oberon would have the cliild 
Knight of his train, to trace the forclls wild : 

5 Tit cfu^ipj tM her pcnGoners ii(\ i. e. her guards. The ^oUen- 
coated cowflips were chufen by the autlior as ptnfumcn to the Fairy 
Queen, the drefs of the Band of Gentlemen Penlioncrs being in the 
time of Queen Eliz.ibcth veiy fplendid, and (as we learn from Ofborne) 
tilt tttllrj} and handfomeft men bciag generally chofen by her for that 
ofiicc. The allufion was pointed out by Mr. Steevens. Malone. 

The tow’flip was a favourite ani.rng tfie Fairies. Johnson. 

® In their coats fpots tou yee;] bhakfpeare, in Cy»;ictine^ refers to 
the lame red fpots : / 

A mole cinqyt-fpotted. like the crinifon drops 
“ 1' the bottom of a eo-ziflip.” Pekcv. 

^ And hang a pearl in every conxfip' s ear.'] The fame thought occurs 
in an old comedy calPd the hhffiom of Dslior Dodypollj 1600. An 
cuehanter fays : 

“ ’Twas I that led you through the painted meads 
“ Where the light fairies danc’d upon tiic flowers, 

Hanging on every leaf an orient fearlP* St EEVENS. 

* — lob of fpirits.] I.ob. lubber, looby, lohcocl, all denote both inadlivity 
of body and dullncls of mind. Johnson. 

Sa, in the Knight of the Burning Pejile, by B. and Fletcher : “ There 
is a pretty talc of a witch that had the devil’s mark about her, that had 
a giant to her fon, that was called Lob-lye-by-the-fire." Ihis being 
feemsto be of kin to the lubbar fiend oi Milton, as Mr. Wartou has re- 
marked in his Oifervathns on the Faery ^ueen. Steevens. 

V — ciangeling .•] Changeling is commonly ufed for the child fup- 
pofed to DC left by tlie fairies, but here fur the -child taken away. 

Johnson. 

P 2 But 
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But flie, perforce, withholds the loved boy, 

Crowns him with flowers, and makes him all her joy : 

And now they never meet in grove, or green. 

By fountain clear, or fpangled liar-light fheen *, 

But they do fquare ' ; that all their elves, for fear. 

Creep into acorn cups, and hide them there.- 

Fai. Either I miftake your lhape and making quite, 

Or elfe you are that Ihrcwd and knavilh fprite, 

Call’d Robin Good-fellow ^ : are you not he. 

That fright * the maidens of the villagery ; 

Skim milk ; and fometimes labour in the quern 
And bootlefs make the breathlefs houfewife churn ; 

And 

^ —Jieen^ Shining, bright, gay. Johnson. 

^ But they do /quart \\ To fquare here is to quarrel. The French 
word «»/eecarree has the fame import. Johnson. 

So, in fttck Brums Eniertainmenty 1 60I ; 

“ — pray let me go, for ho’li begin to /quare.” Steetens. 

It is fomewhat whimfical, that the glaziers ufe the words fquare and 
quarrel as fynonymous terms, for a pane of glafs. Blackstone. 

s — Botin Goodfellooo ;] This acrount of Robin C-ond-fellow cor- 
refponds, in every article, with tliat given i f him in Harfenet’s I)e- 
claration, ch. EX. p. 154: “ And if that tlie bowle of curds and creame 
were not duly fet out for Robin Good-fellow, the frier, and Siffe, the 
dairy-maid, why then either the pottage was burnt to next day in the 
pet, or the cheeles would not curdle, or the butter would not come, or 
the ale in the fat never would have good head. But if a Peeter-penny or 
an houfle-egge were behind, or a patch of tythe unpaid— then 'ware 
— of hull-beggars, fpirits, &c.” He is ntentinned by Cartwright [Ordi- 
nary, A& iii. fc. i.] us a fi>irit particularly fond of difconcerting and 
dillurbing domcflic peace and aconomy. T. Warton. 

Reginald Scot gives the fame account of this froliefome Ipirit, in 
his Dfcc'jery of Witchcraft, L,or\i. I.588. 4to. p. 661. “ Your grandames 
maids, were wont to fet a bowl of milk fhr him, for his pains in grind- 
ing of malt and muftaid, and fvveeping the houfe at midnight — this 
white bread and bread and milk, was his Handing he." Si sevens. 

♦ That fright — ] The old copies read f rights ; and in grammatical pro- 
priety, I believe, this verb, as well as thofe that follow, Ihould agree 
with the pcrfonal pronoun he, rather than with you. If fo, our author 
ought to have written — frights, films, latours, mates, and mift-ads. 'I'he 
other, however, being the more common ufage, and that which he has 
preferred, 1 have cnrreiSed the former word. Malone. 

t Stim milt ; and fometimes I .hour in the qu. n. 

And bootlefs n/ute the breathlefs haufesuife churn ;] The fenfe of thcfe lines 
is confufed. Are not you be, fays the fairy, that fright the country girls, 
that fkim mill, •wort in the hand-mill, ard mate the tired dn'ry-ai'oman churn 
nvithout effedi ? The mention of the mill feems out of place, for Ihe is not 
now telling the good but the evil that he docs. Johnson. 

Perhaps 
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And fometime make the drink to bear no barm ® ; 

Miflead night-wanderers, laughing at their harm i 
Thofe that Hobgoblin call you, and fweet Puck', 

You do their work, and they fliall have good luck : 

Are not you he ? 

Puci. Thou fpeak’ll aright ® ; 

I am that merry wanderer of the night. 

' Perhaps the conflriiflion is — and fometimes make the hreathlefs 
houfewife labour in the quern, and bootlefs churn. This would ob- 
viate the objection made by Dr. Johnfon, viz. that “ the mention of 
the mill is out of place, for lire is nut now telling the good but the evil 
that he docs.” Malose. 

A is a hand-mill, kuema, KTe/a. Illandic. Sr sevens. ' 

* — iw barm;] is a name lor yeaj}, yet ufed in our midland 

countries, and univcrfally in Ireland. Si sevens. 

r ^Thofe that Hahrithllns call you, and fevect Bud, &c.] To thofe tra- 
ditionary opinions ^lilton has reference in L' Allegro. A like account 
of Puck is given by Drayton, in his Nymfhidia . — Whether Drayton or 
Shakfpeare wrote firfl, I cannot difeover. Johnson. 

The editor of the Canterbury Tales of Chaucer, in 4 vols 8vo. 1775, 
has incontrovertibly proved Drayton to have been the follower of Shak- 
fpeare; for, fays he, “ Don fixate (which was not publifhed till 1605.) 
is cited in the Nymphidia, whereas we have an edition of the Midfuns^ 
mer-yigbt's Dream in 160O.” SrsEYENS. 

Den fixate, though publilhed in .Spain in 1605, was probably little 
known in England till Shelton’s tranflation appeared in 161Z. Dray- 
ton’s poem was, I have no doubt, fubfequent to that year. The earlieft 
edition of it that I have feen, was printed 1619. Malone. 

— fweet Puct^ The epithet is by no means fnperfluous ; as Puck 
alone was far from being an endearing appellation. It llgniiled nothing 
better than fend or drvil. So, tlie author of Pierce Ploughman puts the 
pad lor the devil, fol. Ixxxx. b. V. penult. See alfo fol. Ixvii. v. 15. 

“ none belle powke.” 

It feems to have been an old Gothic word. Puke, pulen ; Sathanas. 
Citdm. And. Lexicon. Ifand. Ttrwhitt. 

So, in Spenfer’s £pilb.rlamion, 1595 : 

“ Ne let houfe-fyres, nor lizhtning’s lielpeldTe harm*, 

“ Ne let the pouhe, nor other evil fprigbt, 

“ Ne let mifehievous witches with their charms, 

“ Ne let hobgoblins, &c.” StEsvENs. 

® Puck. Thou fpeak'Jl aright-^ I would fill up the verfe which I fup- 
pofe the author left complete : I am, thou fpeak’H aright. 

It feems that in the Fairy mythology Puck, or Hobgoblin, was the 
trufty fervant ofOberon, and always employed to watch or detedl the 
intrigues of Queen Mab, called by Shakfpeare Titania For in Drayton’s 
Nympbidia, the fame fairies arc engaged in the fame buCncfs. Mab 
has an amour with Pigwdggcn ; Oberon being jealous, fends Hobgoblin 
to catch them, and cnc of Mab’s nymphs oppofes him by a fpell. 

Johnson. 
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I jeft to Oberon, and make him fmile, 

When 1 a fat and bean-fed horfe beguile, 

Neighing in likenefs of a filly foal : 

And fometime lurk I in a goflip’s bowl. 

In very likenefs of a roafted crab® ; 

And, when (he drinks, againll her lips 1 bob. 

And on her wither’d dew-lap pour the ale. 

The wifeft aunt ’ , telling the faddell tale, 

Sometime for three-foot llool miftaketh me ; 

Then flip I from her bum, down topples (he. 

And tailor cries *, and falls into a cough ; 

And then the whole quire holdiheir hips, and Ioffe ’ ; 

And waxen ■* in their mirth, and neez'e, and fwear 
A merrier hour was never wafted there. — 

But room, Faery here comes Oberon. 

Fat. And here my miftrefs : — ’U’ould that he were gone ! 

Enter Oberon *, at one door, tvlt/j his train, and Titania 
at another, ’suith hers. 

Ole. Ill iiiet by moon-light, proud TItania. 

9 — a roajted crab j] i. c. a crab apple. So again in Lct ct Labtur't 
L'^Jt: 

“ When frtiij hifs in the ioW. Malone. 

* The •wifijl aunt,J Though aunt in many ancient En'glilh hooka 
means a pracurefi, I believe it here only fignihcs an old woman in ge- 
neral. Malone. 

* And taiinr criei,] The cuftom of crying tjy.’ar at a fudden fall back- 
wards, I think 1 rcmemlrer to have ohferved. He that flips beCde his 
chair, falls as a taylor Ajuats upon his board. The Oxford editor, and 
Lr. W'ar burton after him, xcnAanJ railt or plaufibly, but 1 believe 
not rightly. Befides, the trick of the fairy is reprefented as producing 
rather merriment than anger. Johnson. 

This phrafe perhaps originated in a pun. Tour tail it now on the 
ground. See Camden’s Remaines, 1614. Proverbs. “ Between two 
lionls the layte goeth to the ground. Malone. 

3 — hold their hips, and lo^'e ;] 

“ And laughter holding both his fides.” Milton. Cteevens. 

* And nvaxen^ Andi enerraft,^^ the moon ■waxes. Johnson 

* But room. Faery .J The wotd Fairy or Faery, was fometimes of 
three fyllables, as often in Spenfer. Johnson. 

^ Enter Oberon,] The judicious editor of the Canterbury Tales of 
Chaucer, in his IntroJuSory Di/tourfe, (See vol. iv. p. 1 6 1,) obferves, 
that “ Pluto and Proftrpina in the Merchant's Tale, appear to have been 
the true progenitors of Shakfpeare’s Oberon and Titania. Steevens. 

I Titania,] As to the Fairy ^ueen, (fays Mr. Warton in his Obfer- 
-aationc an Spenfer,) confidered apart from the race of fairies, the notion of 
fuch an imaginary perfonage was very common. Chaucer, in his Rime of 
Sir Tbopas, mentions her, together with a Fairy land. Steevens. 
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Tita. What, jealous Oberon ? Fairy, Help hence ; 

I have forfworn his bed and company. 

Obe. Tarry, rafli wanton ; Ain not I thy lord ? 

Tita. Then I muft be thy lady : But I know 
When thou haft ftol’n away from fairy land, ' 

And in the ftiape of Corin fate all day. 

Playing on pipes of corn, and verfing love 
To amorous Phillida. Why art thou here. 

Come from the fartheft fteep of India ? 

But that, forfooth, the bouncing Amazon, 

Yourbuikin’d miftrefs, and your warrior love. 

To Thefeus muft be wedded ; and you come 
To give their bed joy and profperity. 

Ob. How canlt thou thus, for (hame, Titania, 

Glance at my credit with Hippolita, 

Knowing I know thy love to Thefeus ? 

Didft thou not lead him through the glimmering night • 

From Perigenia, whom he ravifhed ^ ? 

And make him with fair aEgle break his faith. 

With Ariadne, and Antiopa ? 

Tita. Thefe are the forgeries of jealoufy : 

And never, fince the middle fummer’s fpring ', 
i Met we on hill, in dale, foreft, or mead, 
i By paved fountain ’, or by rufhy brook, 

, Or on the breached margent ^ of the fca* 


* — through the glimmering ntghtj The gtimmertr.g ntght Is tlic niglit 
faintly illuminated by ftars. In Macbeth our aathor fays, 

“ The weft yet glimtnert with feme ftreaUs of day.” Stiet. 

® From Perigenia, nvhem be ra-uifiedT^ In North’s trauflation of 
Plutarch (Life of Thefeus) this lady is called Perigouna. 'The alteration 
was probably intentional, for the fake of harmony. Her real name was 
Perigune. Malone. 

* And never, fmee the middle fummer s fpring, &C.] By the middle fum- 

mer'j fpring, our author feems to mean the heginnirg of middle or mid 
furamer. Spring (nr beginning hz Henry jy. P. u. 

” Ai fairs congealed in the fpring tfdayP Steevens. 

So Holinfiied, p. 494 : — “ the morowe after about the fpring of the 
dale” — . Malone. 

‘‘paved fountain;] A fountain laid round the edge with ftone. Johns. 

Perhaps paved at the bottom So, I.ord Bacon in his FJfay on Gar- 
dens : “ As for the other kind of fountaine, which we may call a bath- 
ing-pool, it may admit much euriofity and beauty. . . . As that the 
bottom be finely paved . . . the ftdei likewife, &c.” Steevens. 

^ Or on the beached margent — ] The old copies read— Or in. Cor* 
retfted by Mr. Pope. Malone. 
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I'o danc? otir ringlets to the whiflling wind, 
but with thy bra\vls thou hall dillurb’tl our fport. 
i’herffore the winds, piping to us in vain ■*, 

As in revenge have luck’d up from the fea 
Contagious fogs ; which falling in the land. 

Have every pelting rix’er * made fo proud. 

That they have ox-erborne their continents® : 

'I'he ox hath therefore llretch’d his yoke in vain. 

The ploughman loll his fxx'eat ; and the green corn 
Hath rotted, ere his youth attain’d a beard ^ ; 

The fold (lands empty in the drowned field. 

And crows are fatted with the murrain flock ® ; 
i'he nine-men’s morris is fill’d up xvith mud ;• 

And 


' — //'« 5jo, Milton : 

“ IVhUr rr..iinr xx’inds urc piping liuJ." JoilNSON. 

^ — prhhg rhei'l 'I hus the quartos : the folio readi petty. Shak- 
I'lnarc has in l.ejr the liinie word — lew pcltinjjyjrm/. 'I'hi meaning- is 
; i 1 riiy rlrh'lfiiile, meany firry, wretched’, hut as it is a xxord xvithout any 
roafonable etymology, I Ihould be glad to difniifs it lor petty; yet it is 
midoiihtedly right. We have “ petty peiiinr ojtieer in Mcjfjre fur 
Mciifure.'' Johnson. 

This word is alxxays ufed as a term of contempt. 

Ko, in Glafroignc’s irUft of Gm'ernment, IS7S • “ Doway is a pelting 
trxvii, pack’d full of poor fcholars.” Steevens. 

<5 — ever borne their continents :] Borne down the banks that contained 
them, bo, in Lear: 

“ elofe pent-np guilts, 

“ yowr rout. continents !” Jou.vsoN, 

t ^ and the green .orn 

Hath rotted, ere hir youth attain'd a beard :J So, in our author’s 1 Ith 
Sonnet : 

“ And funimer’s greeri all girded up in fhea-vet, 

“ Borne on the bier with white and briftly Aran/.” Malone. 

® — murrain fuci:\ The Murrain is the plague in cattle. It i$ 
here ufed by Shakfpeare as an adjedivc; as a fubllantive by others. 

S’l EEVENS. 

TAc nine tnen'r Morris is fil'd up oviih srtnd’^ In that part of War- 
wlckftiire where Shakfpeare was educated, and the neighbouring parts of 
Njrthainptonfiiire, the fliephcrds and ot.oer boys dig up the turf with 
their knives to reprefent a fort of imperfee'l chefs-board. Itconfiftsof 
a fquarc, fometimes only a foot diameter, fometimes three or four 
yards. Within this is another fquare’, every fide of which is parallel to 
the external fquare, and thefc fquares vre joined by lines drawn from 
each corner of both fquares, and the middle of each line. One party, 
oi player, has wooden pegs, the other Hones, which they move in fuch 
.1 manner as to take up each other’s men as they are called, and the 
area of the inner fquare'is called the Pound, in which the men taken up 

are 
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And the quaint mazes in the wanton green, 

For lack of tread, are undiftinguilhable ; 

The human mortals ‘ want their winter here * ; 

No night is now with hymn or carol bleft * .• — 

Therefore the moon, the governefs of floods *, 

Pale 

are impounded. Th.fe figures are by the country people called JVif« 
Jlfcx's Morris, or Mrrrils, and are fo called, becaufe eaclT’ party has 
nine men. Thcfe figures are always cut upon the green turf or leys, as 
they are called, or upon the grafs at the end of ploughed lands, and in 
rainy feafons never fail to be eboaied up •with mud, James. 

Nine men’s morris is a game Hill play’d by the fhepherds, cow-keepers, 
&c. in the midland counties, as follows : 

A figure is made on the ground, by cutting out the turf; and two 
perfoiis take each nine Hones, which they place by turns in the angles, 
and afterwards move alternately, as at chefs or draughts. He who can 
place three in a ftraight line, may then take off any one of his adver- 
fary’s, where he pleafes, till one, having loft all his men, lofcs the game. 

-AnenoKNE. 

In Cotgrave’s Didiionary, under the article MercUes, is the following 
explanation. “ Le Jeu des Mcrclles. TIu- boyilli game called Merils, 
or fivepenny morris; played here moft commonly with Hones, but in 
France with pawns, or men made on purpofe, and termed mereHes.” 

Tollet. 

The foregoing explanation is probably the true one. Some, however, 
have thought that “ the nine men’s morris" here means the ground 
marked out for a morris dance performed by nine perfons. Malos'e. 

* The human mortals.] Shakfpeare might have employed this epithet, 
which, at firH fight, appears redundant, to mark the difference between 
rrten and fairies. Fairies Were not human, but they were yet fuijedi to irior- 
tality. Steeve ns. 

See the Faery ^een, B. ii. c. lo; and Warton’s Observations on 
Spenfer, vol i. p «y. Reed 

* — their winter here;] Here, jn this country. — 1 once inclined to 
fective the emendation propofed by Mr. 'I'heohald, and adopted by Six' 
T. Hanmer — their winter theer\ but perhaps alteration is unneceffary. 

Their winter” may mean thofe fports witii wtii. h country people are 
wont to beguile a winter’s evening, at the feafon of Chriftmas, which 
it appears from the next line was particulaily in uur author’s con- 
templation ; 

“ The wery wM/rr nights rcHorc the Cbrifmas games. 

“ And now the fefon doth invite to banquet townifli dames.’’ 

Romeus and ''Ji,!iet, icfia MaLONE. 

^ No night it no7V •with hymn or taro! b‘f:] Since the coming c f 
ChriHianity, this ftafoii, .winter] in cnmmoi.ioratioii cf the birth cf 
Chi iH, has been particularly devoted to feUivity. Ami to this cuftom, 
nocwitiiHanding the impropriety, hymn, or tarol hlejl certainly a!lu<'es. 

WAanuKToN. 

* Therefore the moon, the goosernfs of foods, &'C.] Tiii.s hnc lias no 
immediate conucflioii with that prec-. iing it (as Ur. Joliafcti fivni to 

i’ 5 h.>vv 
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Pale in her anger, walhea all the air. 

That rheumatic difeales do abound : * 

have thought). It doe* not refer to the omiflion of hyinQs or carol*, 
but of the fairy rites, which were dillurbed in confequence of Oberon** 
quarrel with Titania. The moon is with peculiar propriety repre- 
fented as incenfed at the cefTation — not of the Chiiflian carols, (as Dr. 
Warburton think*,) nor of the heathen rites of adoration, (as Dr. John- 
fon fuppofes,) hut of thofe fports, which have been always reputed to be 
celebrated by her light. 

As the whole paflage has been much mifunderftood, itmay be proper 
to obferve that Titania begins with laying. 

And never, fince the middle fummer’s fpring, 

Met we on hill, in dale, foreft, or mead — 

But with thy brawls thou haft difturb’d our fport. 

She then particuhrly enumerates the fevcral confequences tl.at have 
flowed from their contention. The wliole is divided into four claufes : 

1. Thtrefore the winds, Ac. 

That they have overborne their continents : 

2. The Ox hath tberefirt ftretch'd hit yoke in vain ; 

The ploughman loft his fweat; 

No night it now with hymn or carol bleft : 

3. ’Tberefort the Moon — walhcs all the air. 

That rheumatic dlfeafes do abound : 

■ 4. And, tbonu^b this diftemperature, we fee, 

The feafons alter ; 

and the mazed world. 

By their increafe, now knows not which is which : 

/ And this fame progeny of evils comes 
From our debate, from our dilTeirtion. 

In all tliis there is no difficulty. All thefe calamities are the confe- 
quences of the diffention between Oberop and 'J'itania ; as fcems to be 
fufficiently pointed out by the woi'd therefore, fo often repeated. Thofe 
lines which have it not, are evidently put in appofition with the pre- 
ceding line in which that word is found. Mai.oNe. 

The repeated adverb therefore, throughout this fpcoch, I fuppofc to 
have conftant reference to the firft time when itisufed — All thefe irre- 
gularities offeafon happened inconfeqner.ee of the difagreement b.rtwccn 
the king and queen of the fairies, and not in confequence of each other. 
— Ideas crowded faft on Shakfpeare, and as he committed them to pa- 
per, he did not attend to the diftance of the leading objedl from whom 
they took their rife. 

That the feftivity and hofpitallty attending Chriftmas, decreafed, was 
the fubjetft of complaint to many of our ludicrous writers. Among 
the reft, to Nalh, whofe comedy called Summer’s Laji Will ar.d Tefta- 
r ent, made its firft appearance in the fame year with tliis play, viz. 
lOOC. The confuCon of feafons here defetibed, is no more than a poe- 
tical account of the weather, which happened in England about the 
time when this play was firft publifhed. For this information I am in- 
debted to chance, which furniftied me with a few leaves of an old me- 
teorological hiftory. Steevens. 

* '~but rhrrmatic difeafes do abound.'] Rbmmatie difeafrs, fignifie.1 in 
' thoi.lpcmrc’s time, not what we now call rltumatifm, but diltiilations 

fruiu 
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And, thorough this diftctnperature we fee 
The feafons alter : hoary-headed frofts 
Fall in the frelh lap of the critnfon rofe ** ; 

And on old Hyems’ chin and icy crown, 

An odorous chaplet of fweet fummer buds 

Is, as in mockery, fet : The fpring, the fummer, 

1 'he childing autumn, angry winter, change 
Their wonted liveries and the ’mazed world, 

from the head, catarrhs, 5 cc. So, in a paper entitled, " The State of 
Sir H. Sydney’s Bodie, &c. Feb. 1567;” Sydney's Memorials, VoL i. p. 
94 : “ — he hath verie much difteinpered diverfc parts of his bodie, as 
namely, his hcdde, his llomach, &c. and thereby is always fubjeA to 
tiiiighes, diilillations, and other rumatic difiafis," Malone. 

S — this dijiemperatare^ By dijlemperature, 1 imagine is meant in 
this place, the perturbed Hate in which the king and queen had lived 
for fome time paft Mr. Steevens thinks it means “ the pertuibation 
Ksi elements^ Malone. 

* hoary headed frojls 

Fall in ibe frrjb\aap of the crimfon rofe-^ Sliakfpcare, in Corielanus, 
talks of the “ coiifecrated fnow that lies on Dian’s lap;" and Spenfer 
in his Faery ^een, B. ii. c. 1. has— 

“ And liils with flow’rs fair Flora’s painted /»/.” Steevens. 
This thought is elegantly exprefi'ed by Goldfmith, in his traveller : 

“ And winter lingering chills the lap of May.” Mason. 
r — Hyems’ chin,'] Dr. Grey, not inelegantly conje(Surcs that the 
poet wrote, “ — on old Hyems’ MU and icy crown.” It is not in- 
deed eafy to difeover how a chaplet can he placed on the chin. Steev. 

It fliouldhe rather lor thin, i. c. thin-hair’d. TvRWHia'i. 

So Cordelia fpeaking of Lear: 

“ to watch, poor perdu ! 

“ With this tAm helm.” S iecvevs. 

Thhine is nearer to chinne (the fpelling of the old copies) than chili, 
and therefore, 1 think, more likely to have been the author’s word. 

This fiiigiilar image was, 1 believe, fuggefted to our poet by Golding’s 
trannation of Ovid, Book ii. 

“ .^.nd lallly, qu.aking for the coldc, flood IFinter all forlome, 

“ With rugged head as white as dove, and garments all to-torne,' 

‘ Forladen with the ifycles, that dangled up and downe 
“ Upon his gray and heary head, and lliowie frozen crown." 

Malone. 

I believe this peculiar image of Hyems’ chin mult have come from 
Virgil, (jEneid iv. Zjd) through the medium of the tranflation of the day : 
turn flumina mer.to 

Precipitant fenis, et glacie riget horrida barba.” S. W. 

Thus tranllated by Phaer, 1561 ; 

“ and from his hoary beard adowne, 

“ The ftreames of waters fall ; with yce and froft. his face doth froWne.” 

' Malone. 

. By 
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By their incrcafe now knows not which is which : 

And this fame progeny of evils comes 
From our debate, from our dilTention ; 

Wc arc their parents and original. 

Obc. Do you amend it then ; it lies in you : 

Why fhould Titania crofs her Oberon ? 

I do but beg a little changeling boy, 

To be my hencbman 

'Tiia. Set your heart at reft, t 

The fairy land buys not the child of me. 

His mother w-as a vot’refs of my order : 

And, in the fpiced Indian air, by night. 

Full often hath (he golTip’d by my fide ; 

And fat with me twi Neptune’s yellow faiids. 

Marking the embarked trafiers on the flood ; 

When we have laugh’d to fee the fails conceive. 

And grow big-bellied, with the wanton wind : 

Which (lie, with pretty and with fwiinming gait, 

(Following her womb then rich with my young ’fquire,) 
Would imitate ° ; and fail upon the land, ' 

To 

• 7 l/e chiWiiig autumn, anf^ry tuhtcr, change 
‘Their iveiiiirJ livtriei, and the ’maeeed •werlJ 

By Iheii inCivafe, tuV.] The cbllMng autumn is the pregnant au- 
tumn, yrwiji/i'r antuwnut, ftTEEVENS. 

By ti.eii is, hy their J ohnson. 

So, in our author’s 97th Sonnet : 

't he ieevnng autumn, big with ricJi increnfe, 

“ Bearing the wanton burthsn of the pr.me.” 

The latter expttCion is fcripiural : “ Then (bad the earth bring forth 
her increafe, ami GeJ, even our God, fnall give us his blelliug.” Psalm 
Ixvii. Malonk. 

I — ifn, '»?.;»] Page of honour. Gret. 

Henchman. Quafi haunch- man. Oiitr that goes behind another. 
Techhqvm. Bla'KSTone. .■ 

'1 be lean ed ermmentator might have given his etymology fonie fup- 
poit fiom the following paiTage in K. Henry IV. P. ii. 

“ O Wcftniorelami, thou art a funimer bird, 

“ Which ever iiitKe haunch of winter firgs 
The lifting up of day.” Steevlns. 

• IVhich Jle,-un.h pretty- i,u.i\aith fiuimming gait, 

TaUvwirig, (her ntainh tbin-^rieh ac uh tay y.ung 'fquire,) 

Would imelate ; — J Perhaps the parenthdis Ibould begin fooncr ; as I 
think Mr. Kenrii.k obferve? : 

(TeihnCirgher nvomi. then rich uith my young 'fquire.) 

Co, iu Trulla’s comhat with KuJ.bras ; 

•* She prefs’d fo home, 

V *• 'i hat he retired, and/J/ow’u’j iaa.” 

And 
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To fetch me trifles, and return again, 

As from a voyage, rich with merchandize. 

But flie, being mortal, of that boy did die ; 

And, for her fake, do I rear up her boy : 

And, for her fake, I will not part with him. 

Obc. How long within this wood intend you flay ? 

Tita. Perchance, till after Thefeus’ wedding-day. 

If you will patiently dance in our round. 

And fee our moon-light revels, go with us ; 

If not, ftiun me, and I will fpare your haunts 

Obe. Give me that boy, and I will go with thee. 

Tita. Not for thy fairy kingdom. — Fairies, away: 

We lhall chide down-right, if I longer flay. 

l^Exeunt T IT and her Train. 

Obf. Well, go thy way : thou flialt not from this grove, , 
Till I torment thee for this injury. — 

My gentle Puck, come hither : Thou remember’ll 
, Since once I fat upon a promontory. 

And heard a mermaid on a dolphin’s back 

Uttering 

And Drydrn fays of his Sfamjb Friar, “ his great belly walks in Hate 
hef^re 4/w/, and his gouty legs come limping after it," Farmer. 

I have followed this regulation, (which was likewife adopted by Mr. 
Steevens,) though I do not think that of the old copy at all liable to 
the ohjtiiion made to it by Dr. Warburton. “ She did not, (he fays) 
follow the lliip whofe motion file imitated; for that failed on the water, 
Ihe on la..d." But migi.t flic not on land move in the fume diredtion 
with the (hip at fca, which certainly would outftrip her ? and what is 
this hut foUttinn^ ? 

H'otcb, according to the prefent regulation, mud mean — lehicb motian 
tf the Jbip -with fii-il'inifrlt, &c. according to the old regulation it mud 
refer to “ embarked traders.” Malone. 

3 And heard a rrerfraid on a dotpbin*t bad, dcc.j By the mermaid in 
this pafi'age fays Dr Warburton, the poet meant Mary Queen of Scots ; 
by the dolptin, her hulbaiid, the Dauphin of France (formeily fpclt 
Delphi ). Ma y is c..lh J a mermaid, to denote, I. her reign over a king- 
dom fituated in the fc.i ; 4. her beauty and intemperate lull. Such dulcet 
and harmonious ire ,i's alludes to her genius and learning, more particu- 
larly to hcrf.vcot and graceful elocution. Tit rude fea ailndes to Scot- 
land, which in her abl'ence rofc up in arms againft the Regent, and the 
difoidcr. which fne, on her return home, found means to quiet. The 
Earls of K. r-hnmbcrland and Wtllmorcland, who fell bi her quarrel, 
and the Duke of Norfolk, wuofc projeSed marriage with her was at- 
tended with fuel) faial cotifequences, arc imagined by the fars that Jhtt 
madly f>o>a their fj-hcres. In the latter part of the imagery there is a 
peculiar jiihm fs, the vulgar opinion bemg that the mermaid allured men 
to defirndlion by her fongs. 

The 
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Uttering fuch dulcet and harmonious breath. 

That the rude fea gp-ew civil at her fong ; 

And certain ftars (hot madly from their fpheres^. 

To hear the fea-maid’s muGc. 

Pud. 1 remember. 

Obe. That very time I faw, (but thou could’ft not») 
Flying between the cold moon and the earth, 

Cupid all arm’d ^ ; a certain aim he took 
At a fair veftal, throned by the weft; * ; 

And loos’d his love-lhaft fmartly from his bow. 

As it (hould pierce a hundred thoufand hearts : 

But I might fee young Cupid’s ftery fhafi 
Quench’d in the chafte beams of the watery moon ; 

And the imperial vot’refs pafled on. 

In maiden meditation, fancy-free. 

Yet mark’d I where the bolt of Cupid fell : 

It fell upon a little weftern flower — 

Before, milk-white ; now purple with love's wound — ; 
And maidens call it, love-in-idlenefs 


The learned commentator’s note is here confidtrably abridged, but I 
have endeavoured to preferve the fubftance of it Maloni. 

♦ And eertuin ftars Ihet mudly fioni their fpheres ,3 So, in oiir author’s 
Ra^ of Luertee : 

“ And little yfjoj Joel fton their fixed f>l<tce.." Malone. 

5 Ci//iVall arm’d:] Alt iin«V, does net ftgnify /,/ but 
only enforces the word anxed, as we might fay all booled, Johnson . 

So, in Green’s A^rrrr Too Late \ 1616: 

“ Or where proud Cupid fat all arm'd with fire." 

So, In Lord Surrey’s tranflation of the fourth book of the Mneid; 

“ All utterly I could not feem forfaken ’’ Steevens 

® At a fair vcjluly throned by tie nvejl ;] A compliment to Queen Eli- 
zabeth. Pope. 

It was no uncommon thing to introduce a compliment to Queen Eii- 
xabetb in the body of a play. So, again in ‘Tancred and Cifmunda, I J92 : 

“ There lives a virgin, one without compare, 

“ Who of all graces hath her heavenly (bare ; 

“ In whefe renowne. and for whofe happie days, 

“ Let us record this Paian of her praife.” Cantant. Steevens. 

r And maidens call it love-in idlenefs.] It is fcarce neceflary to men- 
tion that love-in-idleneft is a flower. Si eevens. 

The flower or violet commonly called panfies, or heart’s-eafe, is named 
love-in idlenefs >n Warwicklhire, and in Lyte’s Herbal. 'I berc is a rea- 
fon why ShaUfpeare fays it is “ now purple with love’s wound,” btcaufe 
one or two of its petals are of a purple colour. Tollet. 

It is called in other countries the Three colour d violet, the Herb of Trinity, 
Three faces in a hood. Cuddle me to you, &c. Steevens. 

Fetch 
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Fetch me that flower ; the herb I fliew’d thee oace ; 

The juice of it, on fleeping eye-lids laid. 

Will make or man or woman madly dote 
Upon the next live creature that it fees. 

Fetch me this herb ; and be thou here again. 

Ere the leviathan can fwim a leagpie. 

Puck. I’ll put a girdle round about the earth ® 

In forty minutes. 

Obe. Having once thisjuice, 

I’ll watch Titania when (he is afleep, 

And drop the liquor of it in her eyes : 

Tlie next thing then (he waking looks upon, 

( Be it on lion, bear, or wolf, or bull. 

On meddling monkey, or on bufy ape,) 

She (hall purfue it with the foul of love. 

And ere I take this charm off from her (ight, 

(As I can take it with another herb,) 

I’ll make her render up her page to me. 

But who comes here ? 1 am invifible ^ j 
And I will over-hear their conference. 

Enter Demetrius, Helena folloiuwg him, 

Dem. I love thee not, therefore purfue me not. 

Where is Lyl’ander, and fair Hermia ? 

The one I’ll (lay, the other (layeih me 
Thou told’ft me, they were ftol’n into this wood ; 

And here am 1, and wood within this wood *, 

Becaufe I cannot meet with Hermia. 

Hence, get thee gone, and follow me no more. 

^ I'll fut a girdle round aocut the earth] This expreCion (as Mr. 
Steevens has (hewn) occurs in many of oar old plays. MaLon e. 

» I cm inviflhle;] I thought proper here to ohferve, that, as Ohcron 
and Puck his attendant may he frequently obferved to fpcak, when 
there is no mention of their entering, they arc defigned by the poet to 
be fuppofed on the ftage during the greateft part of the remainder of the 
play; and to mix, as they plcafe, as fpirits, with the other adlors; and 
embroil the plot, by their interpoGtion, without being feen, or heard, 
but when to their own purpofe. Tiieobalo. 

' The OH! I'll fl.iy, the other flaycth CTf ] The old copies read— and 
Jluyeti. Corredlcd by Dr. 1 hirlhy. Malone. 

a — and W'ood •u’itiin this vood,] IVood, or mad, wild, raving. Pope. 

In the third part of the Countefs of Pembroke’s Ivj Cburob, 1591, is 
the fame quibble on the word : > 

“ Daphne goes to the xroorfr.and vowcsherfelt to Diana; 

“ Pl.oebus grows ftark •wooJiot love and fancic to Daphne.” Steev^ 

Hci. 


3*7 


[£x»V. 


Digitized by Google 


328 


MIDSUMMER-NIGHT'S DREAM. 


Hel. You draw me, you hard-hearted adamant ; 

But yet you draw not iron for my heart 
Is true as fteel: Leave you your power to draw. 

And I (hall have no power to follow you. 

Dent. Do I entice you i Do I fpeak you fair ? 

Or, rather, do I not in plainelt truth 
Tell you — I d« not, nor I cannot love you ? 

I/el, And even for that do I love you the more. 

I am your fpanicl ; and, Demetrius, 

The more you beat me, I will fawn on y’ou : 

Ufc me but as your fpaniel, fpurn me, ftrike me, 

Negleft me, lofe me ; only give me leave. 

Unworthy as I am, to follow you. 

What worfer place can I beg in your love; 

(And yet a place of high refpeft with me,) 

Than to be ufed as you ufe your dog? 

Dem. Tempt not too much the liatred of my' fpirit ; 

For I am fick, when I do look on thee. 

Nel. And I am fick, when I look not on vou 
Dem. You do impeach yonr modefty too much. 

To leave the city, and commit yourfelf 
Into the hands of one that loves you not ; 

Totruft the opportunity of night. 

And the ill counfel of a defert place, 

W'ith the rich worth of your virginity. 

'Hel. Your virtue is my privilege for that *. 

It is not night, when I do fee your face 
Therefore I think 1 9 m not in the niglit : 

Nor doth this wood lack worlds of company ; 

For you, in tny refpedt, are all the world ® : 

. Then 

® T^ou ifra^v fKfy you beard^hiarted adamant ; 

But yet you drutu r.ot iron^ 1 learn from Etlward Fenton’s Certaine 
Secrete PVonders of feature y LI. 1. 156;;, that “ — there is now a dayts 
a kind of adamant, which draweth UPito it flcfhc, and the fame fo 
flrongly, that it hath power to hnit and tie together two mouths of con- 
rary perfons, and draw the heart of a man out cf his bodic without 
toStnding ai;y part of him.” Si sevens. 

4 Jorihat^l i. c. fur UMvin^ the city^ &C. TyrwhiTT, 

5 It is ii'et nighty •when I dc fee your facey dcc.j’rhis pafiage is paraphraf^d 
from tw o lines of an andciit poet ['i ibui.u.sj^ 

“ ' — ■ » 7 u ttocie Del utra 

“ LutTseny et in folh tu tnihi turba loctsJ** JoHNSOV. 

^ I^or dc'k this lucod htek •world* of company^ 3 "I he fame thought 
'ftccurs in AV Uenry VL P. ii. 

“ A wilder- 
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Then how can it be faid, I am alone, 

When all the world is here to look on me ? 

Dem. I'll run from thee, and hide me in the brakes^ 

And leave thee to the mercy of wild beads. 

Hcl. The wilded hath not fuch a heart as you 
Run when y'ou will, the dory (hall be chang’d : 

Apollo flies, and Daphne holds the chafe. 

The dove purfues the griffin ; the mild hind 
Makes fpeed to catch the tyger : Bootlefs fpeed ! 

When cowardice purfues, and valour flies. 

Dem. I will not flay thy queflions ; let me go : 

Or, if thou follow me, do not believe 
I3ut I fliall do thee mifchlef in the wood. 

Hsl. Ay, in the temple, in the town, the field. 

You do me mifchief. Fie, Demetrius ! 

Vour wrongs do fet a fcandal on my fex : 

We cannot fight for love as men may do ; 

We fhould be woo’d, and were not made to woo. 

I’ll follow thee, and make a heaven of hell, 

To die upon the hand I love fo well. \_Exeur.tDt,vi.and HfL. 

Ob, Fare thee well, nymph : ere he do leave this grove. 
Thou flialt fly him, and he lhall feek thy love.- — 

Ee-:nUr Puck. 

Had thou the flower there ? Welcome, wanderer. 

Pack. Ay, there it is. 

Oh. I pray thee, give it me. 

I know a bank where * the wild thyme blows, j 
Where ox-lips ® and the nodding violet grows ; 

Quite over-canopy’d with lufeious woodbine 

With 


“ A wildcmefs is populous enough, 

“ So Suffolk had thy heavenly company.” Maloke. 

7 The ivUdefl bath not fuch a heart as you.l 

Mirius inveni quam te genus omne ferarum. OviJ, 

See ‘Tisnon of Athens. Aot iv. fe. i. 

*• — where he lhail find 

“ The unkindefibeans more kinder than mankind." S. W. 

' — -where — ] is here ufed as diflyllable. The modern editors unne- 
ceffsrily read — -whereon. Malone. ' 

** ffVo, re oxlips] The oWip is the greater Steevens. 

® ^‘ite over-casHipy d -with lufeious nvoodhine,^ On the margin of one of 
mv folio's, an unknown hand has written—/^ woodbine, which, I 
think is right. 

This 
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With fweet mu(k-rofes, and with eglantine : 

There fleeps Titan ia, feme time of the night. 

Lull’d in thefe flowers with dances and delight ; 

And there the fnake throws her enamel’d Ikin, 

Weed wide enough to wrap a fairy in : 

And with the juice of this I’ll ftreak her eyes, 

And make her full of hateful fantafies. 

Take thou fome of it, and feek through this grove : 

A fweet Athenian lady is in love 

With a difdainful youth : anoint his eyes ; 

But do it, when the next thing he efpies 
May be the lady : Thou (halt know the man 
By the Athenian garments he hath on. 

Efledl it with fome care ; that he may prove 
More fond on her, than (he upon her love : 

And look thou meet me ere the firft cock crow. 

Puck. Fear not, my Lord, your fervant fliall do fo. 

\_Excunt. 

SCENE III. 

Another Part of the Wood, 

Enter Titan i A, v/lth her train. 

Tita. Come, now a roundel, and a fairy fong ’ t 
Then for the third part of a minute, hence ’ ; 

Some, to kill cankers in the mulk-rofe buds ; 

This hand I have fince difeovered to he Theobald’*. Johnson. 

Shakfpeare ufes the word lujb in Tbr Temfeji, ASl ii. : 

“ How and lufty the grafs looks ? how green ?” SreEVENS. 

t — a roundel,^ A roundel i that is, as I fuppofc, a tireular dance. Ben 
Jonfon feems to call the rinj^i which fuch dances are fuppofed to makc^ 
in the grafs, roundelt. Vol. V. Tale of a Tut, p. 23 : 

“ ril have no rondeh, I, in the queen’* path*.” Ttrwhitt. 

Rounds or roundels were like the prefent country dances. Sec Orebefra, 
by Sir John Davis. 162*. Reeo. 

* Then for tbe third part of a minute, bmee i] Dr. Warburton read* — 
for tbe third part of the midnight — . 

The perfons employed are fairies, to whom the third part of a minute 
might not be a very (hort time to do fuch work in. The critic might as 
well have objedled to the epithet tall, which the fairy beftows on the 
cousjlip. But Shakfpeare, throughout the play, has preferved the pro- 1 
portion of other things in refpe <5 of thefe tiny beings, compared with 
whofe fize,a cowflip might be tall, and to whole powers of execution, a 
minute might be equivalent to an age. Ste evens. 

Some 
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Some, war with rear-mice ^ for their leathern wings. 

To make my fmall elves coats ; and fome, keep back 
The clamorous owl, that nightly hoots, and wonders 
At our quaint fpirits * : Sing me now afleep ; 

Then to your offices, and let me reft. - 

SONG. 

1 . Fai. Tou fpoittd fnaleSy with double tongue. 

Thorny hedge-hogs, be not feen ; 

Newts, and blind-worms, do no wrong ; 

Come not near our fairy queen : 

Chorus. 

Philomel, with melody. 

Sing in our fweet lullaby ; 

Lulla, lulla, lullaby ; lulla, lulla, lullaby : 

Never harm, nor fpell nor charm. 

Come our lovely lady nigh ; 

So, good night, with lullaby. 

II. 

2 . Fai. Weaving fpiders, come not here ; 

Hence, you longdegg'd f pinners, hence : 

Beetles black, approach not near ; 

Worm, nor fnail, do no ojfence. 

Chorus. 

Philomel, with melody, &c. 

I, Fa. Hence, away ; now all is well ^ : 

One, aloof, ftand fentinel. 

\^Exeunt Fairies. Titan 

3 — loith rear-mice] A rear moufc is a bat ; a moufe that tears from the 
ground by the aid of wings. Stecvins. x 

* — quaint fpirhsi\ For this Dr. Warburton reads againfl all au- 
thority — quaint fpurts. But Profpero, in The ‘TempeJI, applies quaint 
to Ariel. Jou.vsoN. 

Dr. Joluifon it right in the word, and Dr. Warburton in the inter- 
pretation. A Spirit was fometimes ufed for a fpert. In Decker’s play, 

If it be not good the devil it in it, the king of Naples fays to the devil 
RufTman, difguifed in the character of Shalcan : “ Now Shalcan, fome 
new Spirit ? Ruff. A tboufand wenches {lark-naked to play at leap- 
Srog. O mnet. O rare light !” Farmek. 

t Hence, atony, dec.] '1 his, according to all the editions, is made part 
ofthefong; but 1 think witliout fulKcient reafnn, as it appears to be 
fpoken after the f»ng is over. In the quarto l6oo, it is given to the 2d 
Fairy; but the other divifion it better. Steevrns, 

Enter 
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Enter Oberon. 

Oh. What thou fecft, when thou doft wake, 

[^fquec^es the Jlawer on i itania’s cye-lidi. 
Do it for thy true love take ; 

Love, and languilh for his fake : 

Be it ounce or cat, or bear, 

Pard, or boar with brillled hair, 

In thy eye that fhall appear 
When thou wak’il, it is thy dear ; 

Wake, when fome vile thing is near. 

Enter Lysander and Hermia. 

I.yf. Fair love, you faint with wandering in the wood j 
And to fpeak troth, I have forgot our way : 

We’ll reft us, Hermia, if you think it good. 

• And tarry for the comfort of the day. 

Her. Be it fo, Lyfander: find you out a bed. 

For I upon this bank will reft my head. 

Lyf. One turf fliall ferve as pillow for us both ; 

One heart, one bed, tw’o bofoms, and one troth. 

Her. Nay, good Lyfander ; for my fake, my dear. 

Lie further off yet, do not lie fo near. 

Lyf. O, take the fenfe, fweet, of my innocence ^ ; 

Love takes the meaning, in love’s conference ®. 

I mean, that my heart unto yours is knit ; 

So that but one heart w’e can make of it : 

Two bofoms interchained with an oath ; 

So then, two bofoms, and a fingle troth. 

Then, by your fide no bed-room me deny. 

For, lying fo, Hermia, I do not lie. 

* Be it ounce,] The ounce iia fmall tiger, or tiger-cat, Johnson. 

1 O.take the fe^fc, fweet, tf my innocence;] Underiland Mr meaning of 
my inneeeuee, or my innocent meaning. Let no fufpiciun of ill enter thy 
mind. Johnson. 

“ Love tales the meaning, in love's conference^ In the converfation of 
thofc who arc ail'ured of each other’s kindnefs, not f jpidon but love talet 
the meaning. No malevolent interpretation is to be made, but all 
is to be received in the fciife which love can find, and which love can 
didate. Johnson. 

This line is certainly Intelligible as Dr. Johnfon has explained it; but 
I think it requires a (light alteration to make it conned well with the 
former. 1 would read ; 

Love take the meaning in love’s conference. 

That is. Let love take the meaning, TrawaiTr. 

Her. 
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Her. Lyfander, riddles very prettily : — 

Now much beflirew ^ my manners and my paide, 

If Hermia meant to fay, Lyfander lied. 

But, gentle friend, for love and courtefy 
Lie further off ; in human modefty 
Such feparation, as, may well be faid, 

Becomes a virtubus bachelor and a maid : 

So far he diftant ; and good night, fweet friend : 

Thy love ne’er alter, till thy fweet life end ! 

Lyf. Amen, amen, to that fair prayer, fay I : 

And then end life, when I end loyalty ! 

Here is my bed : fleep give thee all his reft ! 

Her. With half that wilh the wKher’s eyes be prefs’d 1 

[ Theyjleep. 

Enler Puck. 

Puck. Through the foreft have I gone. 

But Athenian found I none. 

On whofe eyes I might approve 
This flower’s force in ftirring love. 

Night and filencc ! who is here ? 

Weeds of Athens he doth wear ; 

This is he, my mafter faid, 

Defpifed the Athenian maid ; 

And here the maiden fleeping found. 

On the dank and dirty ground. - 

Pretty foul ! (he durft not lie 

Near this lack-love, this kill-court’fy ’. 

Churl, upon thy eyes I throw 
All the power this charm doth owe: 

When thou wak’ft, let love forbid 
Sleep his feat on thy eye-lid. 

So awake, when 1 am gone ; 

For I mull now to Oberon. {^Exit. 

® Notv much beflirew, &c.] This word, of which tile etymolog)’ is not 
exadly known, implies a finiftcr wifli, and means the fame as if flic had 
faid, “ now HI It/all my manners, &c.” Stievens. 

See Miiilhcu’s etymology of it, which feems to be an imprecation 
or wilh of fuch evil to one, as the venomous biting of the Jht etvmnuft. 

Tollet. 

' — tbit iiV/'Coiirt’fy.] We meet with the fame abbreviation in our 
author’s P”evut ard AJoitij : 

“ They all drain who lhall cope him firft.” Malone, 

Enter 
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Enter DEMETiuus» and Helena, running. 

■I/el. Stay, though thou kill me, fweet Demetrius. 

Dem. I charge thee, hence, and do not haunt me thus. 

Hel. O, wilt thou darkling leave me ? do not fo. 

Dem. Stay on thy peril ; I alone will go. [.Ex/V^^Dem. 
Hel. O, 1 am out of breath, in this fond chace ! 

The more my prayer, the lefler is my grace 
Happy is Hermia, wherefoe’er fhe lies ; 

For (he hath bl^ded, and attra&ive eyes. 

How came her eyes fo bright ? Not with fait tears : 

If fo, my eyes are oftner wafh’d than hers. 

No, no, I am as ugly as a bear ; 

For beads that meet me, run away for fear ; 

Therefore, no marvel, though Demetrius 
Do, as a monder, fly my prefence thus. 

What wicked and dilTembling glafs of mine 
Made me compare with Hermia’s fphery eyne ? — 

But who is here ? Lyfander ! on the ground ! 

Dead ? or aileep ? 1 fee no blood, no wound ; — 

Lyfander, if you live, good Sir, awake. 

Lyf. And run through fire I will, for thy fweet fake 

\jwaling. 

Tranfparent Helena ! Nature (hews art 

That through thy bofom makes me fee thy heart. 

Where is Demetrius? O, how fit a word 
Is that vile name, to peri(h on my fword ! 

Hel. Do not fay fo, Lyfander ; fay not fo ; 

What though he love your Hermia ? I.ord, what though ? 
Yet Hermia dill loves you : then be content. 

Lyf. Content with Hermia ? No : 1 do repent 
The tedious minutes I with her have fpent. 

Not Hermia, but Helena I love : 

Who will not change a raven for a dove ? 

The will of man is by his reafon fway’d ; 

And reafon fays you are the worthier maid. 

Things growing are not ripe until their fcalon : 

So, I, being young, till now ripe not to reafon ; 

» — my acceptablcnefs, the favour that I can patn. Jonvj. 

i Nature Jtnoi ari^ Thus the quartos. The folio re.u’s — Nature 
irr (hews art — perhaps an error of the prefs for — Nature (lu w s her art. 
The editor of the fecond folio changed her to here. Malo s l. 

And 
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And touching now the point of human (kill*, 

Reafon becomes the manhai to my will 
And leads me to your eyes ; where I o’erlook 
Love’s ftories, written in love’s richeft book. 

Hel. Wherefore was I to this keen mockery born ? 

When, at your hands, did I deferve this fcom i 
Is’t not enough, is’t not enough, young man, 

That I did never, no, nor never can, 

Deferve a fweet look from Demetrius’ eye. 

But you muft flout my infufEciency ? 

Good troth, you do me wrong, good footh, you do. 

In fuch difdainful manner me to woo. 

But fare you well : perforce I muft confefs, 

I thought you lord of more true gentlenefs 
O, that a lady, of one man refus’d. 

Should, of another, therefore be abus’d ! 

Lyf. She fees not Hermia : — Hermia, fleep thou there ; 
And never may’ft thou come Lyfaijder near ! 

For, as a forfeit of the fweeteft things 
The deepeft loathing to the ftomach brings ; 

Or, as the herefies, that men do leave. 

Are hated pnoft of thofe they did deceive ; 

* — touching notv the point of human i. e. my fenfes being now 

at their utmoft height of perfefiion. So, in K. Henry Hill ; 

'* 1 have touch'd the highell point of all my greatnefa.” Steev. 

r Reafon hecomet the marjhal to my to;'//,] That is. My will now follows 
reafon. Johnson. 

So, in Macbeth : 

“ Thou marJhaVf me the way that 1 was going." Steevens. 

A modern writer [Letters of Literature, 8vo. 1785,] contends that 
Dr. Johnfon’s explanation is inaccurate. The meaning, fays he, is, 

“ my will now obeys the command of my reafon, not my will follows 
my reafon. Marjhal is a diredlor of an army, of a turney, of a feaS. 
Sydney has ufed marjhal for herald or pourfuivant, but improperly.” 

Of fuch flimzy materials are many of the hyper-critkifms compofed, to 
which the labours of the editors and commentators on Shakfpeare have 
given rife. Who does not at once perceive, that Dr. Johnfon, when he 
fpeaks of the will following reafon, ufes the word not literally, but me- 
taphorically ? “ hly wiil follows or obeys the diciatet of reafon.” Or 
that if this were the cafe, he would not yet be juftified by the context, 
[AnMeads me — ) and by the palTage quoted from Macbeth. — The heialds, 
dihinguilhed by the names of “ pourfuivants at arms,” were likewife 
marjhals. Sec Minlheu’s DicT. 161 7, in v. Malone. 

® — Uue gcntlenef,.'] Gentlenefs is equivalent to what, in modem Ian-- 
guage, we ^ould call the fpirit of a gentleman. PxRCT. 

So 
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So thou, my furfeit, and my herefy^ 

Of all be hated ; but the moft of me ! 

And all my powers, addrefs your love and might, 

To honour Helen, and to be her knight ! 

Her, SJlarting,"^ Help me, Lyfander, help me ! do thy beft. 
To pluck this crawling ferpent from my breaft ! 

Ah me, for pity ! — what a dream was here ? 

Eyfander, look, how I do quake with fear : 

Methought, a ferpent eat my heart away. 

And you fat fmiliiig at his cruel prey : — 

Lyfander ! what, remov’d ? Lyfander ! Lord ! 

What out of hearing ? gone ? no found, no word ? 

Alack, where are you ? fpeak, an if you hear ; 

Speak, of all loves ; I fwoon almoft with fear. 

No ? — then I well perceive you are not nigh : 

Either death, or you. I’ll find immediately. * £Ex!t. 


r Speak, of all lovet \ — Of all loves is an adjuration more than once 
ufed by our author. 8o, in the Meny Wives of Windfor, A (S ii. fc. iii. 

“ to find her your little , of all loves Stkevens. 

Either Jeatb, or you, J'll find immediately.] Thus the ancient copies^ and 
fuch was Shakfpearc’s ufayc. He frequently employs either and other 
Cmilar words, as monofyllablcs. So, in K, Henry IV. P. ii. : 

“ Either from the king, or in the prefent time.” 

Again, in K. Henry V. 

“ Either paft.ornot arriv’d to pith and puiffance.” 

Again, in Julius Ceefar: 

“ Either led or driven, as we point the way." ‘ 

Again, in K. Richard HI. ; 

*• Either thou will die by God’s juft ordinance — .” 

Again, in Othello : 

“ Either in difcoiirfe of thought, or aiftual deed.” 

So alfo Marlowe in his Edward II. 1598 : . 

“ Either banilh him that was the caufc thereof — .” 

The modern editors read — Or death or you, dec. Malonk 
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ACT III. SCENE I*. 

/ 


The fame. The ^leen of Fairies lying ajlcep. 

■Enter Quince, Snug, Bottom, FlutE, Snout, and 
Starveling. 

Hot. Are we all met ? 

^in. Pat, pat ; and here’s a marvellous convenient place 
for our rehearfal : This green plot hiall be our llage, this 
liawlhorn brake our tyring-houfe ; and we will do it in 
aillon, as we will do it before the Duke. 

JDot. Peter Qiiincc — 

Shiin. What Tay’ft ihoU, bully Bottom ? 

Bot. There are 'tlhngs in this comedy of Fyramus dml 
Th-fhy, that will never pleafe. Firfl, Pyramus muft draw a 
fword to kill himfelf ; wtiieh the ladies cannot abide. How 
anfvver you that ? 

Snoot. By’rlakin a parlous fear. 

S/ar. I believe, we mull leave the killing out, when all- Is 
done. • 

Bot. Not a whit ; 1 have a device to make all well. 
\VrIte me a prologue; and let the prologue feem to fay, we 
vyili do no harm with our fvvords ; and that Pyramus is not 
kill’d indeed : and, for the more better afiurance, tell them, 
that I Pyramus am not Pyramus, but Bottom the weaver ; 
This will put them out of fear. 

Well, we will have fuch a prologue ; ind it (hall be 
written In eight and fix 

* In the time if Shalt fpeare, there were many companies of players, 
fometime-t five at il.e fame time, contending for the favour of the piih- 
Hc. Of thefe fome wrere undoubtedly very iinlkilful and very poor, and 
it is probable that tlicdefign of this ftene waa to ridicule their ignorance, 
and the odd expedients to whuh they m'-ght be driven by the want of 
proper decorations. Bottom was perhaps the head of a rival lioufe, and 
is therefore honourtd with an afs'sh.ad. Johnson. 

' By’rbikin, a parlon«/ear.] By our taitytin. or little lady, as ifakini is a 
corruj'tion of, hy my fa.th. Pathus, a word corrupted from perihut, 
i, e. dangeroiis. Si'ki.vkns. 

3 — in lii^kt anJfx.] i. c. in alternate verfes of eight and fix fyl- 

lables. Mai ONE. 

Vo-. IV. Q_ Bot. 
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Boi. No, make it two more ; let it be written in eight 
and eight. 

Snout. Will not the ladies be afeard of the lion ? 

Star. I fear it, I promife you. 

Bot. Mailers, you ought to confider with yourfelves : 
. to bring in, God (hield us! a lion among Ladies, is a 
moll dreadful thing ; * for there is not a more fearful 
wild-fowl, than your lion, living; and we ought to look 
to it. 

Snout. Therefore, another prologue mull tell, he is not a 
lion. 

Bot. Nay, you mull name his name, and half his face 
mull be feen through the lion’s neck ; and he himfelf mull 
fpeak through, faying thus, or to the fame defeft — Ladies, 
or fair ladies, I would wilh you, or, 1 would requell you, or, 
I would entreat you, not to fear, not to tremble : my life for 
yours. If you think I come hither as a lion. It were pity 
«f my life ; No, I am no fuch tiling ; I am a man as other 
>men are : — and there, indeed, let him name his name ; and 
tell them plainly, he is Snug the joiner ’. 

/ ^uin. 

* G«/ Jhieli us ! A fiosi among tallies Is a mojl Jreailful thing,'] There is 

odd coincidence between wb;it ovr author has here written for Bot- 
tom, and a real occurrence at the Scottilh court in the year 1594. Prince 
Henry, tlie cldtft fonof James the Firlt,wa$ chrillencdin Auguft in that 
year. While the King and Queen, Sic. were at dinner, a triumphal 
chariot (the frame of which, we arc told, was ten feet long and feven 
broad) with fcveral allegorical perfonages on it, was drawn in by “ a 
bktek-nroore. This chariot Ihoujd have been drawne in by a /yea, but 
beesufe hisprefcaoe nii^t have bronglrt fnmc Tt«re to the nearaft, or 
that the fight of the lighted torches might have commoved his tamenefs, 
it was thought mccte that the Moore IhouW fupply that room.” A 
true account of the moft trkirnphal and royal aecompliihmet’t of tire 
baptifm of the moft excellent, right high, and mighty prince, Henry 
Frederick, &c. as it w'as folemnized the 30th day of Auguft, 1594. 
8vo. iGoj. Maionx. 

'* A'e, I asT no facb thing', I asss a man, at other men ate ;—attd there, in- 
deed, let him name his name ; and tell them plainly he it Sting the joiner.] 
There arc probably many temporary altufions to particular incidents 
and charaditrs fcattered through our author's plays, which gaVe a poig- 
itancy to certain paftages, while the events were recent, and theperfons 
pointed at, yet living. — hi the fpeech before us, 1 thhik it not impro- 
bable that he mdant to allude to a fadt which happened in his time, at 
an entertammein exhibited before Queen Elizabeth. It is recorded in a 
tnanufeript collcdlion of anecdotes, llories, &c. entitled. Merry Paffages 
mkd JeaJit, Mf. Hbrl. 6^93 : 

‘‘ There was a fpedlacle prefented to Queen Elizabeth upon the wa- 

) «cr. 
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^iin. Well it fliall be lb. ' But, there is two hard things ; 
that is, to bring the moon-light into a chamber ; for you 
know, Pyramus and T.'hilby meet by moon-light. 

Snug. Doth the moon (bine that night we play our 
play ? 

£ot. A calendar, a calendar ! look in the almanack : find 
out moon-fhine, find out moon-fhine. 

^in. Yes, it doth ihine that night. 

£ot. Why, then you may leave a cafement of the great 
chamber window, where play> ope” > and the moon may 
fhine in at the cafement. 

^in. Ay ; or elfe one muft come in with b bulh of thorns 
and a lanthorn, and lay, he comes to disfigure, or to prefent, 
the perfion of moon-fhine. Then, there is another thing : we 
muft have a wall in the great chamber ; for Pyramus and 
Thifby, fay's the ftory, did talk through the chink of a 
wall. 

Snug. You ca« never bring in a wail. — Wliat fay yon, 
Bottom ? 

Bot. Some man or other muft prefent wnD ; and let him 
have fome plaifter, or fome lome, or fome rough caft about 
him, to fignify wall ; or let him hold his fingers thus, and 
through that cranny fhall Pyramus and Thifby whiljper- 

^in. If tliat may be, then all is well. Come, fit down, 
■every mother’s fon, and rehearfe "your parts. Pyramus, you 
begin : when you have fpoken your fpeech, enter into that 
brake ^ ; and fo every one according to his cue. 

Enter PxJCK behind. 

Tuck. What hempen home-fpuns have we fwaggerlng 
here, 

So near the cradle of the fairy queen ? 

rer, and among others Harry CilJmgbam was to repM&Dt Aricti upoo' 
the dolphin’s backe ; but finding his voice to be very boarie and «n- 
plrifaut, when he came to perform it, he teats off bis difguife, and 
Jxvfars be, aval none of^ Arina, oat he. but e<um hoa^ Harry Goldin^am J 
■w.hioh blunt difcovtxie plcafed tlv; Queen better than, if it had gene 
through in the right way : — yet he could order bis voice *o an iaftrumaat 
OKceeding well.” 

The cuUtAor of thefe Merry Pajfnges appears to have been nephew 
to- Sir Roger T’Eftrange. MAiojir.. 

5 _ that brake ;] Brake anoiently fignified ^ tlueketeyt.bvfii. SrsCVEMS. 

Brake in the Weft of England is ufed to exprefs a large extent of ground 
ovcrgruwn with furze, and appears. both. here and ia the H(uu.fteiie to 
convey the fame idea. Hf.WiUiv. 

What, 
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What, a play toward ? I’ll be an auditor ; ' 

An aftor too, perhaps, if I fee'caufe. 

^in. Speak, Pyramus : — Thilby, (land forth. * 

Pyr. Thijl>y, the JlotL'ers of oefious favours fweet , — 

Odours, odours. 

•Pyr. odours favours fivert : 

So hath thy breath *, my dearefl Th 'tfby dear.— 

But, harh, a voice ! flay thou but here a while 

And by and by I wilt to thee appear. \_Exlt. 

Puck. A.Ilranger Pyramus than e’er play’d here ® ! 

' — -Bxit. 

*Phf. Mild i fpeak now'?- 

Slnin, Ay, marry, mufi you : for you mud underdand, he 
goes but to fee a noife that he heard, and is to come again. 

"Thif. Mofl radiant Pyramus, mojl lilly-white of hue. 

Of colour like the red rofe on triumphant brier, 

Llojl brijky juvenal* , and eke moJl lovely few. 

As true as truejl horfe, that yet would never tire. 

Pll meet thee, Pyramus, at Ninny's tomb. 

^lin. Ninus’ tomb, man : Why, you mud not fpeak that 
yet ; that you anfwer to Pyramus : •j'ou fpeak all your part 
at once, cues and all — Pyramus -enter ; your cue is pad ; it 
is, never tire. r 

Re-enter Puck, and Bottom with an af's head. 

'Thif. O , — As true as truejl horfe, that yet would never tire. . 

Pyr. If I were fair ’, Thifby, I were only thine : — 

O mondrous ! O Itrange ! we are haunted. Pray 
maders ! fly, mailers ! help 1 {_Exeunt Clowns. 

* So hath thy breath, — Mr. Pope reads — So dotti, jnflead of — So 
lath, but nothing, I think, is got by the change. I fiifpctS two linc.s to 
have been loft ; the 6rft of which rhymed with “ favoursfwcct,” and tlic 
other with “ here a while.” The line before us appears to me to refer 

to feme thing that has been loft. MALo.ir. !, 

1 — a while,! Thus the old copies. Mr. Th'-cbald reads a -AH, |i 

but this is no rhyme to ptrert. 'I'hc corruption arofe, I believe, from a h 

different caufe. Seethe laftnete. M,\t.oNE. 

® — than e'er p'ayed here!] I fuppofe he means in that theatre where 
the piece was a<3ing. STr.rvrNs' 

* Juvenal^ i. e. a young man So, Falftaff, “—the Juvenal thy mafter.” 

Stefvcns. 

* — cues and A cue, 'n f ape cant, is the laft words of the ' 
preceding fpcech, and ferves as a hint to him who is to fpeak next. 

-. ' Steveens. 

’ Jf Ivoere fair, &c.] Perhaps vi4 ought to point out thus : If I were, 
p. r. as true, &c.] fair Thilby, I were only thine. Malo.ne, 

Pud, 
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ruck. I’ll follow you, I’ll lead you about a round. 

Through bog, through bufli, through brake, through brier’} 

' Sometime a horfe I’ll be, foinelime a hound, 

1 A hog, a headlefs bear, fometime a fire ; 

And neigh, and bark, and grunt, and roar and burn : 

1 , Like horfe, hound, hog, bear, fire, at every turn. CAx/V. 

\ Bot. Why do they run away ? this is a knavery of them,, 
to make me afeard 

Re-enler Snout.- ' 

/ 

Sn'iut. O Bottom, thou art changed ! wlmt do 1 fee on : 
thee ■* ? 

' Bot. What do you fee? you fee a.n.afs’ head of your 
own ; Do you ? 

Rc-enter Quince.. 


^in. Blefs tliec. Bottom ! blefs tliee ! thou art tranf= 
lated. f R.xit. 

Bot. I fee their knavery ; this is to make an afs of me ; 
to fright me, if they could. . But I will not ftir from this 
place, do v/hat they can : I will walk up and down here, and 
I will ling, that they lhall hear. 1 am not afraid. [ >o-'- 


Tht nujtl-cocl, fo llach of hue 
Wlllj oraugs-ta'wny biH, 


5 

t 


r;.e 


^ T^hrov:^h through Iwjh^ ibroif^b br.jle, tbr&vgh brier Here arc 
two fyllubks wauling. Perhaps it was written : — Thna^b bog, through 
mire — . Johnson. 

So, in .Spenfer’s ^ecn, B. vi. c. viii. 

“ Through lulls, through dales, through bujhes, andtbtougb briars, 

“ Long thus Ihe bled,’' &c. Mslo.ne. 

3 — to mate me afeard ] Afeard is from to fear, by the old form of the 
language, as an hungered, from ia hunger. So aJry,ioT tbirj)\. Johnson. 

a 0 bottom, thou art changed ! nvbat do I fee on thee .''J It is plain by 
Bottom’s anfwer, that Snout mentioned an afs’s Lead. Therefore we 
Ihould read : 

Snout. 0 Boitom, thou art changed ! -achat do I fee on thee f An afs’s 
hc.ad Johnson. 

^ ‘‘The ouf.l cock, fo black of hue, &c.] In The Arbor of Amorous De^fes 
4 to. bl 1. :irc tlie loliuwing lines : 

“ The ihatlering pit, tlie jay, and eke the qualle, 

“ The thrufth-cock that nvas fo bid' k of heci'c y 

The former leaf and the title-page being torn out of the copy X con. 
fulled, I am unable either to give the two preceding lines of the llanza, 
or to afccrtaii:e the date of the book. 

, The. 
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The throjlle ivith his note fo true 
The <ioren laith little quill ; 

Ttta. What angel wakes me'from my flowery bed ’ ? 

Bot. 7h^uch, the fparroiu, and the lark, 

The phitn-fung cuckoo * gray, 

Whofe note full many a man doth mark, 
ylnd dares not anfnver, nay ; — 

fur indeed, who would fet his wit to fo foolifh a bird ? who 
would give a bird the lie, though he cry, cuckoo, never fo. 

Tita. I ptay tlice, gentle mortal> fing again : 

Mine car is much enamour’d of liiy note,. 

So is mine eye enthralled to tby fliape t. 

And thy fair virtue’s force perforce doth move me, 

Gn the firll view, to fay, to fwcaj, I love thee. 

Bot. Metliinks, millrefs, you (hould have little reafou for 
that; And yet to fay the truth, reafon and love keep little 
company together now-a-days : Tlic more the pity, that feme 


The outel-m.i it gciicra’?)’ un-ierHorii to he rt.e cock hlackhird. P. 
Holland, liowcvcr, in his ccarlktiou of ITiiiy’j ’.'n. H:Jt. b. x. ch. *4. 
tc! rdinu tlie oasf/ and tlie bla.iuirJ as different birds. Sec alfo Mr. 

M’lfcum. SraevENS. 

** The throflle — ] It appears from the following paffage in Thomas 
Newton’s Hcibalt to the Bible, 8vo. I5S7, that the throJUe is a diftindl 
bird from the rt.-rtjh : “ There is alfo another forte of myrte, or myrtle, 
which is wild; whofe berries the mavifes, tbrojfch, owfells, and thrujhet 
delite much locate.” Steevens. 

t IVLjI an^^el zvjies me from my jtoicery teJl^ Perhaps a parody on a 
line in the Spanijh Tragedy, often ridiculed by the poets of our author’*, 
time : 

“ What outcry calls rae from my naked bed ?” 

The Sptnijb Tragedy was entered on the Stationer*’ books in 159a. 

Malone. 

^ plain ■fiog cuctoo, &c.] That is, the cuckoo, who, having no variety 
of llrains, ilngs in plain fong, or in piano canta ; by which exprellion the uni- 
form modulation or limplicity of the ebaunt was anciently diftingirifiied, 
in oppofition to prkk-fong or variegated muCc fung by note. Skel- 
ton introduces the birds fmglng the different parts of the fcrvice at the 
funeral of his favourite fparrow : among the reft is the cuckoo, p. 2E7. 
edit. Lond. 1736 ; 

“ But with a large and a long 

“To kepe juft playne fonge, 

“ Our chanter lhall be your cKfiuiif,” T. Wakto.n. 


honed 
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honeil ncighlw)irrs will not make tlitm friends. Nay, I can 
glcck upon occafton. 

Tita. rhou art as wife as thou art beautiful. 

Bot. Not fo, neither : but if I had wit enough to get out 
of this wood, I have enough to fevve mine own turn, 

Tita. Out of this wood do not dcfire to go ; 

Thou fhalt remain here whether thou wilt or no. 

I am a fpirit, of no common rate ; 

1 he fummer Hill doth tend upon my ftate, 

And I do love thee : therefore, go with me ; 

1 I’ll give thee fairies to attend on thee ; 

/ And they (Itall fetclr thee jewels from the deep. 

And fing, while thou on preffed flowers doH fleep : 

And I will purge thy mortal grofTiiefs fo, 

'I'hat thou flialt like an airy fpirit go. — • 

Pcafe-bloffom 1 Cobweb ! Moth ! and MuHard-feed ! 

BaUr fottr Fairies. 

1. Fa!f. Ready. 

2. Ftiir. And I. - 

3. Fair. A nd I. 

4. Fair. And I. 

Where (hall we go ? 

77 /a. Be kind and courteous to this gentleman * 

Hop in his walks, and gambol in his eyes ; 

• Feed him with apricocks, and dewberries *, 

With purple grapes, green 6gs, and mulberries ; 

The honey-bags fteal from the humble-bees, 

V 

9 — Joke or feoff. Porr. 

Gleii was originally a game at cards. The word Is often ufed ty onr ‘ 
ancient comic writers in the fame fenfc as by our author. Mr. JLambe 
obferves in his notes on the ancient metrical hiftory of the Buttle ef 
BlodJon, that in the North to gleek is to deceive, or beguile’, and that the 
reply made by the Queen of the Fairies, proves this to be the meaning, 
of it. St£eve.ns. 

* — dewberries,! Drwberrtes ftridlly and properly arc the fruit of one 
of <hc fpecies of wild bramble called the creeping or the leffer bramble : 
but as they (land here among the more delicate fruits, they muft be 
underfcood to mean rafpherrics, which are alfn of the bramble kind. 

Hawkins. 

Detvlerrta an go‘/e.’ierriei, which are dill fo called in feveral parts of 
the luugdom. Hcnlev. 

C>_4 And, 
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An 3 , for night tapers, crop their waxen tliighs, 

And light them at the fiery glow-worm’s eyes *, 

To ha' c my love to bed, and to arife ; 

And pluck the wings from painted butterflies, 

To fan the moon-beams from his fleeping eyes:. 

Nod to him, elves, and do him courtefies. 

1. Far. Hail, mortal ^ ! 

2. Fat. Hail ! 

3. Fill. Hail ! 

4. Fat, Hail !, 

Jiol. I cry you- worfliip's mercy, heartily. — 1 befeeeii,, 

your wcrfliip’s name? 

Col:. Cebweb. 

Hot. I fliall defuc you of more acquaintance good 

* — the jitry ^laiv~taerm' s eyw,] I know not how Shakfpeare, who | 

commonly derived his knowledge of nature from hij own obfervation,, ' 

happened to place the glow-worm’s liglit in his eyes, 'which is only in. 

• his tail. Johnson. 

The blunder is not in Shakfpearc, but in thofc who have conflrued 
too littra ly a poetical exprcllion. It appears from every line of his 
writings that he had ftudied with attentio.n the book of nature, and was 
an accurate oblcrver cf every ohiedl that fell within l.is notice. He mull 
l.avc known that the light cf the glow-worm wa- ft ati d in the tail; ! 

hilt fur: ly a poet isjulfified in culling the luminrus part of a glow- W' rm ' 

tec .ye. It is a liberty wc take in plain profc ; for tlic point of grcatull 
biiglunefs in a furitace is commonly called the eje of it. I 

Dr. Johnfon might have arraigned him with equal propriety for fending. | 

hisfuirlcsto Im/'/ their tapers at the fire of the glow-worm, which, hi 
Hjmlet, he terms unej^'ictual ; | 

“ The glow-worm fhews the matin to be near, 

“ And 'gins to p-lc his uiicfiVtSual fi.'c.” r,i.V;ON. 

, 3 Hail, mortal-.'] l iic old copies read — hail, mortal, A<//7 ! '1 he fecond. 

hail was clearly intetidcd for another of the fairies, fo as tl at each of them. 

Ihould addicfs Bottom. The regulation now adopted was nropofed by 
Mr. Steevens. M.M-one. 

1 /hall defire ynxi mot e a:quaint.mcel\ This line has been very un- 

' nccefTarily altered, .Such phrafcology was very common to niany ofour 
ancle tit W) iters. So in Lujly morality, iy6l : “ 1 fliahdt- 

fire you ^better acquaintance.” Again in An Humorous DaysJAirth, 

1599 • ** ^ dcfire you y'’ more acquaintance.'’ Stelvlns. 

’I he alteration in the modern editions was made on the authority of 
the firfl folio, which reads in the next fpeccli but one — ‘ I fiiall dcfire 
of you. more acquaintance.” But the old rcadiug is undoubtedly the 
tpue one. So, in Spenfer’s Paery ^jeen, B. ii. c. ix. : 

“ Ifitbc I, cf parJon I you pray," Malone. 

Milder 
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Mailer Cobweb ; If I cut my finger, I lhall make bold with 
you.—- Your name, honell gentleman ' ? 

Pcii/f. Peafe-bloflbm. 

Bof, 1 pray you, commend me to Millrefs Squalh, your 
mother'®, and to Mailer Pe&fcod, your father, Good Mailer 

reafe-bloffom, I lhall delire you of more acquaintance too. 

Your name, 1 befeech you, Sir? 

Ahf. Mullard-feed. 

Bo/. Good Mailer Mullard-fccd, I know your patience ^ 
well : that fame cowardly, giant-like, ox-beef hath de- 

voured many a gentleman of your houfe : I promife you 
your kindred hath, made my eyes water ere now. I delire 
you, more acquaintance, goo«l inafier Mullard-feed. ' 

T'i/a, Come, wait upon him ; lead l.ini to my bower. 

"^I he moon, methinks, looks with a watery eye; 

And when (he weeps, weeps every little flower, 

l.amenting fome enforced cballity. 

Tie up my lover’s tongue bring him filently. [JE’.vf «,•</.■ 

' ^ MitJ/fr Cthivth ; If I cut my finger, I Jhull male told nuitb 

you.— Tour name, honrfi gentleman I] In Tlje MayJe’ l JMetamorfboJis , a 
comedy by Lilly, there is a dialogue between funic forcllers and atruop * 
of fairies, very fimilar to the prefent 

“ Muyje. I pray, .Sir, what might I call you ? 

“ l.fai. My name is Fenny. . 

“ A/a*. I am furry 1 cannot purfc yon. 

“ Frifeo. 1 pray you, tiir, what might I call you ? ^ 

“ 1 . F.d. My name is Cricket, t 
“ Fnf. I would I were a chimney for your fake.” 

77'e Muid'i Metunor'phofii was not priiudd till l 6 oo, but waspiro- 
b.ihly written foinc years before. Mr Warton fays, ( llifioiy of Enghfi 
Foary,'io\ ii. p-393') that I.illy’s iaft pU y appeared .in 1597 . 

Malonr. - 

® — Mijh-efi S<]ua(h^ yonr metier,] A ftjuajh is an immature peafeod. 
So, in Twelfth Fight, Alii i. fc. V. : “ — as a fjuajh is, before .’tis a 
peafrod.” SiEtviiMs. 

1 — patiinte.] By pnticner is meant. Handing Hill in a muftard pot 
to be eaten with the beef, on which it was a cenftant attendant. 

Collins. 

* my lover’s tongue^ The old topes read — my lover's tongue, and they 
arc certainly right. Mr. Pope had made it — my love's tonmie. Our 
poet has again ufed lover as a m mofyllabie in Tvvdfd) Flights 
“ Sad true /ever never find my grave.” AfALONi. 
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SCENE II. 

Another part of the IVooef. 

Enter Ob E ROW. 

Oir. I wonder, if Titania be awak’d ; 

Then, what it was that next came in her eye. 

Which ihe inuft dote on in extremity. 

Enter Puck. 

Here comes my tncfreng;er. — How now, mad fpirit * 

What night*rale ’ now about this haunted grove ? 

Pud. My mi-ftrefs with a inoniler is in love, . 

Near to her clofe and confccratcd bower. 

While (be was. in her dull and deeping hour, 

A crew of patches *, rude mechanicals. 

That work for bread upon Athenian ftalls. 

Were met together to rthearfe a play. 

Intended for great Thefeus’ nuptial day. 

The (hallowed thick- (kin of that barren fort *, 

\Vho Pyramus prefented, in their fport 
Forfook his feene, and enter’d in a brake : 

When I did him at this advantage take, 

. » Jf'iot night-ruk — ] Niuht-n U in thii place ftould fi-cm tn mean, 
what fr»Uc ol the night, -what revelry is going forward > So, in Tow 
"Tyler and kds 166 1-! “ Marry, Kern is good rule.’*' It jppear#, , 

Jroiathe oldfong of Jlobin Gooif llow,m the third vtliime of Dr. Percy's 
RtHqutn rf AnaUet Englife Pmtry, that it was the office of tills waggilh- 
fpirit “ to viewe the nightrJports.” Stuvens, 

* — patcber,\ Fateh was in old language ufrd as a term of opprohry ; 
perhaps with much the fame hiiport as we afe rag^amefin, or tatterde~ 
malita. JoKXSOM. 

This common opprobrious term, probably took its rife from Patch, 
Cardinal WohVy’s fool, tu the wsttlem counties, er*fi-faUh is ftilt ufed 

ieJC pcKmerJt, ili'natwred frot. T. Warn ON. 

The name was ratW taken front the patti'd- or pytJ coots worn by 
the fools or jefbers of thofv titnev S.tees^cs». 

I fljoiUd fuppofe patch to be merely a corruption of the Italian pacezo, 
which fignifies properly a foal. So, in the Merchant if Venice, Aril ii. 
fc. V. Shylock fays of Launcelot, The patch it hind enough ; — after having 
juft called him, that fool 0/ Hagart offspring. Txrwujxt. 
a — /ortj See note j. Malon£. 

•. . . Aa 
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An afs’s nowl ^ I fixed on his head ; 

Anon, his Thifbe muil be anfivered. 

And forth my mimic comes : Wlien they him fpy,. 

As wild geefe that the creeping fowler eye. 

Or ruffet-pated choughs, many in fort 
Rifing and cawing at the gun’s report 
Sever themfelves, and madly fweep the Iky ; 

So, at his fight, away his fellows fly : 

And, at our llamp**, here o’er and o’er one falls j 
He murder cries, and help from A thens calls. 

Their 

3 — nnul — Ahead; Saxon. Johnson. 

* — my mimie — ] This is the reading of the folio. The quarto 
printed by Filhcr has — minnic ; that by Roberts mimtoc : both evi- 
deutly eorruptions. The line has been explained as ifitrelatedto ‘Tiifie'y 
but it docs not relate to her, but to Pyramm. Balhm had juft been 
playing that part, and had retired into a brake ; (according to Ckuiace’s 
dircition : “ When you have fpoken your fpeech,CBtcriBtoth.at brake.”) 

“ Anon his Tbi/ie muft be anfwcred, And Jurtb my niinvic (i. e. my 
aiilor) comei." In this there feeins no difficulty. 

Mimic is ufed as fynonymous to aiJor, by Decker, in his Cv/r Horne- 
hvjke, i6og : “ Draw, what troop you can from the ftage after you; tlie 
mimics are beholdeu.to- you for allowing them elbow room.” Again, 
in his Siiliromajlix,, i6oj : “ Thou [Ben Jonfon] haft forgot how thou 
ambleft in a leather. pikh by a play- waggon in the highway, and took’ft 
mad jeronymo's part; to get fervice amongft the mimics.'' Malone. 

s — Company. So above : “ — that barren fort ; and in Waller ; 

“ A {ort of InJIy Jbcl>beriisJtrive.'* Johnson. 

^ And, at oiir fam f — j This kerns to be a vicious reading. Fairies 
are never rcprcfciited ftamping, or of a fizc that fliould give force to a 
iVimp, nor could they have diftinguilhed the ftatnps of Puck from thofe. 
of their oavn companies j I read : 

Amlat a ftump here o'er and o'er one falls,'’ J6hNsoN. 

I adhere to the- old reading. The JIamp of a fairy might be efficaci- 
ous, though not loud ; neither is it ncceffary to flippok, when fitper- 
natural beings are fpoken of, that the fize of the agent determinta th* 
force of the adtion. That fairies did fiamp to fome purpofe, may be 
known from the following paffage in Olaus Magnus de Gentibus Septest- 
trionalibus . — “ Vero faltum wieo jbrsfujstle ia terram imprefferant, »t Iscus 
inugi.i ardorc orljiculariler perefus, non park arenti redivivum cclpitc 

gramen.” Shakfpeare’s own authority, however, is moft decifiwe. tihe 

the concluCon of the firft feefte of the fourth aift ; 

“ Come, my queen, take band with me, 

“ And rock tlic ground whereon thefe lleepersbe.” Steevens. 

Our “ grandams maides were woost to fet a boll of milke before 
Incubus, and his coufin Robin Goadfelltrai^ for grimllng of malt or muf- 
tard, and fweeping the houfe at midnight ; and — he would chafe ex- 
ceedingly if the maid or good wife of the houfe, having companion of 
his nakedness, laid aak dothea for him, belides Iks mefte of white bread 

' , and . 
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Their fenfe, thus weak, loft with their fears, thus ftrong, 

Made fenfelefs things begin to do tliem wrong : 

For briers and thorns at their apparel fnatch ; 

Some fleeves ; fome hats : from yielders all things catch. 

1 led them on in tin’s diftradled fear. 

And leftfweet Pyramus tranflated there :■ 

"When in that moinent (fo it came to pafs) 

Titania wak’d, and ftraightway lov’d an afs. 

OLe. 1 his falls out better than 1 could devife'. 

But haft thou yet latch’d ' the Athenian’s eyes 
With the love-juice, as I did bid thee do ? 

Puck. 1 took him fteeping — that is finifti’d too— r' 

And the Athenian woman by his fitlc ; 

That, when he^wak’d, of force (he mull be ey’d. 

Enter Demt.trius and Hermit. 

Obe. Stand clofe ; this is the fame Atliinian. 

Puck. This is the woman, but not this the man. 

Dem.' why rebuke you him that loves you fo 
Lay breath fo bitter on your bitter foe. 

Her. Now I but chide, but I (hould u.^'c tiiee worfe;. 

For thou, I fear, haft given me caufc to curfe. 

If thou haft (lain Lyfanderin his deep, 

Being o’er (hoes in blood plunge in the deep,^ 

And kill me too. 

The fun was not fo true unto the day. 

As- he to me : Would he have ftol’n away ■ 

From flecp'ng Flermia ? I’ll believe as foon,- 

This who’fe earth m.ay be bor’d ; and that the moon ,• 

May through the center creep, and fo difpleafe 
Her brother’s noon-tide with the Antipodes-**. 

It cannot be, but thou haft murder’d him ; 

So Ihould a murderer look ; fo dead S fo grim. 

Ettm . 

and mirKP, which was hi.s (landing fee; for in that cafe he f.ilth.What 
have we here t Henton hamten, here will I never more tread, nor i 
'Jtarrpen." Difcoveries cf W tuhcr.ij't, by Reginald Scot t, M84. p 85. 

ANONyMouff. 

7 tatch'J^ or Ictch’d, lick’d over; lecher, to lick, FreiKh 

H.snmer. 

In the North, /'t fignlfies to infeil. STEr.vEVs. 

* Jfein^ o'er Jhaee in ilood,\ Ao allufion to the proverb, Ooier /ton, oc-.-'r 
loots. Johnson. 

B — v'ith the eintifoi/ei.'] i. c. on the other Cdc of the glebe. row.sRDS. 

* — yi u.aJ,] So again in K. Henry IK . P. ii. A61. i. fc. iii, ; 

• “ F-nicn 
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Dint. So flioull the iinii\1er’cl look ;■ and fo fhould 1, 

Picvc’d through the heart with your ftern cruelty : 

Yet you, the marderer, look as bright, as clear. 

As yonder Venus in her glimmering fphere. 

Her. What’s this to my Lyfander ? where Is he i 
All, good Demetrius, wilt thou give him me ? 

Dem. J had rather give his carcafe to my hounds. 

Her. Out, dog ! out, cur i thoudriv’il me pail tlie bounds. 
Of maiden’s patience. Hall thou llain him then ? 

Henceforth be never number’d among men ! 

0 ! once tell true, tell true, even for my fake ; 

Durll thou have look’d upon him, being awake. 

And hall t’nou kill’d him deeping * ? O brave touch ^ !' 

Could not a worm, an adder, do fo much ? 

An adder did it ; for with doubler tongue 
Th;;n thine, thou ferpent, never adder Hung. 

Dent. You fpend your palTion on a mifpris'd mood ■* : 

1 am not guilty of Lyfandtr’s bl(;od ; 

Xor is*he dead, forau^^ht tlial I can tell. 

' O ^ 

Her J pray thee tell me then that he Is, well. 

Dem.. An if I coidd, wliat (hould I get therefore ? 

Her. A privilege, never to fee me more. — 

And from thy hated prefence part I fo’ 

See me no more, whether he be dead or no. [^DxiY,. 

Dem. 1 here is ik) following her in this fierce vein ; 

Here, therefore, fora while I- will remai.a., 

“ f,.:b a man.fo faini.f., /^irltirft, 

“ dead in SrEEVTNS. 

.So alfit in Lodge’s lh.r.:jlus anJ J'a-.viiiit : “ — if thou marry in ape, 
thy wife’s f.tlh colours will brccihiii tiitc ,/aiJ tin unfits and fufpicion.” 

MAtONK. . 

^ Durf il'On Lave lonk'd upen him, Ltin^ aivake, 

j^nJ haf. thou IV.l' d him Jlcepin^ She means, H.ill tlicu kill’d him 

fleepinp, wliom, when awikc, thou didft not dure to look upon ? 

^ — 0 brave tcujj /] Tou.h in Sliulifpcure’s time svus the- fume with 
our exploit, or rather Jlrcle. A brave touch,, a noble (Irokc, un grand 
coup. JOH.VSON. 

A tou:h anciently fignTied a tr'.ci. I.a the old black letter llory of. 
lloivleglae. 'il is always tiled in that fenfe. S'tErvtNS. 

^ — mifptiz'd mood i\ Miiluken ; fo below u:ij~prifion is miftuke. 

JOHNSOV. 

AIooJ is anger, or perhaps rather in this plucc, capricioui fau.y. 

Malone. 

J — part / fo :] So. which is not in the old copy, wus iiifertcd for the 
Crke of both metre and rhime, by Mr. Pope. Malone. 

' So 
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So forrow’s heavinefi doth heavier grow. 

For debt that bankrupt fleep doth forrow owe ; 

Which now in fotne flight meafure it will pay. 

If for his tender here I make fome llay. [//« tlo'iun, 

Obe, Wbat hail tliou done? thou iiafl miflakea quite. 
And laid the love -juice on fome true love’s light: 

Of thy mifprifion mull perforce enfue 

Some true lore turn’d, ajid not a falfe turn’d true: 

Pack. Then fate o’er*rules; that, one man holding troth, 
A million fail, confounding oath on oath. 

Ole. About the wood go fwifter than tlxe wind. 

And Helena of Athens look thou find : 

All fancy-Cck (lie island pale of cheer 

With fighs of love, that coil the frefli blood dear: 

By foine illuiion fee thou bring her here ; 

I'll charm his eyes, againll (he do apprear. 

Puck. 1 go, I go ; look , how I go j 
Swifter than arrow from the Tartar’s bow. \_Exit. 

Obe. Flower of this purple dye, . 

Hit with Cupid’s archery 
Sink in apple of his eye ! 

When his love he doth eipy, 

Eet her fliine as glorioufly 
As tile Venus of the f!<y. — 

When thou wak’Jt, if (lie be by. 

Beg of her for remedy. 

Re-enter Puck. 

Puck. Captain of our fairy band, 

Helena is here at hand ; 

And the youth miftook by me,. 

Pleading for a lover’s fee ; 

Shall we theif fond pragtant fee?' 

Lord,, whiit fools tbefe mortals be ! 

Obe. Stand afide : the noifethev make ■ 

'Will caufc Demetrius to awake. 

Puck. Then will two, at once, woo one j 
That muft needs be Iport alone : 

And thofe things do bed plcafo me. 

That bcflil prepofteroufly. 

teiih Capiat arthtry^ This sUades to what was Cmi Before : 

■ the bolt of Cupid foil : 
k fell upon a Ihtle wefter# ffower, 

Before milk-white, bow pwpfo with love's wonad. Stekw. 

Enter 
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Enter Lysander and Helena. 

I.yf. Why (hould you think, that 1 fhould woo in fcoru? 
Scorn and derlfion never come in tears : 

Look, when I vow, I weep ; and vows fo born. 

In their nativity all truth appears. 

How can thefe things In me feem fcorn to you,. 

Bearing the badge of faith to prove them true ? 

Hel. You do advance your cunning more and more. 

When truth kills truth, O devililh-holy fray ! 

Thefe vows are Hermla’s ; Will you give her o’er ? 

Weigh oath with oath, and you will nothing weigh ; 

Your vows, to her and me, put In two fcales, 

W'lll even weigh ; and both as light as tales. 

L\'f. 1 liad no judgment, when to her I fwore. 

HeL Nor none. In my mind, now you give her o’er. 

Lyf. Demetrius loves her, and he loves not you. 

Dem. \^aiuaking.'\ 0 Helen, goddefs, nymph, pe-ifeft, 
divine ! 

I’o what, my love, fliall I compiare thine eyne ?' 

Cryftal Is muddy. Oi how ripe Lh (how 

'I hy lips, thofe klfling cherries, tempting grow !' 

That pure congealed' white, high Taurus’ fnow 
Fann’d with the eaflern wind, turns to a crow. 

When thou hold’ft up thy hand : O let me kifs ' . 

This piincefi of pure white *, this feal of bllfs ^ ! 

//e/, O fpight ! O hell ! I fee you all are beat- 
'I'o fet agaiaft nw, for your merrinfwnt.. 

If you were civil, and knew courtefy. 

You wofild not do me thus much injury-j 
Can you not hate me, as I know you do. 

But you muR join, in fouls ',.to mock me too ?' 

If 

— Tdurui' fnotv^ Taarus is the name of a range of mountains ia 
Alia. Johnson. 

® 7bis princefs of pure ovbiU — J So in 'Wyat’s poems : 

“ — of beauty chief.” Steevens. 

In the IVintcr'i Talc we meet with a Cuiilar exprefCon ; 

“ good footh, flic is 

” The ^yecn of curds and cream IVIaLONE. 

^ — feal of hlfs .'3 He has, in Meafurc for Moafure,t\\e .’ame ,mige : 
“ JBut my bijfcs bring again, 

“ Sesih Oi love, but fcal’d ia vain." Johnson. 

' — Join in fmls,] i. e. join heartily, unite in the fame mlnif. Shak- 
%eat« in J/enry V. ufes an cipreflion net unlike this : 

“ For 
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If you were men, as men you are in (how, 

You would not ufe a gentle lady fo ; 

To vow, and fwe.T.r, and fnptrpraife my parts. 

When, I am fure, you hate me witli your hearts. 

You both are rivals, and love Hermia ; 

And now both rivals, to mock Helena ; 

A trim exploit, a manly enterprize 
'I'o conjure tears up in a poor maid’s eyes, 

With your derifon ! None, of noble fort 
Wotild fo offend a virgin ; and extort * 

A poor foul’s patience ■*, all to make you fport. 

J,\f. Yon are unkind, Demetrius; be not fo ; 

For you love Hermia ; this, you know, I know : 

And here, with all good will, with all my heart. 

In Hermia’'s love I yield you up my part ; 

And yoiirs of Helena to nie bequeath, 

Wiiom I do love, and will do to my death'. 

//</. Never did mockers wafte more idle breath’. 

“ For 7/r tviil he-jr^ ctiJ helieve In heart ;** 

51 e. heartily bcl.cvc; and, in Mcjforc for J\U.’fi(rf, he talks of elecfH ig 
Tn\x\i fptciM foul. J'a TroHui and Cr.JftJu, Ulyltes, Iclatilig the chata^^cr 
of Htclor as ^i,veu iiim by Alneas, fays : 

With prtxjutr foul 

“ r>id in great liion tlius trar.ilate him to me. ” 

And, in All Fooh, by Chapman, iiioy, is die f.irae cxjiicflion as that in 
the text : 

“ Happy, in foul, only by winnin^her.” 

Again in Pierre Per.nilijfe his fuppiicutiou to the D.vil, 1592?—“ whole 
fubverfion j«/W;hty iwvc vow’d. ’ Sikevens. 

A fimiiar phrafeology is found in Pleufure for AI- eefure : 

“ Is’t not enough thou haft fuhoru’d thefe women 
'I'o aeeufe tln.s worthy man, nut in foul mouth 
“ To tail him villain ! ’ M.wof»E, 

1 rather helieve the line Ihould he read thus : 

“ But you muft join, ill fouls, to mock me too.” Tvrwidt r, 

t A trim exploit, a m.wly enterprae, . 'I his is written muih in 

the manner and fpirit ol Juno's rejiioach to V'enus in tlic 4th boo.t of 
the a£/ifh/,' 

“ Egrcgiam vero laudem ct fpolia air.pla refe’- tis, 

“ Tuque puerque tuus; magnum ct uumiorabile oomen, . 

“ Una dolo divum ft famina viifta diiorum eft.” Si eEvevS. 

3 — none, of nohle fort,] Sort, is here uicd for digree or ^Uulity. So in 
the old ballad ol fune Shore : 

. “ l.ong time I lived in the court, 

^ “ With lords and ladies of great yi/r/.” Malonf. 

^ ♦ — extort a poor foul') patienee-l Harrafs, torment. Johnson. 

. . . Dem. 
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Dem. Lyfandcr, keep thy Hermia ; I will none : 

If e’er I lov’d her, all that love is gone. 

My heart with her but» as gueft-wife, fojourn’d 
And now to Helen is it home return’d 
There to remain. 

JLyf~ Helen, it is not fo. 

Dem. Difparage not the faith thou doft. net know,. 

l.e!l, to thy peril, thou ahy it dear 

Look, where thy love comes ; yonder is thy dear. 

Ijlnier Hermia, 

Her. Dark night, that from the eye his fundlion takes. 
The ear more quick of apprchenfion makes ; 

Wherein it doth impair the feeing fenfe. 

It pays the hearing double recompence : — 

Thou art not by mine eye, Lyfander, found ; 

Mine ear, I think it, brought me to thy found, 

But why unkindly did’llthou leave me fo ? 

JLff. Why Ihould he (lay, whom love doth prefs to go? 

> Her. What love could ptefs Eyfander from my fide ? 

Lyf. Lyfander’slove, that would not let him bide, 

Fair Helena ; who more engilds the night 

'1 han all yon fiery oes * and eyes of light. , 

Why feek’fl thou me ? could not this make thee.know. 

The hate I bare thee made me leave thee fo ? ' 

Her. You fpeak not as you think ; it cannot be,. ' 
Hel. Do, file is one of this confederacy ! 

Now I perceive they Lave conjoin’d, all three,. 

5 heart wirh her but^ as ^uefb~'wife^fojourn'3i: 

And now to Helen is J'.oinc rituni’d,] So, in our author’s lOJth. 
Sonnet : 

“ This is my home of love ;■ If I have rang’d, 

“ I.ike him that travels, I return again.” 

The old copies readT-/o her. CorretSed by Dr. Johnfon. Malone. 

A/v heart. &C.1 So Prior : 

No matter what beauties I &w in my way, 

“ Tliey were but my vifits,hut thou art my home.” Johnson. 

® — all you fiery ocs] bhakfpcarc ufes O for a circle. So, in tlie pro- 
logue to Kin s Henry V , 

“ can we crowd 

Withiu this little 0, the very cafqucs 
“ That did aflVight the air at Agincourt.’” Steevens. 
D’liw'es’s 'Journal of i^vtrn F.lizab.th'e Failiatvents. p. 650 , mention* 
a. patent to make fparglt s and ocs of gold ; and I think haberdaflicrs call 
fraall curtaia rings, O’s as.bting ciccidar. Tullei .. 

To 
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To fafhion this Wfi; fport irv fpight of me-. 

Injurious Hermia ! moil ungrateful maid I 
Have you coofpir’d, have yon with thefc contriv’d- 
To bait me with this foul derifion? 

Is all the coimfel that we two have (har’d, 

The fillers’ vows^, the hours that we have ^nt. 

When we have chid tire hafty-footed time 
For parting us — O, is all now forgot ^ ? 

All fchool-days’ friendlhip, childhood iunoecnee ? 

We, Hermia, like two artificial gods 

Have with our ncelds ’ created both one flower,. 

Both oil one (ampler, fitting on one cufhion, 

Both warbling of one fong, both in one key s 
As if our hands, oiir fidcs, voices, asid minds. 

Had been incorporate. So we grew together,. 

Like to a double cherry, feemlng parted ; 

But yet an uuioD in partition, 

1 Tbi fiftan' v«Tiw~] We might read moie elegantly— TA» fiftcf' 
aod a few line* Iowcr- 7 »,VU fibuti-Jay ftiendlltip. The latter 
emendation was nude by Mr, I’opc ; but change* merely fer the fake of 
elegance ought to be admitted with, great caution. Malonc. 

* For (urting ui—0, it all now forgot f] The word novr is not in the 
old copies. For the emendation the prefent editor is anfwcrablc. The 
editor of the fecond folio, to complete the metre, introduced the word 
and\ — O, and is all forgot (*’ It ftands fo awkwardly, that I am perfuaded 
it was not the autliur’s word. Macone. 

V — artificial ^ 0 ^%^ is ingenious, artful. Steevens. 

‘ Have nviib our iieelds, tJ'f.J In the old copies the word is written 
need/et. Malone. 

It was probably written by Shakfpeare neetds, (a common contradlion 
in the inland counties at this day), otherwifit the verfe wiU be inharmo- 
nious. See. Gammer Gnrton’s NeedU. The fame ideas occur in Feri- 
tit). Prince of Tyre, 1609 : 

“ ftle 

“ Would ever with Marina be ; 

“ Be’twhen they weav'd the fleded filk, 

“ With fingers long, fmall, white as milk, 

“ Or when fhe would with Iharp ntfU wound 
“ The cambric, dtc.” 

In the age of Shakfpeare many centradUont were ufed. Ben Jonlbn has 
vber for •wbetber in the prologue to his Sad Sbepberd ; and in Lord Ster- 
line’s Hariui is J^ort iot fnpport, and ixtsardt for tonuardt. Sr eevens. 

In the old editions of thefc plays many words of two I'yllablcs are 
printed at length, though intended to be pronounced as one. Thus 
fpirit is ulmoli always fo written, though often ufed as a mtmofyllable ; 
and ■wbetber, though intended often to be contracted, is always (1 ihiuk, 
iaipropciiy,) written ut length. Malone. 

Two 
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T wo lovely berries moulded on one ftem : 

So, wjtli two feeming bodies, but one heart ; 

Two of the firft, like coats in heraldry, 

Due blit to one, and crowned with one creR *. 

And will you rent onr ancient love afunder. 

To join with men in fcorning your poor friend ?■ 

It is not friendly, ’tis not maidenly : 

Our fex, as well as I, may chide you for it ; 

Though I alone do feel the injury. 

Her. I am amared at your pallionate wotds ; 

I fcorn you not ; it feems that you fcorn me. 

y/tr/. Have you not fet Lyfander, as in fcorn. 

To follow me, and praife my eyes and face ? 

And made your other love, Demetrius, 

(Who even but now did fpum me with his foot,)' 

To call me goddefs, nymph, divine, and rare, 

Precious, celeftial? Wherefore fpeaks he this 
To her he hates ? and w’herefore doth Lyfander 
Deny your love, fo rich within his foul. 

And tender me, forfooth, affection; 

But by your fettingon, by youi confent 
What though I be not fo in g;-ace as you,, 

So hung upon with love, fo fortunate ; 

But miferable mod, to love unlov’d ? 

This you (hould pity, rather than defpife. 

Her. I underltand not what you. mean by this. 

Hel. Ay, do,perfever 5, counterfeit fad looks, 

Make mouths upon me when I turn my back ; 

Wink at each other ; hold the fvveet jell up : 

* T’lfO of the frjl. like eoah in heraUry. 

Due tut to one. am! eronvneJ nvilb oat crtjl^ The old copy reads — lift 
coats, £cc. CorreCled by Mr. Martin Folkcs. 

Accordini; to the rules of heraldry, the firji houfe only, (e. g. a father 
who has afon living, or an elder brotlier as diflinguilhed fruma younger,) 
has a right to bear the family coat. The fun’s coat is diltinguilhed front 
the father’s by a label; the younger brother’s from tlie elder’s by a 
mullet. The fame creft is coramoii to both. Helena therefore means 
to fay, that (he and her friend were as clofely united, as much one perfon, 
as if they were boil of the frfi houle ; as if they both had the privilege 
due but to one perfon, (via. to him of the firft houfe,) the right of bearing 
the family coat without any diftinguiftting mark. Malone. 

^ — perfever,] Tl»e word was formerly fo pronounced. So, in All'i 
WeU that Ends IVell, A« iv. fc. ii. : 

“ fay, thou art mine, and ever 

“ My love, as it begins, .fo fhull periaver.” Stlevens. 

This 
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T his fport,. well carry’ll, fliall be chronicled,^ 

If you liavc any pity, grace, or manners. 

You would not make me fiich an argument ■’e ^ 

But, fare ye well: ’lia partly mine own fault ; 

Which death, or ahfciice, fooii fliall remedy. 

l-yf~ Stay, gentle Helena; hear my excufe,; 

My love, my life, my foul, fair Helena ! 

I/f/. O excellent i 

Hrr, Sweet, do not feoni her fo. 

If Ibe cannot entreat, 1 can compel. 
f.vf, ’1 hull canll compel no more than Ihe entreat ; 

Tiiy threats have no more llrength, than her we;.!i. prays '.- 7 -- 
Helen, 1 love thee ; by my life, 1 do ; 

1 fwear by that which I will lofe for thee. 

To prove him falle, that fays I love thee not. 

JDem. 1 fay, 1 love thee more than he can do. 

I.yif. If thou fay fo, withdraw, and prove It too. 

Dem. Quick, come — 

Her. Dyfandcr, whereto tends all this ? 

Lvf. A way, you Ethlop ! 

Dan, No, no ; he’ll Sir *, • 

Seem to break loofe ; take on, as you would follow ; 

But yet come not : you are a tame man, go ! 

Lyf. Hang off, thou cat, thou bun : vile thing, let loofe ; 
Or 1 will (hake thee from me, like a ferpent. 

Her. Why are you grown fo rude? what change is this. 
Sweet love ? 

Lyf. Thy love ? out, tawny Tartar, out ! 


♦ — fuch an nrjujsCT/,] Such a fuljcH of li;;!it merriment. Johnson. 
So, in the full part of King Henry ly, Ael ii. fc. ii. 

“ it would fcc argument for a Week, &t.” SteeVEN'J. 

S — than her nveak ]>rays.] i. c. prayers, entreaties. The old coploi 
read — her wiak/r«^-, Mr. Thu. bald ] r.] ofed tlic reading now adopted. 
A noun thus formed from the veih, to pray, U much in our authoi’s 
manner; and the tranfiribct’s cat might hava been ealily dectived by 
the fimilarity of founds- Malone. 

^ No, no, he'll— Sir , This paffagc, like almoft all thofe in thefc 
plays in which there is a fudden tranfition, or the f. nfe is luiftily broken 
off, is much corrupted in t!ve old copies. '1 he prefeut text is formed 
from the quarto printed by Fifher and tlie rirll folio. The words'* ii-hV.’ 
are not in the folio, and Sir is not in the qiurto. Demetrius, 1 fuppofa, 
-would lay, No. no; hc'W not have rrfotri ion to tif.-r gage I. irrfelf from Hern.ia. 

. Hut tiunnig abruptly to Lyfander, he avldiiffcs hi.i', iionleully ; — Sir. 
feem to break loefe ; &c. Malo.ne. 

I Out,. 
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Out, loathed medicine ! hated potion, hence ^ ! 

Her. Do you not jeft ? 

Hel. Yes, ’footh ; and fo do you, 

Lyf. Demetrius, I will keep my word with thee. 

Dem. I would, I had your bond : for I perceive, 

A weak bond holds you ; I’ll not truft your word. v 

Lyf, What, fhould I hurt her, ftrike her, kill her dead ? 
Although I hate her. I’ll not harm her fo. 

Her. What, can you do me greater harm, than hate? 

Hate me ! wherefore ? O me ! what news, my love ? 

Am not 1 Hermia ? Are not you Lyfander ? 

I am as fair now, as I was erewhile. 

Since night, you lov’d me ; yet, fince night, you left me : 
Why, then you left me — O, the gods forbid ! — 

In eariieft, fliall I fay? 

Lyf. Ay, by my life ; 

And never did defire to fee thee more. 

Therefore, be out of hope, of quellion, doubt ®, 

Be certain, nothing truer ; ’tis no jell, 

’iTiat I do hate thee, and love Helena. 

Her. O me ! you juggler! you canker-hloflom ^ ! 

You thief of love ! what, have you come by night-. 

And llol’n my love’s heart from him^ 

Hel. Fine, i’faith 1 

Have you no modefty, no maiden Itiame, 

No touch of balhfuincfs ? What, will you tear 
Impatient anfw'ers fi-om my gentle tongue? . ■ 

Fie, fie I you counterfeit, you puppet, you !. 

Her Puppet I why fo ? A)', that way goes the game. 

Now I perceive that Ibe bath made compare 
Between our flatures, (he hath urg’d her height ; . 

And with herperfonage, her tall perfonage, 

1 — kileJ /lo'im.lrnce f] The -old copies have 0 helore Cor-i 

refled by Mr. Pope. Mai.onf., 

“ — of doiibt,] T he old copies read — of doubt. The cor- 

redlioii was made by Mr. Pope. Malone. 

0 me ! you jugler ! you cindcr-Urfom' in this line, is Uod ; S 
a trifyllablc ; -So again, in Kiuu Hcr.ry VI. P, i. : 

“ She and the dauphin have hccn Jugyriinu." 

So alfo tlcU'uig, -.ureJUer, and nitny more. Malone. 

By the canler hlof m is here meant a worm that preys on the leaves 
or buds of flowers, always beginning in the middie. So, in tliis play, 
Act ii. fc. ill. : 

“ Seme to kill in Uie mufk-rofe beds.” Steevens. 

Her 
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Her height, forfooth, ftie hath prevail’d with hhn.— 

And are you grow’n fo high in his efteeoi, 

Becaufe 1 am fo dwarfilK, and fo low ? 

How lowaro 1, thou painted maypole? fpcak j 
How low am 1 ? 1 am not yet fo k>w, 

But that my nails can reach onto thine eyes. . 

Hel. 1 pray you, though you mock me, gcutleinen, 

Let her not hurt me ; I was never curd ' ; 

I have no gift at all in fhcewiflinefs ; 

I am a right isaid for my cowardice ; 

Let her not ftrike me i Yo«, perhaps, may think, 

Becaufe foe’s fomething lower than nayfolT, 

That I can match Iter. 

Her, Lower ! hark, again. 

Hel. Good Hermia, do not be fo bitter with me. 

I evermore did love you, Hermia, 

Did ever keep your counfeb, ucrer wrong’d you ; 

•Save that, in love unto Demetrius, 

I told him of your fteakh unto tliis wood : 

He follow’d you ; for love, I follow’d him. 

But he hath chid me hence ; and threaten’^d me 
To ftrike me, fpum me, nay, to kill me loo ; 
yv nd now, fo you will let me quiet go, 

To Athens will I bear my folly back. 

And follow you no further : Let me go : 

You fee how fimple and how fond I am *. 

Her. Why, get yon gone j Who is’t that hinders you ? 
Hel. A foolifo heart, that 1 leave licnc heiund. 

Her. What, with Lyfander ? 

Hel. With Dcmetcius. 

J.yf. Be not afraid : foe foall not. harm thee, Helena. 
Hem. No, Sir ; foe foaU not, though you take her part. 
Hel. O, when foe’s angry, foe is keen and fo.rew’d : 

She was a vuten when foe went t-e fchool ; 

And, though foe be but little, foe is fierce. 

Her. Little again i nothing but low and Httk ? — 

Why wJD you fuffer her to flout me thus ? 

Let me come to her. 

l.yf. Get you gone, youi dwarf; 

*• — nmtr turllil Peiverfe; wklced. Ma.i.Buc. 

* — bmn fond] i. e. foolifo. SteevsNs. 
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You minimus, of lund’ring knot-grafs made ^ ; 

You bead, you acorn. 

Dem. You are too officious. 

In her behalf that fcorns your fervices. 

Let her alone ; fpeak not of Helena ; 
l^ake not her part : for if thou doll intend 
Never fo little (hew of love to her, 

Thou (halt aby it ■*. 

Lyf. Now (he holds me not ; 

Now follow, if thou dar’d, to try wlmfe Tight,^ ' 

Or thine or mine is mod in Heleita. 

Dem. Follow ? nay, I’ll go with thee, cheek by jole. 

l^Exetna Ltsander tunr/ DEntETRivs. 
Her. You, midrefs, nil thiscoil is 'long ef you : 

Nay, go not back, 

Hel. I will not tmft yon, I ; 

Nor longer day in your curd company. 

Your hands, than mine, are quicker for a fray; 

My Ifgs are longer though, to run away. 

Her. I am amaz’d, and know not what to fay. 

f Exil,purfuing Heleka. 
G!/e. This Is thy negligence ; dill thou midak’d. 

Or elfe commit’d thy knaveries wIlfuHy. j 

Puei. Believe me, king of (hadows, I miftook. 

Did nut you tell me, I (hould know the man 
By the Athenian garments he had on ? 

A nd fo 6m bhunelels proves my enterprize, 

That I have ’nointed an Athenian’s eyes; 

And fo far am L glad it fo did fort *, 

As this their jangling I edeem a fport. 

3 — hiui'ring It ajjpcar* that knot-^raTs was 

anciently fuppofed to prevent the growth ol any aramal orehiUi. Beau- 
mont and Fletcher mention this property of it iu the Knight of the Burn- 
ing PeJUe, and in the Caxuimk roots were Aipp ofed to have th« 

famecfTciS- Ste.evcns. 

♦ Thou Jbnlt aby ;>.] 'Tnaky is to pay dear for, to fuffer. Stiivens. 

S Or tbine or mrat — ] The okl crvjlio., read — (if tluRC. 'TIr- emenda- 
tion is Mr. Theobald’s. I am not ftirc that the old reading is corrupt. 
If the line host ruB — Of mine or thine,” I Ibould have fufpedlcd that 
the phrafe was borrowed from the Latin ; — Now follow, to try whofe 
right eA proper ty—oi meum or tuum — is the greateft in Helena, 

M.M.0NE. 

^ — fo iUdftrbii 'So happcB ia the iCws. Jumlnson. 

Oh. 
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Ole. Thou fceft, thefe lovers feek a place to fight : 

Hie therefore, Robin, overcall the night; 

The ftarry welkin cover thou anon 
With drooping fog, as black as Acheron ; 

And lead thefe telly rivals fo allray, ^ 

As one come not within another’s way. 

Like to Lyfanderfomelime frame thy tongue, , I 

Then ftir Denvetrius up with bitter wrong ; I' 

And fometiine rail thou like Demetrius ; 

And froiii each other look thou lead them thus, ' ‘ 

Till o’er their brows death counterfeiting fleep 
With leaden legs and batty wings doth creep ; 

Then crufh this herb into Lyfander’s eye ; 

Whofe liquor hath this virtuous property , 

To take from thence all error, with his might, 

A nd make his eye-bells roll with wonted fight. 

When they next wake, all this derifion 
Shall feem a dream, and fruitlcfs vilion ; 

.And back to Athens ihall the lovers wend. 

With league, whofe date till death Ihall never end. 

Whiles 1 in this affair do thee employ, 

I’ll to my queen, and beg her Indian boy ; 

And then 1 will her charmed eye releafe 

From monllcr’s view, and ^11 things fhall be peace. 

Puck. My fairy Lordf this mufl be done with hade ; 

For night’s fwift dragons cut the clouds full fall ®, 

And yonder (liines Aurora’s harbinger ; 

At whofe approach, ghofts, wandering here and there. 

Troop home to church-yards: damned fpiritsall, 
iT-liat in crofs-ways and floods have burial 
I Already 

’ — virfuens profetly^ Salutiferous. Ho he Calls, in the Temftjt, 
poi/onous drrv, wicked t/rtc. Johnson, 

“ — rtl^h's fivift ttrcjyymi cut the eloiuts fuV “ The imajje of 

dragons drawing the chariot of the night is derived’’ (as a late writer has 
obftrvcd,) “ from the watchfulncfs of that fabled animal.” Lesters 
OF I,tTE«Ai u«E, 8vo. I 785. 

• This circiimllance Shakfpeare might have learned from a palTage in 
Golding’s tranllatidn of Ovid, whic h he has imitated in the 'J'emptji ; 

“ Among the earth-bred brothers you a mortal war did fet, , 

“ And brought allecp the dragon fell, •wleft eyn were niver Jket." 

Maeone. 

0 damned fp'irlti ally 

That in crofs-ways and floods lave kiirial,^ i. e. The gl.ofts of felf* 
ir.urdcrtrt , who are buried in crofi-roads ; and of thofe who bring 

tkuwnedi. 
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Already to their wormy beds are gone ; 
i For fear left day fhould look their ftiames upon, 

They wilfully themfelves exile from light, 

And mull for aye-confort with black-brow’d night. 

Ohe. Dut we are fpirlts of another fori : 

I with the morning’s lo\-e have oft made fport ‘ j 
And, like a forcfter, the groves may tread, 

I Even till the eaftern gate, all fiery-red, 
j Opening on Neptune with 'fair blefled beam*:, 

V Turns into yellow g-old his falt-green dreams. 

But, notwithftanding, hade ; make no delay : 

We may effeft this bufinefs yet ere day. [T.v/V Or.B. 

Pmh- Up' and down, np and down ; 

I will lead them up and down ; 

I am fear’d in field and town ; 

Goblin, lead them up and down. 

Here comes one. 

Enter Lysanler. 

Ja'/. Where art thou, proud Demetrius ? fpeak thou now;. 
Puck, Here villain '; drawn and ready. Where art thou ? 
J.yf. I will be with thee llraight. 

Puck. Follow me then. 

, To plainer ground. [^^Exit Lvs. as following the voice. 

Enter Demetrius. 

Dcm. Lyfander ! fpeak again. 

drowned, were condemned (according to the opinion of the ancients) to 
wander for a hundred years, as the rites of fepulture had never been re- 
gularly bellowed on their bodies. That the waters were fometimes 
the place of rcfidencc for dumned fpiriti, we learn from the ancient bl. 1. 
Romance of Syr Erhmourt of Arloys, no date : 

“ Let feme preeft a gofpel faye, 

“ For donte ftndes in the floJe.” Steivems. 

‘ T tviih the morninf, love have ft made fort Thus all the old 
copies, and I think, rightly. Tithonus was the hufband of Aurora, 
hiid- Tithonus was no young deity. So, in Spenfer’s Eaery ‘^ueen, 
b. iii. c. 3 : .r « 

’ “ As faire Aurora rifing haflily, 

“ Doth by her bluthing tell that fhe did lye 
“ All night in old Tithonus' /roe. n bed.” 

How fuch a waggifti fpirit as the King of the Fairies might make fport 
with an antiquated lover, or his millrels in his abfence, may be eafily un- 
dcrllood. Dt;. Johnfon reads with all the modern editors, “ I with the 
morning'tlghf, &c.” SteeveNS. 

VoL. IV. R Thou 
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TIioii runaway, tliou coward, art thou fled ? 

Speak. In foine bufli ? Where doft thou hide thy head . 

Puck. Thou coward, art thou bragging to the liars. 
Telling the bullies that thou look’ll for wars, 
j^nd wilt not come ? Come, l ecteant ; come, thou eluld ; 

I’ll whip thee with a rod : He is defil’d, 

That draws a fword on thee. 

Dan. Yea ; art thou there ? 

Puck. Follow my voice ; we’ll try no manhood here. 

\_Exeunt Puck and Demetrius. 


Re-enter Lvsander. 

Lyf. He goes before me, and Hill dares me on ; 

When I come where he calls, then he is gone. 

The villain is much lighter heel’d, than I.: 

I follow’d fall, but fallcr he did fly.; 

That fall’n am I in dark uneven v. ay, 

And here will reft me. Come, thou gentle day ! 

\^ltes do*wtu 

For if but once thou fliesv me thy grey light, 

I’H find J)emctrlu8, and revenge this fpight. lyw/j. 


’Re-enter Puck and Demetrius. 


Puih. ‘Ho, ho, ho ! coward, why comeft thou not ’ ? 
Dem. Abide me, if thou dar’ft ; for well I wot. 
Thou runn’ft before me, Ihifiing ever>' place ; 

And dar’ft not Hand, nor look me in the face. 


Were art thou ? 

Puck. Come hither ; 1 am here. 

Dem. Nay, then thou mock’ll me. Thou llialt 

dear 

If ever % thy face by day-light fee : 

Now, go thy way. Faintnefs conllralneth me 


buy this 


* Ho ho ho' co-war -why comcjl thou Tt may be remarked that 

this ” c\amin is peculiar In the old foug pnnted by Peck, 

tn Xh he relates all his gambols, he concludes every verfc with bo, bo. 

1 / HehereforeetshisalTumcdcharaacr. Anonymous. 

^‘'Th” fong abol^e alluded to maybe found in Percy’s RV.juc. of Ancent 

lb]}^Jea°] i C. thoufijlt dearly pay'for this. Though this 
is fe^ and maJwAl enough Hand, yet the poet' perhaps wrote tbou 
IkaU ’by it dear! So, in another place, tbou Jbait aby it. So, Mton . 

^ « Uovi dearly I ab.^c that boajifo -vatu. JouNSONr ^ 


I 
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To meafure out my length on this cold bed 

By day’s approach look to be vilUed. \_lies down and Jleeps. 

Enter Helena. 

Hel. O weary night, O long and tedious night, 

Abate thy hours : (hine, comforts, from the call ; 

That I may back to Athens, by day-light. 

From thefe that my poor company deteft : 

And, fleep, that fometime flints aip forrow’s eye, 

Steal me a while from mine own company. 

Puck. Yet but three ? Come one more ; 

Two of both kinds make up four. 

Here flie comes, curft, and fad: — 

Cupid is a knavilh lad. 

Thus to make poor females mad. 

Enter Hermia. 

Her. Never fo weary, never fo in woe, 

Bedabbled with the dew, and torn with briers ; ‘ 

I can no further crawl, no further go ; 

My legs can keep no pace with my defires. 

Here will I reft me, till the break of day. 

Heavens fliield Lyfander, If they mean a fray ! Q//« down. 

Puck. On the ground 
Sleep found ; 

I’ll apply 
I’o your eye. 

Gentle lover, remedy. 

\_fquee%\ng the juice on Lyfandcr’s eye. 
When thou wak’ft. 

Thou tak’fl •• 

True delight 
In the figlit 

Of thy former lady’s eye : . 

And the country proverb known, 

'I'h.it every man (hould take liisown, 

In your waking fliall be Ihown ; 

^ IVticn thou lurtljly 

'Thou tutjt] The fecond line would bo improved, I think, both ia 
its meafure and conftruiftion, if it were written tlms : 

IVhsn thou ’zvai'Jiy 
See thoH’Uik'Jl 

True delight^ &C, T rRW'niTT. 

R 2 - Jack 
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Jack fhall have Jill ^ ; 

Nought (hall go ill ; 

The man ftiall have his mare again, and all lhall be well. 

££«/^Puck. — Dem. Hel. Sic.JleeJ), 


ACT IV. .SCENE I «. 


*The fame. 

Enter TitaniA, and Bottom, Fairies aUendin”<^ 

Ob E RON behind, unfeen. 

Tita. Come fit thee down upon this flowery bci}. 

While I thy amiable cheek-o do coy % • 

And Hick mufl<-rofes in thy fleck fmooth head. 

And kifs thy fair large ears, my gentle joy. 

Eat. Where’s Peafe-bloflbm ? 

Peafe. Ready. 

Bot. 'Ecratch .my head, Peafe-bloffom. — ^Where’s Mor>- 
.fleur Cohweb ? 

,Cob. 'Ready. 

Eat. Monficur Cobweb ; good Monfieur, get your wea- 
pons in your hand, and kill me a red-hip’d humble bee on the 
top of a thillle ; and, good Monfieur, bring me the honey- 
bag. Do not fret yourfelf too much in the aflion, Monfieur j 
and, good Monfieur, have a care the honey-bag break not ; 
1 would be loth to have you over-flown ® with a honey-bag, 
SignioE. — Where’^s Moiifleur Muftard-feed ? 

S y act have y///.- Tlicfe tln-ce laft lints are to be found 

among Heywood't Efigramt on three hundred Proverbs. Steevens. 

® 1 fee no reafen why the fourth adl fliuuid begin here, when there 
feemsno interruption of the aftion. In the old quartos of 1600, there 
is no diviCon of adts, which feems to have been afterwards arbitrarily 
made in the firft folio, and may therefore be altered at pkafure. 

Johnson. 

T _ </(, coy^ To coy, is to footh, to ftroke. So, in Warner’s Albion's 
Mi.gland, 160a, B. vi c. 30. ; 

“ And whim Ihe coys his footy cheeks, or curls his fweaty top, — ” 

Steevens. 

I — overjionun — ] It fhould be overf.ono'd\ but it appears from a 
rhyme in another play that the tuiAake was our author’s. Malone. 

Mujl. 
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Ready. 

Bot. Give me your neif®, Monfieur Muflaid-feed. PVay,- 
you, leave your couitefy, good Monfieur. 

AIuJl. What’s your wall ? 

But. Nothing, good Monfuyir, but to help Cavalero Cob^ - 
web ' to fcratch. I mull to tlie barber’s, Monfieur ; for, 
meihinks, I am marvellous hairy about the face : and I am 
fuch a tender afs, if my hair do but tickle me, I muft fcratch. 

Tita. What, wilt thou hear fome mnfic, my fweet love ? 

But. I have a reafonable. good car- in- mulic ; let us have 
the tongs * and the bones. 

Ttla. Or, fayj fweet love, what thou defir’ll'to eat.' 

B->t. 'I'ruly, a peek of provender; I could munch your 
good dry oats. . Methinks 1 have a great defire to a bottle of 
hay: good hay, fi^eet hay, hath no fellow,' 

Tiia. I have a venturous fairy that fltall feek 
Tlie fquirrers hoard, and fetch thee new nuts. 

But I had rather have a handful, or two of dried peafes. 
But, I pitay you, let none of your people ftir me ; I have an 
expofitiou-of fid-'p come upon me. 

77/, . Sleep thou, and I will wind thee In my arms. 

Fairies, be gone, and be all ways away 
So doth the woodbine *, the fweet honcy-fuckle. 

Gently 


® ' — neifi] i. e. fill- Henry TV. A< 5 t !!. fc. V. ; ' 

“ Sn;ett ill'll t, I k'tji th\ ncif,” Grey. 

’ — CavaUro CoTiwel) — J Without doubt it Ihould he Cavalero Peafe- 
blofTom ; as for Caval.ro Cobweb, he had jull been difpatched upon a 
perilous adventure. Grev. 

* — tongs — ] The old ruftic niufic of the an,/ iijr. The folio 

has this llage direclion. — “ Maftcie Tongs, Rurall Mufuie.” 

Steeven*. 

3 — and be all ways anr.ay.'] i. e. difperfe yonrfelvcs, and fcout out 
feverally, in your ■watch, tiiat danger approach us from no quarter. 

Theobald, 

The old copies read — be always. CorrciScd by Mr. Theobald. 

Malone. - 

♦ So doth the woodbine, the fweet honey-futile. 

Gently ent-lvtJl^-~-the female ivy fo 

Enrings, the bariy fingers of the elm."] Dr. Warburton objeAs, that 
the wood-bine and the hoiicy-fuckle arc the fame plant, and that thcr>- 
fore it is abfurd to make one of them entwine the other. But the in- 
terpretation of either Dr. Johnfon or Mr. Stcevens removes all difficulty. 
The following pafTage in ‘I he Fatal Union, 1640, in which the honey- 
fuckle is fpoken of as the flower, and the woodbine as the plant, ados 
feme fupport to Dr. Johnfou’s expofition : - , 

J « - — ,'ss - 
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Gently entwift — the female ivy * fo 
Enrings, the barkey fingers of the elm. 

U, how I love thee ! how I dote on thee! \T‘heyJleep. 

Oberon advances. Enter Puck. 

Ole. Welcome, goo<l Robin. See’ft. thou this fvveet fight:?' 
Pier dotage now I do begin to pity. 

For meeting her of late, bchinil the wood, 

Seeking fweet favours for this hateful fool, 

I did upbraid her, and fall out witli Irer : 

For fhc his hairy temples then had rounded- 

“ as fit a gift 

“As this were for a lord — a hor.eyfuclUj 
“ The amorous xvoodbint i offipring," 

But Minfiiieii in v. WoodUnde, ftij'j oirs them the fame : “ Alio noirune 
nohis Anglis Hmyfuckl- diftus.” If Dr. Johnfon's explanation be 
right, there Ihould be no point after modime, boney-fuMi, or cnringi. 

MaloKE. 

Shalvf)rcare perhaps only meant, fo the leaves involve the flower, ufing 
tvmdiirie for the plant, and houey-fuikU for the flower or perhaps Shak* 
fpLirc made a blunder, JoijNsox. 

'i he ti lui^hl is Chaucer's. See his 'Ttetlus and CreJfciJe, Y. t hh, iti. 

“ And as about a tre with many a twift 
“ biu'er.t and writhin is the fwete -woodhirde, 

“ tian eche of hem in arm is other winde.” 

What Shakfpeare feems to mean, is this. — So the vncJUiie, i. e. the 
five,! honey fuiklc, doth gently eninuijl the larky fngers of the elm. and fo Joet 
the female hoy enring the fame fngers. It is not unfrequent in the poets, as 
well as other writers, to explain one word by another which is better 
known. 1 he reafen why Shakfpeare thought ■woodblsse wanted illuftra- 
tion, perhaps is this. In feme counties, by •woodhine or nvoodbind wotihl 
have becu generally underftood the ivy, which he had occafion to men- 
tion in the very next line. SreEVENS. 

It is certain that the woodbine and the honey ftckle were fometimes 
confidered as different plants. But I think Mr. Steevens’s interpretation 
the true one. The old writers did not always carry the auxiliary verb 
forward, as the late editor feems to have thought by his alteration of 
enrings to enring. So Bifliop Lowth, in his excellent Introdunion to- 
Grammar, p. iz6, has without reafon correded a fimilar miftake m St. 
Mathew. Farmer. _ ... 

J — tbe fetnale ivy] Shakfpeare Calls it /cma/c ivy, becaufc it always 
requires fomc fupport, which is poetically called itshufband. So h'iiKon 
“ led the vine 

“ To wed her elm ; flic fpous’d, about him twines. 

“ Her marriageable arms.” 

Ulmo conjuniSa marito. Catull. 
riataiiufque Calebs 

Evincet ulnios. Hor., Steevenj. 

Witfi 
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With coronet of frefli and fragrant flowers ; 

And that fame dew, which fometiine on the buds 
Was wont to fwell, like round and orient pearls. 

Stood now witliin the pretty flouret’s eyes, 

Like tears that did their own clifgrace bewail. 

When I had, at my pieafure, taunted her, 

And fhe, in mild terms, begg’d my patience, 

I then did alk of her her changeling child ; 

Which llraight flie gave me, and her fairy fcnt 
To bear him to my bower in fairy land. 

And now I have the boy, I will undo 
This hateful imjrerfcflion of her eyes. 

And, gentle Puck, take this transformed fcalp 
From off the head of this Athenian fwain ; 

'I'hat he awaking when the others do *, 

May all to Athens back again repair; 

And think no more of this night’s acckIciitSi 
But as the fierce vexation of a dream. 

But firlt I will releafe t!ie fairy queen. 

Be, as thou vrofl wont to be ; 

^touchin^ her eyei wUh an herh^ 
See, a« thoo waft wont to fee ; 

Dian’s bud o’er Cupid’s flower^ 

Hath fiich force and blefled power. 

Now, my Titania ; wake you, my fweet queen. 

Tha. My Oberon ! what vifions have 1 feen 1 
Methought, I w'33 enamour’d of an afs. 

Ole. There lies your love. 

Tita. How came thefe things to pafs ? 

O, how mine eyes do loath his vifage now ! 


* *Tial he a'waUng ivhen the other do^ Such is the reading of the old 
copies, and fuch was the phrafcology of Shakfpearc’s age; though the 
modern editors have rendered it — when the otheri do. 

So, ill King Henry IV. P. i. 

' “ — and unbound the reft, and then came in the other." 

Again, in King Henry IV. P. ii. “ For the other. Sir John, let me 
fee,” &c. 

So, in the Epiftle prefixed to Pierce Pennileffe bit Supplieaiion to the Devil, 
by Thomas Naftie, 410. IJ92 ; “ I hope they will give me leave to think 
there be foolcs of that art, as well as of jXiotber.’’ Malone. 

® Dian's hud o’er Cupid's JIni er} The old copiesi, read — or Cupid’s. 
Correifted by Dr. Thirlby. The herb now employed is ftyled Diana s 
hud, becaufe it is applied as an antidote to that charm which had con- 
ftrained Titania to dote on Kottom with “ the foul of love.” Malone. 

R 4 Oie. 
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Ole, Silence, a while. — Robin, take off this head. 

Titania, mufic call ; and ftrike more dead 
Than common fleep, of all thefe five the fenfe^. 

Tita. Mufic, ho ! mufic ; fuch as charmcth deep. 

Puck, Now, when thou wak’ll, with thine own fool’s eyes 
peep. 

Obe. Sound, mufic. \_Snll mufic,'] Come, my queen, take 
hands with me. 

And rock the ground whereon thefe flcepers hs,. 

Now thou and I are new in amity ; 

And will, to-morrow midnight, folemnly. 

Dance in Duke Thcfeus’ houfe triumphantlyK 
And blefs it to all fair profp>erlty * : ' 

There fhall the pairs of faithful lovers be 
Wedded, with '1 hefeus, all in jollity. 

Puck, Fairy king, attend, and mark ; 

1 do hear the morning lark. 

Obe. Then, my Queen, in filence fad, 
j’ 'JVIp we after the night’s (hade ® : 

I We the globe can compafs foon, 

\ Swifter than the wand’ring moon. 

Tila, Come, my Lord ; and in our fiight» 

') ell me how it came this night. 

That 1 (leeping here was found. 

With thefe mortals on the ground. {^Exeunt. 

1 — all thefe five the fenfe.'\ The old copies read^ — ^thefe fine ; the u 
being accidentally reverfed at the prefs. The emendation was made by 
Mr. Theobald. Malone. 

The five that lay afleep on the llage were Demetrius, Lyfander, Her- 
mia, Helena, and Bottom. Theobald. 

® — to all fair profperity !] I have preferred this, which is the reading 
of the firft and bell quarto, printed by Fiflier, to that of the other quarto 
and the folio, (poflerity,J induced by the following lines in a fujuier 
fccne ; 

" your warrior love 

“To Thcfeus mull be wedded, and you eome 
“ To give their bed joy and pro^fW/y.” Malone. 

* 7hen, my ^ eeti, in ftlence fad, 

‘Trip -we after the night's Jhade :'] Sad fignifics grave,' foher; and is 
oppoft d to their dances and revels, which were now ended ar the fiiig- 
ing of the morning lark. So, IVinter s Tale, Adliv.; My father and 
the gentlemen are in fad talk," War BUR TON, 

A ftatnte 3 Hen. VII. c. 14. diredls certain offences committed, in 
she king’s palace, to be tried by twelve fad men of the king’s houlhold. 

Blackstune. 

Hontf 
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Horns found <wuh\n. 

Enter Theseus, Hippolita, Egeus, and Train. - 

The. Go, one of you, find out the forefter 
For now our obfervation is perform’d ' : 

And fince we have the vaward of the day. 

My love (hall hear the mufic of my hounds.— - 
Uncouple lu the wellern valley ; go : • 

Dlfpatch, 1 fay, and find the foreller.— - 
We will, fair (^een, up to the mountain’s top, . 

And mark the mufical confufion 
Of hounds and echo in conjunftion. 

Hip. I was with Hercules, and Cadmus, once, . 

When in a. wood of Crete they bay’d the bear * 

With hounds of Sparta s never did 1 hear 
Such gallant chiding ^ j for, bcfides the groves, . 

I our obfervation is perfum'd:'] The honours due to the morning 
of May. I know not why Shakfpeare calls this play a MiJfummer- 
^'if^ht’s-Iirtam, whcn-he fo carefully- informs us that it happened on the 
night preceding A/./y-day. Jounson. 

The title of this play feems no more intended to denote the precife 
time of the aaiou. than that of The Unater’s 'Jii/r ; .which we find, was • 
at the fcafon of Iheep-fhcaring. Farmkr. 

The famophrafe has been ufed in a former feene : 

“ To do ohfervame to a morn of May.” 

I imagine that the title of this play was fuggefled by the time It v;ts 
firft introduced on the. llage, which was probably at Midfummer. “ A 
Dream f(»r the entertainment of a Midfiimmcr-inght,” Tivel/tb ^iyrbt ■ 
and The Winter’s 'Tale had probably their titles from a fimilar circum- 
flaoce. Mai.oke. 

a — they bay’d the (ear] Thus ail' the old copies. And thus in Chaucer’s 
Kniabtes 'laU, V. iOao.Mate edit: 

“ Thehunte yftrangled with the ttilde leres." Steevens. 

Tn The IVinter's Tate, Antigonus is’ dellroyed by a icar, who is chafed . 
by hunters - See alfo, (lur poet’s Venus and uddnnis e . . 

“ For.now Ihe hears it is no gentle chafe, . 

“ But the blunt hoar, rough (ear, or boa proud.” MALONKr 

HoUiiiihed, with whofe hillorics our poet was well acquainted, fays, 

“ the (eare is a beall coinmonlie hunted in the £aft countries.” See ‘ 
Tol. i; p. 2 o 6-; and in p. 226, he lay^, “ Ale.xander at vacant times 
hunted the tiger, the pard, the bore, and the learc.” Pliny, Plutarch, 

&c. mentit n bear-hunting. Turberville, in his Boot of Hunting, has 
two chapters on husiting the hear. As the perfons mentioned by the 
poet are foreigners of the heroic drain, he might perhaps think it no- 
bler fport for them to hunt the hear than the hoar. 'I'oli.et. 

i Such gallant chilling;] Cliaing in this inftance means only found. 

So, in King Henry Vlll ; 

“ As dotii a rock againll the chiding flood.” Steevens. 

R J The e 


Digitized K Google 



370 MIDSUMMER-NIGHT’S DREAM. 


The ikies, the fountains every region near , • 

Seem all one mutual cry : I never heard 
So muiical adifcord, fuch fweet thunder. 

Tht. My hounds are bred out of the Spartan kind 
So flew’d fo fanded ’’ ; and their heads are hung 
With cars that fweep away the morning dew ; 

Crook-knee’d, and dew-lap’d like Thtflalian bulls; 

Slow in purfuit, but match’d in mouth like bells. 

Each under each. A cry more tuneable 
Was never holla’d to, nor cheer’d with horn. 

In Crete, in Sparta, nor in 1 heffaly ; 

Judge, when you hear. — But, foft ; what nymphs are thefe ? 

I^ge. My Lord, this is my daughter here alleep ; 

And this, Lyfandcr ; this Demetiius is ; 

'I his Helena, old Nedar’s Helena: 

I wonder of ® their being here together. 

The. 


^ ~ for^hrJuUs the grtves^ 

7hejhiei, the fountains—] Inftead of foutifains, Mr. Hcarh wouTd- 
rrad mci.ittiiinj. The change had beei) proyofed to Mr. Tlicobalu, who 
has well fupported the old reading, by obferviiig that Virgil and other 
poets have mndc rivers, lakes, &c rcfponfive to f' lind : 

Turn vero exoritur clamor, riparque laevs que 

Rcfpciifunt circa, et ca-luin tunat omne tuniultu- Malone. 

f My htiunaj art &c.] This paflage has been imitated by Lee in. 
Ills T^heoth.ftvs 

* “ Then through the woods we chac’d the foaming boar, 

“ With hounds that open’d like Th< H'alian bulls; 

“ Like tygers dew’d, and fanded as the fhorc ; 

“ With ears and <hclls that daih’d the morning dew.” Mai one. 

* So i. e fo moi.thid, J-'itut are the lai gc chaps of a deep- . 

mouthed hound. Hasmeu. 

Arthur Golding ufes this word in his tranflation of Ovid’s Mitamor- 
finilhed 1^67, a bn<,k with which Shakfpeare appears to have 
been well acquainted. '1 he poet is deferihing Aft.T.m’- hounds, h. iii. 
p. .^3, b. 1603. 'I’w'o of ditm,li’ac our author’s, were of Spartan kind; 
bred from a Spartan bitch and a Cretan dog : 

“ with other twaire, that had a fire of Crete, 

“ And dam of Span : th’ one of them called JoUyboy, a grete 
“ And /or^ey?r"‘ ‘f bound.” 

Shakfpeare mentions Cretan hounds (with Spartan) afterwards in this < 
fperch of '1 htfi-Tis. And Ovid’s trai.flator, Golding, in the fame dc- 
feription, has them both in one vtrfe, ibid. p. 33, a : 

“ 'I his latter was a hound of Crete, the other was of Spart ” 

T. Warton, 

f So So marked with fmall fports. Johnson. 

Shrndf'd means of a faedy colour, which is one of the true denote- 
ment.* ofa blocd-hcund. Stekvens. 

* i vcv/ia'.r of— ] The modern editors read— I wonder at, &c. But 

changes 
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Th;. No doubt, they rofe up early, to obferve 
Tlie rite of May ; and, heaving our intent, 

Came here in grace of our folemnity. 

But, fpcak, Egeus ; is not tin’s the day 
That Hermia fhould give anfwer of her choice? 

Ege, It is : my Lord. 

The. Go, bid the huntfmen wake them with their horns. 

Herns, anj fiout ’ tvhhm . Demetrius, Lysandeb, HermiA, 
and Helena, iLuike and JIart up. 

The. Good-morrow, friends. Saint Valentine is pad®; 
Begin thefe wood-birds but to couple now ? 

Lyf. Pardon, my Lord. \^He and the rejl kneel to Thefeus. 
The. I pray you all. Hand up. 

I know, you two are rival enemies ; 

How comes this gentle concord in the world, 

'Phat hatred is fo far from jcaloufy. 

To deep bv hate, and fear no enmity ? , 

Lyf. My Lord, I (hall reply amazedly. 

Half ’deep, half waking: But as yet, I fwear, 

*I cannot truly fay how 1 came here: 

But, as I think, (for truly would I fpeak — 

And now I do bethink me, fo it is;) 

I came' with Hermia hither: our intent 

"Was to be gone from Athens, where we might be 

Without the peril of the Athenian law. 

Ege. Enough, enough, my Lord ; you have enough : • 

I beg the law, the law, upon his head. — 

Tljey would have ftol’n away, they would, Demetrius, 
Thereby to have defeated you and me : 

You, of your wife ; and me, of my confent ; 

Of my confent that (he fhould be your wife. 

Dem. My Lord, fair Helen told me of their Health,. 

Of this their purpofe hither to this wood;. 

And I in fury hither follow’d them ; 


changes of this kind ought, I conceive, to be made with great caution ; 
for the writhigs of our author’s contcniiioraries funiifh us with abun- 
dant proofs that many ni;dts of fpcech, wliich now feem harfh to our 
cars. Were juilHied by the phralcology of former times. In .sitl’s Well 
that Ends Wel!,vee have : 

“ tliou dlUJk’ft 

“ Q/*' virtue, for the name ” Malone. 

® — Ea '.nt y aUntine is pujl .•] Alluding to the old faying, that birds 
begin to couple on St. Vaicntiuc’s day. Sieevzns, 
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Eair Helena in fancy following me 

lint, my good Lord, I wot not by what power, 

(But by fome power it is,) my love to Hermia, 
jlelted as doth the fnow *, fcems tome now 
As the remembrance of an idle gawd, 

Which in my childhood I did dote upon : 

- A'nd all the faith, the virtue of my heart. 

The objeft, and the pleafure of mine eye, 

Ts only Helena. To her, my Lord, . 

Was I betroth’d ere I did fee ’ Hermia ; 

Blit, like a ficknefs, did I loath this food : 

But, as in health, come to my natural talle. 

Now do I wilh it, love it, long for it, 

And will for evermore be true to it. 

The. Fair lovers, you are fortunately met ; 

Of this difeourfe. we will hear more anon. — 

Egeus, I will over-bear your will ; 

For in the temple, by and by with us, 

Thefe couples fhal! eternally be knit. ^ 

And,, for the morning now is fomething worn. 

Our purpos’d hunting fhall be fet afide. — , 

Away, with us, to Athens : Three and three. 

We’ll hold a fcall in great folemnity. — 

Come, Hippolita. \_Ex.eunt The. Hip. Ege. Train. . 

Dem. Tbefe things feem finall, and undiftinguifliable, : 

Like far-off mountain.^ turned into clouds. j 

• hir. Metlvinks I fee thefe things with parted eye,. t 

When every thing feems double. I 

HeL So methinks ; j 

^ Fair Helena mfivtcy mi.y Parley is here taken for love or. f 

tffeaitny^ and is pppofed to fury, as before : . 

. Sight and tears, poor Fancy’s follonvers. ‘ * 

Some now call that which a man takes particular dcliglit in, his fancy, 
flower-fancier, for a fiorift, and bird-fancier, for a lover and feeder of j 

birds, arc colloquial words. Johnson. i 

So, in our author’s Rape of l.ucrece : 

“ A martial man to he foft fancy's Have !” Malone. ) 

* as doth the fnaw^ The word doth which feems to have been In- 

advertently omitted, was fupplied by Mr. Capell. 

The cmenaation here made is confirmed by a palTage in K- Henry V. 

“ as doth the melted fnow, 

“ Upon the vallies.” Malone. 

J — ere /.did fee — J Did, which is wanting In the old copies, was 
fupplied by Mr. Kowe. M^lonc. 

And 
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And I have found Demetrius like a jewel. 

Mine own, and not mine own'*. 

Dem. Are you fure 
That we are awake ^ ?— It feems to me, 

Tliat yet we fleep, we dream- — Do not you think,. 

The Duke was here, and bid us follow him \ 

Her. Yea ; and my father. 

Hel. And Hippolita^ 

Lyf. And he did bid us follow to the temple. 

Dem. Why then, w'e are awake : let’s follow him ; 

And, by the way, let us recount our dreams. \Eyeunt. 

As they go out, Bottom awakes. 

Bot. When my cue comes, calk me, and I will'anfwer; 
— my next is, Mojl fair Pyrnmus — Hey, ho ! — Peter 
Quince! Flute, the bellows-mender ! Snout, the tinker! 
Starveling ! God’s my life ! flolen hence, and left me afleep ! 

I have had a mod rare vifion. I have had a dream — pall the 
wit of man to fay what di'eam It was : Man is but an afs, 
if he go about to expound this dream Methought I was-r- 
there is no man. caa tell what. Methoug t I was, and me- 
thought I had — But man is but a patch’d fool ®, if he will 
offer to fay what methought I had. The eye of man hath not 
heard, the ear of man hath not feen ; man’s hand is not able 
to tafte, his tongue to conceive, nor his heart to report, what 

♦ And I have found Dunetrius like aje-.vcl. 

Mine own, and not mine owji.] Helena, I think, means to fay, 
that having found Demetrius un-xf'cBcdly, fhe confidered her property 
in him as infecure as that which a pcrfi-u has in a jewel that h" l.as 
found a:c'^dmt\ which he knows not whether he fliall retain,- and 
wliich therefore mav properly cnouph be called h'n own and not hii own. 
She docs not faj', as Dr. Warhurton has leprefented, that Dsmetrigsoicos 
lilt a jewel, but that fhe had found him, like a jewel, &c.. 

A kindred thought occurs in Antony and Cleopatra : 

“ — r-.— by ftarts, 

“ His fretted fortunes give him hope and fear 
“ Of what be has, and hat not.*' 

The f.imc kind of exprtflion is found alfo in 7be Merchant of VehUe : 
“ Where eveiy fomething, being blent together, 

“ Turns to a wild of nothing, fave of joy, 

" Exprejl, and not exprcjl." Malone. 

J Are you fure 

‘That we are awake .^] Sure is here ufed as. a diffylla'jle : fo ftre, 
fre, hour, &c. The word-nr-w [That we are now awake .^J feems to be 
wanting, to complete the metre of the next line. Malone. 

patch'd fool,\ That is, a fool in 4 partycoluur’d coat. Johnson. 

my- 
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my dream was. I will get Peter Quince to write a ballad of 
til is dream : it fhall be call’d Bottom’s Dream, becaufe it 
hath no bottom ; and I will ling it in the latter end of a play, 
bi-fore the Duke : Peiadventurc, to make it the more graci- 
ous, I fhall fing it at her dcaih 

SCENE II. 

Athens, yi Room in Quince’s Hottfe. 

Enter Quince, Flute, Snout, and Starveling- 

^dn. Have you fent to Bottom’s houfc ; is he come home 
yet ? 

Star. He cannot be heard of. Out of doubt, he Is trauf- 
ported. 

Flu. If he come not, then the play is marr’d : It goes 
not forward, doth it ? » 

^dn. It is not pofTible : you- have not a man in all 
Athens able to dlleiKi ee 1’) :uni;s, but he. 

Fiu. No ; he hath finip’y tlie heft wit of any handycraft 
man in Athens. 

i^j/ln. Yea, and the bell perfon too ; and he is a very pa- 
ramour, for a Iweet voice. 

F/ii. You mull fay, paragon ; a paramour is, God blefs us ! 
a thing of nought 

Enter Snug. 

Snug. Mailers, the Duke is coming from the temple, and; 

1 — at her ilcctld ?lc means tL: Jeath tf Thijhe, which is w'hat his- 
head isatprcfeiit foil cf. ,Si kcvehs. 

Theobald reads — nfier dcal.h. He might have qat'tcd the following 
palfage in the T.v (/>.//, in Aippcrc of hi» en,endatii.i). “ 'this is a v.ry 
fciirvy tune (fays 'liiutuio,) for a n;..a to at ih funeral.' — Yet I 
believe the text Is right. M.ilonil. 

® — a thinr of ] 1 hi- ATr. Theob. l.l changes w ith great I'cmp, 1 

to a tli/j^ f nuiiyht j 0 . z gttui for nothirt^ tain^, J(.iiNsON. 

A tLing of «a«r/.Qs tlie true rc.iding. to in Hamitti 

“ llatn. ’1 he King is a ih:r.n — 

^ \ 

“ Cuit. A ii. /og, niy Bold ? 

“ hi am. Of notijit.a." 

See the note oil dlls pallage. Sie£ve.ns» • 

there 
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there is two or three lords and ladies more married : if our 
fport had gone forward, we had all been made men 

F/u. O fweet bully Bottom ! Thus hath he loft fix-pcnce 
a-day during his life ; he could not have ’fcaped fix-pence a- 
day : an the Duke had not given him fix-pence a-day for play- 
ing Py ramus, I’ll be bang’d ; he would have dcfcrv’d it : fix- 
pence a-day, in Pyramus, or nothing. 

Fnli-r Bottom. 

Bot. Where arc thefe lads ? where are thefc hearts ? 

Bottom? — O moft courageous day ! O moll happy 

hour ! 

Bol. hlafters, I am to difcourfe wonders: but aftc me not 
what ; for, if I tell you, 1 am no true Athenian. I will tell 
you every thing, right as it fell out. 

^lin. Let us hear, fweet Bottom. 

Bot. Not a word of me. All that I will tell you, is, 
that the Duke hath dined: Get your apparel together; 

good ft rings to your beards ’ ; new ribbons to your pumps;, 
meet prefeutly at the pahice ; every man look o’er his part ; 
for, the lliort and the long is, our play is prefer. ’;] h la any 
cafe, let Thilhy have i. lean linen; and let not him, ih.,t plays 
the lion, p.ire his naih. for they ftia'l hang out lor the lion’s 
claws. And, m.-lt de..r adiors, eat no onions, nor gailic, for 
we are to utter fweet breath ; and I do not doubt but to hear 
the;n fay, it is a fweet comedy. No more v/ords ; away; go, 
away. [^F.reiiiit. 


’ — matte m^n ] In the fame fenfc as in the ** any monjier in 

EnrlanJ maVts a man." j.iHNSoN. 

^ — fteot Jlrlnas totour henrtij] i. e. to prevent the falfe beards, which 
they were to wear, from falling" off. Malone. 

3 — our ptai ii preftrr’d.] This word is not to be und rftood in its 
moft common acc-cpt-tion here, as if their play was chi.fcii ii. prefetence 
to the others; (for tli.it appears afterwatds not to be the lacl but. 
means, that it wa.s given in among otl.ers for the Duke’s option. So, in 
'Juliui Cttfar, Decius fays, 

“ Where is Metcllus Cim’oer ? Let h:m go 
“ And prefcntly prefer his fait to Ca;far,” Theobald. 
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A C T V. SCENE!.. 


7!je fame. An Apartment in the Palace ^Tliefeus. . 

Enter Theseus, Hippolita, Philostrate, Lords^, 
and Attendants. . 

Hip. ’Tis ftrang«, my Thefcus, that thefe lovers fpeak ufL. 

The. More ilrange than true. I never may believe 
Thefe antique fables, nor thefe fairy toys. 

Lovers, and madmen, have fuch feething brains 
Such ihaping fantafics, that apprehend 
More than dool reafon ever comprelrends. . 

The lunatic, the lover, and the poet , 

Are of imagination all compaft ^ : 

One fees more devils than va(l hell can hold • 

That is, the madman : the lover, all as frantic,. 

Sees Helen’s beauty in a brow of Egypt : 

The poet’s eye, in a fine frejizy rolling ■*,' 

Doth glance from heaven to earth, from, earth to heaven ; ■ 
And, as imagination bodies forth . 

’ — futh feethinf; hra'wi^ We meet with the fame expreflion in 7Ze 
JVintrr's T. U : “ Would any hut thefe bait'd brains of three ar.tl twenty 
hunt this weather Malonk. 

* 'The hnatic, the tover, and the fiaet,j An ingenious modern writer 
fuppofes that out author had licrt in contemplation Oreftes, Murk 
Antony, and himfelf; hut I do not recoiled any paflage inhiswoiks 
that (hows him. to have heen acquainted with the dory of .Agamemnon’s - 
fon — -feelerutn furiis arjtatus OrePes : and indeed, if even fuch were 

found, the fuppofed ailufion would Hill remain Very problcnintical. 

3 Are af irnapnatlan all compaifl :] 1 . e. made up of^rntre im.aginatien. 
Sb, in As Tau Like It ; 

" If he,c(/»/j<S of jars, grow mufical.” Sttevins. 

A — in a fine frenzy ial!ing,\ This ferns to have been imitated by 
lArayton, in his Jaffte to^f. Reynahts on Poets and Poetry ; deferibing 
Irlarlowe, he fays, 

“ that fine mndnef flill he did retain, 

“ Which rightly fhould poflefs a poet's brain.” Maeons. 

TEc 
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The forms of things unknown, the poet’s pen 
Turns them to Ihapes, and gives to airy nothing 
A local habitation, and a name. 

Such tricks hath ftrong imagination ; 

That, if it would but apprehend fome joy>. 

It comprehends fome bringer of that joy j 
Or, in the night, imagining fome fear. 

How eafy is a bufh fuppos’d a bear ? 

Hip. But all the ftory of tl>e night told over,. 

And all their minds transfigur’d fo together. 

More witnefleth than fancy’s images. 

And grows to fomething of great conftancy * ; 

But, howfoever, ftrange, and admirable. 

Enter Lysander, Demetrius, Hermia, and ' 
Helena. 

The. ■ Here corrve the lovers, full of joy and mirth.— 

Joy, gentle friends ! Joy, and frefh days of love, 

Accompany your hearts ! 
hyf. More than to us 

Wait on * your royal walks, your board, your bed ! 

The . Come now ; what malks, what dances Ihall we have*. 
To wear away this long age of three hours, 

Between our after-fuppcr,.and bed-time ?. 

Where is our ufual manager of mirth ? 

What revels are in hand ? Is there no play, , 

To eafe the anguifh of a torturing hour ! 

Call Philoflrate 

Philojl. Here, mighty Thefeus. 

The. Say, what abridgement ® have you for this evening ? 
What mailt ? what mufic ? How fliall we beiruile 
The lazy ti.me, if not with fome delight ? 

t — conponcy ;] Coiififteney, ftabi'.ity, certainty. Johnson. 

* oi \ — ] The .old copies have — wait in. Correcied by Mr. 

Rowe. Malone. 

r Cull Philprate.'] In the Kn’p-t's Tale of Chaucer, Arcite, under the 
name of PhUprule, is fq,uirc of the clian,iber to Thrpus. Si eevens. 

® Say^'tvhat ahfij^rmenty &C-] By ahriJgemeni our author means a dramatic 
performance, which crowds the events of years into a few hours. So, 
in HamUt, Ael. ii. fc. vii. he calls the players “ abri,hemcntSy abprads^ 
i^tld brief chroniete* of the titneP Again, in JCin^ Henry V. 

“ Then brook abriJgemc.il ; and your eyes advance 
“• After yoUT thoughts.” .Sieevens. 

Phtlojl. 
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FhiloJ}. Tliere is a brief*’, how many fports are ripe ; 

a paper, , 

Make choice of which your higlinefs will fee hill. 

The. 7he latile with the Centaurs, to be Jung [reads. ' 

nn Athenuin eunuch to the harp. 

We’ll none of that : that have I told my love. 

In glory of my kinfman Hercules. 

‘The riot of the tlpfy Dacchannls, •• 

7'eiiriui' the 1 hriuiun finger in their rrge. 

Th at is an old device ; and it was play’d 
When I from Thebes came lad a concpieror. 

The thrice three Mtifes mourning fur the death ■ - 

Of learning, late deceas’d in beggary '* 

That is fume fatire, keen, and critical 
Not forting with a nuptial ceremony. 

A tedious brief fiene of young Pyramus, 

And his love Fhifhe ', very tragical mirth, 1 

Merry and tragical ^ ? redious'anj brief? 1 

'J Iral 13 , hot icc, and wonderoj* iirai!g<; fnow ♦. ' 

YLow 

»■— "brief,] f. c, t (hort account or enumeration. Steetsms. 

* Tue thriie three Mufei mourning for the dintb 

Of teurnimr, &c.] 1 do not know whether it has been obferved, that 
Shakfpeare here, perhaps, alluded to Spciifcr’s poem, entitled The Tears 
of the Mufes, on the neglcdl and contempt of learning. This piece firft 
appeared in quarto, with others, IJ 9 I. T. Warton. 

This pretended title of a dramatic performance might be defigned as a 
covert iiroke of fatire on thofe who had permitted Spenfer to die through 
abl'olute want.of ’oread, in the year — “ Ute deceas’d in beggary,” 

feems to refer to this circumftance. Stlevens. 

If fuch an allufton was intended, this palTage muft have been added 
after the original appearance of this play ; for we know that it was 
written in or before the yvar 1598, and Spencer did not die til! 1599. 

Malon £. 

* — ieen and critical,] Critical here means critieixing, eenfuring. So in 
Oihelto : “ 0, I am nothing if not critical.” Steevens. 

3 Merry and tragical ? — ] Our poet is fUH harping on Camlfcs. 

SlEEVENS. ^ 

* Thai is, hot ice, and -womterous f. range fn$w.\ Mr. Upton reads, not 1 

iniprc/bably : 

— and ■wonderaus Jlrange\s\l,dx.fnont'. -Johnson. 

I think the paflasre needs no change on account of the veffification ; 
for nvonderous is as often ufed as three, as it is as t-wo ryllables. The 
meaning of the line is — “ That is, hot ice and liiow. of as f range a qua~ 
lity," Steevens. 
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How (hall we find the concord of this difcord ? 

Philujl. A play there is, my Lord, lome ten words long : 
Which is as brief as I have known a play t 
But by ten words, my Lord, it is too long ; 

Which makes it tedious : for in all the play 
There is not one w'ord apt, one player fitted. 

And tragical, my noble Lord, it is ; 

For Pyrainus therein doth kill liimfelf. 

Which, when I faw rehears’d, I mull confcfs,. 

Made mine eyes water ; but more merry tears 
The palTion of loud laughter never fhed. 

The. What arc they, that do play it ? 

Philojl. Hard-handed men, tdiat work in Athens herc^ 
Which never labour’d in their minds till now ; 

And now have toil’d their unbreath’d memories * 

With this fame play againil your nuptial. 

The, And we will hear it. 

Pb’tlojl. No, my noble Lord, • 

It is not for you : I have heard it over. 

And it is nothing, nothing in the wrHJ } 

Dnlef* you can hod fport in th. ir intent# '‘j 
Extremely Jt.-etch'd, and coan’d with cruel pain, 

To do you fervice. 

The. I will hear that play ; 

For never any thing can be amifs, 

When fimplenefs and duty tender it. 

As there is no antithefis between Jlran^e and fnnv^ as there Is between 
bet and ice, 1 'oelieve we fhould read — “ and wonderousj?r«irj’ fnow.” 

Mason. 

In fopport of Mr. Mafon’s conjedlure it may be obferved that the 
words jireng ami Jlranrr are often confounded in our old plays. 

Mr. Upton’s, emendation may derive feme fupport from a paflage in 
Macbeth ; 

“ — when they ihail be opened, b/id Macbeth 
“ Sl-.all feem as pure asyJ 707 f.” MAt.oNE. 

r — unbreatii’d memories'^ 'I'hat is, unexcrcifed, unpradlifed memo- 
ries. STEeVCNS. 

® Vnlefs yon can hint fj'orl in licit intents^ Thus all the copies. But 
as 1 know net wliat it is to jiretch and con an intent, I fufpedl a line to 
he loft. Johnson. ' 

To intend and to attend 'wvtrc anciently fynonymoiis. Of this ufe feve- 
ral inftances are given in a note on the third fccnc of the firft a(5l of 
(jtbelle. Intents therefore may be put for the chj(dls of their attenlian. 
We ilill fay a perfon is on his hulincfe. SrEtvt.Na. 

Gy, 
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Go, bring them in ; — and take your places, ladies. 

\_Esit Philostrate. . 

Hip. I love not to fee wretchednefs olercharg’d, 

And duty in his fervice perilhing. 

The. Why, gentle fweet, you fliall fee no fuch thing.- 
Hip. He fays, they can do nothing in this kind. 

The. The kinder we, to give them thanks for nothing. . 

Our fport fliall be to take what they millake : 

And what poor duty cannot do®, 

Noble refpeef takes it in might, not merit 
Where I have come, great clerks have purpofed ; 

To greet me with premeditated welcomes ; 

Where I have feen them fliiver, aud look pale, , 

Make periods in the midft of fentences. 

Throttle their pradlis’d accent in their fears,. 

And, in conchifion, dumbly have broke off',. 

Not paying me a welcome : Timfl me, fweet, , 

Out of this fdenre, yet, 1 pick’d a welcome ; i 

And in the modefly of fearful duty 
I read as innch, as from the rattling tongue 
Of fawey and audacious eloquence. 

Love, therefore, and tongue -ty’d fimplicity,, 
lu lead, fpcak mull, to my capacity. 

" Our fport Jhall be, &c.] Vi»ltaire fays fomething like this of I.ouir - 
XIV. who took a ploafure in feeing iiis courtiers in confufion when they 
fpoketohim. Stefvens. 

^ And -what poor duty tannol do,^ Tht drfeiSive metre of this line 
flicws that feme word was inadvertently omitted by the tranferiber or 
compofitor. Mr. Theo'oalii fupplied the deleiS by reading “ And what 
poor ovilUng duty, &c.” Mai one. 

® And nrhat poor duty eaunot do, 

NoHe tePpec'i talei it in mirht, not meriti] And what dntifulnefs tries 
to ptrfnrm without ability, rcgartirul geiierofity receives with compla- 
cency, ertimating it not by the ailual merit of the performance, but 
by what it might have been, wcrc-the, abilities »>f the per.^irmcrs equal 
to their zeal. — Such, 1 think, is the ti-ue interpretation of this palTage ; 
for which the reader is indebted partly to Dr. JoKiifon, and partly to , 

Mr. .steevens. Malone. 

^ Where / have come, grejt clerks hao'e purpofed — 

a 4 /ii/ ill rani/n/fs.-i dumbly have broke off. ! So, in Pericles, 1609 : . 

“ She fiiigs like one immortai, and Ihe dances 
“ As goodefi like to her admired lays; 

“ Deep clerks Jhc dumbs,*' 

It Ihould be obferved, that periods in the text is ufed in the fen-fe of 
fuU points. RJa lone. 

EvUr- 
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Enter Philsstrate. 

'Thilojl. So pleafe your grace, the prologue is addreft *. 

The. Let him approach. [Trumpets found K 

Enter Prologue. 

Prol. If <tue offend^ it is with our good will. 

That you fhould think, we come not to offend. 

But with good-will. To fhew o»r fimplejiill. 

That is the true beginning of our end, ' 

Conftder then, we come iut in defpight. 

IV e do not come, as minding to content you. 

Our true intent is. /Ill for your delight. 

We are not here. That you fhould here repent you. 

The aSors are at hand ; and by their fhow, 

Tou fhall know all, that you ere like to know. 

The. This fellow doth not ftand upon points. 

Lyf. He hath rid his prologue, like a rough colt ; he 
knows not the ftop. A good moral, my Lord : It is not' 
enough to fpeak, but to fpcak true. 

Hip. Indeed he hath play’d on thk prologue, like a child 

on a recorder a fpund, but not in government s. 

The. Plis fpeech was like a tangled chain ; nothing Im- 
paii’d, but all diforder’d. V.'’ho is next ? 

Pyramus - anr/ T his-be, Wall, Moonihine, and Lion, 
as in dumb fhow^. 

Vrol.' “ Gentles, perdliance, you wonder at this (how ; 

“ But wonder on, till truth make all things plain. 

* — aiilrrjl.'] That is, rcaily. So, in Kin^ IJsnry V. *■ 

“ To morrow for our march wc are aJr/nJt" Stfevsns. 

3 TiumjiettJouttJ.] ‘it appears frimi the Guh Kornhwk by Decker, 
1609, that the prologue was anciently ulher’d in by trumpets. “ Prefent 
not yourfelfe on the ftage (efpetially at a new play) until the quaking; 

] rologue h.arh (by rubbing) got cullor in his cheeks and is ready to give 
the /r//CT/>rO their cue that hec’s upon point to enter.” Sa Kevins. 

— fl.rccordtr;] A kind of flute. ShaUfpeare introduces it in Ilam- 
Ir! ^ and fays : 

“ To the found of foft recerdtrty 

This inflrument is mentioned in ma ly of the old plays. Stf.evins. 

.Sir John Hawkins fuppofes it to have hcen a f-ifrri.t. M.s'onk. 

5 — but not in goTicrttmentl\ 7'hat is, not regularly, according to the 
tune. Stcevens. 

Hamlet fpeaking of a recorder, fays, “ Coffin theft ventages with 
your fingers and thumb, breath with your mouth, and it will difeourfe 
rnodtiegant inufic.” This explains the meaning oi government in this 
palfag'. Mason. 

‘ In this place the folio, 1625, exhibits the following prompter’s di- 
rection. Tavoyer fuitb a trunepLt bcfirt them, SteeVENS, 

« ThU 
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This man is Pyramus, if you would know ; 

“ This beauteous Lady Thifby is, certain. 

This man, with lime and rough-rail, doth prefent ’ ' 

“ Wall, that vile wall which did thefe lovers funder; 

•“ And through wall’s chink, poor fouls, they are content 
“ To whifpcr ; at the which let no man wonder. 

This man, with lantern, dog, and bulh.of thorn, 

“ Prefenteth moon-lhine ; for, if you will know. 

By moon-lhine did thefe lovers think no fcorn 
“ To meet at Ninus’ tomb there, there to woo. 

“ This grifly bead, which by name lion- higlit 
“ The trufty Thifby, coming firll by night, 

“ Did fcare away, or rather did affright : 

“ And, as fhe fled, her mantle (he did fell ^ ; 

“ Which lion vile with bloody mouth did ftain ; 

“ Anon comes Pyramus, fweet youth, and tall, 

“ And finds his trufty I hifby’s mantle flain : 

“ Whereat, with blade, with bloody blameful blade 
“ He bravely broach’d his boiling bloody breafti 
“ And, Thifby tarrying in mulberry fhade, 

“ His dagger drew, and died. For all the reft. 

Let lion, moon-fhine, w'all, and lovers twain, 

“ At large difcourfe, while here they do remain.'’'' 

\_ExeutU Prol. 1 ’hisux, Lion, unr/Moonfhine. 

') meet ai Ninut' tomb, So, In Chaucer’s Legend of Tbijbe of 

Sab^lon : 

“ Thei fettin marlces thcr mctirgis Ihould be, 

“ There king Ninut was graven unclira tre.” 

Again; “ And as ftie ran her ee/w/Ze (lie let fall.” Steeveks. 

® — •U’Ijieh by mime lion hight,] flight, in old Tngliih, fignifies — ii 
eolled. The old copies read — tubich lion big! t hy name. The prefent regu- 
lation was made by Mr. Theobald. I think it more probable that a 
line, following the words — by night, has been loft. Malone. ^ 

9 — her mantle Jhe did fail Lo fall in this inftaucc is a verb adlive. 

So, in the Lemfeji, Adi ii. fc. i. : 

“ ytnd when I rear my hand, do you the like, 

“ To fall it on Gonzalo.” Steevens. 

^ fVbereat, nviih blade, nvitb bloody blameful blade^j Mr, TTpton rightly 
obferves, that Shakfpeare in this line ridieule.s the affectation of be- 
ginning many words with the fame letter. He might have remarked 
the fame of 

The raging roclce 
And JbiveringJhoelt, 

Gafeoigne, contemporary with our poet, remarks and blames th; fame 
affectation. Jounson, 

The. , 
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T‘he. I wonder, if the lion be to fpeak. 

Dem. No wonder, my Lord : one lion may, when many 
afles do. 

Wall. “ In this fame interlude, it doth befall. 

That I, one Snout by name, prefeat a wall : 

“ And fuch a wall, as I would have you think, 

“ That had in it a cranny’d hole, or chink, 

“ Through which the lovers, I’yramus and Thifby, 

“ Did whifper often very fecretly. 

This lome, this rough-caft, and this ftone, doth fliow 
“ That I am that fame wall ; the truth is fo : 

“ And this the cranny is, right and finifter, 

** Through which the fearful lovers are to whifper.” 

The. Would you defire lime and hair to fpeak better ? • 

Dem. It is the wittieft partition that ever I heard dif- 
courfe, my Lord. 

The. Pyramus draws near the wall : filcnce 1 


Enter Pyramus. 

Pyr. “ O grim-look’d night ! O night with hue fo 
black ! 

” O night, which ever art, when day is not! 

“ O night, O night, alack, alack, alack, 

“ I fear my 1 hilby’s promife is forgot '! — 

“ And thou, O wall, O fweet, O lovely wall, 

“ That Hand’ll between her father’s ground and mine ; 
Thou wall, O wall, O fweet and lovely wall. 

Shew me thy chink, to blink through with mine eyne. 

[Wall holds up his Jingers. 

“ Tlianks, courteous wall : Jove fliield thee well for this ! 

“ But what fee I ? No Thifby do I fee. 

“ O wicked -wall througli whom I fee no blifs ; 

“ Curd be tliy Hones for thus deceiving me !” 

The. The wall,* methinks, being fenfible, fliould curfc 
again. 

Pyr. TTo, in truth, fir, he fliould not. Deceiving me, 
is Thifby’s cue ; Hie is to enter now, and I am to fpy her 
through the w'all. You (hall fee, it will fall pat as 1 told 
you ; — Yonder Hie comes. 


* 0 ii'i'chJ ivall, &C.J So, in Chaucer’s Lee;end of TLi/be : 

" Thus would tliei faine, abs! thou viUkedvial, &c.” Steveens. 

Enter 
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Enter Lion and Moonfhine. '' \ 

IJon. “ You, ladies, you, whole gentle hearts do fear 
■“ The fmalleft monftrous moufe that creeps on floor. 

May now, perchancei both quake and tremble here, I 

“ When lion rough in wildeil rage doth roar. 

“ Then know, that 1, one Snug the joiner, am 
“ A lion fell, nor clfe no lion’s, dam ^ : 

“ For if I (liould as lion come in ftrife I 

“ Into this place, ’twere pity on my life.” 1 

77;e. A very gentle beaft, and of a good confclence. 

Eem. I'he very beil at a beaft, my Lord, that e’e/- 1 faw. 

Eyjl Tliis lion is a very fox for his valour. 

Y/’e. 1 'rue ; and a goofe for his dil'crction. | 

Dem. Not fo, my Lord ; for his valour cannot carrj' his 
clifcretlon ; and the fox carries the goofe, 

T'/'e. His difcretion, I am fine, cannot carry his valour; 
for the goofe carries not the fox. It is well; leave it to his 
difcretion, and let us Hften to the moon. 

Moon. “ This lantern doth the horned moon prefent 
Dem. He fliould have worn the horns on his head. 

^he. He is no crefccnt, and his horns arc invifible within 
the circumference. 

and the emendation was adopted hy the fuhfcqucnt editors ; but, 1 
think, without ncceftity. l^hc conceit is furnilhed by the pcflbn whti 
reprefents the lion, and enters covered with the hide of that beaft; and 
Thefiras only means to fay, that the mati who reprefented the moon, and 
tame in at the fame time, with a lantern in his hand, and a bufh of 
thorns at his back, was as much a beaft as he who performed the part 
of the lion.' Maione. 

The man in the m»on was no new charaflcr on the ftage, and is here 
introduced in ridicule of fuch exhibitions. Ben Jonfon in one of his 
niafques, call'd, I^enrs , from the Jthenv World in the Moony makes his 
failor doubt of the perfon who brings the intelligence. “ I muft fee 
his dog at his girdle, and the bulb of thorns at his back, ere I believe 
it.” — “ Thofe,” replies one of the heralds, “ are Jlale enfi^nt o’ the 
page. Farmer, 

7 *Tbcn knonv that /, one Snu^ the Joiner, am 

A lion fell, nor eife no lion's dam ;J That is, that I am Snug the 
joiner ; and neitlicr a lion, nor a lion’s dam. Dr. Johnfon has juftly 
obferved in a note on All's Well that Ends Well, that nor in the phrafe- 
ology of our author’s time often related to two members of a fentence, 
though only exprefled in the latter. So in the play juft 'mentioned : 

“ contempt nor bitternefs 

“ Were in his pride or iharpnefs.” 

'The reading of the text is that of the folio. The quartos read — that I, 
as Snug the joiner, &c. Malone. 

VoL. IV. S _ Moon. 
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Moon. “ This lantcin doth the horned moon prefent ; 

“ Myfelf the man i’th’moon do feem to be.” 

The. This is the greateft error of all the reft i the man 
/hould be put into the lantern ; how is It elfe the man i’the ' 
moon ? 

Dem. He dares not come there for the candle ; for, you 
fee, it is already In fnuff ®. , 

Hip. I am aweary of this moon : Would, he would change ! 

The. It appears, by this fmall light of dlfcretion, that he 
is in the wane : but yet, in couitefy, in all reafon, we muft 
flay the time. 

Lyf. Proceed, moon. 

Moon. All that I have to fay, is, to tell you, that the 
lanthom is the moon ; 1 , the man in the moon \ this thorn- 
buih, my thom-bufli ; and this dog, my dog. . 

Dem. Why, all thefe (hould be In the lanthom ; for they 
are in the moon. But, filence ; here comes Thi(be. 

Enter Thisbe. 

Thtf. “ This is old Ninny’s tomb : Where is my love ?” 

Eton. “ Oh. — ” \The lion rears. Thifbc runs off, 

Dem. Well roar’d, lion. 

The. Well run, Thifbe. ' 

Hip. Well (hone, moon.-— Truly, the moon (lilnes with a 
good grace. 

The. Well mous’d, Hon \The Lion tears ThtGit'i mantle. 

Dem. And then came Pyramus. 

Enter Pyramus. 

Lyf. And fo the Hon vanKh’d *. ^Exit Lion. 

Pyr. Sweet moon, I thank thee for thy funny beams ; 

“ I thank thee, moon, for (hining now fo bright : 

* _ in fnuffl\ An equivocation. Snupf figniiics both the cinder of a 
Candle, and hafty anger. Johnson. 

9 mous’d, //Off.] Thefeus means that he has well tumbled and 
bleody’d the veil of 'IhUbc. Stecvens. 

To movfe fignificd to mammock, to tear in pieces as a cat tears a 
ir.oufe. Malone. 

* And then came Pyramut. 

And fo the lion vanijb'd.l Dr. Farmer would read— 

And fo comes Pyramus, 

And then the moon vaniihes. Malone. 

“ For 
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“ For by thy gracious, golden, glittering ftreams *» 

“ I truft to tafte of trueft Thifby’s fight* 

“ But (lay ; — O fpight ! 

“ But mark ; — Poor knight, 

** What dreadful dole is here ? 

^ “ Eyes, do you fee ? 

“ How can it be ? 

“ O dainty duck ! O dear ! 

“ Thy mantle good, 

“ What, ftain’d with blood ? 

“ Approach, ye furies fell ! * 

“ O fates ! come, come ; 

“ Cut thread and thrum ^ ; 

“ Quail, cru/h, conclude, and quell * !" 

7ie. This pafllon, and the death of a dear friend, would 
go near to make a man look fad. 

mp. Beihrcw my heart, but I pity the man. 

Pyr;. “ O, wherefore nature didft thou lions frame ? 

** Since lion vile hath here deflour’d my dear ; 

** Which is— no, no — which was the faireft dame. 

That liv’d, that lov’d, that lik’d,, that look’d, with 
cheer. 

“ Come, tears^ confound ; 

^ Out, fword, and wound 

* ^glUuring ftroams,} The old copies read— S tievins. 
The emendation was made by the editor of the fccond folio. 

Malone. 

♦ Apfrtach, yc furies fell I 

0 fates, came, came, &c.] The poct here, and in the following lines 
i^oken by Thiibe, 

“ O fillers three, 

“ Come, come to me, 

With hands as pale as milk—’* 

probably intended to ridicule a pafiage in Damon and Pythias, lyj Richard 
Edwards, Ij8a; 

“Ye furies, all at once 
On me your torments trie 
“ Gripe me, you greedy greefs, 

“ And prefent pangues of death, 

“ Tou ftjlers three, with cruel handes 

“ With Jpeed came fop my hreatb Malone. 
a Cut thread and thrum •,'] Thrum is the end or extremity of a Weaver's 
warp ; it Is popularly ufed for very coarfe yarn. The maids now call ^ 
Stop of yam a thrum map, Warner. 

*-— and quell !] ,To guell is to murther, to dellroy. Steeven s. 

S2 <‘Tbe 
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** The pap of Pyramusr 
“ Ay, that left pap, 

“ Where heart doth hop : — 

Thvs die L( thus, thus, thus. 

“ Now am I dead, 

• “ Now am I fled ; 

My foul is in the iky : 

“ Tongue, lofe thy light ! 

“ Moon take tby flight I 

“ Now die, die, die, die, die. Exit Moonfliine. 

Di-m. No die, but an ace, for him ; for he is but one. 

J.yf. Lefs than an ace, man ; for he is dead ; he is no- 

7 he. With the help of a furgeon, he might yet recover, 
and prove an afs L 

jFJ'ip. How chance moonfhinc is ^ne, before Thiibe 
comes back and finds her lowr i 

‘I he. She will find him by ftar light. — Here fhe comes ; 

Enter Thisbe. 
and her paffion ends the play. 

Hip. Methinks, flie fliould not ufe a long one, for fuch a 
Tyramus: I hope, (he will be brief. 

Di-m. A mote will turn the balance *, which Pyramus, 
vhich Thiibe, is the better L 

I.yf. She hath fpied him already, with thofe fwcet eyes. 

Dem. And thus fhe moans \ videlicet . — - 



5 — and proves an afs,'] The chanuftcr of Thefeus throughout this 
jilay is more exalted in its humanity, than its greatneft. Though fomc 
I'rniible okfervations on life, and animated dcfcri))tions fail from him, 
as it ivfaid of Jago, you Jhatl tajle bisss more as a Jold'ser than as a •wit, 
which is a diflimSion he is here driving to deferve, though with little 
fuccefs ; as in fupport of his pretentions he never rifes higher than a pun, 
and frequently (iaksas low as a quMte. STE-rveNS. 

• A mote V’ilt turn the batance.] Moth was the old mode of fpelling this 
word. The modem editions read moth. See a note on Ktn^ John, 
pod. Maloke. 

*- The fird quarto makes this fpeech a little longer, but not better. 

- Johnson. 

Thepaffage omitted is — “ He for a man, God warn’d us; die for a 
woman, God blefs us." Stbevenb. 

^ And thus Jht moans — The old copies read — means. CorretSed by 
Mr. Theobald. A late writer contends for the old reading, which, he 
lays, is a common term in the Scotch law, lignifying to tell, to reUste, 

to 
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“ Thif. “ Afleep, my love ? 

“ What, dead, my dove ? 

O Pyramus, arife, 

“ Speak, fpeak. Quite d&mb ? ' 

“ Dead, dead ? A tomb 
“ Muft cover thy fweet eyes. 

“ Thefe lilly lips, 

“ This cherry nofe ®, 

“ Thefe yellow cowflip cheeks,, 

“ Are gone, are gone ; 

“ Lovers, make moan ! 

“ His eyes were green as leeks. . 

“ O fillers three, 

“ Come, come, to me, 

** With hands as pale as milk .j 
“ Lay them in gore, 

** Since you have Ihore 
“ With (hears his thread of filki 
“ Tongue, not a Word : — 

Come, trully fword ; 

“ Come, blade, my bread Imbrue 
“ And farewel, friends 
“ Thus Thilby ends : 

“ Adieu, adieu, adieu.” \^JieSm 

The. Moonlhine and lion are left to bury the deed. 

Dem, Ay, and wall too. 

Bot. No, .1 alfure you ; the wall is down that parted their- 


to declare. “ Petitions to the lords of felTion in Scotland run. To the 
lords of council and fenion humbly meant and Ihews your petitioner.”' 
Ltitert ef Literature, %'to, Malone. 

* ^befe lilly lips, this cherry nofcr] It fliould be : 

“ Tlitfe lips lilly, 

“ This nofe cherry.” 

This mode of pofitien adds not a little to the burleque of the palTage; 

Farmer. 

Mr. Theobald for the fake of rhime would read — lilly hroit-i. But 
lipt could fcarcely have been miftaken by either the eye or the ear for 
hroivs, Malone. 

We meet with fomewhat like this pafiage in George Pcclc’s CU ll'net > 
Tale, IJ95 : 

Her coral lippes, her crimfon cliinne. 

Thou art a flouting knave— Her eoral lippts, her crimfon chinne ! 

Steevens, 

S 3 fathers. 
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fathers. Will it pleafe you to fee the epilogue, or to hear a 
Bergomafk dance between two of our company. 

The. No epilogue, I pray'you; for your play needs no 
cxcufe. Never excufe ; for when the players are all dead, 
there need none to be blamed. Marry, if he that writ it, had 
play’d Pyramus, and bang’d himfclf In 'I'lilfbe’s garter, it 
would have been a fine tragedy : and fo It is, truly ; and very 
notably difeharg’d. But come, your Bergomallc : let your 
epilogue alone. \^Here a dance of clownt. 

The iron tongue of midnight hath told twelve : — 

Dovers, to bed ; ’tis almoft fairy time. ^ " 

I fear, we fhall out-fleep the coming mofn, 

As much as we this night have ovcrwatch’d. 

This palpable-grofs play hath well beguil’d 

The heavy gait ' of night. — Sweet friends, to bed. , 

A fortnight hold we this folcmnity. 

In nightly revels, and new jollity. \_Exeunt. 

SCENE ri. 

The fame, 
liii.'er Puck. 

Pud'. Now the hungry lion roars *, 

And the wolf behowls the moon ^ ; 

Whilft 


* — a JSer^maJh Sir Tlir.mas Hanmcr ohferves in his Glcjfary, 

that this is a dance after the manner of tlie peafants of Btrgora,iJlo, a 
countrj’ in Italy, belonging to the Venetians. All the buffoons in Itaiy 
affedt to imitate the ridiculous jargon of that people; and from, thence 
it became alfo a cuftom to imit.Ttc their manner of dancing. Stcevens. 

^ .—gaii] e. pjjptgf. pri/grejj. Srr evens. 

• Now ihe hungry lion routs, &C.J ft has been jiillly obferved by an 
anonymous writer, that “ among this affcmbbgt of familiar circum- 
-flanccs attending midnight, either in England or its neighbouring 
kingdoms, Sliakfpeare would never have thought of intermixing the 
exotic idea of the hungry lion renting, which can be heard no nearer than 
in the defarts of Africa, if he had not read in the 104th Pfalm ; “ Thou 
makeft darknefs that it may be night, wherein all the beafts of the foreft 
do move ; the lions roaring after their picy, do feek their meat from 
tiod.” Malone. 

jind the behowls the moon The old copies read — leholds the 
Moou. The emendation was made by JDr, Waiburton. The word 

bebaldj 
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Whilft the heavy ploughman fnores. 

All with weary tafli fordone 
Now the wafted bratftls do glow, 

Whilft the fcritch-owl, fcritching loud^ 

Puts the wretch that lies in woe, 

In remen^Drance of a (hroudl 
Now it is the time of niglit, V 

That the graves, all gaping wide,. 

Every one lets forth his fpright, j 

In the chufch-way patlis to glide t / 

And we fairies, that do run 

By the triple Hecate’s team,. . 

From the prefence of the fun, I 

. Following darknefs like a dream, 

lehoUs was in the time of Shakfpeare frequently written lelouUs, (as, I 
fuppofc, it was then pronounced,) wliich probably occafioncJ the mif- 
talce. Tlie following pafTage in Marllon’s Antonio's Revenue, tCoi, 
which (as Mr. TheohaW has lihevwife ohferved) feeras to have been 
copied from that before us, appears to rae a ftrong confirmation of the 
reading fuggefied by Dr. Warburton : 

Now the ag.ainft the full-cheek’d WOTS, 

“ Now lyons half-clam’d entrals ronr for food, 

“ Now croaks the toad, arkl iiight-craws^reecA alonAy 
“ Flutt’rirjg ’bout cafements of departing fouls ; 

“ Now^ iySj the^frorer, and thro’ their yawns let loofe 
“ Imprifon’d fpirits to revifit earth.” 

It is obfcrvable, that, in the paffage in I.odge’s Roplynde, IJ92, which 
Shakfpeare feenis to have had in his thought.'., wlrcn he wrote, in As 
1'ou Lino 'Tis like the howling.^ wolves aonirijl t),e moon,” 

— the cxprtliion is found, that Matfton has here ufed inftead of hthoovh, 
" In courting Phebe, thou barLJl with the wolves of Syria agaiiift the 
moon.” 

Thefc lints alfo in Spenfer’s F.iery ^eess. B. i. C. 5. ft. -,o which 
Shakfpeare might have remembered, add fupport to the emendation now 
n-.aJt : 

“ And all the while fhe [iVV(f/>/] flood upon the ground, 

“ Tile wa’itcful dogs did never ceafe to liay;— 

“ The mefl'enger of death, thcghaftiyowle, 

“ With drery fliricks did alfo her bewray ; 

“ And hungry nvotvei continually did honde 
“ At her abhorred face, fo filthy and fo fowle.” Malone. 

1 think, Fkonv the nvolf behowls the shook, was the original text. Th* 
allufion is frequently met with in the works of our author, and his'eon- 
temporarics. “ ’Tis like the hn-wling of Irilh u-o.'ues againft the moon," 
{oLyti he, in As Tou Lite It. Farmer. ‘ 

J — for done.l i. e. overcome. Steetens. 

Now 
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Now are' frolic ; not a moufe 
Shall diilurb this hallow’d houfe 
I am fcnt, with broom, before *, 

To fweep the dull behind the doon 

Writer Oberon and Titahia, ivitb their Train, 

» 

Ohe. Through the houfe give glimmering light 
By the dead and drowfy fire.; 

Every elf and fairy fprite. 

Hop as light as bird from brier; 

And this ditty, after me. 

Sing, and dance it trippingly. 

Tita. Firft, rehearfe this fong by wrote : 

To each word a warbling note. 

Hand in hand, with fairy grace. 

Will we fing, and blefs this place. 

SO N G^ atul DANCE; 

Ohe,. Now, until the break of day 
Through this houfe each fairy ftray. 

To the bell bride-bed will we, 

Wliich by us (hall blelTed be ; 

And the ilTue, there create,^ 

Ever lhall be fortunate. 


* I am fent with hraam^ before. 

To fweep tie duji behind the doori] Cleanlinefs' is always necefla'y to 
invite the reiidence and the favour of fairies: 

‘ ‘ T^hefe male our girls their full' ry rue, 

** By pinching them both blaek and blue, _ 

“ And put a penny in their Jhoe, 

“ ‘The houfe fur cleanly J-wee ping. Drayton. Johnson. 

To fweep the dif behind the door is a common expreflion, and a commpB 
pradice in large, old hoiifes; where the doors of halls and galleries are 
thrown backward, and ftIJom or never fhut. Farmf.k. 

t Through the houfe gi'je glimmering light^ Milton perhaps bad this pic- 
ture in his thought : 

“ Glowing embers through the room 

“ Teach light to counterfeit a gloom.” II Penferofo. Johnson. 

* This, fong, like many others, is loft. Dr. Johnfon thinks that ano- 
ther fong has alfo been loft, which he fuppolcs to have been fung by 
Oberoc, immediately after his firft fpcech on his entrance ; ^ 

And this ditty, after me. 

Sing, and dance it trippingly Maione, 

So 
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So (hall all the couples three 
Ever true in loving be : 

And the blots of nature’s hand 
Shall not in their i/Tuc hand ; 

Never mole, hare-lip, nor fear, \ 

Nor mark prodigious^, fuch as are ' 

Defpifed in nativity, . 

Shall upon their children be. — y 
With this field-dew confecrate, 

Eveiy fairy take his gait ® ; 

And each feveral chamber blefs, ' 

Through this palace, with fweet peace : 

E’er (hall it in fafety reft. 

And the owner of it bleft. 

Trip away ; 

Make no ftay ; 

Meet me all by break of day. ^ 

^Exeunt Oberon, TitahiAj aH^^Traiu* 

Puck. If tue Jhadotut have o£"ended, 

Thinl hut this, I and all is mended,) 

That you have out Jlumber'd here. 

While thefe viftons did ap^ar. 

And this weak and idle theme. 

No more yielding but a dream. 

Gentles do but apprehend ; 

If you pardon, we will mend. 

And as Pm an honejl Puck 
If wi have unearned luck ‘ 

Now to fcape the ferpent's tongue 
We will make amends, ere long : 

Elfe the Puck h liar call. 

So, good night unto you all, 

' t raari prodigious,] Ftodigiotn has here its primitive figni£ca;ioo 
of portentous. So, in X»V/f Richard IIP. 

“ If ever he have child, abortive be it, 

“ and untimely brought to light.” Stcrvens. 

t * — taie his gait;] i. e. take his way, or direift his peps. Steevens, 
S’ — an honell i’uivl,] The propriety of this epithet ha» been already 
flicwn in p, 3 17, n. 7. Malone. 

‘ — unearned tmi] i. c. if we have better fortune than we -have dc« 
ferved. Steevens. 

* JVonv to 'fcape tie ferpenC s tongue)[ That is, if wc be difmiSTcd with- 
out hilTes,, -JouNsoN, 

Give 
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Give me your hands ^ , if toe be friends^ 

/Ind Robin Jball rejlore amends. [_Exit *, 

3 Give me your iam/s,—] That is, Clap your hacda. Give u$ your 
applaufe. Johnson. 

So in J. Markham’s Englijb Arcadia, T607 ; 

** But the nymph, after the cuftsm of diftrell tragedians whofe fixll adl 
is entertained with a fnaiy falutation, &c. Steevens. 

* Wild and fantaflical as this play is, all the parts in their various 
modes are well written, and give the kind of pleafure which the author 
dcCgncd. Fairies in his time^were much in faihion ; common tra< 
dition had made them familiar, and SpenCtr’s poem had made them. 
|rcac. Johnson. 
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